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First Period, 1592 — 1616. 
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1595. 






•Edmund Spenser. Cent.i 
Robert Greene. Cent, 2 
Henry Chettle. Cent. 4 
•Thomas Nash. Cent, 5 
Henry Helmes. Fr, Al. 1 
In *Willobie his Avisa.' 
Cent. 6 
•Hy. Willobie. Cent, 7 
Sir Wm . I larbcrt. Cent, 
12 
•Michael Drayton. Cent. 

Robert Southwell. Cent, 

14 

William Clarke. Ceftt. 15 

John Weever. Cent. 16 
Thomas Edwardes. Cent. 
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1597.1603. 

1597-1616. 

1598. 



'Wily Beguilde.* 

Cent, 19 
Richard Carew [prob. 

i6q5]. Cent, 20 
In a MS. of Bacon's * Tri- 

bate '. Fr. AL 2 
Nicholas Breton. Cent. 

457 
I. M. Fr. Al. 4 

^R. S. Fr. Al. 8 

Francis Meres. Cent. 

21, 24 
Robert Tofte. Cetit. 25 
Richard Bamfield. Cent. 

26 
John Marston. CWf/. 

27, 29 
Gabriel Harvey (prob. 

after 1600). Cent, 

30 
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Henry Porter. Fr. Al. 9 
Benjonson. Cent. '^i 
1 599- 1 636. Thos. Dekker. Fr, Al, 10 
1600. John Bodenham. Fr. Al, 13 
A Munday, &c. Fr. Al. 15 
•Chr. Middleton. Fr. Al. 19 
*Sam. Nicholson. Fr, Al, 20 
Sam. Nicholson. Cent. 33 
•John Lane. Cent. 32 
Charles Percy. Cent. 38 
SirWm. Comwallis. Cent, 

41 

In * England s Parnassus'. 

Cent. 430 
N. Breton. Cent. 4J7 
Retume from Pemassus , Part 
L Fr. Al. 12* 
1600 10. Two letters. Cent, 40 
1600-12. "J. M. Cettt. 98 

i6oi.*Ben Johnson. Fr. Al. 22 

William Lambard. Cent.^^ 
* Essex Rebellion. ' Cent, 35 
John Weever. Cent. 42 
Robert Chester. Cent.4S»A4 
John Manningham. Cent, 45 
W. J. Cent. 47 
1 601 -2. 'Retume from Pemassus', 
Part II. Cent. 48 

1602. "John Marston. Fr, Al. 23 
•Thomas Dekker. Fr. Al. 22 

Thomas Decker. Cent. 50 
•Thomas Middleton. Cent. 

Thomas Acherley. Cent. ^2 
1602-23. John Webster. Fr. Al. 24 

1603. Father Parsons. Fr. Al. 29 
„ •Micliael Drayton. Cent. 53 
„ •Heniy Chettle. Cent, 55 
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1604. 
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'Elizabeth's Losse.* Cm/. 

56 
•J. C. Cent. 57 

John Davies. Cen/. 58 
William Camden. CVy</. 59 
N. Breton. Cent. 457 
John Marston. />. A/. 30 
John Marston. CcrwA 66 
Anthony Scoloker. ^r. ^/. 33 
Anthony Scoloker. Ceni. 64 
♦T. M. Cfftt. 60 
* Meeting of Gallants. ' CV;«/. 

65 
N. Breton. CV«/. 457 

Thomas Middleton. Irr. Al. 



1609. 



35 



1604-19. 

1605. Peter Woodhonse. Fr. Al. 

39 
•Thomas Heywood. Fr. Al. 40 

•John Marston. Fr. AL 40* 

Geo. Chapman, &c. Fr. Al. 

41,42 

Geo. Chapman. Cent. 69 

Sir Thomas Smith. Cent. 

453 

* Ratsei's Ghost '. Cent. 67 

Bamabe Barnes. Fr. Al. 45 
•Wm. Warner. Fr, Al. 43 
Thos. Heywood. Fr. Al. 46^ 
William Drummond. Cent. 

John Raynolds. Cent. 451 
Thomas Heywood. Fr. Al. 47 
George Chapman. Fr. Al. 49 
Edward Sharpham. Fr. Al. 

50,51 
T. Dekker and J. Webster. 

Fr. Al. 52, S3 

Thos. Decker. Cent, 74 

John Fletcher. Cent, 72 

* Merry Divel '. Cent. 73 
George Peck*. Cent. 75 
William Barkstcad. Ce^it. 

76 

John Marston. Cent, 'j'j 
W. S. (*Puritaine'). Cent. 

78 
Captain Keelinge. Cent. 79 
Thomas Heywood. Cciit. 
80 
T. Dekker. Fr. Al. 55 
Thos. Middleton. Fr. Al. 56 
♦Robt. Armin. Fr. Al. 57, 59 
J. Markham. L. Macliin. 

Cent. 81 
♦John Day. Cent. 82 
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1608. 
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1608-25. Beaumont (d. 1616) and Flet- 
cher. Fr. Al. 61 
Robt. Armin. Fr. Al. W 
John Davies. Cettt. 04 
Samuel Rowlands. Cent, 85 
Thomas Decker. Cent. 453 
Thomas Thorpe. Cent. 86 
*Troilus Forewords.* Cent,%*i 

* Pimlyco '. Cent. 89 
Ben Jonsun. Ctnt, 90 

Roger Sharpe. Fr, Al, 69 
*Copy of Sh.'s 8th Sonnet' 

Fr, Al. 70 
Beaumont and Fletcher. Fr* 
Al. 61 

Edmund Bolton. Cent. 91 
J. Wurmsser. Cent, 93 
John Davies. Cent, 94 
*Lodovic Barry. Cent, 95 
W. Drummond. Cent, 71 
Cyril Toumeur. Fr,Al.*jl 
John Speed. Fr. Al, 75 
*Lod. Barrey. Fr, Al. 73 
Beaumont and Fletcher. Fr, 
Al. 61, 62 
Beaumont and Fletcher. 

Cetit, 117 
John Davies. Cent. 96 
Simon Forman. Cent, 97 
•Sir John Hay ward. Fr, Al. 77 
•Thos. Heywood. Fr. Al. 78 
Thomas Heywood. Cent. 99 
•J. M. Cent. 98 
John Webster. Cent, lOO 
Beaumont and Fletcher. Fr, 

Al. 62 
John Marston. Fr. Al. 78* 
Beaumont and Fletcher. 

Cent. 117 
Joseph Fletcher. Cent. loi 
Thomas Lorkins. Cettt, 102 

* Globe Sonnet '. Cent. 455 
Lord Treasurer Stanhope. 

Cetit. 103 
•John Ccoke. Fr. Al. 79 
•Bamabe Rich. Fr. Al, 79 
Ben Jonson. Cent, 105 
Thomas Freeman. Cent, 106 
Robert Tailor. Cettt, 107 
Edmund Howes. Cent. io3 
Chr. Brooke. C^«/. 109 
Sir Wm. Drummond. Cent, 
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1615. 



It 



Alex. Niccholes. Fr, Al. 80 
Richard Brathwaite. Ceftt, 
112, 113 



CHRONOLOGICAL LIST OF . 


ALLUSIONS TO SHAKSPERE. xi 


1615. 'Characters*. CetU, 114 


i6i6. * Sh. 's Grave-Tablet *. Cent, 


1616. •W. Drummond. Fr. Al. 82 


121 


,, W. Drummond. Cent. 116 


,, N. Breton. Cent. 457-8 


,, Robert Anton. Cmt. 115 


1 61 6- 1 8. Beaumont and Fletcher. Fr. 


„ Beaumont and Fletcher. 


Al.63 


Cent. 117 


[Shakspere died on April 23, 1616.] 


„ Ben Jonson. Cent, i\% 




Second Period 


1617— 1641. 


1617-22. •Sh.*s Tablet-Inscription*. 


1625. Ben Jonson. Cent. 163 


Cent, 125 


,, Richard James. Cent. 164 


1617. John Taylor, the Water- 


1626. Ben Jonson. Fr. AL 99 
„ Ph. Massinger. Fr. Al, 95 


Poet. Cent. 126 


161 8. Beaumont and Fletcher. Fr, 


1627. Ph. Massinger. Fr. Al, 91, 95 


^/. 63 


,, *John Milton. Cent, 460 


„ Geffray Mynshul. Cmt. 456 


„ Michael Drayton. Cent, 168 


„ Nathaniel Field. Cent. 127 


1628. * Prince Hal*s Speech '. Fr, 


16 1 8-2 1. Richard Corbet. Cent. 128 


Al, 100 


1618-19. • Ellegy on Richard Burbage ' . 


,, * A Newsletter*. Fr, Al. loi 


Cent. 131 


„ (?) * The Wandering Jew *. Fr. 


1619. Sir Gerrard Herbert. Fr. Al. 


Al, 142 


83 


„ Robert Gell. Cent, 169 


„ Ben Jonson. Cent. 129 


1628-31. Abraham Cowley. Cent, 170 


1620. ' Haec Vir *. Fr. Al. 85 


1629. Ph. Massinger. Fr, Al, 92 


„ Sam. Rowlands. Cent. 454 


„ "Philip Massinger. Cent, 171 


,, John Taylor, the Water- 


,, Sir Hy. Herbert. Cent. 173 


Poet. Cent. 133 


1629.30. Ben Jonson. Cettt, 172 


1620-56. 'Choyce Drollery*. Cent, 


1630-7. „ „ „ 174 


134 


1630. John Milton. Cent, 176 


1 62 1. Robert Burton. Fr. Al. 85 


„ John Taylor, the Water- 


„ John Fletcher. Cent. 135 


Poet. Cent, 178, 179 


1622. John Taylor. Fr, Al. 86 


„ Owen Feltham. Cent, 180 


„ Thomas Walkley. Fr. Al. 87 


,, 'Banquet of Jeasts*. Cent, 


„ John Fletcher. Fr. Al. 88*, 98 
„ th. Massinger. Fr. Al. 89-94 


181 


163 1. Ph. Massinger. Fr, Al, 93, 


„ William Basse. Cent. 136 


95-6 


„ Thomas Robinson. Cent. 


„ Wye Saltonstall. Fr, Al. 102 


140 


„ Richard Brathwait Fr. Al, 


1623. Ben Jonson. Cent, 141, 


104 


147.150 


„ Peter Heylyn. Fr, Al. 104* 


„ Heminge and Condell. 


„ * Funeral Monument *. Fr, Al, 


Cent, 143, 145 


105 


„ Hugh Holland. Cent, 153 


„ "James Shirley. Fr, Al, 106 


„ Leonard Digges. Cent. 154 


„ *John Spencer. Cent, 182 


„ J. M. Cent, 155 
1623-36. Sir Hy. Herbert. Cent. 157 


„ Sir Hy. Herbert. Cent. 173 


1632. Philip Massinger. Fr, Al, 97, 


1624. Ph. Massinger. Fr. Al, 90, 


107 


94,95 


,, Philip Massinger. Cent. 185 


„ Robert Burton. Fr. Al. 98* 


,, G. Chapman and J. Shirley. 


„ E. S. (B. ofD). C^«A 159 


Cent, 186 


„ John Gee. Cent. 160 


„ "Thomas Randolph. Cent, 


„ Robert Burton. Cent. 161 


187 


1625. Fletcher, &c. Fr. Al, 64-8 


„ * Second Folio of Sh.*s 


„ Fletcher, &c. Cent, 166, 167 


Works*. Cent, 189 



Xll 



CHRONOLOGICAL LIST OF ALLUSIONS TO SHAKSPERE. 



1632. 



ft 



b. 1633. 
1633- 



1633-4- 
1634. 
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tt 
It 

>i 

II 
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1636. 



II 



II 



II 



1636-41. 
1637. 



II 



J. M. S. Cent 190 
Wm. Prynne. Cenf. 195 
Sir Aston Cokaine. Cm/. 

196 
John Hales. Cent. 198 
Ph. Massinger. /r. A/. 97 
Jas. Shirley, /r. A/. 108 
Thomas Nabbes. /*>. A/. 109 
Til. Bancroft. />. /^/. 1 10 
John Ford. Fr. A/. 116-118 

*Wm. Rowley. Cent. 197 
Sir Jn. Suckling Fr. A/. 

111-115 
Ph. Massinger. Fr. Al. 93 
Tho. Randolph. Fr. Al. 120 
Wm. Habington. Cent. 2C» 
James Shirley. Cent. 201 
'The Lady Mother '. Fr. Al. 

120 
Sir. H. Mildmay. Fr. Al. 121 
James Shirley. Fr. Al. 150 
Thomas Heywood. Fr. Al. 
122 
Thomas Heywood. Cent. 

202 
Thomas Cranley. Cent, 

204 
John Swan. Cent. 459 
Ph. Massinger. Fr. Al. 93, 97 
William Sampson. Fr. Al. 

124 
John Trussell. Fr. Al. 125 
* Book of Bulls '. Fr. Al. 127 
Sir John Suckling. Cent. 
205-211 
Tho. Heywood. Fr.Al. 128 
•Shakerley Marmion. Fr. Al. 

130 
Jasper Mayne. Cent. 212 
Owen Feltham. Cent, 213 
Richard West. Cent. 214 
1 1 . Ramsay. Cent. 2 1 5 
Sir W. Davenant. Cent. 216 
T. Terrent. Cent. 218 
Abraham Wright. Cent. 
219 



1637. 'Elegy on Shakspere'. 

Cent. 220 
b. 1638. Thomas Carew. Fr. Al. 

1638. * Songs from The Tempest'. 

Fr. Al. 132 
„ John Ford. Fr. A I. iiS 
,, Henry Adamson. Fr. Al. 134 
„ James Mervyn. Cent. 222 

„ Wm. Chillingworth. Cent. 

223 
,, Thomas Randolph (?). 

Cent. 224 
„ Richard Brome. Cent. 225 

1639. John Clarke. Fr. Al. i^^ 
G. Rivers. Fr. Al. 139 

'Conceits, Clinches &c.* Fr. 
Al. 141 
Robert Chamberlain. Cettt. 

2^6 
Thomas Bancroft. Cent. 

227 
* Witts Recreations *. Cent. 
228 

1640. * The Wandering Jew*. Fr, 
A I. 142 

,, 'Jas. Shirley. Fr. Al, 144, 144* 

{Cent. 236) 
,, *A Helpe to Discourse*. Fr, 

Al. 144 
„ Rich. Goodridge. Fr, Al. 145 
„ Geo. Lynn. Fr. Al. 146 
„ John Benson. Cent. 229 

,, Lewis Sharpe. Cent. 230 

,, Leonard Digges. Cent, 

231 
„ John Warren. Cent. 235 

,, James Shirley. Cent. 236 

1641. Rich. Brathwaite Fr, Al, 

147 
,, 'Shakerly Marmion. Fr, Al, 

148 
,, Abraham Cowley. Fr. AL 

149 
,, John Johnson. Cent. 238 

„ Martine Parker. Cent. 239 
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II 

II 

II 
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TlUrd Period, 1642—1659. 



1642. James Shirley. Fr. Al. 150 
John Milton. Fr. Al. 151 
Sir Thomas Browne. Fr. Al. 

>53 
Charles Butler. Cent. 243 

* Rump Songs *. Cent. 244 



II 
II 



If 
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1643. Sir Richard Baker. Cent, 

250 
1643-62. Thomas Fuller. Cent, 246, 

249 

1644. Jo^n Cleveland. Fr, Al, 154 
„ John Cleveland. Cent, 254 
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1644. 'London Post*. Cent, 251 
* Mercurius Britanicus *. 

Cent. 252 
Thomas Pnijean. Cent. 255 
'Vindex Anglicus*. Cent, 
256 

1645. Sir Richard Baker. />. Al. 

„ * A Comedy \ Fr. Al. 1 56 

Paul Ay 1 ward. Cent. 257 
Daniell Breedy. Cent. 257 
George Withers. Cent. 258 

1646. R. Wilde (?). Fr. Al. 158* 
,, Samuel Sheppard. Cent. 261 

1647. *Sam. Sheppaixi. Fr. Al. 159 
'Epistle of ten Players*. 

Cent. 262 
Sir John Denham. Cent. 

263 
James llowell. Cent. 264 
George Daniel. Cent, 265, 

266 
William Cartwright. Cent. 

270 
J. Berkenhead. Cent. 271 
George Buck. Cent. 272 
T. Palmer. Cent. 2^2 

1648. J. S. Fr. Al. 159, 160 

„ * Perfect Occurrences \ Cent. 

273 
1648-54. Henry Tubbe. Fr. Al. 161 

1649. 'Trinarchodia'. Fr. Al. 163 
„ John Milton. Cent. 274 
,, J. Cook. Cent. 276 

1650. 'AshmoleMS.' Cent. 2^^ 
Rol)ert Baron. Cent. 279 
Anthony Davenport. Cent. 

281 
Sir N. L'Estrange, Cent, 
282 

165 1. John Milton. Fr, Al, 164 
Richard Whitlock. Fr, Al. 165 

Samuel Sheppard. Cent. 

283-7 
William Bell. Cettt. 288 

Jasper Mayne. CV;«/. 289 
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II 
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11 

II 



II 



II 
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II 



1651. * Ilermeticall Banquet'. 
Cent. 290 

,1 J. S. Cent, 291 

,, Thos. Randolph. Cent. 293 

1652. Francis Kirkman. Fr, Al, 166 
,, R. Loveday. Fr, A I, 167 
,, Jo. Tatham. Cent, 295 

1653. Nathaniel Hooke. Fr. Al, 168 
„ Richard Flecknoc. Fr. Al. 169 

Alexander Brome. Cent, 

296 
Sir Aston Cokaine. Cent. 

297 
Sir Wm. Dugdale. Cent, 
298 

1654. Edmund Gayton. Fr, Al, i^o 
„ Edmund Gayton. Cent, 299 
„ Richard Flecknoe. Fr, Al, 169 
,, Alex. Brome. Fr. Al. 172 

1655. J. Quarles. Fr, Al, 174 
,, * The Hectors'. Cent, loi 

1656. Richard Flecknoe. Fr,^Al, 
169 

„ Samuel Holland. Fr, Al, 171 

T. Goff. Fr, Al, 175 

Edward Archer. Fr.Al.i'jfi 

(?) Fr.Al. 179 

„ * Parnassus Biceps ', Fr, Al, 

180 

Samuel Holland. Cent, 302 

Abraham Cowley. Cent, 

303 

1657. Richard Ligon. Cent. 304 

1658. * Naps upon Parnassus *. Fr, 

Al, 181 
„ Gilbert Swinhoe. Fr. Al, 183 
„ *IshamMS.' Fr.Al. 184 
„ 'London Chanticleres '. Fr, 

Al..\%A, 
W. London. Fr, Al. 183* 
Sir Aston Cokain. Cent, 

305-7 
In * Brome's Plays *. Cent, 

308 
Samuel Austin. Cent. 309 
[1659. No Allusion yet found, ] 
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Fourth Period, 1660 — 1693. 



1660. * Stationers Register '. Fr. Al. 
169 
„ * Friend '. Fr. Al. 185 
„ *A Poetical Revenge*. Fr. Al. 

185 

„ Lady Uolly Long. Fr, Al. 

18s 



1660. * Elegy on Rich. Lovelace '. 
Cent. 313 
,, Richard Flecknoe. Cent, 

3H 
„ Sir Richard Baker. Cent, 

315 

„ Samuel Pep)rs, Cent, 316 
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1661-3. 

b. 1662. 

1662. 
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1666. 
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1668. 
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1669. 
1670. 



tt 



Thomas Jonlan. 0«/. 330 
TrolojT. TO Kicli. Ill', /'r. 

A/, 186 
'Merry Humors of Bottom '. 

Ar. j4/. 1 88 
F'rancis Kirkman. />. j4/. 

190, &c., an<l 343 
Koliert I>avcn|Mirt. />>. A I. 196 
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ERRATA TO THE CENTURIE OF PR A YSE. 

2nd Edition, Series IV, No. 2. 

Forespcech, p. xL 1. 2x : dele ' Lodge (1596) '; f add ' others'. 

pp. of text — 

pp.5 and 113: prefix * to the names of Nash and Brathwaite, the allusions being 
douDtful, as shown in the notes. 

p. IS, 11. 12, 16, 18, 24 : for 'gaene ' read * grue *; for ' Burbedge ' read * Burbidge ' ; and 
for ' Shakespere ' read ' Shakespeare '. 

p. 68, 1. 3 : for ' Studiofo ' nwul * Studioso '. 

p. 17 1, 1. 8 : dele full*stop. 

I p. x86 : title at head should be in Roman capitals (not Italics). 

\ p. 313 : the like ; and title should only be ' Anonymous '. 

p. 260, 1. 4 from foot : for 'Oxoniensis ' read * Oxonicn&es '. 

[p. 272 : dele ' Sir'. This 'George Buck', says Mr. A. H. Bullcn, was quite a different 
person from Sir George Buck, the Master of the Revels, who was in his grave many 
years before lines were written. — F.] 

p. 276, 1. 5 from foot : for ' you ' read ' to '. 

p. 402, note, 1. 9; for ' Quartemion ' read * Quaternion'. 

p. 409 : add headline ' Gerard Langbaine, 1691 '. 

p. 4x0 : dele headline, and substitute * Gerard Langbaine, 1691 ', and add ? to end of 
note, L 3 from foot 

p. 424, 1. 22 : for ' labours ' read ' savours '. 

p. 451 : add * Primerose, Dolamys, 451 '. 

p. 462: add • Valentinian, 403 ' to ' Anonymous'. 

p. 466 : add * Newcxstle, Duchess of, 332 '. See ' Southampton ' as an instance in 
justification of this addition. — C. M. I. 

* Makes a vertue of necessity ' {Centurie 0/ SA.*s Prayse^ N. S. S. ed. p. 1x2) is not 
a Quotation from Sh. ; the proverb being much older. It is used by St. Jerome. In 
making this correction, blame me for the mistake, if you like. — W. G. Stonb. 



Many of the extracts in the Ceniurie had been given before by other writers : thus, 
that on p^ 6^ is in the Variorum Shakspere (x82i), xvi. 412 (tho I did not know this when 
I sent it in from the Percy Soc. reprint} ; the quotation on p. 459 was printed by Joseph 
Hunter in his New Illustrations 0/ Shakspere, ii. 123; the 'Scoloker' on p. 64 was 
quoted by Douce ; the Marston and Webster bits on p. 66 were used by Steevens, and 
so on. 



[The Allusions or extracts below, on p. 144*, James Shirley, 1640, and on p. X56, 'A 
Comedy 1645,' are the same, though the latter is fuller. It was sent from the MS.; and 
when the former came from the printed book, its identity with the other was overlookt] 
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When our second edition of Shakespeare s Centurie of Prayse 
came out in 1879, I felt sure that the 128 quotations added in it^ 
to the original 228 collected by the late Dr. Ingleby and his cor- 
respondents might have another couple of hundred added to them, 
with a moderate amount of search. Several likely sources had 
evidently not been tapt, and others which had been were Oil^c 
Dryden, for instance) clearly not exhausted. So one day I took 
my copy of the Centurie to the Museum to test how the work had 
been done, and unluckily soon chanst on Shad well's Timonoi 1678. 
I tumd out the quotation from the ' Epistle Dedicatory ' on p. 365, 
Centurie; and then naturally lookt at the Prolog : there I found 
another Shakspere- Allusion (p. 255 below) ; then, as naturally, I 
tumd to the Epilog ; and there found two more Shakspere Allu- 
sions (p. 256 below). So, out of four Allusions in the places where 
every one would first look for them, our Centurie had only got one. 
I felt rather savage, wrote in the margin of my book, " 1 out of 4 
taken* Nothing like care ! " and went on.' Soon came Nahum Tate 
(the ' Nahum ' always attracted me : it's almost as comfortmg as 
'Mesopotamia*), and having identified the Ow/i^w quotation (p. 
391) from the Prolog to the worthy Nahum*s King Lear ^ I of course 
lookt at the Epilog, and there — of course too, one may fairly say — 
found another Shakspere Allusion not in the Centurie. Then I 
uttered 'a big, big D,*^ set to work to look at the Prologs and 
Epilogs of all the plays I could get hold of; prowld about in likely 

» Dr. Ingleby sent over 30, I sent xo, others different numbers, and the 
editress added ll»e rest. 

* So I only out of 6 was taken from T. Heywood's Fayre Maydi of tht Ex^ 
chanQe. See p. 47-8, below, and p. 78. 

3 This profanity did not prevent the acknowledgment that there was a lot of 
solid and sound work in the Cenfuru, In both editions t and a. 

rRESli ALLUSIONS. ^ 
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spots, and askt my friends to do so too. I had no time to carry out 
the searching thoroughly, but just s'limd the surface of the material. 
Gradually a fair lot of Fresh Allusions was gatherd together by the 
hands of our Members and other friends and myself ; and then I 
put the heap by, in the hope of being^ able to read at least Marston, 
Massinger, Fletcher, for echoes of Shakspere. But as years went 
on, new things sprang up : Browning Society, Wyclif Society, 
Sculling Fours, Kangaroo Bicycle, boat-races, Shelley Society, 
Sculling-Eights and Fours,* a bit of lawn-tennis, &c., while the* Old 
Spelling Shakspere,' * Shakspere Quarto Facsimiles,' and the like 
had to be carried on. This year 1886, a book of some kind had 
to be produced for the Society ; and as time for further work at 
Fresh Allusions had no chance of forthcoming, I have just turnd 
the old set out as they stood,^ though knowing that if any fresh 
searcher follows me carefully, and reads through a play of which 
I've only lookt at the Prolog and Epilog, he may find — as I did 
with Miss Smith — that Tve only got one Allusion out of four in the 
volume. If this comes about, no one'U be gladder than I, if I'm 
alive to witness it. I specially want an Allusion to Sha spere in the 
year 1659. At present it's the only year in his Century of Praise 
without its tribute. 

As the publication of a Quarto, and its entry and transfer in the 
Stationers' Registers, are an * allusion ' to Shakspere as we have 
defined the term, I have printed at the end of these Forewords 
Mr. Fleay's Table of the Quartos from our Transactions 1874, 
with a few corrections by a friend, and have added a list of the 
Stat, Reg, entries, so far as I have noted them in occasional 
references to the book, but cutting out Mr. Arber's hateful 
insertions *th[e h]andes' in *thandes.' 

To save future searchers the trouble of looking into two separate 
'Contents' and Indexes, I have put the Allusions in both the 
Centun'e and the present book into the one * Chronological List' 
which follows the Dedication above ; and I have also amalgamated 
the Index to the Centurie with that to these * Fresh Allusions.^ To 
the Centurie list of Shakspere' s Works referd to (p. 469-70) is added 

1 Oh the tbick-h^dedness of ^pating-men in not taking em up at once ! 

s Want of time miist also be my apology for thie incompleteness of (he Indexes. 
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the present book's ; and the number- summary of it which I made 
for ihe Ctiiturie in totals — afterwards interestingly split up by the 
year 1642 — is repeated beioWiWiih our new additions,' jusl to show 
that Hamlet gets nearly level with FalstalT, and also that Venus 
iiHi^^</ortwfollows//am/<'/ia the list before 1642, and is (as before) 
so strikingly lessend after it, whereas Falstaff, no. 4 before 1642, 
becomes no. i after it. The later humourous folk were mote in 
number than the earlier amourous ones, at least in Shakspcre 
saws, as is witnest by Trinculo bringing The Tempest so far up in 
the hst. 

Granting that we have now, in our two Society books, over 600 
Allusions to Shakspere ('Allusions' including imitations) in the 
hundred years since Greene first sneerd at him in 1593, few students 
will doubt that the number will be largely increast, if not doubled, 
when the century's plays and other literature are carefully read for 
the purpose. Many of the plays are not edifying, as occasional 
dips into the middles of em have shown me. But if one wants 
nujgets, one mustn't be afraid of a little dirt. In the worst days of 
the drama, however, the playwrights' minds seem to have been too 
degraded to have ever read Shakspere. How could they import 
him into their folly and beastliness? 

Two men made ine very angry during the course of my work : 
' the hog Duffctt' (p. 242, 24s) for his burlesque of Tlie Tempcsl, 
and Mr. ]. O. Halliwell-Philiipps (Hall-P.— I think all the ' Hells ' 
are alterd; but the best abbreviation for his name is 'Johp') for his 
veild system of reference, — calling a play by its second title ' Good 
Luck at Last' (p. 163), instead of its first and better known name, 
referring vaguely to authorities (see p. 164 below) which ought to 
have been plainly staled, so that any enquirer might verify the 
quotation. I rated this sinner soundly to his face for this evil 
practise; and he answerd, that there was a great art in the giving 
of references ; your object should be, to give enough to inspire con- 
fidence in the reader, and yet not enough to enable him to follow 
you up, and quote any passage from its original, and not from you.' 

' I could not spare ihe lime 10 be able lo guarantee the correctness of niy 

= See p. 142 below, Jolip'a oniissioa of Reed. 
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So in Johp*s first * Life of Shakspere/ no whereabouts of any docu- 
ment printed is given. (But some are stated in the last edition I 
have seen, that of 1886.) The practise seems to me (as I said to its 
user) unworthy of him who has done so much good work at Shak- 
spere's personal history. One cannot fancy Dr. Aldis Wright or Mr. 
P. A. Daniel being guilty of it. Power of verification should be put 
into every reader's hands, so far as full references are concemd. 
But to the said Johp, and many other Shakspere students, friends 
and foes alike, this book is g^reatly indebted, as the names under 
the several extracts testify. I haven't wittingly left out the name of 
any helper. To all of them I return thanks, and specially to Mr. 
Macray for his fresh Parnassus Allusions of 1600 ; and to Mr. 
P. A. Daniel for supplying omissions in my entries from the 
Stationers' Registers. If any extracts are unsigned, they are (I 
believe) due to me. 

I hope the present volume may stimulate other readers of seven- 
teenth-century literature to continue their search for Shakspere 
Allusions ; and wherever they may first print their finds, I trust 
that they will send them to me, or to our Hon. Sec., in order that 
these new extracts may find place in another Supplement to the 
Centurie some years hence. 

British Museum^ 17 Nov. 1886, j.-yt p.m. 



In the Chronological Ust of Allusions I have not included the 
publications of the Quartos, and the Book-Catalog and Sale entries 
which immediately follow these Forewords. 
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SHAKSPERE QUARTOS 

1593— 1685 

From th9 Mvh 8kakap§n Socltty'M Tranaaetlon$ 1874, Pt, /, pp. 48^46. 



COMPILED 

By F. G. FLEAY, 

PROM THB CAMBRIDCB BDITION ; 

WITH CORRECTIONS AND ADDITIONS. 



EXPLANATION. 

A Star, *, prefixt to Q (for * Quarto ') means, an edition without Shakspere's name on the title 
page : a dagger, f. the edition from wluch, in the opinion of the Cambndge editors, the Folio 
was printed. 
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Lear 


QxQa 




N. Butter 


Henry Y. 


•Q3 from Qt 




T.P[aTier] 


x6o8 


BLftJnL 


t*Q3 from Qa 




J.Smethwicke 


Feriolea 


QxQa 




H. Ooaaon 


If 
1609 


Ido. 


Q4fiomQ3 




da 










» 


Zamlat 


Q4 from Q3 




do. 


do. 
Tit And. 


Q3 freni Qa 
t*Qa from Qi 


8.8. 


E. White 


x6zi 

» 

x6xs 
x6x3 
16x5 
x6x6 
x6x7 


tzyWim 


QafromQz 




A. Jahnson 


Whole Cent. 
andPezidea 


Q3 from Qa 
Q4 from Q3 




T. r[aviei] 


x6x9 
x6ao 


MhoUo 


Qi 


IT. 0. 


T. Walkloy 










x6aa 

$1 

x6a4 

x6a7 
x6a9 


d«. 


Qa 


A.M. 


R. Hawklna 


Feriolea 


Qs (incorreet) 


J. NlortoL] 


R. B{irJe] 


1630 


nyWivM 


QsfromFi 


T. H. 


B. Heighcn 










ft 



XXIV 



GROUP I. POEMS. 



GROUP II. GENUINE EDITION: 



Data of 
Publication. 


Kameof 
Work. 


KDITtON. 


PRINTCB. 


PUBLISHER. 


Hame of 
PU7. 


EDITtOK. 


PRINTER. 


pcBLrsr 


X631 

r 

1631 
1632 
1634 

>f 

X636 
1637 


























1 Henry 17. 
Biehardn. 
BiohardlU 


Q7 from Q6 
Qs from F2 
Q8 from Q7 


J. Nort<»n 
do. 
da 


W Sha 


YeiLMidAd. 


•Qf3 


J. U. 


F. Coulo* 










f» 


















tt 

1640 
1653 
1655 


Po«mt. 




T. Cotes 


1. OeuAon 


IHtBxyXy. 


Q8 from Q7 


da 


H. Poi 


X676 
1683 
1685 


1 








1 









OUP III. MIXED EDITIONS. GROUP IV. SPURIOUS EDITIONS, xxv 



i«of 


CDITION. 


PBIXT£B. 


PUBLISH RR. 


Kama of 
PUj. 


c:>iTioy. 


PRIXTER. 


PUBLISHRR. 


^1 


LakL. 


Q2 from Fi 


W. 8. 


J. Smeth- 
wicke 










1631 


AlffC 


Q5 from Q4 


do. 


da 










r 


numr 


Qi from Fi 


do. 


da 


F«riolM 


tQ6 


T. Cotot 




1631 
163a 
1634 


A'«t 


Q6fromQ5 


R Young 


do. 










1636 
1637 


ftJvL 


Qs from Q4 


da 


da 










II 


rvtn. 


Q3 from Qa 


H. P. 


L. Ileyet 










II 

1639 


k 


Q4 from Q3 




W. Lwike 










1640 
165a 


■r 


Q3 from Qa 


JanoBell 












1655 


■Qo 


QsfnimQa 
1 




do 










II 
1676 




f PUycn* 
iQuarto* 














1683 
1685 
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ENTRIES OF SHAKSPERE'S WORKS 

IN 

THE STATIONERS' REGISTERS 1593— 1640 

(ed. Arb.r). 



Kichard 
Feild 

AsMgned 
otter to 
master Har- 
rison senior 
35 Juoij 
«594 I 

John 
l)anter. /. 



[1593] xviijo Aprilis. (Arber, ii. 630) 

Entred for his copie vnder thandes of the Archbisshop of 
Canterbury and master warden Stirrop, a booke intituled / 
Venus and Adonis. / vj<i ^/ 

[1594] vjto die Februarij. /. {Arbtr, ii. 644) 

Entred for his Copye vnder thandes of bothe the wardens 
a booke intituled a Noble Roman Historye of Tytus An- 



^ 



id 



Master 

harrison 

Senior 

Master 

Harrison 

Senior 



William 
leeke 



dronicus • 

[1594] 9 maij. {Arber, ii. 648) 

Entred for his copie vnder thand of master Cawood Warden, 
a booke intituled the Ravyshement of Lucrece vj<* C 

[1594] 25 lunij {Arber, ii. 655) 

Assigned ouer vnto him from Richard Field in open Court 
hoKlcn this Day a book called Venus and Adonis vj<* 

The which was before entred to Richard Field. 18. 

Aprilis / 1593/ 

[1596] 25 lunij [Arbtr, iii. 65) 

Assigned ouer vnto him for his copie from master harrison 
thelder, in full Court holJen this day. by the said master 
hanisons consent. A lx)oke called. Venus and Adonis vj<* 

* As I hold that Shakspere had no hand in the Contention of 1594, 1 put 

its entry in a note : 

[1594] xijo marcij [Arber, ii. 646] 

Thomas Entred for his copie vnder the handes of bothe the wardens / 

mylling- a booke intituled, the firs' e parte of the Contention of the tw 'O 

*^" / famous houses of York and Lancaster with the dealhe of the 

good Duke Humfrey and the banishement and Deathe of the 

Duke of Suffolk and the tragicall ende of the prowd Cardinall 

of Winchester / with the notable rebellion of Jack Cade and 

the Duke of Yorkes Firsle clayme vnto the Crowne vj<* 

' The Tayminge 0/9^. Shrowe ' and * the famous victories of Henrye the 

Fyft' are on ii. 648. A Rich, II L, with Shore's wife, on ii. 654. 
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ENTRIES OF SHAKSPERES WORKS IN 



Andrew 
Wise./. 



Andrew 
wise / 



[1597] 29oAugusti (Arder,ui,^) 

Entred for his Copie by appoyntment from master Warden 



man / The Tragedye of Richard the Second 



yj 



id 



[1597] 20 Octobris {Arbert iii. 93) 

Entred for his copie vnder thandes of master Barlowe, and 
master warden man./ The tragedie of kinge Richard the 
Third with the death of the Duke of Clarence yj<* 



[1598] xxv»o die Febniarij {Arber, iii. 105) 

Andrew Entred for his Copie vnder thhandes of Master Dix : and 

^J^'h master Warden man a booke intituled The historye of Henry 

the iiij^^ with his battaile of Shrewsburye against Henry Hott- 

spurre of the Northe with the conceipted mirthe of Sir John 

Falstoff yj«>./. 

[1598] xvijo lulij (Arber^ iii. 122) 

James Entred for his copie vnder the handes of bothe the wardens, a 

Robertes./ booke of the Marchaunt of Venyce or otherwise called the 

lewe of Venyce / Prouided that yt bee not prynted by the said 

lames Robertes or anyc other whatsoeuer without lycence first 



had from the Right honorable the lord Chamberlen 



▼J 



id 



[1600] 4. August! 

As you like yt / a booke 

Henry the Fift / a booke > -». u^j 

The commedie of much A doo about nothing a booke / ) 



{Arber, iiL 37) 
f to be 



Thomas 
Pavyer 



[1600] 14. Augusti [Arber, iii. 169) 

Entred for his Copyes by Direction of master white warden 
vnder his hand wrytlnge. These Copyes followinge beinge 
thinges formerlye printed and sett over to the sayd Thomas 

Pavyer 

viz. . . . 

The historye of Henry the V»»» with the battell of Agen- 



court 



vj 



id 



Andrewe 
Wyse 
William 
Aspley 



[1600] 23 Augusti {Arber, iii. 170) 

Entred for their copies vnder the handes of the wardens Two 
bookes, the one called Muche a Doo about nothinge. Thother 
the second parte of the history of kinge Henry the iiij'** with 
the humours of Sir John FallstafT: Wrytten by master 
Shakespere * xij** 



* This is the first time our great poet's name appears in these Registers. 
— E. Arber. 



I. 
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Thomas 
haies 



[1600] 



28 Oclobris 



{Arder, iii. 175) 

Entred for his copie under the handes of the Wardens and by 
Consent of master Robertes. A booke called the booke of 



the merchant of Venyce 



vj 



id 



John 
B 



usby 



Arthure 
Johnson 



Thomas 
pavier 



[1602] 18 lanuarij {Arder, iii. 199} 

Entred for his copie vnder the hand of master 
Seton / A booke called An excellent and pleasant 
conceited commedie ♦ of Sir lohn Faulstof and the 
merry wyves of Windesor 



r, ill 



Conceited 
Commedie 



Entred for his Copye by assignement from lohn Busbye, A 
booke Called an excellent and pleasant concejrted Comedie of 
Sir lohn Faulstaff and the merye wyves of Windsor t yj<* 

[1602] 19 aprilis (Ar^er, iii. 204) 

Entred for his copies by assignement from Thomas millington 
these bookes following, Saluo lure cuiuscunque 



VIZ. . . . 

The first and Second parte of Henry the vj* ij bookes 
A booke called Titus and Andronicus 

Entred by warrant vnder master Setons hand 



xij<* 



vj 



id 



James 
Kobertes 



master 
Robertes 



[1602] 



xxvj*<> Julij 



{Ar/'er, iii. 212) 



Entred for his Copie vnder the handes of master Pasfeild and 
master waterson warden A booke called the Revenge of 
Hamlett Prince [of] Denmarke as yt was latelie Acted by the 
Lord Chamberleyne his servantes vj 



id 



[1603] 7 februarij {Ardgr, iii. 226) 

Entred for his copie in full Court holden this day to print 
when he hath gotten sufficient authority for yt, The booke of 
Troilus and Crefse^la as yt b acted by my lord Chamberlens 
Men vj 



id 



♦ The word conceitfd not being very clearly written in the text, it is 
repeated at the side as here printed.— E. Arber. 

t It is quite clear [that is, there is no reason whatever for supposing] 
that the Merry Wives of Windsor was printed by J. Busby before this 
date, but not entered in the Registers until he came to assign it [his copy- 
right in the MS play] to A. Johnson. See the similar case of King Lear 
[/-<i>and his Three Daughters ; not Shakspere's] at p. 289.— E. Arber. 



f 






XXX ENTRIES OF SHAKSPERE'S WORKS IN 

[1603] 25 Junij MrArr, iii. 239) 

BTailiew Entred for his copies in full courte Holden this Day. These 
Lawe Fyve copies followinge ij vj* 

viz. 
iij enterludes or playes 

The First is of Richard the .3. 

The second of Richard the .2. 

The Third of Henry the .4 the firste part, all lunges 

all whiche by consent of the Company are sett ouer to him from 
Andrew Wyse.* 

[1607] 22. Januarij {Arb€r, iiL 337) 

Master Entred for his copies by direccon of A Court and with con* 
Linge gent of Master Burby vnder his handwry tinge These .iij copies 

viz. 
Romeo and luliett 
Loues Labour Loste 
[The taminge of A Shrewe] xviij** R 

[1607] 19. Novcmbris {Arber^ iii. 365) 

John Kntrcd for his copies vnder thandes of the wardens, these 

Smythick bookcs followinge Whiche dyd bclonge to Nicholas Lynge 

viz 

6 A booke called Ilamlett vj'' 

10 Romeo and lulett vj** 

1 1 Loues Lal)our Lost vj^* 

[1607 J 26 Nouembris {Arber^ iii. 366) 

Nathanacl Kntrc<l for their copie vnder thandes of Sir George Buck 
Ihittcr knight and Th wardens A bookc called. Master William 

John Shakspcare his hislorye of Kinge Lear as yt was played 

JSuii 'X before the kingcs maiestie at Whitehall vppon Sainct Stephens 

night t at Christmas I«ast by his maiesties servantes playinge 
vsually at the (ilobe on the Banksyde vj^ 

* On 12' Fcbruarij, 1O05 {Arl/er, iii. 283), is this entry: 

Nathariaeli yf he get! gixxl alowance for the enterlude of King Henry the 
iiullcr 8'*» lx:fore he inrgyn to print it. And then procure the 

wardcnn handcs to yt for the entrance of yt, lie is to haue the 

same for hin copy 

But T do not nup|k>m; that this is the spurious play by Fletcher and some 
other man which is printed in Shakspere's works. (See Note, p. xxxv, 
below.) t 26 December, 1606. 
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Muster 
Pavycr. 



Edward 
Blount 



Edward 
Blunt 



[1608] 2*» die maij {Ar^, Hi. 377.) 

Entered for his Copie vnder the handes of master Wilson and 
master Warden Seton A booke Called A Yorkshire Tragedy 
written by Wylliam Shakespere vj<> 

[1608] 20 maij. (Arder, iii. 378) 

Entred for his copie vnder thandes of Sir George Buck knight 
and Master Warden Seton A booke called. The booke of 
Pericles prynce of Tyre vjd 

Entred also for his copie by the lyke Aucthoritie. A booke 
Called, Anthony, and Cleopatra. ♦ 



vj 



:d 



Richard 
Bonion 
Henry 
Walleys 



Roger 
Jackson 



Lawrence 
Hayes 



[1609] 28«o Januarij / {Arder, iii. 400) 

Entred for their Copy vnder thandes of Master Segar deputye to 
Sir George Bucke and master warden Lownes a booke called 



the history of Troylus and Cressida 



vjd/ 



[1614] primo Martij. 1613. (Arder, iii. 542) 

Entred for his Coppies by consent of Master John Harrison 

the eldest and by order of a Court, these 4 bookes follow- 

inge ij* 

viz* .... 

Lucrecef 

8» Julij 1619 {Ardfr, iii, 651) 

Entred for his Copies by Consent of a full Court theis two 
Copies following which were the Copies of Thomas Haies his 
fathers 



VIZ. 



A play Called The Marchant of Venice 



xij<* 



Thomas 
Walkley 



6<»- Octobris 162 1 {Arber, iv. $9) 

Entred for his copie vnder the handes of Sir Geon;e Buck, and 
Master Swinhowe warden, The Tragedie of Othello, the moore 



of Venice. 



vj< 



• A Romane tragedie called * The Rape of Lucrece *, enterd on June 3 
1608, Arber^ iii. 380, b not the 1607 edition of Shakspere's poem of the 
same name. 

t Harrison brought out the first four editions of Zimt^^ hi 1594, 1598, 
1600, and 1607. He sold the book to Roger Jackson in 1614 ; and Jackson 
publisht the 5th edition in 1616, and the 6th in 1624. 



^^m 



w^ 
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MaAfsr 



Fratici« 
Williami 



John 
ilaviland 
John 
Wright 

E^lward 
Brewster 
Robert 
Ijirde 



8<» Nouembris 1623 {Arber^ iv. 107) 

Entred for their Copie vnder the hands of Master Doctor 
Worrall and Master Cole warden Master William Shakspeer's 
Comclyes Histories, and Tragedyes soe manie of the said 
Copies as are not formerly entred to other men. vi»* Tij» 

The Tempest 

The two gentlemen "of Verona 

Measure for Measure 

The Comedy of Errors 
Comcdyei ^, ^^^ uj^g j^ 

All's well that ends well 
Twelfe night 
The winters tale 



More to 
Edward 
Brewster 



--. , . The thirde parte of Henry ye sixt 
Ilutoncs ,, .u • u* 
Henry the eight 

Coriolanus 
Timon of Athens 
Julius Ca»ar 
'»"'»K^*''« Mackl>elh 

Anthonie and Cleopatra 
Cymbeline 

fl626J i6^- Janunrij 1625 {Arher^ iv. 149) 

S\^\',>u*A oui.r vnio him by mislris Jackson wife of Roger Jack- 
S'iii DcteaKcd, and by order of a full Court holden this Day. 
all her estate in the Copies here after mencioned ziiij* 

23 Lucrece by Shackspcare 

70 Maij 1626 {Arhtr, iv. 160) 

Assigned ouer vnto them by mnster Parker and by Consent of 
master Islip warden A booke called Venus and Adonis Tj^ 

40 Auj^usti 1626 (Arber^ iv. 164-5) 

Assigned ouer vnto them by Misiris Pavicr and Consent of a 
full Court of Af^istantcs all the estate right title and Interest 
wliich Master Thomas P.ivicr her late husband had in the 
Copies here after mencioned xxviij* 

The history of Henry the fift and tlie p'ay of the same . . . 
Master Paviers right in Shakesperes plaies or any of them . . 
Tytus and Andronicus .... 
Histor}e of Hamblett 
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Thomas 
Cotes 
Richard 
Cotes 



Master 

Richard 

Hawkins 



Master 
Meighen 



Master 
Harison 



[? 19 June 1627] {Arher, iv. 182) 

Assigned ouer vnto him by Dorathye Jaggard widowe and 
Consent of a full Court holden this Day, All the estate right 
title and Interest which Isaacke Jaggard her late husband had 
in the Copies following 



viz*- / . . . , 



xj* yj<' 



her parte in Skackspheere playes./ 

[1628] j»o Martij 1627 (ArbtTt iv. 194) 

Assigned ouer vnto him by Thomas Walkeley, and Consent of 
a Court holden this Day all the estate right title and Interest 
which he hath in these Copies following 



XVUJ<> 



viz*/' 



• • 



Othello the more of Venice. 



[1630] 29 Januarij 1629. {Arber, iv. 227) 

Assigned ouer vnto him by master Johnson and Consent of 
Master Purfoote Warden, All the said master Johnsons estate 
in the 4 Copies hereafter menconed viz* / ij* 

The merry Wives of Winsor 

29 Junij 1630 {Arb&Tf iv. 237) 

Assigned ouer vnto him by master Francis Williams and order 
of a full Court all his estate right title and Interest in the 
Copies hereafter menconed xij» vj<* / 



VIZ. 



Lucrece 

S** Nouembris 1630 / {Arber, iv. 242) 

Richard Assigned ouer vnto him by master Bird and Consent of 
Cotes a full Court holden this day All hb estate right and interest in 

the Copies hereafter menconed iiij* 

Henrye the fift . . . . 

Titus and Andronicus .... 

Persiles [or rather Pericles ; III. 378— ^rAw] 

Hamblet 

[Yorkeshire Tragedie] 

16 November 1630 (Arber, iii. 242-3) 

Master Memorandum master Blount assigned ouer vnto him all his 

Allott estate and right in the Copies hereafter mencioned as appeareth 

by a note vnder master Blountes hand, Dated the 26 of June 

1630 in the time of master Warden Purfoote, his [or rather 

whose— /^r*^] hand is subscribed therevnto / vij» 

PRESH ALLUSIONS. C 



XXXIV 
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Master 

John 

Watcrson 



The tempest 

Two gentlemen of VeMa 

Measure for measure 

Comedie of Errort 

As you like it 

All» well that 6ndes well 

Twelfe night 

Winters tale * 

3 part of Herify .6^ 

HeAry : the 8< 

Goriolanu9 

Timon of Athens 

Julius Cs^sar. 

Mackbeth. 

Antony and Cleopatra. 

Cymboiyne. 

[1634] 8» Aprilis (^rier, iv. 316) 

Eiitred for his Copy vrider the hands of Sit Henry Herbert 
and master Aspley warden a TragiComedy called the two noble 
kinsmen by John Fletcher ind William ShakeCp^are vj<* 



Master 

John 

Waterson 



Master 

Legatt 

and 

Andrew 

Crooke 



190 Augusti 1635. {Arbfr, iv. 346) 

Entred for his Copies by order of a full Court arid by vertue of 
a Noate vnder tlie hand and seale of Master Simon Waterson 
and subscribed by both the wardens All the Copies and parts 
of Copies which did befong vnto the said Master Simon water- 
son and are hereafter expressed viij * 

(vir*) .... 
The Tragedy of Cleopatra 

10 Julij 1637. (Arber, iv. 387-8) 

Entred for their Copies by Consent of Mistfis Allott and by 
order of a full Court holden the Seauenth diiy of Nouember 
last [1636] All the Estate l^ight Title and Interest which the 
said Master Allott hath in these Copies and parts of Copies 
hereafter following which Were Master Roberte Allotts 
deceased saluo Jure cuiuscunque xxx^ vj<*- 

37. Shakespeares workes their Part. 



• A IVyniers nightis pastime^ enterd on May 22, 1594 {TranscHpt^ ii. 
650), is referd to by Prof. Arber. It may possibly have been a source of 
Shakspere's play, if he ever saw it. 



Master 
Mead 

and 

Mister 

MecedUh 
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29<»- Maij 1638 {/IrSiT, iv. 420) 

Entred for their Copies by order of a full Court held the 
fifth day of Jwje l^st [1637] according to the lequest of vrsula 
Hawkius widdow (loste wife of Richard Hawkins deceased) thea 
present in Court all these Copies and parts o( Copies foUowiDg 
which did belopg yntp hci: said husband as folIo\jre^h. xij*- vj<*- 



Master 

John 

Haviland 

and 

John 

WrigM 
seuicMT 



Master 

William 

Leake 



Orthelb ihe >lo«e o^ yenige a play. 

40. die Scptembris 1638 [Ai-ber^ iv. 431) 

Entred for their Copies according to a note voder the hand 
and Se?.ie of the said Master Haviland and subscribed by 
Master Mead warden these Copies and parts of Copiei (pllo,W'- 
u;ig ^luo Jure cuiuscuxM)ue the s^me being th<^ p^opi^^ Q^pi^ 
a^d i^axts of C9pie^ of the said ^ast^ Havllan^ ^y*> 

Venus and Adonis. 

1639. 25***. of Januarij 1638 {Arber^ iv. 452-3). 

Assigned ouer vnto him by vertuc of a warrant vnder the (^yds 
and seales of Master Mead and Master Meredith an^ with the 
Consent of a full Court pf Assistants holden this day. AU the 
Estate Right Title and Interest wjiich the said lii(a3ter Me^d 
and Master Meredith haue in these Copies and partes o^Copjes 
following which were Entred vnto them froqi M\stris Hawkins 
the 29*** of May last [1638] xij» v]**- 

Orthello the More of Venice a Play. 

21°. Maij 1639 {Arber^ iv. 456) 

Master Assigned ouer vnto him by vertue of a note vnder the hand and 

Flcsher scale of Master Butter, subscribed by both the wardens and alsoe 
by order of a full Court hoLIen the Elcaventh day of May last 
[1639]. All the Estate right title and interest which the said 
Master Butter hath in these Copies and parts of Copies follow- 
ing (viz*) saluo iure ciiiuscunque xij«. vj**. 
The history of King Lear, by William Shakspeare* 

* * The Roman Tragedy called the Rape of Lucrece ' is the next entry. 
See p. xxxi, note*, abuv. An entry before Lear is 

• The Interlude of King Henry the Eight.* 

This is, says Mr. Daniel, " Rowley's Where you see me you knew me. Or 
the famous Chronule History of King Henry the eighty etc. Printed for N. 
Butter 1605. There can be no doubt it's the same play, entered to 
Butter 12 Fcby, 1605, [Arder, iii. 283] and now transferred by him to 
Flesher. There were editions of it 1605, 1613, 1621, 1632, all published 
by Butter. Butter gave up work in 1640. From the above entry, 21 May, 
1639, it is clear he was now disposing of his old stock." 



H.. 



•^-i... 



H>. 
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1639 



4°. Nouembris 1639 



eodem die {Arfier, iv. 487) 



John 
£enson. 



Entred for his Copie vnder the hands of doctor Wykes and 
Master Fetherston warden An Addicion of some excellent 
Poems to Shakespeares Poems by other gentlemen.^ viz*. His 
mistris drawne. and her mind by Beniamin : Johnson. An 
Epistle to Beniamin Johnson by Francis Beaumont./ His 



Mistris shade, by R : Herrick. &c. 



V 



id. 



These are " An Addition of some Excellent Poems, to those precedent, 
of Renowmed Shakespeare, By other Gentlemen,"^ as the head-title (sign. 
I 2] of the 1640 edition of Shakspere*s Poems ' says. They occupy the 
last eleven pages of that edition. The head-title ought to have been 
given on p. 229 of TA^ Cen/un'^, or to have followd the Commendatory 
Verses, &c. on p. 231-5. It might well have been in the present volume 
under 1640 too. 



* As Shakspere's own Poems had been enterd on the Registers before^ 
only the Additions had to be enterd in 1639. 

' Some of these poems are copied from Thomas He3rwood's General 
History of Women. — Bohn's Lovmdes^ p. 2307, col. 2. 

> Prefixed to this edition, principally consisting of translations which 
never proceeded from Shakspere's pen, is a portrait of Shakspere, W, 
M(arshall) sculpsit. — Bohn's Lowndes, p. 2307, col. 2. 
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BOOK-CATALOGS. 



[i66o-]i68o. R. CLAVELL, 

The Names of fuch Playes as have been printed fince 1660. 

Antony and Cleopatra \T^ 

Henry the Fifth, T ^ 

Hamlet Prince of Denmark, T* . . . . . 

Macbeth, T.* 

Temped, C.« 

Troylus and Creffyda, T7 . . . 

The / General Catalogue /of/ Books, / Printed in / England / 
Since the Dreadful Fire of London / MDCLXVI. To the 
End of Trinity-I Term MDCLXXX. / Together with the 
Texts of Single Sermons, / With the Authors Names : 
Playes Acted at both tlie / Theaters : And an Abstract of 
the General Bills of / Mortality since 1660. With an 
Account of the / Titles of all the Books of I^tv, Navi-f 
gation, Musick, &c./ And a Catalogue of/ School Books./ 
To which is now added a Catalogue of Latin Books / 
Printed in Foreign Parts and in Enj^land \ since the Year 
MDCLXX./ Collected by R. Clavell. \ London,] Printed 
by S. Roycroft for Robert Clavell at the / Peacock in -St. 
PauVs Church- Yard, \ 1680./ 



The edition of 1699 has these entries : 

9oetrs (p. 107). 
S1^aftr0prar*s Vrttu^ and Hiioni0. %. fiSAxx^x 

> ? By Sir C. Sedley, 1677, 4to. « Tragedy. 'C is Comedy. 

By the Earle of Orrery, 1672, fol. 
Publ. by Andrew Clark, 1676, 4to. 

With Sir Wm. Davenant's alterations, &c., 1673, 1674, 4I0. 
? By Dryden and Davenant, 1669, 1670, 1674, 1676, 4to. 
? By Dryden, 1679, 4to. 



XXXVIU BOOK-CATALOGS. 

(p. io8). 9la(0 Vrittteh or nrpritttm t^intt 1660. 

A 

Antony and Cleopatra. T. . . . 

n 

Ifntry the V. T. 
Hamlet Prince of Dentnark, T. 
History of King Lear, 
History- of King Richard 11 
Henry the 6th in two Parts. 

I 

yulius Casar, T. 

M. 

Macbeth . T. 

O. 
Othello Moor Venice, T. 

T 
tempest. C. 
titns Andronicus. T. 
Trmdn of Athens .... 
Shakespear'z Plajrs. Reprinted. 



1673. 

.^umlb. 13- 

'A CATALobuB of Books Coritintifcd, tf inted and Publifhed 
m Londonf'xn Eafler Term, 1673. 

Licenfed May 6. 1673. Roger L*^range. 

Mackbeih. A Tragedy ^ aded at the Dukes Theatre. In* quarto, 
price ditcht is. Printed for IT. Cadman at the Popes Head in 
the New Exchange, (sign. Q bk, col. 2) 

^ With all the alteratioi!tt, amendni^ts,' additions, and New Songs, by 
Sir William Davenant Also in 1674. 



BOOK-CATALOGS. XXXIX 



1674. 

giumt' 18. 

A Catalogue of Books Continued, Printed and Publiflied 
in London in Trinity Term, 1674. 



Licenfed July 6. 1674. Roger L Eftrange, 



Macbeth, a Tragedy ; with all the Alterations, Amendments, 
Additions, and new Songs ^ : As it is now A6ted at the Dukes 
Theatre : In quarto : price fticht 15. (sign. C c 2, col. 2) 



1675. 

A Catalogue of Books Continued, Printed and Publilhed 
at London in Michaelmas Term, 1674 [1675] 

» - ^ i i I 111 ■ _ , 

Licenied Novemh. 25. 1674. Roger L' E/irange, 

Voftrs anD VU])0 .... 

The Tempeft or the Inchanted Ifland': A Comedy as it is now 
afted at .his Royal Highnefs the Duke of Vorife's Theatre • j in 
quarto ; price is. . . . printed for Harry Herringman in the New 
Exchange. (sign. A2, bk. col. a) 

^ By Sir William Davenant. 
• By John Dryden and Sir Wm. Davenant. 

' DufTett's Mock- Tempest (p. 242, FresA Allusions) is enterd in Number 
2 (Hilary Term, 1674-5), sign C. back, col. 2. 



xl BOOK-CATALOGS. 

1676. 

^umlb. 6. 

A Catalogue of Books Continued, Printed, and Publifhed 
at London in Hilary-Term, i67j[-6]. 

Licenfed Feb, 10. i675[-6]. Roger UEJlrange. 

Voettff Ann 9lAV<^- [?• ^> col- A »i>* ^> ^k* 

The Tragedy of Hamlet, Prince of Denmark, as it is now 
aaed at his Highnels the Duke of Yorks Theatre. By mU. 
Shake/pear, in quarto, price flitch t is. printed for y. Martyn, 
and //. Herringman, at the Bell in St. Paw/j Churchyard, and 
the Blew-Anchor in the New-Kvchange. 

1300110 nrprititrli. 

Venus and Adonis, 3. Poem. By IFill Shake/pear, price 6d, 
Printed for F. Coles, T. Fere, J, Wright, and J, Clark, [sign. I2 
bk. col. 2] 

1680 (?) 
English in Quarto. 

{Volume of 4 Plays. Tyrannick Love, Tempeft,^ Villain, 
TartufPe. And a defence of an Eifay of Dramatique 
Poefie. [sold for "0—4—1 ".] .... 

Of 16 Old Plays, by Beaumont and Fletcher (viz.) 

Thierry and Theodoret, Cupids Revenge, King and no 
King, Monfieur Tho. Faithful Shepherdefs, Philqfter, 
Two Noble Kinfmen ^, Maids Tragedie .... 

[The above entries are on p. 66 of the Bibliotheca Biffeana : 
the Catalog of the books of Sir Edward Byilhe, Clarencieux 
King of Arms (who died Dec. 15, 1679^) ^^ ^ ^^^^ ^7 Audion 
at the Woolfack in Ivy Lane near Pater-Nofter-Row, on Nov. 
15, (? 1680,) tho* the Catalog implies his being alive.] 

* Dryden*s recast. 

* I suppose this had Shakspere's name on the Title-page, as in the 
original Quarto. 

' See his Life by Thomson Cooper in Diet, National Biography. 



BOOK^ATALOGS. xH 

1681. 

^umlb. 5- 

A Catalogue of Books Continued, Printed and Publifhed 
at LONDON, In Michaelmas Term. 1681. 

Reprinted . . . 
Othello, the Moor of Venice. A Tragedy, as it hath been 
divers times aded at the Globe, and at the Black-Fryers, and now 
at the Theatre Royal, by his Majefties Servants. Written by 
IVUUam Shake/pear} quarto : price is. 



1683, 1684. 

A Catalogue of Books Continued, Printed, and Publifhed 
at LONDON, in AlichaelmaS'Term, 1683. 

Reprinted, 

[22. The Rehearlal ] 

23. The Tragedy of Hamlet Prince of Denmark, as it is 
now aAed* at his Highneis the Duke of Ybrife's Theatre, by 
William Shakefpeare, both printed for R, Bently, in RulTel (Ireet 
in Covent Garden. (sign. Kk 2, col. i) 

A Catalogue of Books Continued, Printed and Publifhed 

at LONDON in Hi7/ary-Term, i68i 

4 

Reprinted, 
8. Julius Casar, a Tragedy, as it is aded at the Theatre 
Royal J Written by IV, Shake/pear, quarto, price 15. Sold by 
R, Bentley in Ruffel-Jlreet in ^vew^garden, /. Knight and 
F, Saunders on the New Exchange. 

I Alterd by Dryden. Other editions in 1670, 1674, 1687. 
' Hamlet, by Betterton. ' In this edition . • • Hamlet's instructions 
to the players are marked for omission.* — Bohn's Ltnundes^ 2277, col. 2. 



Xlii BOOK CATALOGS. 

1686. 

Catalog! / Variorum / In Quavis / Lingua & Facultate / In- 
signiam / Tam Anti^juorum quam Recentiuin / Librorura / Richardi 
Davis Bibliopolae. Pars Secunda./ Quorum Audio (in gratiam 
& commodum Eruditorum) OxoniaB habenda eft e regione/ 
£ccle(iae D. Michaelis, Odobris 4, 1686 

(p. 114) 457 Shakefpear's (Will.) Comedies Hiftories and 
Tragidies [50] Lond. 1685.^ 



1687. 

^ A / Catalogue / of the Libraries /of/ Mr. yn. Copping, late 

of Sion Colledge, Gent. / and / Anfcel Beaumont^ late of the 

Middle Temple, Esq ; / With others / . . which are / to be ex- 

pofed to Sale by way of Auction at / Jonathans Coffee-Houfe, 

in Elxchange- A llei/ in Cor n hil^ / London, on Monday the 2iji 

Day of March 168— 

7 

p. 2. Divinity, Hiflory, &c, in Folio. 
63 Shakefpears Plays. 

1 In the Catalog * Bibliothecae Nobilissimae * to be sold at 'Roll's 
Auction-House in Petty-Canon Hall in Petty-Canon Alley,* in St. Paul's 

Churchyard, Feb. 169^, No. 597 is * Shal^espMr's Plays, 1664'. 

' This Richard III in a Booksale Catalog of 1681, is not- Shaksper^'s : 
see Bohn*s Lowndes, p. 2085, col. 2 : 

**Catalogus Librorum . . Gvlielmi Ovtrami . . Nee non . . D. Thomae 
Gatakcri .... Quorum Auctio habebitur Londini, ex Adverso Areoe 
Warwicensis, in Vice vulgo dicto IGdlnrbotch-Canr, 12 Decembris 1681. Per 
GtiUelmum Cooper Bihli(^polam. p. 61. Volumes of Tracts in Quarto. 
12 . . . King Richard the third rcviv'd, Lotuion 1 557." 

At the sale of the books of Stephen Watkins, Dr. Thomas Sherley and 
another, held at the sign of the Golden Lion, opposite the Queen's 
Head in Pater- Nostcr- Row, on June 2 [i-rint * Mail* corrected] 1679, 
among the 'Manuscripts in Folio,' p. 30, No. ''322 Rkkardus Tcrtius, 
2 parts ; a sort of Play iu Latine Verse," was sold for 6</.— **p— o — 6." — 
Brit. Mus. 821. i. I, art. la 



BOOK-CATALOGS. xllii 

1687. 

A Catalogue of Books Continued, Printed and Publiflied 
at London in Hillary 'Term, 168 — 

Poems, Plays, 

3. Tiius Andronicus, or the Rape of Lauinia, a€bed at the 
Theatre Royal, a Tragedy altered from Mr. Shake/pear's Works, 
by Mr. Ed. Ravenfcro/t, quarto. Printed for y. Hindmarjh at the 
Golden Ball in Cornhill. (sign. Mmm, bk. col. 2.) 



1690. 

^UmB. 37* 
A Catalogue of Books Continued, Printed and Publifhcd 

at London, in Trinity -Term, 1690 .... 

Reprinted. 

10. The Tempeft, or the Enchanted Ifland,^ a Comedy, as it 
is now aded at Their Majesty 'j Theatre, 4^0. These three* 
printed for R, Bentley at the Pojl'houfe in Ri{ffel-JIreet, Covent' 
Garden, (sign. Q q q q» col. 2) 



1691. 

^ttmli. 42. 

A Catalogue of Books Continued, Printed / and Publilhed 
in London in Michaelmas^Term, 1691. 

Reprinted. . 
30. yulius Ccefar : a Tragedy, as it is now aded at their 
Majesties Theatre- Royal, written by IFilliam Shakefpear : 4^0. 
price i2d? 

^ By Dryclen and Davenant. 

2 * 8. The Kind Keeper, or Mr. Limberham ' ; & 9. The ' Rival Queens, 
or the death of Alexander the Great,' are the other two. 

' Earlier editions : * Lond. n. d. (1680) 4to. On the reverse of the title 
is a List of the Actors, in which Betterton is set down for acting Brutus. — 
Lond. 1684, 4to.' — Bohn's Lowndes^ 2283, col. i. 



Xliv BOOK-SALE-CATALOG. 

3^. The Tempeft, or the Enchanted Ifland,^ a Comedy : As 
it is now aded at their Majeflies Theatre in Dorfei^garden, 4/0. 
price 12 J, 



29 NOVEMBER, 1687. 

On Tuefday the 29/A. of this Injlant November, 1687. ^' '^ 
Black-Swan in St. Pauls-Church- Yard, amongfl the ff^oollen- 
Drapers; will he Sold by AuBion the Engiyh part of the Library, 
of the (Rev. Mr. W. Sill late Prebend of Weftminfter, Deceafed) 
confijling of Divinity^ H{flory, Philology, tsfc in all Volumes 
Curioiifly Bound 

(p. 91) £ngli(h Mifcellanies in Folio. 

(p. 93) 98. W. ShakeQ>ear*j Comedies, Hiflories and Tragedies ^ 
• • Lond. 1632. 

1 This edition of 169 1 bn't noted in Bohn's LcwmUs, 2299, coL I. 

* (No.) 156. Stubbs his Anatomy of Abuses. Both Parts— 1584 (p. loi). 



FRESH ALLUSIONS TO SHAKSPERE 



FIRST PERIOD. 
1592 — 1616. 

{From Greenes first Allusion^ to Shakspere*s Death,) 



FRESH ALLUSIONS. 



HENRY HELMES, I594- 

In regard whereof. . . it was thought good not to offer any 
thing of Account, faving Dancing and Revelling with Gentle- 
women ; and after fuch Sports, a Comedy of Errors (like to 
Plautus his Mcnechmus) was played by the Players. So that 
Night was begun, and continued to the end, in nothing but 
Confufion and Errors j whereupon, it was ever afterwards called 
The Night of Errors. 

Cesta Grayorwn,^ p. 22, etl. 1688. (Nichols's Progresses 
of Queen Eiitabeih, iii. 279 (2nd ed. 1823). 

This Comedy of Errors was, without doubt, Shakspere*s. It was playd 
in Gray's Inn Hall on the night of Innocents' Day, Dec. 28, 1594, and 
most probably Shakspere and Bacon were botli at the performance. 
See Spedding's Letters and Life of Bacon^ i. 326. There was such a row 
and such crowding by Gentlewomen and others on the Stage, that the 
Temple visitors to Gray's Inn went away disgusted, and so the Gray's-men 
had only dancing and Shakspere's play. — F. J. F. 

* The full title of the book — printing its red letters in italics — is : — Gesta 
Grayorum: / Or, the / History /Of the High and mighty Prince, / Henry / 
Prince o^ Pur pool e^ Arch- Duke oi Stapulia and / BertMrdia, Duke oi High 
and Nether Hotbom, / Marquis of St. Giles and Tottenham^ Count / Palatine 
of Bloomshury and Clerkenwdly Great / Lord of the Cantons of Islington^ 
Ketttish-jTown^ Paddington and JCnighis-bridge, / Knight of the most 
Heroical Order ot the [ //el/net^ and Sovereign of the Same;/ Who Reigned 
and Died, a.d. 1594./ Together with / A Masque^ as it was presented (by 
His Highnesses Command) for the Entertainment of Q. Elizabeth ; / who, 
with the Nobles of both Courts^ was present / thereat. / London^ Printed 
for W, Canning, at his Shop in / the Temple- Cloy sters, / MDCLXXXVIII. / 
Price, one Shilling. / It's a jocose account of the Gray's-Inn men's enter- 
tainment to their brethren of the Temple, the Queen, &c. Stapulia and 
Bentardia are Staples Inn and Bamards Inn. It includes only the first 
Part of Helmes's MS. Nichols printed the second Part in the 1st ed. of 

his Progresses of Q. Eliz. 

B3 



1597—1603. 

William Shakefpeare 

Rychard the fecond Shakefpeare 

Rychard the third 
hakfpeare reuealing 

day through 

eucry Crany by Thomas Naflie & inferior places * 
peepes and <^ 
fee -^^ 

William Shakefpeare 

Sh 
Shak h Sh Shake hakefpeare 

Sh h Shak 1^"^ 

willia/n Shakefpeare 
William Shakefpeare 

^'^^^'^ Shakfpeare 

wilHi^ni 
Shake fpe 
will Shak 

Title-page of the Duke of NorthumberlamTs MS. of Lord 
Bacoft*s *' Of Tribute^ or giving 7vhat is deiUf" facsimiled in 
the late James Spedding's edition of ** A Conference of 
Pleasure, composed for some Festive Occasion about the 
year 1592 by Francis Bacon ^^^ p. xxxiii. {Longmans, 1 870). 

The MS., now incomplete, containd several Essa)rs, Speeches and Tracts 
by Bacon. After the list of these on the title, follows, among other 
words and scribbles, the names of Sliakspere's two plays and himself, and 
(as Dr. Ingleby notes) line 1086 and part of 1087 of the Hape of Lucrece, 
with one word '^xoxag, peepes (? caught by error of memory from 'peeping,' 

* ? for * plaiersj 



1. 10S9) for spies. If the scribbler meant to put Shakspere's name to his 
Lucrece bit, this is the earliest quotation from S. with his name to it. Mr. 
Spedding says, IniroducHon^ p. xxii : — 

" That ' Richard the second ' and ' Richard the third * are meant for the 
titles of Shakespeare's plays so named, I infer from the fact — of which the 
evidence may be seen in iht facsimile — that, the list of contents being now 
complete, the writer (or more probably another into whose possession the 
volume passed) has amused himself with writing down promiscuously the 
names and phrases that most ran in his head ; and that among these the 
name of IVilliam Shakespeare was the most prominent, being written eight 
or nine times over for no other reason than can be discerned * . . (p. xxiii) , , 
the date of the writing . . I fear cannot be determined with any approach to 
exactness. All I can say is, that I find nothing in these later scribblings, 
or in what remains of the book itself, to indicate a date later than the reign 
of Elizabeth ' ; and if so, it is probably one of the earliest evidences of the 
growth of Shakespeare's personal fame as a dramatic author ; the beginning 
of which cannot be dated much earlier than 1598. It was not until 1597 
that any of his plays appeared in print ; and though the earliest editions of 
Richard II, Richard III, and Romeo and Juliet, all bear that date, his 
name is not on the title-page of any of them. They were set forth as plays 
which had been * lately,' or * publicly,' or * often with great applause * acted 
by the Lord Chamberlain's servants. Their title to favour was their 
popularity as acting plays at the Globe ' ; and it was not till they came to 
be read as books that it occurred to people unconnected with the theatre to 
ask who wrote them. It seems, however, that curiosity was speedily and 
effectually excited by the publication ; for in the very next year a second 
edition of both the Richards appeared with the name of William Shake- 
speare on the title-page ; and the practice was almost invariably followed by 
all publishers on like occasions afterwards. We may conclude, therefore, 
that it was about 1597 that play-goers and readers of plays began to talk 
about him, and that his name would naturally present itself to an idle 
penman in want of something to use his pen upon."— F. J. F. 

^ It does not seem to have been written at the same time with the titles, 
or by the same hand. 

• I agree. — F. 

» That is, the " Theatre'' : the Globe or transferrd and rebuilt " Theatre** 
was not built till 1598-9. 



I. M. 1598. 

I verily beleeue his preferment fhould be rather a Remanera- 
tiun then a Guerdon, if he get any in this Leaden and lafl age. 
But what is the difference betwixt the Remuneration and the 
Guerdon, may fome fay, we would faiue know : otherwife we 
can not tell how you meane this well qualited Seruingmans 
defartes fliould be rewarded. Your queftion is reafonable, and 
therefore I will didinguifh them as their difference was tolde 
me not long fince by a friende of mine. 

There was, fayth he, a man (but of what eflate, degree, or 
calling, I will not name, lead thereby I might incurre difpleafure 
of any) that comming to his friendes houfe, who was a Gentleman 
of good reckoning, and being there kindly entertayned, and well 
vfed, as well of his friende the Gentleman, as of his Seruantes: one 
of the fayd Seruantes doing him fome extraordinarie pleafure 
during his abode there ; at his departure he comes vnto the fayd 
Seruant, and faith vnto him, Holde thee, heere is a remuneration 
for thy paynes, which the Seruant receyuing, gave him vtterly for 
it (befides his paynes) thankes, for it was but a Three-ferthinges 
peece : and I holde thankes for the fame a fmall price, howfoeuer 
the market goes. Now an other comming to the faid Gentle- 
mans houfe, it was the forefayd Seruants good hap to be neare 
him at his going away, who calling the Seruant vnto him, fayd, 
Holde thee, heere is a Guerdon for thy defartes : Now the Seruant 



t. «. 1598. 5 

payde no deerer for the Guerdon Ihen he did for the Eemuner- 
aiion, rhough ihe Guerdon was \i. d. farthing better, for it was 
a SbillJDg, aud the other but a Three -farthlngea, 

A I Health to tht \ CeHlltBlanly pn>- j faiion of Sfrulng 
nitn: or. The SeruingmnHs / Comfort: \ With oiker 
thinga not impertitutit \lo tht Premissts, at virU flmianl ] 
as prpfitabte la tht imtr- / Itoui Rasdir. \ Felix fui ikiJ 
tmHi'm fvfijsie frtxtllis / mm vidit, in tulum Jlittit ma 
carbaiaperlufn.) Imfriiilfdat London by If. W.\ 1598. 
Sig. I. {RaxbHTght library Rtfrinf, p. 159.) 

Steepens quoled this passage as the onginnl of CoslarJ's remarks 
i.L, L. Lost, III. i.)i giving the dale 157S. Fanner afterwards stated that 
ihis date was incorrect. I'he true date is 159S ; and perhaps some of the 
wording and the rather elaborate iiitroduclion of the story, in the first para- 
graph, seem to pioiDt to I. M.'s " friend " having been Costard hitnKlf, 
who was introduced to the reading public by the first Quarto of Z, Z. Z. in 
1598, and no doubt played long before he " was presented before her High- 
ness this last Christmas," at Whitehall,' 1597.— B. Nicholson. 

In his Man. on L. L. L., &c. 1879. Mr. Hall. -Ph ill! pps says on p. 65— 

" In MS. Addlt. 14,147 in the British Museum is preserved a copy of 

a pliy called Love's Hospital dated in 1636. On the flyleaf of this maiiu- 

Ijiues Hospitall. 

LcuES Labores Lost. 
a circumstance which would appear to show that about that period there 
was in existence a manuscript transcript of Shakespeare's comedy originally 
bound up with the other play." 

This is a mere maresnesL Ihave examind the Addil. MS. It is one origin- 
ally of 3 plays by George Wilde, LL,B., Fellow of SL John's. O;<ford! and 
contains these 3 ptays by him, written in this order tn the MS. ; " Loves 
Jloifilatt as it vvi acted before the Kinge & Queens Majealyes by the 
sLudtnls of S' Jo. Baptists Coll. in Oxon; Auguslij 29". 1636," " Tht 
coiivniei Robber A Pasloi^ll Acted by s' Johns College. 1637 " (If 44 bk), 
and a Latin comedy " Eumoi-phus give Cupido AduUui. Comfcdia Acta 

' to Richard Brakenburie, for altering and making readie of soundrie 
chambcn at Whitehall against Christmas, and for the plaies, and for making 
ready in the hall for her Majcslie, and for altering and hanging of the 
chambers after Christmas daie. by the space of three dales, mense Decem- 
bris, 1597, viij./i. xiij.i. iiiji/.— Hll.-P.'s^cwumfnii'fl, p. 59, — F. 



i 




6 MARESNESTS ABOUT LOVSS^ LABOUR* 8 LOST, 

A Joaiwiensibiij. Oxon. Feb. 50. 1634." On the blank leaves are written 
poems by later hands ; and on the first flyleaf are some lines, names, and 
scribblings, in three or four hands. Among the names, in one of the later 
hands, is, under an older *' Loves Hospitall," 

'* Loues Hospitall, 
Loues Labores Lost " 

The entry therefore no more implies the existence then of a MS. of Shak- 
spere's play, than it does that all later readers of the entry should be reason- 
able beings. Wilde's ' Loves Hospitall ' is followd by his ' Converted 
Robber/ and there is no possibility of 'Loues Labores Lost' having 
followd the former play, or the Euniorphus, in the MS. 

Another suggestion by Mr. Hall.-P. with regard to Z. L, L, must also 
be set down as worthless. He says (Mem, on L. L. L,, &c., p. 70) ^ — 

" I have a memorandum that the name of the comedy was perhaps sug- 
gested bylines in the Handful of Pleasant Delights, 1584, "ye loving 
wormes," &c., sig. C 6, but I have no convenient means just now of refer- 
ring to that work." 

The little Havulful^ by Clement Robinson and others, is known to Shak- 
spere students from Ophelia's supposd allusion to a line of its first poem — 

" A Nosegaie alwaies / sweet, for Louers to send for Tokens, / of loue, at 
Newyeres tide, or for fairings, / as they in their minds shall be disposed to 
write,'* — namely 

•* f RosemarU is for remembrance, 

betweene vs daie and night : 
Wishing that I might alwaies haue, 
you present in my sight.' 



i> 



The '' hibour lost " passage on C 6 comes thus :— 

**\ A warning for Wooers, thai tJuy be not otur kastu, nor decerned with 
womens beautie. To, SalisburU Plaine, 

E louing wormes come leame of me 
The plagues to leaue [for loue] that linked be : 
The grudge, the grief, the gret anoy, 
The fickle fisuth, the fading ioy : 
in time, take heed, 

' Before accepting the copy of a possibly correct copy of the possibly 
genuine audit accounts of 1605 as ** authentic " (ib, p. 62) evidence of the 
playing of Z. L. Lost on New Years Day and Twelfth Day 1605 before 
James I, I must see the original accoon t s. 




MARESNESTS ABOUT LOVBS LABOUR'S LOST. 7 

In fruitlesse soile sow not thy seed : 

buie not, with cost, 

the thing that yeelds but labour lost. 
» » » 

Flie baits, shun hookes. 
Be thou not snarde with louely lookes 
ft * * » » 

But hie or lowe, 
Ye may be sure she is a shrow. 
H But sirs, I vse to tell no tales, 
£ch fish that swims doth not beare scale8» 
In euerie hedge I finde not thomes : 
Nor euerie beast doth carie homes : 

I saie not so, 
That euerie woman causeth wo : 

That were too broad, 
Who loueth not venom must shun the toade. • • •" 

The object of the poem has nothing to do with that of Shakspere't play. 
He sets up women as the teachers of men, wiser and truer far than they, 
and shows the treasure of their love, only to be bought at the cost of self- 
control and humanizing work.— F. J. F. 



♦ R. S. 1598. 



[Flora] . . Who on a welthy Palfrey vaunted • . • . 

Young and in dainty fhape dygeded. 

His Lookes with Pride, not £.age inuefied : 

His Mayne thin haird, his Neck high creded. 
Small £are^ Ihort Head, and burly Brefled. 

His brode Backe floopt to this Clerks-Ioued, 
which with hir prelfure nought was moued: 

Strait Legd, large Thighd, He hollow Houed, 
All Natures (kill in him was proued. 

PhillU and Flora, j The sweete and / ciuiU contention of / 
two amorous Ladyes.\ Translated out of Latine : by j 
R. S. Esquire. Aut Marti vel Mercurio./ Imprinted 
at London by W. W./ for Richarde lohnes./ 1598./ 
si^, C. 2, back, 3. 



It has been suggested {Centurie, p. 427 : from elsewhere?) that this is 
more or less imitated from Shakspere's description of the horse in Venus and 
Adonis (1593). St. 50^ 1. 295-300 : 

l^oMn^-hoofd^ short-jointed, fetlocks shag and long, 
Broad breast^ full eye, small head^ and nostril wide, 

High cresi^ short ears, straight legs, and passing strong, 
Thin mane, thick tail, broad buttock, tender hide : 

Look what a horse should have, he did not lack. 
Save a proud rider on so proud a back. 

But as no one could describe a horse without noting most of the points in 
him that Shakspere does, one need not suppose that R. S. rtfend in any 
way to his predecessor. — F. J. F. 



HENRY PORTER, 1599. 

Mif. Bar\nes]. How fir your wife ? wouldft thou my daughter 

haue ? 
lie rather haue her married to her graue. 

The I Pleasant I Historie of J the tivo angrie women / of 
Abington. / With the humourous mirthe of D\c\i Coomes / 
and Nicholas Prouerbes, two / Seruingmen / ... By 
Henry Porter Gent, . . London . . . 1599, sign, G 2, back. 



•A recollection perhaps of Shakespeare's " Romeo and Juliet," act iiu 

*' I would the fool were married to her grave." * 

A. Dyce, in Hazlitt's Dodsley, viL 329. 

Falstaffs **good manhood > " is usd by Coomes in this play, ib. vii. 318 : 
•• 1 am sorry for it ; I shall never see good manhood again, if it [sword- 
and-buckler fight] be once gone ; thb poking fight of rapier and dagger will 
come up tlien." 

F. J. F. 

1 Go thy ways, old Jack ; die when thou wilt ; if manhood, good man 
hood, be not forgot upon the face of the earth, then am I a shotten herring. 
I Henry IV. II. iv. 139-142. 

The reference in the Variorum Shakspere, 1821, xxi. 393, and Collier's 
Memoirs of E, Alley n (1841), p. 122, to a play of 1599 in which Rich. III. 
appears^see sc. 2, and sc. 5 : '* K. Rich. Catesb. Lovell, Norf. Northumb. 
Percye,"is no doubt, as Mr. P. A. Daniel says, to 'The Second Part of 
Henry Richmond, by Robert Wilson,* Nov. 1599, named in the Variofum, 
iii. 323, and in Henslowe*s Diary, p. 159. 

** The playe of John agante," by ** Mr. hathwaye," also in Var. xxi. 393^ 
Mr. Daniel identifies with " the conqueste of spayne by John a Gant," on 
which Henslowe made three advances of money to " Mr. Hathwaye and 
Mr. Rankens " in the spring of 1600-1. The date 1601 b on Var, xxi. 391. 
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THOS. DEKKER, 1599-1636. 

Enter Rofe alone making a garland, 
" Rofe, Here fit thou dowiie vpon this flowry bank 
And make a garland for thy Lacies head. 
Thefe pinkes^ tbefe rofes, and thefe violets, 
Thefe blufliing gilliflowers, thefe marigoldes. 
The faire embrodery of his coronet. 
Carry not halfe fuch beauty in their cheekes. 
As the fweete countuaunce of my Lacy doth." 

TA^ I Shomakers / Holiday.] or / the Gentle Craft, f . , . 
1600. Works t 1873, L 16, 17. 

[** Comey sit thee down upon tkisflonvery bed. 

While I thy amiable cheeks do coy, 

And stick musk roses in thy sleek smooth head." 

MidJs Night's Dream, IV. i.— H. C. Hart.] 



*' Cypr{us\ The Ruby-coloured portals of her fpeech 
Were clofde by mercy." 

TTie / Pleasant Comedie of\ Old Fortunatus. , . i6oo. 
Works, 1873, i. 132. 

[** Once more the ruby coloured portal opened, 
Which to his speech did honey passage yield," 

1593. Venus and Adonis, L 451, 2.— H. C. HART.] 



" Genius. 

' T am the places Genius, whence nowfp'ings 

A Vine, whofe yongejl Braunchjhall produce Kings : 
This little world of men ; this precious Stone, 
That fets out Europe: 



THOS. DERKER, 1599 — 1 636. 



II 



This Jewell oj the Land : Englands right Eye : 

Altar (/ Loue and Spheare of Alaiejlie" 

1604. 77t€ King's Entertainment through the City of 
London^ 15. 0/ March 1603. PVorhs, 1873, *• 274. 

[Evidently borrowed from Gaunt*s speech in Richard If, Act II. sc. i. — II.] 



" Hip\olito\. Oh, you ha kild her by your cruelty. 
Dulkv], Admit I had, thou kill'fl her now againe; 
And art more favage then a barbarous Moor.'* 

1604. The Honest Whore, Works^ 1873, ii. 4. 

[Conjecturally an allusion to Aaron in Tittis Andronicus, who is twice 
called the "barbarous Moor*' in that play; II. iii. 78, "Accompanied but 
with a barbarous Moor " ; V. iiL 4, ** Good uncle, take you in this barbar- 
ous Moor."— H. C. Hart.] 



What's here ? 
Perhaps this (hrewd pate was mine enemies : 
Las ! fay it were : I need not feare him now : 
For all his braves, his contumelious breath. 
His frownes (tho' dagger-pointed) all his plot, 
(Tho ne're lb mifchievous) his Italian pilles. 
His quarrels, and (that common fence) his law. 
♦ ♦♦♦♦♦ 

And muft all come to this ; fooles, wife, all hither. 
Mud all heads thus at lafl be laid together : 

But here's a fellow ; that which he layes on, 
Till domes day alters not complexion : 
Death's the bed Painter then : 

1604. 7'he Honest IVhore, Part I, IVorks, 1873, ii. 56. 

[Though no passages are exactly similar, yet the whole idea of moralizing 
thus upon a skull (especially as it would show upon a stage) seems to me 
unmistakably taken from Hamlet* s gravedigger's scene, and therefore worthy 
of insertion as Shakespeare's Prayse. — H. C. Hart.] 



\ 



12 THOS. DEKKER, I599 — 1636. 

JVife, Sure, I (hould thinke twere the lead of fin» 

To miftake the Mader, and to let him in. 

Geo\rge], Twere a good Comedy of Errors that ifaith. 

The Honest Whort, ib, ii. 62. 

["An allusion probably to Shakespeare's play of that name.*' — ^Note in 
Dekker's Works, 1873, ii. 372. See the same phrase, p. 35, below.] 




h 
feel 



feelc his kisses —nnjlhing lo do with Othello s "I found 1 
kisses on her lips " ? III. iii. 341. Othello dates in 1604?— F.) 



Ma\i\l'ury\ Of wh«it ranck was (lie I befeech you. 
Leth[erflone], Vpon your promife of fecrefie. 
Be/llamonl], You (hall clofe it vp like treafure of your owne» 
and your felfe (hall keepe the key of it. 

A'bfiA- Vl^'anil Hoe,\ Sundry times Acted by the children / 
of Panics./ By Thomas Decker, and \ John Web^ter,\ 
. . 1607. Works, 1873, iii. 5* 
[" From Shakespeare :— 

* 'Tis in my memory lock*d 
And you yourself shall keep the key of it.*— //a«/rf, act L sc. 3.''— Note 
in Dckker*s Works, iii. 361.] 

Iasp\ero\, I never heard 'mongft all your Romane fpirits. 

That any held fo bravely up his head. 

In fuch a fea of troubles (that come rouling 

One on anothers necke) as Lottl doth. 

The Wonder I of I A KingdomeJ . . , 163d. Worhs^ 
1873, iv. 23a 

['•/;i such a sea of troubles. In all probability borrowed from ffamlefs 
famous soliloquy." Note in Dekker*s Works, 1873, iv. 438.] 

F/o[n7/cf] nay, nay, pray rife, 

I know your heart is up, tho* your knees down. R, iv. 185. 
[•* So Shakespeare in Richard //. ;— 

* Up, cousin, up ; your heart is up, I know, 
Thus high at least, although your knee be low.' ** 

Note, ib. p. 440].— F. J. F. 
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RETURNE FROM PERNASSUS, PART I. 1600. 

Gull. Pardon, faire lady, thoughe ficke-thoughted Gullio 

mnks amaine unto thee, and like a bould-faccd futore *gins to 

woo thee*. 1008 

Ingen. (We fliall have nothinge but pure Shakfi>eare and 

flireds of poetrie that he hath gathered at the theators !) 

Gull, Pardon mee, moy mittrefla, aft * am a gentleman, the 
moone, in comparifon of thy bright hue ^ a meere flutt, Anthonio*s 
Cleopatra a blacke browde milkmaide, Hellen a dowdie. 1013 
Ingen, ( Mar ke, Romeo and Juliet! O monftrous theft*! 
1 thinke he will runn throughe a whole booke of Samuell 
DanielFs !) 

Gull. Thrife fairer than myfelfe ( — thus I began — ) 
The gods faire riches, fweete above compare, 
Staine to all nimphes, [m]ore lovely the[n] a man. 
More white and red than doves and rofes are ! 1020 

Nature that made thee with herfelfe had * ftrife, 
Saith that the worlde hath ending with thy life*. 
Ingen. Sweete Mr. Shakfpeare ! 

Act III. sc. i. pp. 56, 7. 



' ' Sick-thoughted Venus makes amain unto him, 
*And like a bold-faced suitor 'gins to woo him.' 

Venus and Adonis, st I. 

• for as I. • for hue's. * Cf. Romeo and Juliet, ii. 4. 

* sic : for at. • Venus and Adonis, st 2. 



I2t THE RETURNE FROM PERNASSUS. 

Ingen. Mjr pen is youre bounden vaffall to commande. But 
what vayne woulde it pleafe you to have them in ? 1049 

GulL Not in a vaine veine (prettie, i'faith !) : make mee 
them in two or three divers vayns, in Chaucer's, Gower's and 
Spencer's and Mr. Shakfpeare*s. Marry, I thinke I (hall enter- 
taiue those verfes which run like thefe : 

Even as the funn with purple coloured face 

Had tane his lafte leave on * the weeping mome, &c. 1055 

O fweet Mr. Shakfpeare ! Tie have his picture in my ftudy at 
the courte. 

Act III. sc. i. p. 58. 



GulL — Let mee heare Mr. Shakfpear's veyne. 1 2 1 2 

Ingen, Faire Venus, queene of beutie and of love. 
Thy red doth ftayne the blufhinge of the morne. 
Thy fnowie necke (hameth the mi Ik white dove. 
Thy prefence doth this naked worlde adome; 
Gazinge on thee all other nymphes I fcorne. 
When ere thou dyeft flowe (hine that Satterday, 
Beutie and grace mufle fleepe with thee for aye ! 12 19 

GulL Noe more ! I am one that can judge accordinge to 
the proverbe, bovem ex unguihus, Ey marry. Sir, thefe have 
fome life in them ! Let this duncified worlde efteeme ol 
Spencer and Chaucer, Tie worihipp fweet Mr. Shakfpeare, and to 
honoure him will lay his Venus and Adonis under my pillowe, as 
wee reade of one (I doe not well remember his name, but I am 
fure he was a kinge) flept with Homer under his bed's heade. 

• Act III. sc. i. p. 6^, 



* *of*: Venus and Adonis^ L 2. 



THE RETURNE FROM PERNASSUS. 12 { 

Ing. Our Theater hath loft, Pluto hath got, 
A Tragick penman for a driery plot 295 

Beniamin lohnfon ^. 

lud. The wittieft fellow of a Bricklayer in England. 

Ing, A meere Empyrick, one that getts what he hath by 
obferuation, and makes onely nature priuy to what he indites, 
fo flow an Inueutor that he were better betake himfelfe to his 
old trade of Bricklaying, a bould whorfon, as confident now in 
making a ^ booke, as he was in times paft in laying of a brick. 
JVilliam Shakefpeare^. 

lud. Who loues [not Adons loue, or Lucrece rape ? *] 304 
His fweeter verfe contaynes hart [throbbing line *], 
Could but a grauer fubiect him content. 
Without loues foolilh lazy^ languiihment. 

Act IV. sc. ii. p. 87. 



Tlie Pilgrimage to Parnassus^ with the Two Parts of the Retunte 

from Parnassus. Three Comedies performed in St. John^s 

College, Cambridge, A.D, MDX VII—MDCL Edited from 

AfSS, by the Rev. W. D. Macray^ F.S.A, Oxford^ Clarendon 

Press. 1886. 



The Rev. W. D. Macray of the Bodleian lately found among Thomas 
Heame's volumes of miscellaneous collections in the Bodleian, the long 
missing couple of Plays which preceded The Relume from Pemassus [Part 
II.] so long known to us. The first play is * The Pilgrimage to Pemassus *, 
and the second is the first part of * The Retume * from it. It is the most 
interesting dramatic find for very many years, as it sets Shakspere at the 
head of English Poets — above Chaucer and Spenser — so early as A.D. 1600. 

» *B.I.,' B. » 'of a,* MS. » Mis-spelt * Shatespeare * in A. 

* * Who loves Adonis love or Lucres* rape,* edits. 

• * robbing life,' edits. . • * lazy * omitted in B. 

FRESil ALLUSIONS. C 



IS 



A. MUNDAY, &c., 1600. 

Pri[(^, Sirra, no more ado j come, come, giue me the money 
you haue. Difpatch, I cannot (land all day. 

Kin[jg Hen. F.] Well, if thou wilt needs haue it, there it is * : 
iuft the Prouerbe, one theefe robs another. Where the diuel are 
all my old theeues* ? FalftafFe that' villaine is fo fat, hee can- 
not get ou*s horfe, but me thinkes Poines and Peto fhould bee 

flirring hereabouts.* 

• «••••« 

• PrL Me thinkes the King fliould be good to theeues becaufe 
he has bin a theefe himfelfe, though I thiuke now hee be turned 
true man. 

Kin. Faith I haue heard indeede h*as ^ had an ill name that 
way in's ^ youth ; but how canll thou tell that he * has beene a 
Theefe ? 

Priefl, How ? becaufe he once robb*d me before I fell to the 

I there tis— V. S. ed.+ 

• theeues that were wont to keepe this walke ? — V, S.| 

' the — V. S. * here abouts. 

• For PH. read Sir yohn throughout, i. e. Sir John Butler, parson of 
Wrotham(Sig. B). 

• he has— V. S. ' in his— V. S. 

^ till he — V. S. (Smaller differences of spelling and punctuation are not 
noted.— F.) 

t The first part / Of the true and honor/able historie, of the life of Sir / 
John Old'CastUf the good / Lord Cobham./ As it hath been lately acted 
by the right / honorable the Earle of Notingham / Lord high Admirall of 
England his / seruants./ London / Printed by V. S. for Thomas Pauier, 
and are to be solde at / his Shop at the Signe of the Catte and Parrots / 
neere the Exchange./ 1600. 4to. sign. F2. 



A. MUNDAV, &C. 1600. 16 

(nde my Telfe, wheD that foule villaiious guta, tliat led him to 
all that Roguery, was in's company there, ihat Falflaffe. 

King qflde. Well, if he did rob ihee then, thou art but eueu 
with him now, lie be fworiie : Thou knoweft not the King 
nowe I thiuke, if thou faweft him \ 

Tie first pari I ef Ihetriu and hoHO-lraMt history of the 
Lift eft Sir John Old-castle, the good / lord-CMam.l 
Ai it Math htne lately acted by tht Right / honorable 
tht Earle b/NoHh^ii I Lard High Admindl af £ng- 

/aMi/,/iix5(TMaM/i./WrillenbyWillmmShflkespeflie./ 
London prittled for T. P. 1600. 410. sign. F 2. 

The edition " Printed by V. S, for Thomas Pauier, uid are to be solde at 
his shop at the signe of the Calte and rnrnils ncere the Exchnngc, 1600," 
diiTcis somewhat frotn this edition, and seems ihe belter one, tho I 
have only cotlflled il. A longer e»tract from Ibis scene is given by M'. 
Halliwell in his 'Characler of Sit John Falsfaff," 1841, p. 31.4. The 
earlier scene at the Inn with Doll, (the Priest's or Wrolham Pnnon's wench,) 
old Harpoole, 'a most swecl old tnan,' the kissing, &c. (sign. C. 4) 

" harp. Imbradng her. Doll canst thou loue me 7 a mad merie Lasse, 
would to God I hid oeuet scene thee. 

Doll. I warrnnt you you will not out of my IhouEhls this tweluemonlh, 
tmcly you are as Tull of la Tour, as a man may be. Ah these svtcct gr^y 
lockcs, by my troth, they arc most loucly." — 

anri the quarrel following, are evidently from FalstafTs tavern-scene with his 
Doll, 1 Henry IV, 11, iv. 

In Henslowe's Diary, p. 158, arc the following entries ; 
"This 16 of October [l5]f»9 

Receved by me, Thomas Downton, of phillip Henslow, to pay ^!'. 
Monday, M'. Drayton, and M'. Wilson and Hathway, for the first parte 
of the lyfe of S' Jhon Ouldcasslell, and in earnest of the second parte, for 
the use of the compayny, ten pownd, I soy receved 10". 

[On or after Nov. I, and before Nov. 8] Receved of M'. Hinchloc. for 
M'. Mundayeand the Restc of Ihe poets, at the playnge of S' Johi; Old- 
castell, the fersle lime. As a gefie x". 

[p. l6z. Between Dec, 19 and 26, 1599] Receved of M'. Henchlow, 
for the use of the company, to pay M', Drayton for the second pflrle of S 
Jhon OulJcastll, fourc poivnd : I say receved ••■••••..•••. iiij"- 



\ 



19 



* CHr. MIDDLETON. 1600. 

[The following uses of "famine, sword and fire," and "Soul-killing 
witches," should perhaps be quoted rather as illustrations than recollections 
of Shakspere's like words in the Prologue to Henry y, line 7,^ and Comedy 
o/Errors, I. iL ioo.«— H. C. Hart.] 

is) 

What time this land difquieted with broyles. 
Wearied ^th wars and fpent for want of reft, 
Sawe her adioyning neighbours free from th' fpoyles. 
Wherewith her felfe had difpofeft 
Of peace and plenty, which men moft defire, 
And in their fleeds brought famine, fword and fire. 

(89) 

They charge her that fhe did maintaine and feede. 
Soul-killing witches, and conuers'd with deuils. 
Had conference with fprits, who (hould fucceede 
The King. 

The / Legend / Of Hvmphrey / Dvke of Glo-lce&Xtx,! By 
Chr: MiddUton,! London / Printed by E. A, for 
Nicholas Ling^ and are / to be solde at his shop at the 
west doore of / S. Paules Church. 1600./ 



1 and at his heels 
Leasht in like hounds, should famine^ sword and fire 
Crouch for employment. [A.D. 1599.] 
* Soul-killing witches that deform the body. [?a.d. 1591.] 
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• SAM. NICHOLSON. 1600. 

Dr. Grosart has given in his Memorial Introduction to his reprint of 
Sam. Nicholson's Acolastus, his Aftir-witte, many instances of that writer's 
borrowings from Shakspere's Venus and Adonis, Lucrece, &c. Of these 
the most certain are quoted in the Centurie of Prayse, 

Mr. Hll.-Phillipps adds one possibly fresh taking : 

We of all people once that were the pelfe 

Thruft in a frozen comer of the North. 

Sign. B. L 44, p. 7, reprint 

This he compares with " the frozen bosome of the North," in Romeo and 

Jidia : 

Which is as thin of substance as the a3nre, 

And more inconstant then the wind, who wooes 
Euen now the frozen bosome of the North. 

1599. Rom, &*/ui. Qo. 2, I. ▼. 93. 
1597- Qo. I. 

Which is as thinne a substance as the aire, 
And more inconstant than the winde 
Which wooes euen now the froseit bowels of the north. 

F.J. F. 
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*i6oi. BEN JONSON. 

MiNo. Sir, your oathes cannot feme you, yon know I haue 
forborne jou long. 

Cris. I am coofcious of it, fir. Naj, I befeech jou, gentle* 
men, doe not exhale me thus ; 

Poetaster, / Or / His Arraignement/ A Comicall Satyre.J 
Acted, in the yeere 1601. By the then / Children of 
Queene Elizabeths / Chappel./ The Author B. I./ Mart./ 
Ei mihidi nulla fama ruhore placd,\ London,/ Printed 
by William Stansby, / for Matthew Uwnes,] M.DC.XVI./ 
Act III. Scene III. B. J.'s Workes, 1616, p. 301. 

On the word exhale^ Gifford says "i.e. drag me out" This is the 
language of ancient Pistol, and corroborates the conjecture of Malone 
on the meaning of the expression in Henry ^ act iL sc. i.— Jonson's 
Works^ 2-coL ed. Cunningham, i. 228, note 2. 

Pist, O Braggard vile, and damned furious wight. 

The Graue doth gape, and doting death is neere, 
Therefore exhale. — Henry V, II. i. 58. 

F. J. F. 



THOMAS DEKKER. 1602. 

A!l Ihe men. Faire C*leftine ! 
Ladies. The Bride ! 
Ter. She that was faire. 

Whom I cal'd faire and Cielefline. 
Omnei. Dead! 
Stc quia. Dead, ill's deathes Bride, he hath her maidenhead. 

SaUro-mastix. / Or f TAr minunng o/ /Af ^Hnw/rous 
Poet. / Ai il kali bin fireimted fiiUiqutly. / by the Right 
Honorable, the Lord ChaDi-/berlaine his Seniants ; and 
priaalely, by the / Children of Poules./ By Tkumas 
Dckka- ./.... London, / Printed for Edviard IVhili, 
and are to bee / 9aMe at his shop, neere the little North 
doore of Paules / Church, al the signe o( the Gun. tSoa./ 
s)gD. K. 3, back. 

(Sent to Dr. Ingleby from a later edition, by J. O. Ilil.-P.) 
In Ihii Play, siid another of l6oa,' a 'somniieroui potion ' is giien to a 
woman who seemingly dies from '\\% effects, and is buried, but revives again. 
Mr. Daniel hesitates with me to consider this as necessarily borrowd from 
Shakspere's ^OHiar a Wyu/(f/. Sh. didn't invent the incident ; and bis con- 
temporaries may have taken it from the same source as he did. In the 
second pby named below, the fool-husband thinks he has poiiond his (rue 
wife with the potion. He at once marries the strumpet he is in love with. 
She turns-out a shrew and adulteress. And when he mourns for the loss 
of his first loving wife, she has revived, to release him from his suppozed 
secotid marrioEe- 

' A Pleasant conceited Comedie, Wherein is showed how a man may 
chase a good Wife from a bad. As it hath been Sundry times Acted by 
the Earle of Worcester^ Seruants. London. Printed for Matthew Lawe, 
and are to be soMe al bis shop in Paules Churchyard, nearc vnio S. 
Augusliucs gate, at the signe of the Foxe. 1602. (l)y Joshua Cooke.) 
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♦ JOHN MARSTON, 1602. 

And[rugio]. Andrugio lives, and a faire caufe of amies, — 

Whv that's an armie all invincible ! 

He who hath that, hath a battalion 

Royal, armour of proofe, huge troups of barbed deeds, 

Maine fquares of pikes, millions of harguebufh. 

O, a faire caufe (lands firme, and will abide. 

Legions of Angels fight upon her (ide. 

1602. John Marston. Antonio and Mdlida, Mars- 
ton's Works, 1856, i. 33. (Works, 1633, ^ol* i« •ig'*- C 6, 
back.) 

Seeing how oilen the author of What you will copied Shaksperc^ we can 
hardly be wrong in saying that the passage above is an expansion of Henry 
VI/s 

" What stronger breastplate than a heart untainted ? 
Thrice is he armed that hath his quarrel just" 

2 Hen. VI, III. ii. 233-4. 

The following are illustrations of Coriolanus*s " beast with many heads " 
(IV. i 1-2) in 1607 (?}, and Brutus's ' tide in the affairs of men* {Jul, Cas, 
IV. iU. 218) :— 

' I' faith, my lord, that beast with many heads. 
The staggering multitude recoiles apace, 
Though thorow great men's envy, most men's malice, 
Their much intemperate heat hath banisht you ; 
Vet now they find envie and mallice neere 
Produce famte reformation.' 

1604. Marston. The Malcontent^ III. iil Works, 1856, ii. 248L 

' There is an hour in each man's life appointed 
To make his happiness, if then he seize it' 

Beaumont & Fletcher. The Custom of the Country^ 

* There is a nick in Fortune's restless wheel 
For each man's good.' 

Chapman. Bussy eTAmbois, See i Notes 6* Queries^ 

vol. i. p. 330. 

£. Phipson. 
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The following bits from Joshua Cooke, 1602, may serve as illustrations of 
the description of Pinch in The Comedy of Errors^ V. i. 237-241, and Rosa- 
lind's account of a Lover with 'hose ungartered . . bonnet unbanded,' &c. 
in As you like H, III. iii. 377-S. Cooke's making his good wife take a sleep- 
ing potion, be buried, and then wake up when her strumpet-successor tum'd 
out * a Bad Wife ' is a parallel rather than an imitation of Romeo and Juliet, 

'* When didst thou see the starueling Schoole-maister ? That Rat, that 
shrimp, that spindleshanck, that Wren, that sheep-biter, that leane chitti- 
face, that fiunine, that leane Enuy, that all bones, that bare Anatomy, that 
lack a Lent, that ghost, that shadow, that Moone in the waine.** 

A / Pleasant / conceited Comedie,'/ Wherein is shewed / 
how a man may chuse a good / Wife from a bad./ 
[Written By loshua Cooke in later AfS.] As it hath bene 
sundry times acted by the Earle of j Worccsters Servants. I 
London / Printed for Mathew Lawe, and are to be solde 
at his / shop in Paules Church-yard, neare vnto S. 
Au-/gustines gate, at the signe of the Foxe. / x6o2./ 
sign. £. back. 

B 3 back. 

I was once like thee, 

A sigher, melancholy, humorist, 

Crosser of armes, a goer without garters, 

A hatband-hater, and a busk -point wearer. 

One that did vse much bracelets made of haire, 

Rings on my fingers, lewels in mine eares. 

And now and then a wenches Carkanet, 

That had two letters for her name in Pearle : 

Skarfes, garters, bands, wrought wastcoats, gold, stitcht caps, 

A thousand of those female fooleries. 

But when I lookt into the glasse of Reason, strait I beganne 

To loath that fcmall brauery, and henceforth 

Studie to cry peccaui to the world. 
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JOHN WEBSTER, 1602-7. 1612, 1616, 1623. 

Guildford, Peace rest his soul ! 
His sins be buried in his grave. 
And not remembered in his epitaph. 

TA^ Famous Histoty of Sir Thomas Wyati. Works, ed. 
Dyce, 1 87 1, p. 195, col. 2. 



From Shakespeare, says Dyce, 

" Thy ignomy sleep with thee in the grave, 
But not remember'd in thy epitaph. 

First Part of Henry IV, act V. sc. iv." 

This play was first printed, as ** Written by Thomas Dickers and John 
Webster," in 1607, but, says Dyce, W^stef^s Works, 187 1, p. 182, "There 
can be no doubt that The Famous History of Sir Thomas Wyatt consists 
merely of fragments of two plays, — or rather, a play in Two Parts, — called 
Lady Jane, concerning which we find the foUowmg entries * in The Diary 
ofHenslowe . . . Pp. 242-3, ed, Shakespeare Soc, (old) : 

" Whether the present abridgment of Lady Jane was made by Dekker 
and Webster (see its title page [Written by D. and W.]), or by some other 
playwright, cannot be determined ; that it has suffered cruelly firom the 
hands of the transcriber or printer, is certain." 

* "Lent unto John Thare, the 15 of October 1602, to geve unto harey 
chettell, Thomas Deckers, Thomas Hewode, and M' Smyth, 
and M" IVebster, in eameste of a playe called Ladey Jane, the 
some of I* 

" Lent unto Thomas Hewode, the 21 of octobr 1602, to paye unto 
M'. Dickers, chettell, Smythe, Webester, and Hewode, in fuUe 
payment of ther playe of ladye Jane, the some of . , . v" x* 

" Lent unto John Ducke, the 27 of octobr 1602, to geve unto Thomas 

Deckers, in eameste of the 2 part of Ladye Jane, the some of • t* 



JOHN WEBSTER, l60J-7, l6l2, 1616, iCjJ. 

(t) Fit. Car. . . . You did name ynur duchess. 
Brack. Whose death God pardon ! 
Fit. Cot- Whose death God revenge ! 



*' A recollection of Sliakc«peate ; 

* Ch. Poor Clarence did forsake his Tiilher, Warwick ; 
Ay, and fonwore himself, — which Jesu pardon 1 
Q. Afar, Which God revenge !' — Richard III,, act i.sc. 3 "[I. 135-7].' 

A, Dyce, 
In this yiltoria Coramhta, p. 45, ed, Dyee, the madness of Cornelia, her 
singing — with prose remarks intersperst— anil her flowers, !!ecm suf^esied 
by Ophelia's — according to Steevens's reference to HamlH, IV. v, inDyce — 
" Cor. O reach mee the flowers. 

Mmy. Tier Ladi&hips foolish. Wool. Alas ! her grief 
H.ilh tiim'd her child againe. Car. You're very Wellcome. 

There's rosemarie for you and me for you. 
Hearts-ease for you. (Quarto, sign. L.) " * 
Dycc also snys (hat Reed calls Cornelia's 

"here's a while hand : 
Can blood so soon be wash'd out f '' p. 45, col. 3, 



• Reed, as cited by Dyce, compares the following lines in The While 
Devil, p. 39, col. I— 

Cor. Fetch a looVing.glass ; see if his breath will not slain It : or pull 
some feathers from my pillow, and lay them lo his lips. Will you lose 
him for a little pains-taking ? 
with " Shaltespenre in ATn^ Ltar, A, 5. sc. 3— 
' Lend me a looking-^asi ; 
If that her breath will mist at slain the stone, 
Why, then she lives. .... 
Tkii ftalhrrstirs : she lives ! ' , , ." 

' " He [a Gardener] cannot endure a gieal frost, for that kiis his Rose- 
mary, ond makes him rue for it (lie chiefs flower in his Garden is 

hearteasc, because tis very scarce in the world. ' 163S, Wye fialloiutslL 
Picluriz LoqutnUs {ind cd ), sigr. F 1 1, back. 





27 JOHN WEBSTER, t6o2-7, l6l2, 1616, 1623. 

"an imitation of Lady Macheth's sleeping soliloquy;" and that Reed 
charges Webster with imitating part of the following dirge from the well- 
known passage in Shakspere's Cymbeline, IV. li. 224, "The ruddock would 
With charitable bill," &c :— 

** Call for the robin red -breast and the wren. 
Since o'er shady groves they hover, 
And with leaves and flowers do cover 
The friendless bodies of unburied men," &c. 



The Duchess of Malfi, ab. 161 6. 



The Duchess of Malfi, "first produced about 1616," and printed 1623, 
has many echoes of Shakspere. Dyce compares Puck*s "1*11 put a girdle 
round about the earth," M, N. Dr,, II. ii, with Webster's 

" He that can compass me, and know my drifts, 
May say he hath put a girdle 'bout the world, 
And sounded all her quick-sands." (III. i.) — Works, p. 75, col. I. 

Webster's "He could not abide to see a pig's head gaping" (III. it p. 
78, col. 2) with Shylock's " Why he cannot abide a gaping pig " {^Merchant, 
IV. i.); Webster's 

" O, the secret of my prince, 
Which I will wear on the insidb of my heart " (IV. ii. p. 80, coL l), 

with Hamlet's "I will wear him In my heart's core," III. ii. On the 
following lines, IV. ii. p. 89, col. 2 — 

" Yet stay ; heaven-gates are not so highly arch'd 
As princes' palaces ; they that enter there 
Must go upon their knees — " 

Dyce remarks, " When Webster wrote this passage, the following charming 
lines of Shakespeare were in his mind : — 

* Stoop, boys : this gate 
Instructs you how to adore the heavens, and bows you 
To a morning's holy office : the gates of monarchs 
Are arch'd so high, that giants may jet through 
And keep their impious turbans on, without 
Good morrow to the sun.* Cynibeline, Act III. sc. 3." 

On the end of Act IV. sc. ii., — when Bosola has, at her brother Ferdi- 
nand's bidding, had the Duchess and her children strangled, and Ferdinand 
has refused his reward and bidden him 



JOKX WEBSTER, 16027, I^Ii, 1616, ifiij, 
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" Get lliee into lome untnown purt o' Ihe worlit, 
That I may never see," p. 91, col. I, 
liVe King John to Hubert, after Arthur's supposed murder, "Out of my 
sight, and never see me more," IV. ii. 141, — Dycesays; "In composing this 
scene, Webster seems tn h.ive had an eye to (hat between King John and 
Hubert in Shakespeare's A'iB/JW«, Act IV. sc. 2." And jus! alier, when 
the strHngled Duchess revives, lo ulter "Antonio" and "Metcy !" (p. 91, 
col, 3), Dree remarkt, "The idea of making the Duchess speak after slie 
h!id l>een strangled, <r>s doubtless taken from the denth of Desdemona in 
Shakespeare'* O/Ar/i^ Act V. last scene." The latter is due to Desdemona's 
having been beaten nrariy to de«lh with a stocking full of sand, in the 
fnundnlian story of Ihe pU}>, and nol smotherd (once and for all, as il ought 
to be,) as Shakspcre makes her. 

' In Act V.sc. ii. of the />*■*-« "" " " ~ " 

" What I have done, I hive done 
" Like lago's 

' Demand me nnlhinE : "hat you know, you know ; 
From this time forth I never will speak woid." 

Ofiii/o, Act V. last scene."' 
Again, on the Cardinal's speech to Julia, in the DmcAcii, V. ii. p. 96, 
col. I— 

" Satisfy ihy longing,— 
The only way to make thee keep my counsel 
Is, not to tell thee." 
Dycc commenlE : "So Shakespeare, whom our author so frequently inii- 

' and for secrecy, 
No lady closer ; for I well believe 
Thou wilt not utter what thou dost not know.' 

First Part o! //eiiiy /C, Act II. sc. 3." 
Lastly, Mal.ilesti's " Thou wretched thing of blood." V. v. p. lol. col. I, 
is companl by Dyce with Shakspere's " from face to face He was a thing ot 
blood." Coriola-wi, Act II. sc. 1. 

' On the Cardinal's speech to the Doctor, a little lower down, " How 
now ! put off Jour gown ! " Dyce remarks, " A piece of buffoonery simi- 
lar In that with which the Grave-digger in Hamlrt still amuse? the galleries, 
Qsed lo be practised here ; for in the 4I0. of 170S, the Doctor, according lo 
the stage direction, 'puts off kU four cloaks, out after OHOlher.' What 
precedes \vai written in 1830 ! since that time, the managers have properly 
restricted the Grave-digger to a single waislcoal." A later note of this kind 
U in Mr, HaU.-Phillipps's Man. m J/amUt, p. 68-9. 

FKtslI ALLtJSlONS. D 



^> yjzs wusm3^ i^^-?* 1^12, i6ii, i62> 



Ji "5^ Z<^,- Zfcar- Ckas. I'^iS' ^^T=* ^"-/^ -* '*"«■?-=?** ■* O viai^f Tsxr,'* 

X-'^e »vr-i t^aa a.~ j^r 'sCzMtT IV. i, ; ••/-is. ?. 171, csL s; 
cui Dyci*; »rei :1a; riis ** Jcekii like 2 recrjOsirs^K cc S; 

Ajpn. a >!/, mmd Vw^ V. iL. p. 179, txL I, Alrss^s Ene "T^i 
fii|jrt>« 1^^ flcI3»'4 all iBT o(«enat po«en^ is cxspari W Dree vsth 
U»mJtz\ (i:i^% •* -fc^ ^ferimt pcztcrt ti^sr frac . k es I^are :c do,"* Mtmut, 
III. i^ I A iycr.iMrd J/i, V. ST., Tesitcrbock.'* **Le£ ihete Irxhr-r-t p^j 
m^l Hm^ES, a::«i err Rereaise,' p. 241, cj«. 2, has bcca «cpani£--J aaced, 
p, 32. Sererai '^lAex a*es ia cocxuxkoo o£ ptrase^ br WehkCer and SaaJLspere 

la UfTtkaMrd Ih, 1607. IV. L p. 268, coL i-by Ddcker aad Wcbsttr 
-^Djro( e/>eBfar%r% ihe .Strrla^'aan't " lleie^s a svaggeria^ fSrllov, sir. that 
ff<ak« floe I;ke a inaii r/ G<>i'f making,^ with the Princess's *^ He speaks 
B^X Lke a maa of O^j^'s making " in Z^r// Labout^s Last, Act V. sc n. ; 
aad 3UeilzmrMt'% vordi to Doll p. 269. coL 2}, " Woold I vere a roan^ 
w^MM Um thy Mke," vith .Shalkyvrs " Wonld I vere joang for roar ake^ 
Mmucm Anne!" JAr^ /f^^, L L 

Mr. Ifa!L'Phnitppf 'JAm, ph /rtfMi:^/, p. 62-3) thinks. that ''there ii 
an^xher alia «f on to Shakctpcare's t raged j [of Hawild\ in the fblloving Imes 
in Fletcher's Sanyi/ul LadU,^ 1616,"— 

**Si^uiIit tfu SfrjfanH, Now most I hang my selie^ mj friends will kwke 
for't 
T^i'mz ^"^ tteeping, I doe despise jon both now : 
I will runn« mad fir^ and if that get not pitty, 
fie drowne my selfe to a most dismal! dittj " {fmis Actus tertij. sign, (7). 

B<it« tbo' he qtM4et from Qi the Stage-direction ' Enter OfeKa playing <fl| 
a 1ute« and her haire downe singing,' ed. 1603, I doiibt the allosiao to her, 
— F. J. F, 

— — ■ ■ ■ I ■ 

I A O^medie./ As it was Acted / with great applanse /hj J iJU CkiUrem 
0/ Hit MauUUt J Reoals in the Blacke / Fryers./ 



[Fiom The AciiJeiH}: Aug. aj, 1S79, p. 142.! 

1603. 

FATHER PARSONS, FALSTAFF, AND SHAKSPERE. 



Ilkley 



. .Sj9. 



Since my letter upon Ihis subjcM (Academy, Mnrcli 8, 1879), I have 
ascertained that some copies of the third volume of Parsons' Titre Ctniicr- 
liaiis have B division headed " Of Ih* Examen of the Fiat Six Monflies," 
in n'hich occuii ihe (ollowing passage ; — • ■ - 

" The fecond moneth of Fdriiary is more fertile of rubricate 
Marlyn, then January, for that yt hath eight in number, two 
Wickllffiaus, Syr John Oldrasllt, a Ruffian-K night- as all England 
knoweth, and commontv brought in hy comediania on their 
Rages : he was put lo death for robberyes and rebellion tinder 
the forefaid K. Henry the Fifth, and Sir Roger Onely, Prielt- 
martyr," &c. 

Tlie dedication of the third volume is dated 1603. I doubt whether ihis 
is ihe passage to which allusion is made bj Speed in his History of Grtal 
Brilainc. Except in Ihe number of the page it does not correspond with 
his reference, and Che language appeals loo indefinite to account tor Speed's 
scornful invective against "his [Parsons'] poet." 

It is suggestive lo note the gradual development of Oldcasllc's turpitude 
in Parsoos' book. He is introduced in the first volume as b sccliiry who 
Blade his peace with the Church b; recanting bis errors. In Ihe second 
volume he is a traitor, and bis life is " dissolute ; " while in the third he has 
blossomed into the notoriety whom "all England knowcth." 

We can readily andeistand Ihe indignation of Speed and Ihe Puritans 
Bt this quoting of the authority of " comedianls, " and their desire to pay 
him back in his own coin. It was a favourite contention of Parsons (as in 
the WarH-iVonl l9 Sir F. ffaslin^) that among the Protestants all sorts of 
books were allowed to be " read promiscuously of all men and WQmen, even 
the Turks' Alcanm itself, Machevilt and Boilfi lending lo atheisme, arut 
ha-^iy Baeeaee, with Iht mmt pnliltnt EHglish Pallait 0/ Manure' (all for- 
bidden Bmong us Catholyks)." 

Another point about Oldcnstle wants clearing up. What were his personal 
relations to Henry V. ? Speed says of him that " he was S man strong and 
TBloroim, and in cspeciall favour wilh his Prince" (Wj/Hry 0/ Grtal Brilaine, - 
1617, p. 637), and again calls him /W"- cxedftiice "his [the King's) knight." 
■ . C. Elliot Browne. 



' Is there any evidence that VianMn'i Falofe of PI.1 
bidden to English Catholics? It \v»s of course raair 
oulhots who were upon the index. 



31 



JN. MARSTON, 1604. 

Men\do%a (/peaking of the Duchefs, and after much other praife, 

fays)\. • • • in body how delicate, in foule how wittie, in dif* 

courfe how pregnant, in life how warie, in favours how iuditious» 

in day how fociable, and in night how ? O pleafure unutterable ! 

The I Malcontent./ Augmented by Afarstfin.l With the 
Additions played by the Kings / Maiesties servants./ 
V^nn^nhy Ihon Websier.j 1604./ At London / Printed 
by V. S. for William Aspley, and /are to be sold 
at his shop in Paules / Church-yard./ Actus Primus. 
Scena Quinta. sign. C, back. (Act I. sc. i., end. Web- 
ster's Works, ed. Dyce, 1 87 1, p. 333, coL 2.) 



Dyce notes, " The author had here an eye to the well-known passage of 
Shakespeare ; — ' What a piece of work is man ! How noble in reason, how 
hifinite in faculties ! in form, and moving, how express and admirable ! in 
action, how like an angel ! in apprehension, how like a god ! the beauty of 
the world ! the paragon of animals !* Hamlet, Act II. sc. ii." 

And in an earlier part of this scene, p. 330, col. 2, Malevole uses the 
phrase ** Pompey the Huge," which Dyce notes is Shakspere's m Lov^s 
LaUmt's Lost, Act V. sc. ii., 'Greater than Great, great, great, great 
Pompey i Pomp^ the Huge I* In Act III. sc. ii. p. 345, on Malevole's 
** Entic'd by that great bawd, opportunity,'* Dyce quotes from Shakspere's 
Zf«r«/,— as he does for Ford's like lines, p. 1 1 8, below, — 

" O Opportunity, thy guilt is great ! 

Thou foul abettor ! thou notorious benvdl** 

Steevens's identification of Oseric's " No, in good faith, for mine ease," 
in Webster's (?) Induction to The Malcontent^ and of Mendoza's " lUo, ho» 
ho ho! art there old truepenny?" III. ii, p. 346, col. I, are in the Centurii, 
p. 66t and. should have Steevens's name to them. Malone too had (I find, 
yariorumSk/i/^t 1^9^, xvi. 412) spotted the Oldcastle allusion in Centttrie^ 
p. 65, before I saw it in thi: Percy Soc. reprint and sent it to Dr. Ingleby. 

I think that we may likewiie ^illy see echoes of Shakspere in at least the 
following 'Damnation' and 'ti^ps to catch polecats' bits from this Afal* 
content of Marston's: 



JN. MARSTON, 1604. 
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Anr, . . . looke where the base wretch 
comes, 
f^. Scena Sexto, sign. C. back. 
Men. God night : to-morrow mome. 

\Rxit Afmdozo. 
MaU I, I wil come, friendly Damn- 
ation,^ I will come. 

Actus Secundm, Scena Quinta, 
sign. D. 4 back. 
Maq, On his troth la beleeue him 
not . . . promise of matrimony by 
a yong gallant, to bring a virgin 
Lady into a fooles paradise ... of 
his troth la, beleeue him not, traps to 
catch polecats. 
Actus Qm'tttus, Scena Quarta, 
sign. H. 4 back. 



Quee. Bat looke where sadly the 
poore wretch comes reading. 
Hamlet^ Q 2. II. ii. 168. 



Ju, A undent damnation, d most 
wicked fiend. 

Rom. &*Jul. III. V. 245. 

P&l, Doc you believe his tenders, 

as you call them ? . . . 103 

Marry I will teach you, thinke your 

selfe a babie 
That you have tane these tenders 

for true pay 
Which are not sterling ... 107 
Doe not lielieve his vowes, for they 

are brokers 127 

I, spring[c]s to catch Wood- 

cockes 115 

Hamlett I. iii. Quarto 2. 



^ " make her a great woman and then cast her off : tis as common, as 
naturall to a Courtier, as jelosie to a Citizen . . pride to a Tayler, or an 
empty handbasket to one of these sixpenny damnations." 

ib. sign. H 4 back. 



MiM 
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ANTHONY SCOLOKER, 1604. 

(i) Fortune, Oh be fo good to let me finde 

A Ladie liuing, of this couftant minde. * 

Oh, I would weare her in my hearts heart -gore, 

. And place her on the continent of (larres : 

Sig. E, St. 3,4. 

# « * * * * * * «' 

(2) As a black vaile vpoh the wings of morne, 

firings forth a day as cleere as Fenus face. 

Or, a faire lewell by an Ethiope wome, 

li richeth much the eye, which it doth grace. 

Such is her beautie, if it well be told, 

Plac*ll in a lettie Chariot fet with gold. 

Sig. £4, St. 4. 

Daiphantus, or The Passions of Loue, by An\thony\ S^^ 
loker] Gentleman, 1604. 410. Sigs. £ and B 4. 



1. For gore read of course core, Mr. Hl.-Phillipps in his Metnoranda on 
Hamlet^ p. 54,* says — ** the corresponding passage in Shakespeare [III. ii. 79 
— 9] being found in the edition of 1604, not in that of 1603." The charar* 
ter of the lady he desires, should be, it may be remarked, as constant in love 
OS Hamlet says that Horatio is in his whole character. 

2. As also line 3 resembles that in Rom, and yul, (I. 5), so also the gene* 
ral thought and wording are similar, and Scoloker in his Dedication says— 
'* Also if he [Scoloker] haue caught vp half a Line of any others, It wis out 
of his Memorie, not of any ignorance.** 

' He {Mem. on Hamlet^ p. 54) quotes both stanzas in full, and prints 
Will Uame them action, in italics.— P. A LYONS, 



ANTHONY SCOLOKER, 1 604, 34 

I am inclined also to increase the quotation, No. 2 on p. 64 of the Ccn* 
turict by one line — 

" Calls Players fooles, the foole he iudgeth wisest. 
Will learne them Action out of Chaucer's Pander." 

I would do this because there appears to me to be here a remembrance of 
Hamlet's speech to the players. I the more think so, because there are 
other bits, besides the run of the stOry, which sliow nemembrances of the 
play of Hamlet, See, for instance, st 4, 11. I — 4, Sig. F ; and st. 4, Sig. 
E 4, back. 

Dr. A. B. Grosart would print a much longer extract from Daiphantus 
than that already given {Cent*^ p. 64), but though interesting to the Shak- 
spere student in other ways— as is indeed the piece generally —the two stanzas 
and these two bits give all that the object of the Centurie requires. 

When also Dr. Grosart quotes the *' in his shirt " as proof determinative 
that Hamlet was then considered mad, I would note that it does not do so ; 
for whether Hamlet's madness were real or assumed, he would dress in 
character, indeed the more so if the madness were assimied. — B. N. 

[There are two Revenge passages in Scoloker's book, but they can hardly 
allude to Hamlet : — 

" Then like a spirit of pure Innocence, 
He be all white and yet behold He cry 
Keuenge, Oh Louers this my sufferance, 
Or else for Loue, for Loue, a soule must die." 

Sig. F., St. 4,11. t-4. 

" Who calls me forth from my distracted thought ? 
Oh Serberus, If thou, I prethy speke ? 
Reuenge if thou ? I was thy Riuall ought, 
- In purple gores He make the ghosts to reake : 
Vitullia, oh Vitullia, be thou still. 
He haue reuenge, or harrow vp my will.' 

Sig. E4, back, st. 4.— P. A, I-] 



^ 
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THOMAS MIDDLETON, 1604— 1619. 

1604 : The Honest IVhore, Part I. (Works, ed. Dyce, iii. i — 122). 

Candida. No matter, let *em : when I touch her lip 
I shall not feel his kisses,^ no, nor miss 
Any of her lip, 

Hippolito. ... I was, on meditation's spotless wings^ 
Upon my journey hitlier.* — ib. IV. i. p. 79. 

George. 'Twere a good Comedy of Errors,' that, i' faith, 

ib. Act IV. sc. iii. p. 85. 



1607-8. The Family of Love. 

Believe .t, we saw Sampson bear the town-gates on his neck 
from the lower to the upper stage, with that life and admirable 
accord, that it shall never be equalled, unless the whole new 
livery of porters set [to] their shoulders,* 

7'Ae Family of Lave (Hcenst 12 Oct. 1607, publisht 1608), Act I. 
sc. iii. Middleton's Works, ed. Dyce, 1840, ii. 125. 

* " Imitated by Shakspeare in Othello^ Act III. sc. iii. 

* I slept the next night well, was free and merry ; 
J found not Cassio's kisses on her lips.* " — Reed. 

If there be any imitation in the case, I believe it to be on the part of 
Dekker or Middleton [to whom Henslowe assigns this play, p. 3].— Dyce : 
ctL Middleton's Works, iii. 56. 

* So in Hamletf Act I. sc. i.— - 

" Haste, let me know it ; that I, with wings as swifl 
As meditation" &c. — Reed : Dyce's Middleton, iii. 79. 

* An allusion, probably, to Shakespeare's play of that name. — Dyce. 
See too p. 3I4-I5» note, ib. ; and p. 12 above. 

^ Middleton seems to have had in his recollection a passage of Shake* 
v^cBiTt*^ Loves Labour's Losty , . " Sampson, master, he was a man of good 
carriage, great carriage ; for he carried the town-gates on his back, like a 
porter.*' Act I. sc. ii. [I. 73-5] —Dyce. 



THOMAS MIODI.ETON, 1604 — 1619. 36 

(ib. Act V. sc. iii. p. 103,) . . Mislriss Purge. Husband, I see 
vou are hoodwinked in the right use of feeling and knowledge — 
as if I knew you not ' then as well as the child knows his own 
father. ^ 

ji Mad World, my Masters. 
(Act T. sc. i.) Follywil. Hang you, you have bewitched me 
among you ! I was as well given * till I fell to be wicked ! my 
grandsire had hope of me : I went all in black j swore but a' 
Sundays ; never came home drunk but upon fasting-nights to 
cleanse my stomach. "Slid, now I'm quite altered ! blown into 
light colonrs } let out oaths by th' minute ; sit up late till it be 
early ; drink drunk lill I am sober } sink down dead in a tavern, 
and rise in a tobacco-shop : here's a transformation 1 (&c., Sec.) 
(Act IV. sc. i. p. 386.) Shield me ^ you ministers of faith and 

B"'^^ ! 

ab. 1619 (pr. i66i). Any thing Jot a quiet Life, 
Lord Beaufort. And whither is your way, sir ? 

o seek out a quiet life, my lord : 



Water-Camlet. Eeii 



' Imilated from FaUlafTs " I knew ye, os well ai he that made ye."— 
Sl.akespeare's I/fnry [V, Part /, Act II. sc. iv.— Dyct 

Wiih Goldslone's " Vcs, al your hook so hard?" Middlelon's Your 
Fh<e Callaiits, Works, iii. 274, Dyce compares in 3 ffeitry VI, Act V. sc. 
vi. Gloster's " what, at your book so hard ; " and with Puraenet'i "he'd 
away like a chrisom," »*. 276, Mrs. Quitkly's " "a made ■ finer end, and 
went nway an it had been any christom child," Henry V, Act II. sc. iii. 

» Imititcd from Shakespeare's First Pari of K. Henry IV, Act Ill.ac. i!i, 
where Fal staff says, "I was as virtuously given as a gentleman need to be; 
virtuous enough : swore little, diced not above seven times a-week ; went 
to a biwdy.house not aliove once in a quarter of on hour ; paid money that 
1 Ijorrowed, three or four limes ; lived well, and in good compass : anil now 
1 live out of alt order, out of all compass." Reed.— Dyee's Middleton, ii. 



33 r. 



' -See Hamlet V'Xn^tXi 
iv].— Steevens, ii. 



l"rs of grace defend u 



Act I. 



37 THOMAfi mIddleton, 1604 — Ibl$. 

To hear of a fine peaceable island. 

L. Beau, Why *tis the same you live in. 

ir. Cam, No; *tis so fam*d. 
But we th' inhabjtants find it not so : 
The place I speak of ^ has been kept with thunder. 



t do not look on the words **A1ai, {xmr ghost ! ** in TA^ Old Law-^pnnied 
In 1656, and atated on its title to be '' by Phil. Massinger. Tho. Middleton. 
AVilliam Rowley** — as borrowd from Hamlet^ I. v. 4. The young courtier 
^imonides is telling the old husband LySander, that he, Simonides, has come 
to Lysander*s house "to beg the reversion of his wife," a loose young 
.woman, after his death : *' thou are but a dead man, therefore what should 
A -man do talking with thee ? *' 

^^'Lysander, Impious blood-hounds ! 
Simonides, Let the ghost talk, ne'er mind him ! 
i,ys. Shames of nature I 
Sim, Alas, poor ghost ! consider what the man is ! " 

Massinger*s Works, ed. Cunningham, p. 571, col. 2. 

Nor do I think anything of Mr. Hall.-Phillipps*s suggestion, that if this 
'* play was really written in the year 1599, as would seem from an allusion 
in it, those three words may have been taken from the earKer tragedy of 
Hamlet'* {Afem.^ p. 5$). The Clerk is telling Gnotho that his (Gnotho's) 
wife Agatha, the daughter of Pollux, was '*bom in an. 1540, and now 
'tis 99." III. i : Mlwsinger's Works, p. 573, col. I. From this, the theory 
was started, that TTte Old Law^^s first written in 1599, and then re-cast by 
*^fassinger before his death in 1640. The internal evidence of the play Seems 
to me against the 1599 date. Middleton died in 1626. The year of Rowley's 
death is not known. — F. J. F. 

The following, considering Gifford's authority, may be worth noting : — 
?THOS. MIDDLETON, BEF. 1626. 

•* Cook. That Nell was Helen of Greece too. 

Gnotho, As long as she tarried with her husband, she was Ellen ; but 
after she came to Troy, she was Nell of Troy, or Bonny Nell, whether you 

will or no. 

Tiiilor, Why, did she grow shor[t]er when she came to Troy? 

Gnotko, She grew longer,* if you mark the story. When she grew to be 



> Evidently 'the Bermothes,' p. 45a 

• "This miserable trash, which b quite silly enough to be original, has 



THOMAS MIDDLETON, 1604^1619. 
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■n ell, she irasJeepo- ifiin nny yard of Trny could rt«di by ■ quarter; 

lliere was Cupid was Ttuj wei^hl, and Nell was aroirdupoii ; t ibc held 
more, by four ounces, than Creisida." 

7Ai CUd Law. or J A'rtu ifay to ftrajt y*u, 1656. 



yet the merit of being copied from Shakcspeaiv."— Uiflord, This is on tU 
supposition that the piny, which was not printed (ill 1656, was not icled in 
15^. as las been suegcsled. Dyce gives the lille, p. I. " Tki Eadl^ 
CumtAj. called Tht Old Lav, or A new wry » filtaieyvv. By Phil. Uki- 
linger. Tie, AfUdUtait. tVHIiam Ramliy .... 1656," and says, " Si«cn« 
(Malone's^Anin^Mrr, by Boswell {Variemmai tSlI), ii 435) lemufai Am 
this drama was acted In 1599, Ibandlng (he sialemenl Hunt protnhlf m> 
pasuge in Act iii. Sc. I, wh«re the Cleric, having read from llwCl^fc 
bouk, ' A^tha, tht liati^hla- of PMix—bom in an. l^tp,' t&^'mAam 
'ni 99 ' . . . GiiTard {Intnd. to Minringer, p. It, md A) tefaa M 
bclii-vc tbftt Tkt Old Lan was really lint acted Is 1S99, and iW Mi ■ 
gci (»ho was then only ia the tiftcenih year of his age) iras^fliT"A«* 
subsequent period, to alter or to add a few scene* 16 die ph^; Mm^" 
tion of it was written by Middleton camiol be deteimlpcd .,•••^-- 
publi-.lied rA-OUZniuJulheivlhvol. ofhis Ri 
t Old ed. "haberdepoyse." — Dyce. 




39 
PETER WOODHOUSE, 1605, 

Extoll that with admiration, which but a little before thou 
didd rayle at, as mod carterly. Aud when thou fitteft to con- 
fult about any weighty matter, let either luftice Shallowe, or his 
Coufen, Mr, IVeaihercocke, be foreman of the lurie. 

Epiftle Dedicatorie, sign. A 2 back. 

The / Flea : / Sic parva componen magnis,] London / 
Printed for John Smdhwick and are to be solde at his 
Shop / in Saint Dunstanes Churchyard in Fleet-sireet^ 
vnder / the Dial!. 1605./ 

I but true valour neuer danger fought, 

Rafhues, it felfe doth into perill thruft : 

Thats onely valour where the quarrel's iuft. sign. D« 

A Shadowe of a (hadow thus you fee^ 
Alas what fubftance in it then can bee ? 
If an3rthing herein amiffe doe feeme: 
Coufider, 'twas a dreame, dreamt of a dreame. 

FINIS 



In 1877 Dr. Grosart reprinted this Poem from the unique copy in Lord 

Spencer's library at Althorpe, and in his Introduction, p. vii, cald attention 

to the above three bits, comparing the second with Shakspere's 2 Henry 

VI, III. ii. : 

" Thrice is he arm'd that hath hjs quarrel just,** 

and the third with Hamlet ^ II. ii. : 

" Guil. What dreams indeed are ambition, for the very substance of the 
ambitious is merely the shadow of a dream. 

Ham, A dream itself is but a shadow. 

l^os. Truly, and I hold ambition of so airy and light a quality that it is 
but a shadow's shadow." 

Prof Dowden sent me the first Allusion, and later, Mr. HIL-P. quoted 
the latter part of it. 

The phrase " bombast out a bla$tk tferse^* of Greene's Groatsworth occurs 
again in ' Vertves Common-wealth: or The Highway to Honoor,* by Heniy 
Crosse, 1603: 

"Hee that can but bombast out a blancke verse, and make both the 
endes iumpe together in a ryme, is forthwith a poet laureat, challe^giDg 
the garland of bales " (Grosart's reprint, p. 109). — £. DoWDEN. 
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• THOMAS HEYWOOD, 1605. 

Glo. Let me awake my fleeping wits awhile : 
Ha, the marke thou airaft at Richard is a Crowne, 
And many (land betwixt thee and the fame. 
What of all that ? Dodor play thou thy part, 
lie climbe by degrees through many a heart. 

Tk^ First and Second Parts of King Edward the Fourth . . , 
As it hath diuerse times been publicUy Acted, The/otirth 
Impression,^ London^ Printed by Humfrey Lownes. 
Anno 1626. sign. Q 2. (Heywood's IVorks, 1874, i. 135.) 

^ The 1st edition of 1605 is in the Douce Collection at South Kensington. 



Heywood may have had in his mind Gloncester*s lines in 3 Henry F/, 
III. ii. 168.181 : 

" 1*11 make my heav*n to dream upon the crown, 
And, whiles I live, to account this world but hell, 
Until my mis-shaped trunk that bears this head 
Be round impaled with a glorious crown. 171 

And yet I know not how to get the crown. 
For many lives stand between me and hot/te. 
And I . . • 

Torment myself to catch the English crown : 
And from that torment I will free myself, 180 

Or hew my way out with a bloody axe." 

E. PuiPSON. 
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JOHN MARSTON, 1605. 

Tis. Then thus, and thus, fo Hymen ttiqxAd b^ln :• 
JBometimes a falling out proves filing in, 



TA^ Dutch Courinan, as it was playd in the Blacke Friars 
by the Children of ker'Maiesties Reuels. Act IV. sc. i. 
Vol. ii. p. 164, ed« Halliwell, 1856. 



Probably from Sliakspere's 7'rci/us, III. L 112 — 

Pand. Hee ? no ? sheele none of him : they two are Iwaine. 
Hel, Falling in after falling out may malce them three. 

Teeoa Rochfort Smith. 



^. 



41 



G, CHAPMAN. &c., 1605. 

Gi/r[ireJ]» Mis hetuttu white as mllke, AUJlaxtn tvas his hai^e .- 
Bui now he is. dead. And Itud in his. Bed, ... 

jind neuer will come againe, God be at your labour. 

Eastward / Hoc./ As / It was playd In the / Black'friin.\^By 
The Children of her Maiestict l^euels./ Made by \ Geo : 
Chapman. Ben : lonson. loh : Marston. / At London / 
Printed for William AspUy.l 1605./ Afijtus tertii. Scena 



• 


[ThisU 


from 


Ophelia's 


dilJM. V^*. 






NOf no he is dead^ 












Go to thy death-bed i 


'«• 












He never vdll eomu agaitu 








^ 






His beard as white as snow. 






•■ 


• 






All flaxen was his /oil: . , 


•' • • 


« 


• 






.... I 


pray God. God be wi* yon. 




^ 






• 




Hamlet, IV; vi. I 


89-197. 
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GEO. CHAPMAN, &c., 1605. 

Enter Quic^filuer vnlaid, a towell about his necke, in hisjiat Cap^ 

drunke. 

Quick. Eaftward Hoe ', Holla ye pampered lades of Aiia .... 
Goul[ding]. Fie fellow Quicl^luer, what a pickle are you in ? 
Quick Pickle ? pickle in thy throat ; zounes pickle • . • 
Lend me fome monye 

Gould. • ... He not lend thee three pence. 

Quick. Sfoote lend me fome money, haft thou not Hyren here ? 

Eastward / Hoe. / As / It was playd in the / Black^frien,] 
By I The Children of her Maiesttes Reuels./ Madt byj 
Geo : Chapman, Ben : lonson, loh : Marston./ At London/ 
Printed for William Aspley,j 1605./ Actus secundL 
Scena Prima, sign. B 3. 



As we have ^^ Hamld; are you madde?** in this play, sign. D.— see 
Centurie^ p. 69 — and as Quicksiluer*s language, says GifTord, ** like Pistol's, 
is made up of scraps from old plays** (B. Jonson*s Worksy ed. Cunningham, 
2-coL, i. 233, col. 2 n.\ the authors of Eashoard Hoe no doubt allude, in 
the passage abuv, to Pistol's speeches in 2 Henry IV^ II. iv. : 

"downe Dogges, downe Fates : haue wee not Hiren here? . . . Shall 
Pack-horses, and hollow-pamper*d lades of Asia, which cannot goe but 
thirtie miles a day, compare with Ctesar^ and with Caniballs, and Troian 
Greekes ? . . . Haue we not Hiren here ? " 
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*Wm. WARNER, 1606. 

ONe Makebeth, who had traitroufly his fometimes Souereigne 
flaine. 
And like a Monfter not a Man vfurpt in Scotland raigne, 
Whofe guiltie Confcience did it felfe fo feelingly accufe. 
As nothing not applide by him, againll himfelfe he vewes; 
No whifpring but of him, gainfl him all weapons feares he 

borne. 
All Beings iointly to reuenge his Murthres thinks he fwome. 
Wherefore (for fuch are euer fuch in felfe-tor men ting mind) 
But to proceed in bloud, he thought no fafetie to find. 
All Greatneife therefore, faue his owne, his driftings did in- 

feft ♦ ♦ • ♦ 
One Banqulio, powrefiilft of the Peers, in popular affe6tion 
And prowefle great, was murthred by his tyrannous diredion. 
Fleance therefore this Banquhos fonne fled thence to Wales for 

feare, 
Whome Gruffyth kindly did receiue, and cherifht nobly there. 

Booke 15. Chap. .94 of A Continuance of Albums England, 
1606. By William Warner, being Books 14 — 16 of his 
Albions England, ed. 161 2,* p. 375-6. 



As the date of Shakspere's Macbeth must be late in 1605 or early in 1606, 
Warner may well hav been led to deal with King Macbeth by the popular- 
ity of Shakspere's play. And though he in no way follows Shakspere*s 
lines, but instead, the chronicler's history of Fieance's amour with Griffith's 



* There is no copy of the 1606 edition in the British Museum, unless the 
titleless Continuance of the 1612 copy is in fact the 1606 book. (Jan. 11, 
1881.) 

FRESH ALLUSIONS. E 
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44 WM. WARNER, 1606. 

daughter and his death for it,* I yet believe that his introductory lines abuv, 
and specially the * bloud * one, refer to Shakspere's play, and his lines — 

" I am in blood 
Stept in so far, that, should I wade no more, 
Returning were as tedious as go o*er.** 

Macbeth, IH. iv. 136-8. 

The editions of Warner's AlbiotCs England run thus :— 

1586 Part I. 4 Books, 22 Chaps, with Prose Aldn. for Bk. 2. 

1589 Parts I. and II. 6 „ 33 

1592 „ (enlarged) 9* 44 

t<S96 „ I2» „ 77 

1597 {re^nt of is^6) 12 » „ 77 

1602 (enlarged) 13 „ 79 „ And a pro>e Epitome rf 

the whole Historie of 
England, 
t 1606 A Continuance, Books 14 — 16, ch. 80-107. 

161 2 (The Whole Work) 16 Books, 107 Chaps. „ 

The late Prof. G. L. Craik (died June, 1866) pointed out the Warner 
passage to Mr. S. Neil, who printed a few lines of it in his edition of Mnc^ 
beth (1876), p. 9, note (Collinses School and College Classics), Mr. Joseph 
Knight noted the allusion independently, and I quoted the lines from his 
Warner of 1612 in the Academy^ Jan. i, 1881, p. 8, col. i. In the next 
Academy^ Jan. 8, Mr. Neil claimd his priority. — F. J. F. 

* His son Walter afterwards goes back to Scotland, and there founds the 
royal strain from which James I. descended. 

t Not in the British Museum, Jan. 11, 1880. 

* But Bk. 9, ch. 44, has only 8 lines. 

' Bk. 9 really for the first time. It incorporates the 8 lines of ed. 1592. 
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i6o6. BARNABE BARNES. 

I will not omit that which is yet frefti in our late Chronicles i 
and hath been many times reprefented vnto the vulgar vpon our 
Englifh Theaters, of Richard Plantaginet, third fonne to Richard 
Duke of Yorke, who (being elded brother next furuiuing to 
King Edward tlie fourth), after hee had vnnaturally made away 
his elder brother, George Duke of Clarence (whom he thought a 
grieuous eye-fore betwixt him and the marke at which he 
leuelled), did vpon death of the King his brother, take vpon him 
protection of this Realme, vnder his two Nephewes left in his 
butcherly tuition : both which he cauied at once to be fmothered 
together, within a keepe of his Maiefties Tower, at London : 
which ominous bad lodging in memoriall thereof, is to this day 
knowne, and called by name of the bloodly Tower, Hereupon, 
this odious Vncle vfurped the crowne j but within little more 
then two yeares was depofed, & confounded in the Battell at 
Bofworth in Ley cejler /hire : 1^%^, by King Henry the feuenth, 
fent by God to make reftitution of the peoples liberties; and 
after fo lung and horrible a fhowre of ciuill blood, to fend a 
golden fun-lhine of peace, clofed vp in the princely leaues of 
that fweet, & modeft Rofe of Laucajler; which being wome 
in the beautifull bofome of Lady Eiizabefh the daughter of King 
E.ltvard, (late mentioned of the Family of Yorke) difperfed thofe 
feditious cloudes of warre which had a long time obfcured our 
firmament of peace, banilhing that fulphurous fmoke of the 
newly deuifed Cannon, with the diuine odour of that blelfed 
inoculation of Rofes : yeelding by their facred vnion the Lady 
Margarets the first flower of that coni unction; and great Grand- 

K 2 



46 l6o6. BARNABE BARNES. 

mother (as I declared) to our Soueraignes Maieflie, in thefe 
happy bodyes raigning ouer vs : whofe bleffed raigne, I befeech 
God to lengthen as the dayes of heauen. 

F€vre Bookrs / of Offices : j Enabling Privat / persons for 
the spedall seruice of / all good Princes and PoUcies.j 
Made and deuised by Barnabe Barnes. / London / Printed 
at the charges of George Bishop^ / T. Adxuns, and C. 
Burbie. / 1606./ p. 113. 
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THOMAS HEYWOOD, 1606. 

Leic. But, madam, ere that day come, 
There will be many a bloody nofe, ay, and crack*d crown : 
We Ihall make work for furgeons. 

1C06. Heywood's // You Knew Nat Me^ You Kn&W 
Nobody, 2nd Part, Old Sh. Soc. ed., p. 157. 



Tlib may refer to 

' We must have bloody noses and crack*d crowns, 
And pass them current too.' 

I Hen, IF., II. Hi. 96. 

Or it may be a common phrase. — W. G. Stone. 



^. 
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THOMAS HEYWOOD, 1607. 

Crip[p/e]. What Mafter Bowdler, have you let her pafle un- 
conquered? 

Bow[dler'\. Why what could I doe more ? I look'd upon her 
with judgement, the (Irings of my tongue were well in tune, my 
embraces were in good meafure, my pahue of a good conftitu- 
tion, onely the phrafe was not moving j as for example, fenus 
her felfe with all her (kill could not winne Adonis, with the fame 
words; O heavens? was I fo fond then to tbink that I could 
conquer Ala/ 1 Berry ? O the natural 1 influence of my owne 
wit had beene farre better. 

The I Fayre Mayde of the / Exchange : With / the pleasaunt 
Humours of the / CrippU oi FamhHrch.j'W try delectable, 
and full of mirth. / London . . . 1607. Thos. Hey wood's 
Dramatic IVorks, 1 874, ii. 56. 



This passage ought of course to have been quoted in The Centurie^ p. 80, 
after the Venus and Adonis extract there. 

The Fayre Mayde is full of echoes of Shakspere. Berry and the forfeit of 
Barnard's bond for a loan for 3 months, Works ^ ii. 23, 28, are from Shylock ; 
Franke Golding's soliloquy on himself, the scomer, falling in love, p. 20, is 
from Berowne's in Z. Z. Losi^ HI. i. 175-207, and Benedick's in Much Ado, 
n. iii. 27-30 ; Fiddle's "'tis most tolerable and not to be endured," p. 57, is 
Dogberry's; Fiddle's leave-taking, "you. Cripple, to your shop," &c., is 
Jaques's in As you like it^ V. iv. 192-8 ; and the plot of Flower and his wife 
each promising their daughter to a different man, while a third gets her, is 
more or less from the Merry Wives, The play or full passages should be 
read. I quote only a few lines : 



THOMAS UEYWOOO, 1607. 
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Hevwood. 



Shakspere. 



I could not indure the carreir of her I cannot endure my Ladie Tongue. 
wit for a million .... M, Adof, II. i. 2S4. 



I tell thee Cripple, I had rather 
encounter Heradts with blowes, than 
Mall Berry with words : And yet by 
this light I am horribly in love with 
her. Vol. ii. p. 54. 

but the name of Russetting to Master 
Fiddle . . .'tis most tolerable, and 
not to be endured. Works^ ii. 57. 



and so gentlemen I commit you all : 
you Cripple to your shop ; you sir, to 
a turn-up and dish of capers; and 
lastly you, M. Bernard^ to the tuition 
of the Counter-keeper: Works t'xx. 58. 



I will go on the slightest arrand now 
to the Antypodes . . . rather than 
liolde three words conference with 
this harpy. II. i. 273-9. 
I will be horribly in ioue with her. 
Miuh Adoe, II. iii. 245. 

you shall also make no noise in the 
streetes : for, for the watch to babble 
and to talke, is most tollerable, and 
not to be indured. Afuch Adoe (Qo 
I), III. iii. 37. 

you to your former Honor I be- 
queath . . . 

you to a Ioue that your true faith 
doth merit . . 

you to your land, and Ioue, and great 
allies . . . 

And you to wrangling . • 
As you like it^ V. iv. 192-5. Fo 
p. 207, col. 2.— F. J. F. 
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GEO. CHAPMAN, 1607. 

great Seamen, uiiiig all their wealth 

And (kills in Neptunes deepe invifible pathes. 
In tall (hips richly built and ribd with brafle. 
To put a Girdle round about the world. 

Bussy D'Ambois. A Tragedie : As it hath been often pre* 
sented at Paules. Ix>ndon. Printed for IVilliam Asptey^ 
1607 (ed. 1657, sign. A3\ I. i. 20-3. Works^ ed. 
Shepherd, 1874, p. 140, col. 2. 



Puckf, He put a girdle about the earth, in forty minutes. — A Midsomer 
ntghts Drtame. Fo'.io, p. 149, col. 2 ; II. i. 175. 

Was not Chapman considering the fate of Duncan's horses in Macbeth^ 
II. iv, when he wrote the following in his Byrons Tragedie^ 1608, Works^ 
1874, p. 256, col. I : — 

" And to make this no less than an ostent, 
Another that hath fortun'd since, confirms it: 
Your goodly horse Pastrana, which the Archduke, 
Gave you at Brussels, in the very hour 
You left your strength, fell mad, and kilPd himself ; 
The like chanced to the horse the great Duke sent you ; 
And, with both these, the horse the duke of Lorraine, 
Sent you at Vimie made a third presage . • . 
Who like the other, pined away and died. 



The matchless Earl of Essex, whom some make 
A parallel with me in life and fortune, 
Had one horse likewise, that the very hour 
He suffered death, (being well the night before,) 
Died in his pasture."— H. C. Hart. 



so 



EDWARD SHARPHAM, 1607. 

Old Lord. And hee is welcome, what fuddaine guft (my 

Sonne) in haft hath blowne thee hither. & made thee leave the 

Court, where fo many earth-treading ftarres adornes the sky of 

Hate? 

1607. Edward Sharpham. Cupids IVhirligig / As 
it hath bene sundry times Acted / by the Children 
of the Kings Majesties / Reucls./ Sign. B I, back. 

Compare Romeo <&• yuliet^ Act I. sc. ii. 1. 25 : — 

" At my p<x)r house look to 1x;hold this night 
Earth-treading stars that make dark heaven light." 



and y faith he was a neate lad too, for his beard was newly 

cut bare J marry it ftiowed fomething like a Medow newly 

mowed : flubble, Hubble. 

1607. E. Shaqiham. The Fleire.\ As it hath beene often 
played in the / Biacke- Fryers by the Children of / the 
Reuells./ Sign. B 3, back, at foot. 

Compare I Hen. IV, Act I. sc iii, on the fop's beard : 

'* and his chin new reap*d 
Show'd like a stubble-land at harvest-home." 

(The following passage ilhistrates one of Shakspere's words : 

*' I can no longer hold my patience 
Impudent villaine, & lascivious Girles, 
I have ore-heard your vild convertions ; 
You scorne Philosophy : You*le be no Nitnne^ 
You must needs kisse the Purse, because he sent it, 
And you forsooth yciuflurgill^ minion 
YouMe have your will forsooth." 

1578. Wm. Haughton. A Woman IVill Have 
Her Will, ed. 1631. 

Compare the Nurse in Romeo &» Jultet, II. iv. 162 : ** Scurvy knave ! 
I am none of Mv^ flirt-gills ; I am none of his skains-matcs.") 

E. DOWDEN. 
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EDWARD SHARPHAM, 1607. 

A'«/[ght]. And liow Hues he wiih am. 

/ye[ire]. Faith like Thifbe in the play, a has almoft kiFd him- 
felfe with the fcabberd : 

Thfj Fl^'re.l As it hath btate often played in the] Blackc-Fryers hy 
the ChiUreti off the Reuells.] Written by Edtvard Sharpham of 
the Miiidle Temple^ Gentleman, At London. \ Printed and are to 
be solde by F. B. in Paules Churchjyard^ at thesigne of the Flower 
de Luce and the I Crowtie^ 1 607. Actus Secundus. Sign. E, back. 

This bit of business, — to which Mr. Ilalliwell-Phillipps calld attention in 
his Memoratula^ Af. N, Dr,^ 1879, p. 35, and which must have been due to one 
of Shakspere*s fellows, if not to Shakspere himself, — became a tradition on 
the Stage, and was followd by the actor who playd Flute with Charles Kean 
l)etween 1850 and i860 (?). But Mr. Uighton, the last actor who playd 
Flute to Phelps's Bottom at the Gaiety in 1875,* t«lJs Mr. E. Rose that 
he didn't follow the custom : he stalxl himself with the sword hilt, his own 
thumb, or anything that came handiest. 

I doubt whether the following mention of Pyramus and Thisbe, cited by 
Mr. IIIL-P., p. 10, is a reference to Shakspere's AL N. Dr,, tho the lines 
occur in the next poem to one containing an allusion to the old play of 
Hamlet . — 

I note the places of polluted sinne 
Where your kind wenches and their bawds put in. 
I know the houses where base cheaters vse, 
And note what Gulls (to worke vpon) they chuse : 
I take a notice what your youth are doing, 
When you are fast a sleepc, how they are woing, 
And steale together by some secret call, 
Like Piramus and Thisby through the walL 
I see your prentises what pranks they play, 
And things you neuer dreame on can bewray : 
(t 1620. Sam. Rowlands.) The Night j Raven, j By S. R.J London.] 
Printed by G: Eld for lohn Deane and Thomas Baily. 1620. 4to. sign, 
D 2, back ; p. 28, Hunterian Soc. reprint, 1872. — F. J. F. 

* It was produced on Febr. 15, 1875. — E. Rose, 
t It was popular, and having been first published, as far as we know, in 
1618, it was reprinted in 1620 and 1634, each time with a wood-cut of a 
raven on the title-page. (Bibliographical Index to the Works of Samuel 
Rowlands (Hunt. Soc), p.37-)"~F. A. L. 
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• T. DECKER AND J. WEBSTER, 1607. 

Par. . . when women are proclaymed to bee light, ihey (Iriue 
to be more light, for who dare difproue a Proclamation. Tent. 
I but when light Wiues make heauy hulbands, let thefe 
hatbands play mad Hamlet ; aud crie reueiige, come, and weele 
do fo. 

West-ward / //oe.j As it katk beene diuers times Acted / by the 
Children of Faults. I IVrittett by Tho : Decker^ and John 
WebsUr.l Printed at London ^ attdto be sold by John Hodgets / 
duoellingin Paules Churchyard, I 1607 / 4to., sign. H 3. 



Tho it is very doubtful whether the above refers to Shakspere*s Hamlet^ 
yet as the three Hamlet allusions excluded by Dr. Ingleby from his first 
edition of the Centurie have been let into the second, pp. 453-4, this West- 
ward Hoe one may keep them company. Dr. Ingleby tells me that he 
gave it to Miss Smith for the 2nd edition, but it was inadvertently overlookt, 
and retumd to him. — F. J. F. 



* FR. BEAUMONT and JN. FLETCHER, 1607. 

That pleasing piece of frailty that we call woman. 

The Woman-hater, III. i. 



Possibly firom Hamlet's " Frailty, thy name is woman," Hamlet^ I. it 
146, Q2.— E. H. HiCKEY. 
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THOS. DEKKER & JN. WEBSTER, 1607. 

(0 The Fox IS futile, and his head once in. 
The (lender body eafily will follow. 

sign. Di, back« 

(2) Gi/i/[ford]. Peace red his foule, his (innes be buried in his 

graue. 

And not remembred in his Epitaph: 

sign. D3. 

(3) lane. Is greefe fo fhort ? twas wont to be full of wordes, 

sign. D3, back.^ 

The / Famovs / History of Sir Tho-/mas Wyat, / With The 
Coronation ofQueefi Afary, /and the coming in of King / 
Philip./ As it was plaied by the Queens Maiesties / 
Seruants./ Written by Thomas Dickers, / and John 
Wtbstfr.l London / Printed by E. A. for Thomas 
Archer, and are to be / solde at his shop in the Popes- 
head Pallace, nere the Royall Exchange./ 1607./ 



(i) is a recollection of Shakspere in 3 Henry VI, IV. vii. 

** Gloucester [Asufe] But when the fox hath once got in his nose, 
He*ll soon find means to make the bociy follow." 

(2) is from Prince Hal's speech over Douglas's corpse, I Hetiry IV, V. 
iv. 99—101 : — 

"Adieu, and take thy praise with thee to heaven ! 
Thy ignominy sleep with thee m the grave. 
But not remembred in thy epitaph ! " 

* Perhaps Guilford's 

** We are led with pomp to prison, 
O propheticke soule," (sign. A4) 

may be a recollection of Hamlet, —F. J. F. 



THOS. DEKKER & JN. WEBSTER, 1607. 
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(3) is perhaps a recollection of the Duchess of York and Queen Elizabeth's 
talk in Richard III, IV. iv. 124— 131 :— 

" Q, Elis. My words arc dull ; O, quicken them with thine. 

Dmh, Why should calamity be full of words ? 

Q. Elit. Windy attomejrs to their client woes, 
Airy succeeders of intestate joys, 
Poor breathing orators of miseries ! 
Let them have scope ! though what they do impart, 
Help not at all, yet do they ease the heart'*— Emma Phipson. 



1 
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T. DEKKER, 1608. 

Their faces therefore do they tume vpon Barnwell (iieere 
Cambridge) for ther was it ^ to be a6ted : thither comes this 
counterfet mad man running : his fellow lugler following 
aloofe, crying ftoppe the mad-man, take heed of the man, hees 
madde with the plague. Sometimes would he ouertake him, 
and lay hands vppon him (like a Catch-pole) as if he had 
arretted him, but furioas Hamlet woulde prefently eyther breake 
loofe like a Beare from the ftake, or elfe f») fet his pawes on this 
dog that thus bayted him, that with tugging and tearing one 
anothers frockes off, they both looked like mad Tom of Bedlam 
... At length he came to the houfe where the deade man had 
bin lodged : from this dore would not this olde leronimo be 
driuen, that was his Inne, there he woulde lie, that was his 
Bedlam, and there or no where mufl his mad tricks be plaid. 

7%f I Dead Tearme./ or J Westminsters Complaint for long 
Kn/cations and short Termes./ Written in manner of 
a Dialogue betweene / the two Cityes London and 
Westminster./ . . . London./ Printed and are to be 
sold by John Hodj^s at his house in Pauls / Churchyard. 
1608./ Sign. GZ'/ 



Part quoted in Mr. Hall. -P. 's A/efn. on //amlet, p. 20. — F. J. F. 

* The Comedy or trick of 2 London Porters, of whom one shammd 
mad, getting the goods out of the bedroom of a young London tradesman, 
who had died suddenly at Stourbridge Fair, Barnwell, and whose corpse 
the two porters had carried to the grave. 
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THOS. MIDDLETON, 1608. 

Ilarelrain 

" I have conveyed away all her wanton pamphlets j as Hero 
and Leander, Venus and Adonis ; O, two luscious marrow-bone 
pies for a young married wife ! " 

A Mad IVbridf my A f asters. MidiiletofCs Works, cd, Dycc, 
1840, ii. 34a 



The jealous Harebrain is speaking of his newly- married wife.-'H. C. 
Hart. 



?»rr. Ull.-Phinipps, in his I)iscur$h*e Notes on Rom. and Jul., p. 1 1 5, says 
that there is a quotation from R. &* /. in John Day's Humour out of 
Breathy 1 608. Not being up in his Ovid, he no doubt alludes to this 
passage : 

" Oct. Tut, loucrs othes, like toyes writ down in sands [F 2. 

Are soone blowne ore, contracts are common wdcs, 
1'' intangle fooles, loue himselfe sits and smiles 
At loucrs periuries," 

Humour out of breath./ A Comedie / Diuers times latclie 
actetl. / By the Children \ Of / The Kings Keue/ls.l 
Written / By / lohn Day./ Prinletl at I-,ondon for /ohn 
//e/mes, and are to be sold / at his shop in Saint Dunstaiis 
Church-yard / in Fleet-street. 1608./ Actvs Qruirti's, 
sign. F 2, and back (p. 55, ed. A. II. BuUen, iSiJi). 

But, as Mr. Bullen notes in his Introduction, p. 95, this is one of the 
many allusions to Ovid's lines, Ars Am. 1. 633-4 : 

** Juppitcr ex alto pcrjuria ridet amantum, 
Et jubet Aeolios irrita ferre notos." 

'Shakespeare, as everybody knows, has alluded to this passage of Ovid in 
Rom. and Jul. ii. 2.' [95.] 

" At Louers periurics they say loue smiles." Q i. * laughes,* Q 2. 



ROBERT ARMIN, 1608. 58 

The first reference is not, I assume, to Isabella's speech in Sj>an, Trag, 
Act IV, ed. 1594, Sign. F4, back (Hazlitt's Dodsley^ 7. 94-5)— 

Isa\hel[\, " Why, did I not giue you gowne and goodly things, 
Bought you a whistle and a whipstaike too ; 
To be reuenged on Iheir villanies." 

— ^though that is the only one I sec in the (?)i592 play, — ^but to two later 
lines [jib. p. 105) of Hieronimo's in Ben Jonson*s ' Additions ' of 1601 (see 
note there, p. 103) : — 

** Well, heauen is heauen still. 
And there is Nemesis and Furies, 
And things called whippes. 
And they do sometimes meete with murderers. 
They doe not alwayes scape, that's some comfort." * 

So 1623, 40. G2, back, G3, and 1633 ed., ibid.— P. A. L. 
May not this phrase, as well as the 'trout with four legs,* from Jn. Clarke's 
Paroemiologia^ 1639, p. 135, below, be part of some actoi^s gag — not 
Burlwige's, I hope. — [K. J. P.] 



* The Spanish Tragedy, 1610 (G4). Actus Tertius. Ilieronimo. 



FRESH ALLUSIONS. 
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ROBERT ARMIN, 1608, 1609. 

(i) Likewife mod affable Lady, kinde and deboncre, the fecond 
of the firft which I fawcily falute, pardon I pray you the bold- 
nes of a Bagger, who hath been writ downe for an Afle in his 
time, & pleades under ybrwa pauperis in it ftill, not-withftanding 
his Conflablefhip and Office : 

(2) / hauefeene th^Jiars at midnight in yourfocieties, and might 
have Commenjl like an Affe as I was, but I lackt liberty in that, 
yet I was admitted in Oxford to be of Chrijls Church, ivhile they 
of Al-foules gaut ay me : fuch as knew me remember my meaning.^ 

(3) tho not fo quaint 

As courtly dames or earths bright treading ftarres. 
They are maids of More-clacke, homely milke-bob things. 
Such as I loue, and faine would marry well, 

(4) Scarlet is fcarlet, and her fin blood red, 
Wil not be waflit hence with a fea of water, 

(1) Dedication of Thg Italian Taylor ^ and his Boy, 1609. 

(2) Epistlc-dvdicatory \i^{Qx^ A Nest of Ninnies, 1608. 

(3) The Historic of the tivo Maids of More-clacke '^\g. C, bk.). 
^4) Ibid. (Sig. E 2). 



Mr. J. P. Collier first noticed (i) as proof that R. A. had played Dog- 
berry.^ I would add (2) as a second evidence, because like ihe first it is 
brought as it were by head and shoulders into the context. (3) is a remem- 
brance oi Rom. 6r* JuLy I. ii. 1. 25,' and (4) of Macl^lh, II. ii. 60-3 

t The old Shakespeare Soc. reprint, 1842, p 3, reaJs *meisurcs,* not 
' meaning.' 

* O that I had been writ down an ass ! — Much Ado, V. ii. 89-90. 
* At my poor house, look to behold this night, 
Earth-treading stars that make dark heaven light. 



ROBERT ARMIK) 1608, 1609. 
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Will all great Neptune's ocean wash this blood 
Clean from my hand ? No, this my hand will rather 
The multitudinous seas incarnadine, 
Making the green one red. 

There are other expressions in Armin which recal Shakespeare, notably 
The divell has scripture for his damned ill. — Two Maids. ' 
and 

What is thy haste in leathe steept — /did, 

which may be paralleled by TAe Mer. of Ven,, I. iii. 89,1 Twdfth Nighty 
IV. L 66,* and An. and Cleop.^ II. TiL 114,' but these, like others, may 
have been ordinary phrases of the day. — B. N. 

1 Mark you this, Bassanio^ 
The devil can cite Scripture for his purpose. 
' Let Fancy still my dense in Lethe steep, 
* Till that the conquering wine hath steep'd our sens 
In soft and delicate Lethe. 
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BEAUMONT {died 1616) AND FLETCHER 

{died 1625), 1608-25. 

[The quotations are from Dyce*s edition, in eleven volumes, 8vo, Moxon^ 
1843-6. In the left-hand column are B. and F.*s words ; in the right, the 
parallel passages, from Dyce's notes. I have left out a few which seem to 
me straind beyond bearing. — F. J. F.] 

—But how can I ' In this sentiment our authors seem 

Ix)ok to be h^rd of gods that must to be copying Shakespeare, in a 

be just, noble passage of his Hamlet : 

Praying upon the ground I hold by — " Forgive me my foul murder ! 



wrong ? 

? 1608-10 (printed 1620). P/ti- 
lasUr, II. iv. Works, i. 
242. 



That cannot be; since I am possess'd 
Of those effects for which I did the 

murder. 
My crown, mine own ambition, and 

my queen. 
May one be pardon'd, and retain the 

offence ? " &c. — Theobald. 



But there is 
Divinity about you, that strikes dead 
My rising passions : as you are my 

king, 
I fall before you. 

? 1610 (printed 1619). The 
Maid's Tragedy, Act IIL 
sc. L Works, i. 369. 



' So Shakespeare said, before our 
poets, in his Ilamld : 
** Let him go, Gertrude ; do not fear 

our person : 
Therms such divinity doth hedge a 

king. 
That treason can but peep to what it 

would. 
Acts little of his wiU."— Theobald.' 



Arane [the penitent Queen-mother "There is a fine passage, upon a 

of King ArbaceSy kneels to him] similar occasion, in Shakespeare's 

As low as this I bow to you ; and Coriolanus, to which our authors 

would might possibly have an eye : — 

As low as to my grave, to shew a ' Volumnia, Oh, stand up bless'd 

mind Whilst with no softer cushion than 

Xiankful for all your mercies. the flint 



■«■ 
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Ar6ac/t Oh. sland up. 






And Ut me kneel ! the light will be 


Show duty, as mistaken aQ the while 




asham'd 


Between the child and patent. 




To see obscivunce done to me by 


CariMnu,. What is (his ? 




you. 


Your knees to me? to your corrected 




Aram. You ore my king. 






Arbaces. You are mj mother : 


[act V. sc. 3]. Theobald." 




161 1 (primed 1619). A Kins 






fl»/noA7«/, III. [.Works. 






iL 275. 






Arh. inhere were no such instru- 


'The Editors of 177S cite the 




ments as Ihou. 


passage in Shaksperc's Kii^John, 




We k ings could never net such wicked 


IV. ii.: 




deeds. 


It is the curse of kings to be attended 




ib. III. iii, end. Works, ii. 


By slaves that lake their humours 




ag;. 


for a warrant 
To break within the bloody house of 
life ; &c' 




tell me of a fellow 


• Weber says, " Perhaps the poet 




Tliat can mend noses? and eomplnin, 


had the following line of Hotspur's 




so tall 


speech in Ku^ Henry IV. Part 1, 


» 


A soldier should want teeth to his 


iti his mind : 




stomach ? 






And how it was great pity, that it was, 


And that it was great pity, 10 it 




That he that made m; body was so 


was," &c' 




busied 






He could not slay lo make my lt£S 






161J. Fletcher's Caplaitt 






(printed in 1st Folio, 1647), 






11. i. Works, iii. 246. 








' A parody on Pistol's exclamalion 
"Base is the slave that pays T' 




Thi litlli Frinch Lavy/r, IV. 


Shakespeare's Henry V, act ii, sc. I.' 




vi. Works, iii. S41. 


— Dyce. 




Look up. brave friend. I have no 


'Another parody on .Shakespeare ; 




means to rescue ihee : 


"My kingdom for a horse 1 " ~ 




" My kingdom for a sworJ 1" 


Richard HI, act v, sc 4.* 




ib., iii. S42. 
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Zanikia, Tlieii know, 

It wms not poisoii, but % sleeping 

potion. 
Which the receif'd ; yet of sufficient 

strength 
So to bind up her senses, that no sign 
Of IHe tppear'd in her ; and thus 

thought dead, 
In her best habit, as the custom is, 
You know, in Malta, with all cere- 
monies 
She's buried in her family monu- 
ment, 
In the Temple of St. John : 1*11 

bring you thither, 
Thus, as you are disguis'd. Some 

six hours hence, 
The potion will leave working. 

before March 1618-19 (printed 
1647). Fletcher. Tht Knight 
o/Afaiia,lV,'u^nd, Works, 
V. 177. 



'This speech bears an ofaviciiis 
similitude to one of Friar Laurence 
in Shakespeare's Romeo and Jttliet 
[act i¥. sc. 5.» D.]. Ed. 1778.' 

" See too IV. i. 92—115. 

[Then gave I her, so tutored by my 

art, 
A sleeping potion ; which 90 took 

effect 
As I intended, for it wrought on her 
The form of death. V. iii. 242-5] 
[ and, as the custom is, 

In all her best array bear her her to 

church. IV. v. 80-1.] 

[meantime I writ to Romeo^ 
That he should thither come as this 

dire night. 
To help to take her from her bor- 

row'd grave. 
Being the time the potion's force 

should cease. V. iii. 245-9] 



Belita by my life. 

The parting kiss you took before 

your travel 
Is yet a virgin on my lips, prescrv'd 
With as much care as I would do 

my fame, 
To entertain your wish'd return. 

1616-18 (printed 1647). The 
Queen of Corinth^ I. ii ; 
IVorhs, V. 403. 



* The writer was thinking here of a 
passage in Shakespeare's Corioianus; 
** Now by the jealous queen of 

heaven, that kiss 
I carried from thee, dear ; and my 

true lip 
Hath virgin'd it e'er since." Act v, 

sc. 3.' 



I yet remember when the Volga curl'd, 
The agid Volga, when he heav'd his 

head up. 
And rais'd his waters high, to see 

the ruins. 
The ruins our swords made, the 
bloody ruins : 

161 8 (printed 1647). Fletcher. 
The Loyal Subject^ I. iii. 
Works, vi. 16. 



* Here, as Reed notices, Fletcher 
seems to have had an eye to a pas- 
sage in Shakespeare's Henry IV, 
(First Part) act L sc. 3 ; 
"Three times they breath'd, and 

three times did they drink, 
Upon agreement, of swift Severn's 

flood ; 
Who then, affrighted with their 

bloody looks. 
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Ran fearfully among the tremblings 

reeds, 
And hid his crisp head in the hollow 

bank, 
Blood-stained with these valiant 

combatants.*' 



sure, to tell 
of Coesar's amorous heats : and how 

he fell 
In the Capitol *,* can never be the * An allusion to Shakespeare's 

same yuHus Casar [wherein he is made to 

To the judicious : nor will such die in the Capitol, instead of in the 

blame Curia Pompeii^ where the Senate 

Those that penn'd this for barrenness, met, in the Campus Martius.] 

when they find 
Young Cleopatra here . . 
We treat not of what boldness she 

did die,t f An allusion to Shakespeare's 

Nor of her fatal love to Antony . . , Antony attd Cleopatra^ [? — F.] 
(printed 1647) TJu False One, 
Prologue. IVorks^ vi. 217. 

» "So in Fletcher and (?)Shiriey's Noble Gentleman^ (licenst— after 
Fletcher's death in 1625— on Feb. 3, 1625-6, pr. 1647,) V. L Works, 
1846, X. 186— 

** So Ca?sar fell, when in the Capitol 
They gave his body two-and-thirty wounds." 

* Here we have two blunders,' says Sympson ; * the first with respect 
to the place where Czesar fell, which was not in the Capitol^ but in Curid 
Pompeii ; the other as to the number of wounds he fell by : as to the first, 
it was a blunder peculiar to the playwrights of that time; Shakespeare began 
it in Hamlet^ act iii. sc. 2 . . . . 

*^Polonius, I did enact Julius Caesar : I was killed i' the Capitol.** 

' Our authors, treading in their master's steps, took up the same mistake 

here ; and after them Shakerley Marmion, in his Antiquary^ inadvertently 

continued the same error, making Veterano say, 

"And this was Julius Cxsar's hat when he was killed in the Capitol** 

* As for the second fault, 'twas made no where but at the press, for the 
number (I suppose) in the original MS. was wrote in figures, thus, 23, 
which, by an easy [mistake,] shifting place, was altered to 32, and thus we 
have nine wounds more than Cscsar ever received,* — Sympson. *The 
notion that Julius Cxsar was killed in the Capitol is as old as Chaucer's 
time ! see Malone's note on the above-cited passage of Hamlet,* " — Dyce. 
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Cdia How does he ? 

Governess, Oh, God, my head ! 
Cdia. Prithee be well, and tell me, 
Did he speak of me since he came ? 
(printed 1647). Fletcher. The 
Humorous Lieutenant^ III. 
ii. Works, vi. 467 [see the 
whole scene.] 



'A recollection of Shakespeare's 
Romeo and Juliet^ act ii. sc. 5 — 
//urse. Lord, how my head aches, 
Ac' 



Petronius, Thou fond man 

Hast thou forgot the ballad. Crabbed 

Agei 
Can May and January match to- 
gether. 
And never a storm between 'em ? 

(pr. 1647). Fletcher. The Wo- 
man* s PriUf or The Tamer 
Tamed [** avowedly intend- 
ed to form the Second Part" 
of Shakspere's Shrewit IV, 
i. Works, vii. 172. 



* The well-known lines by Shake- 
speare, contained in his Passimiate 
Pilgrim? [And though this collec- 
tion was by no means all Shakspere's 
(see Introd. to Leopold Shaksp.^ p. 
XXXV, and Centurie^ p. 99), yet I in- 
cline to think that Crabbed Age may 
be his. — F.] 



Rowland, Swear to all these . . . 

Tra, I will .... 

Let's remove our places.* 

Swear it again. 

ib, V. iii. Works, vii. 206. 



PetrucMo. Come : something I'll 
do ; but what it is, I know not. 

Woman's Prize, II. iv, end. 
Worhs, vii. 142. 



* "This is plainly a sneer at the 
scene in Hamlet [i. 5] where (on ac- 
count of the Ghost calling under the 
stage) the prince and his friends two 
or three times remove their situa- 
tions. Again, in this play, p. 142, Pe- 
truchio's saying [opposite] seems to 
be meant as a ridicule on Lear's pas- 
sionate exclamation [act ii. sc. 4], 

1 will do such things — 

What they are, yet I know not.** 

y. N. Ed. 1778. 

* Nonsense : there is more of com- 
pliment than "sneer "in these recol- 
lections of Shakespeare.' — Dyce, 

* And so say all of us.' — F, 



Mirahel, Well ; I do take thee 
upon mere compassion ; 
And I do think I shall love thee. 

162 1 (pr. 1679). Fletcher. 
The Wild-Goose Chase, V. 
vi. Works, 1845, viii. 205. 



* Here our poet was thinking of 
what Benedick says to Beatrice at 
the conclusion of Shakespeare's Mueh 
Ado about Nothing; 
** Come, I will have thee ; but by 
this light, I take thee for pity." 
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[For the " FareweU, pride an"! fiomyi ! 
liccmt May 14, 1622, pr. 1647, sve p. [ 
lefertd lo. ] 



' &c. Tmrn Ficlchcr's ProphtUss, 
>, set befort Dyee's edition was 



^'gg"*- Then beat up liravelj 
with your Brute,+ my lads ! 

Higgen hath prigg'J the prancers ir 
his days, 

And sold good penny-worths! we 
will hnvc n course ; 

The spirit of Bodom is grown bot- 



t. . . [on the last line opposite,] 
says Steevcns, " there seems lo be a 
sneer at this character of Bottom [in 
Af, N. Dr.]; but I do not very 
clearly perceive its drill. , 
on if. N. Dr. let Y. sc. I, 



—Note 



ChntiQion. Sir, you shall hnow 'This seems a fiirt 1 

My love'stnietitlcrainebymarriage. king's title to Frunce 

(He then sets i( forth,' more ^i>»i.' — Theobald. 



X I put in B note the following lines from this ptay, Brggai'i Buih, II. i. 
IViris, viii. 29, 

"under him, 
Each man shall eat his own itoln ^gs and butter, 
In his own shade or sun-shine, and enjoy 
His own dear dell, doxy, or mort, at night. 
In his own straw, with his own shirt or sheet 
That he halh filch'd that day." 
OS I'm certain that Fletcher is here only parodying his own lines in that 
Httiry tV// which he completed from Shaltspcre's unfinisht leaves. Dyce 
dues not give Sbakspere the tines, but calls IheiD " the words of Cmnrnei 
concerning Q, Elizabeth in Shakespeare's Hatiy lit Eighth, act v. sc. 4 ; 

" In her days every man shall eat in safety. 
Under his own vine, what he plants, and aing 
The merry songs of peace to all his neighbours," 

And lo come down imlo the second 

Which we will likewise slip ... . 

of Martct Charles 

The fnlhci of king Pcptn, who was 



' SeltingBsidc the Brst race of French 

kings. 
Which will not here concern us, >s 

Pbaramond, 
With Clodion, Merovcus, and Chil- 

paric, I 
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shortly tlian, tho after the manner of, certainly, but an innocent parody/ 
the Archbishop in Shakspere*sZr<r»r>f Weber. 
V. I. ii.] 

1626 (pr. 1647). ? Shirley & 
Fletcher. The Noble Gen- 
tleman. III. iv. B. & F.'s 
Works^ X. 160. 



Take, oh, take those lips away. 
That so sweetly were forsworn. 

And those eyes, like break of day. 
Lights that do mislead the mom \ 

Bat my kisses bring again. 

Seals of love, though seal'd in vain. 

Hide, oh, hide those hills of snow. 
Which thy frozen bosom bears, 
&c., &c. 
(pr. 1639) Fletcher & Row- 
ley (?). The Blo<Hiy Brother, 
or, RolhDukeo/Nomtaiuiy, 
V. ii. IVorks, x. 459. 



" The 6rst stanza of this song (with 
two very trifling variations) occurs in 
Shakespeare's Measure for Measure^ 
act iv. sc I, and both stanzas are 
found in the spurious edition of his 
poems, 1640. In a long note to 
which I refer the reader (Malone*s 
Shakespeare, xx. 417 [Varionim, 
182 1]), Boswell urges the probability 
that the song was composed neither 
by Shakespeare nor Fletcher, but by a 
third unknown writer : I am inclined, 
however, to believe that it was from 
the pen of the great dramatist.*' — 
Dyce. It is now generally given to 
'Kit Marlowe,* on Isaac Walton's 
authority. 



Clarangi. Myself and (as I then 

deliver'd to you) 
A gentleman of noble hope, one 

Lydian, 
Both brought up from our infancy 

together. 
One company, one friendship, and 

one exercise 
Ever affecting, one bed holding us. 



< In this description of the friendship 
of Clarange and Lydian, our author 
seems to have intended an imitation 
of the excellent account of female 
friendship in Shakespeare's M. N, 
Dreanty iii. 2.'— Reed. 

O ! is all forgot ? 
All school-days' friendship, childhood 
innocence ? 



To Charles, the great and famous I Hugh Capet was the first ; 

Charlemagne ; \ Next his son Robert, Henry then, 



And to come to the third race of 

French kings. 
Which will not be greatly pertinent 

in this cause 
Betwixt the king and me, of which 

you know 



and Philip, 
With Louis, and his son, a Louis too, 
And of that name the seventh : but 

all this 
Springs from a female, as it shall 

appear. 
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One grief, and one joy parted still We, Hermia, like two artificial gods, 
between us, Have with our needles created both 

More than companions, twins in all one dower, 

our actions. Both on one sampler, sitting on one 

We grew up till we were men, held cushion, 

one heart still. Both warbling of one song, both in 

Time call'd us on to arms ; we were one key, 

one soldier ... As if our hands, our sides, voices, 

When arms had made us fit, we were and minds, 

one lover, Had been incorporate. So we grew 

We lov*d one woman together, 

(pr. 1647) Fletcher &(?) Mas- Like to a double cherry, seeming 
singer. The Levers' Pro- parted, 

gresSf II. i. Works, xi. 46. Rut ygj an union in partition ; 

Two lovely berries moulded on one 

stem ; 
So, with two seeming bodies, but 

one heart ; 
Two of the first, like coats in her- 
aldry. 
Due but to one, and crowned with 
one crest. 



Diego, • • . instinct, signior, * Steevens has observed, that this 

Is a great matter in an host. is the same phrase used by Falstaff 

(pr. 1647) Fletcher & Mas- . . . "but beware instinct; the lion 

singer ; Lov^s Pilgrimage^ will not touch the true prince. In- 

I. ii. IVarkSt xi. 247. stinct is a great matter.'* [i Hen, IV, 

II. iv. 299-3oa] The passage in the 
text seems to have been suggested by 
the one quoted from Shakespeare.' 
Weber. 

See p^ 71 on a passage fiwm Fletcher's Fair Maid of the Inn* — F. J. F. 
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ROGER SHARPE, 1610. 

In Firofum. 

HOw Falflqf like, doth fweld Firofus looke. 
As though his paunch did fofter euery (inne : 
And fweares he is iniured by this booke. 
His worth is text he hath abufed byn : 
Swell ftill Firofus, burft with emulation, 
I neither taxe thy vice nor reputation. 

AfO/^E FOOLES yet Written by /?. S, [Small 
Plate. ] At Los'DON, Printeti for Thomas Castlcton, 
and are to be sold at his shop ivithout Cripple-gate, An. 
1 6 10. Bodleian {Malone 299) 4/^. sign. E Z* ** ^ 
/Af Reader " is signeii ** Roger Sharped 



Quoted (and partly modemizd) in Mr. HaIIiwell*s Character of Sir yohn 
Falstaff^ 1841, p. 41. The quotation there on p. 42, from the document 
printed by Mr. Collier, was evidently made in that innocence of incapacity 
to distinguish between a genuine and a forgd MS. which Mr. Halliwell, 
oddly enough, often showd in former days. I quote the bit * only to show 
what sham old-spelling is like : A character is to be dressed " * JJkevi Sr Jon 
Falsstaff : in a roabe of russet, quite low, with a great belley, like a swolen 
man, long moustacheos, the sheows shorte, and out of them great toes like 
naked feete : buskins to sheaw a great swolen leg.* " — New Facts regarding 
the Life of Shakespeare in a letter to Thomas Amyot, &c., from J. Payne 
Collier, London, 1835, 8vo. p. 39.' See further extracts on FalstafT, under 
Anon. 1640; John Speed, 161 1 ; Anon. 1600. — F. J. F. 

* From Collier, and not with Halliweirs mistakes in reprinting from 
Collier's New Facts.— V, A. L. 

* Ingleb/s Complete Vie7o (of the Shakspere Forgeries), p. 310-11 ; 
N. E. S. A. Hamilton's Inquiry, p. 84 ; Collier, i860 ; Nnv Facts, p. 
38-9. 1835. 
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? About i6ia A MS. copy of Sliakspere*s 8th Sonnet. 

*'In laudem Musice et opprobrium 
contemptorij eiusdem. 

I. 

Muficke to heare, why heareH thou Muficke fadly 
Sweete w? fweetes warre not, Joy delights in Joy 

Why loueH y" that w!** thou receaueft not gladly 
or els receaueft wV* pleafure thine annoy 

2. 

If the trae Concord of well tuned Sounder 

By Vnions maried doe offend thy eare 
They doe but fweetlie chide thee, whoe confoimdt'5 

In finglenes a parte, w?* ^ thou fhouldft beare 

Marke ho we one ftringe, fweet hulband to another 

Strikes each on * each, by mutuall orderinge 

Refemblinge Childe, & Syer,* and happy Mother 

w?* all in one, this fingle note dothe* finge 

whofe fpeechles fonge beeinge many feeming one 
Sings this to thee. Thou fingle, ihalt ^ proue none. 

W: Shakspeare." 



^ the parts that 
* who. 



{Readings of the Quarto, 1609.) 



in. 



^ one pleasing note do. 



' sier, and child. 
• wilt. 



This occurs in a little miscellany of Poems, &c., the Addit. MS. 15,226 
m the British Museum. It is in a band of the earlier part of James I's 
reign, and has some worthless various readings. As I'd not seen a print of 
it before, and it wasn't notist in the Cambridge Shakspere, I copied it and 
sent it to the Academy, and then found it in Halliwell's FoUo Shakspere. — 
F.J. F. 
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CYRIL TOURNEUR, 1611 (?). 

Soqu(ctte), But we want place and opportunity. 

Snu(ffe). We haue both. This is the backe fide of the Houfe 
which the fuperftitious call Saint Winifred's Church, and is verily 
a conuenieut unfrequented place. Where vnder the dose Cur- 
laines of the Night ; 

So^i. You purpofe i* the darke to make me light. 

»The Atheist's Tragedie, IV. iii. Sign. H4. {Tour^ 
nntr^s Plays and Poems, Ed. ChurUm Cottins^ 
1878. Vol, I,/. 109.) 



The " close Curtaines of the Night" is an unmistakeable allusion K^Rom, 
and Jul, III. ii. $, or rather a plagiarism from it. Langenhean SnufTe is 
the hypocritical stage Puritan of the time — 

The following speech seems to have been modelled on that of Portia in 
the Merchant of Venice : — 

Enter D'amville attd Castabella. 

D*Am. Daughter, you doe not well to vrge me. I 

Ha' done no more than lustice. Ckarlemoni 
Shall die and rot in prison ; and 'tis iust 
Casta. O Father ! Mercie is an attribute 

As high as lustice ; an essentiall part 

1 The I Atheists / Tragedie: lor, / The Honest Afan's Reuenge./ hs in 
diuers places it hath often beene Acted / Written I By I Cyril Toumeur./ 
At London, j Printed for John Stepneth and Richard Redmer, / and are to be 
sold at their Shops at / the West End of Patties, / 161 1. 4to. 

The play is entered in the Stationers' Books on September llth of the 
same year, but was probably written earlier. The dates of Toumeur's plays 
are very uncertain, but it seems probable that he wrote nothing before 1600. 
Nothing of bis is quoted in " England's Parnassus " (1602), and he is not 
named by Henslowe. 
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Of his vnbounded goodnesse, whose diuine 

Impression, forme, and image man should beare. 

And (me thinks) Man should loue to imitate 

His Mercie ; since the oncly countenance 

Of lustice, were destruction ; if the sweet 

And louing fauour of his mercie did 

Not mediate betweene it and our weakenesse. 

The Atheist's Tragedie, III. iv. Sign. G4. {Toumoit^s 
Plays and Poems, ed. Churton Collins ^ \oL L p. 93.) 

What follows is suggestive of the words of Proteus : 

Say that upon the altar of her beauty 

Yow sacrifice your tears, your sighs, your heart 

Two Gentlemen of Verona^ III. il. 73-4. 

CViJ/(rz[beIla] be not displeased, if on 

The altar of his Tombe, I sacrifice 

My teares. They are the iewels of my loue 

Dissolued into griefe : and fall vpon 

His blasted Spring ; as Aprill dewe, vpon 

A sweet young blossome shak'd before the time. 

The Atheist^s Tragedie, IIL i. (1878, vol. i. p. 79). 
Sign. F4, back. 

The whole of the churchyard scene in IV. iii. is suggestive of the church- 
yard scene in Hamlet^ and the speech of Charlemont (see p. 5) seems an 
echo of Hamlet's meditations : 

C>4aW[emont]. " This graue, — Perhappes th' inhabitant was in his life time 
the possessour of his owne desires. Yet in the midd'st of all his greatnesse 
and his wealth ; he was lesse rich and lesse contented, then in this poore piece 
of earth, lower and lesser then a Cottage. For heere he neither wants, nor 
cares. Now that his body sauours of corruption ; Hee enjoyes a sweeter rest 
than e'er hee did amongst the sweetest pleasures of this life. For heerc, 
there's nothing troubles him. — And there. — In that graue lies another. He 
(perhaps) was in his life as full of miserie as this of happinesse. And here's 
an end of both. Now both their states are equall." Sig. H3, back, H4 
(cd. 1878, vol. i. p. 106-7).— J. N. Hetherington. 
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•LOD. BARREY, i6il. 

[Sir Oliucr Smalcflianke, to his fon Thomas Smaleftianke] 

I am right harty glad, to heare thy brother 

Hath got fo great an heire : [= has carried (iff an heirefs]. . • 

A, firra, has a borne the wench away. 

My fonne ifaith, my very fonne ifaith^ 

When I was yong and had an able back^ 

And wore the briifcH on my vpper lipi>e. 

In g(M)d Decorum I had as good conuayance. 

And could haue ferd, and ferkt y* away a wench. 

As ioonc as earc a man aliue ; tut boy 

I had my winks, my becks, treads on the toe 

Wrings by the fingers, fmyles and other quirkes, 

Noe Courtier like me, your Courtiers all are fooles 

To that which I could doe, I could haue done it boy, 

Euen to a hare, and that fome Ladies know. 

Jiam-AUey: / Or / M^rric- Tricifs. I A Comedy / Diueri 
titnes hete-to-fore acted.] By \ the Children j of J the 
Kifii*s lintels. I Written by Lo : Barrey./ At London / 
Printed by G. Eld, for Robert Wilson, / and are to be 
sold at his shop in Holbome^ / at the new gate of Crayes 
Inne.f i6ii./ si^. C, back. 



The "fcrM" in line 8 al>ove is modcmizd into "ferkM" in Hazlitt*s 
Dodsley^ x. 292. The phrase — writes Dr. Ingleby, who rcferd me to Barrey 
— is probably from Pistors play on ** Mounsieur le For" 's name in Henry 
y, IV. iv. 29. ** Af, Fer: lie fer him, and firke him, and ferret him :" 
firk occurs, in one sense or another, some dozen times in the play : thrice 
in two pages, Haziitt's Dodsley, x. 328-9. See too p. 373. 
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In • Actus 3. Scana i.' line 13, sign. D 3, back, is the phrase " will still 
be doing » " of Henry F, III. vii. 107 (Hazlitt's Dodslty, x. 313) :— 

I likewise haue a sonne, 
A villanous Boy, his father vp and downe, 
What should I say, these Veluet bearded boyes 
will still be doing, say what we old men can . . . • 
• • . the villaine boy . • • has got the wench 

And a little further on, sign. £, occurs Pistol's "die men like dogs," 
2 Henry IV^ II. iv. 188, as is noted in Hazlitt's Dodsley, x. 319 :— * 

" IV. S, Whats the matter Leiftenant 2. Gen. Your Lieftenants an asse. 
Bealrd], How an asse ; die men like dogs. JV, S. hold gentlemen. 
Bea. An asse, an asse." 

In 7^e Merry Devil of Edmonton^ licenst Oct. 22, 1607, printed 1608, 
and mentiond in T. M.'s Blacke Booke^ 1604, there is a speech by the 
Host, with some phrases recalling FalstafTs, as in 2 Henry IV^ II. L 66 — 
** ril tickle your catastrophe :" — ** 1*11 tickle his catastrophe for this . . . 
The villanous world is turned mangy . . . Have we comedies in hand, 
you whoreson villanous male London lecher ? " Hazlitt's Dodsley^ x. 259, 
203. 

And, as is noted on p. 225, ib^ the phrase is used there too " a plague of 

this wind I O, it tickles our catastrophe ! " No doubt there were plenty 

of Elizabethan wits able to call a man's hinder ' end ' his catastrophe ; 

but I don't know the phrase earlier than Shakspere. Banks's * Take me 

with you' in the Merry Devil, p. 224, is uzd by at least Peele, before 

Shakspere. 

F. J. F. 

' The use of doing in this sense is common of course : see Throate't 
speech in Ram Alley, D 4, back, Schmidt's Shaksp, Lexicon, &c. 
' Die men like dogs ; give crowns like pinsg 
Have we not Hiren here ? 



FRESH ALLUSIONS. 
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JOHN SPEED, 1611. 

V!a*^v^ Tliat iV. D.^ author of the three conuerfions hath made 
Ouldcqjlle a Ruffian, a Robber, and a Rebell, and his authority 
taken from the Stage -platers, is more befitting the pen of his 
ilanderous report, then the ^ Credit of the iudicious, being only 
grounded from this Papid and his Poet, of like confcience for lies, 
the one euer faining, and the other euer faliifying the truth : • . 
I am not ignorant : 

Thf I History j of f Great Britainel Under the Conqtusis 
of y I Romans , Saxons^\ Dams and \ Normans,] 
, , , by lohn Speed, . London, . . . 1611. Book 
9, chap. 15, p. 637 (p. 788, ed. 1632), col, l,/«r. (47). 



That Shakspcrc was at first one of the dramatists who degraded OW- 
castle into Falstaff is certain {Centurie, p. 2^19), though he afterwards 
(Icclard that Oldcastlc was * not the man.* And that the actors of Shak- 
spere's Falstaff were among the Sta^n^e-phiiers alludeil to by S[>eetl, admits of 
no reasonable doubt. The extract a]x)ve is given by Ritson ( Var, Skaksp, 
1821, xvi, 411), and Mr. Elliot iirowne, Academy^ March 8, 1879, p. 217, 
col. 3. 

Mr. Browne [ib, p. 218) says that ** Henry Care, in the Pacqnd of Advice 

from Pome, March 31, 1682, allu<les to the aspersions u^>on Oldcastle's 

memory * by Parsons the Jesuit and others.' He quotes part of what follows : 

' Having given this Succinct Relation of this Affair of ^xxjohn Old-CastUf 

* Nicholas Doleman, that is, Rol)ert Parsons, the celebrated Jesuit, author 
of " A Treatise of three Conversions of England from l*aganism to Christian 
Religion. . . Divided into three partes . . . (wherunto is annexed . . another 
, . treatise callc<l ; A review of ten publike disputations, or Conferences, 
held in England about matters of religion, esj^ecially about the S<acrament 
.... of the Altar, etc). Uy N. D., author of the Ward-word. . • . [St. 
Omen?] 1603, 1604, 8"." B. Mus. Catal. 

* eil. 1632 has credit with c. 
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JOHN SPEED, 161I. 76 

I am not Ignorant what rtibbs have been thrown in the waj, and Scandals 
rais'd upon his Memory, by Parsons the Jesuit, and others, which are reduc- 
ible unto Two sorts, mz, ist. That he was a Traitor to his Soveraign. 2ly, 
That he was a Drunken Companion, or Debauchee, 

* As to the First, being a very material and heinous Charge, vre shall refer 
the confutation thereof to our next |)acqaet. But this last being as ground* 
less as Trivial wee'l dispatch it at present. 

*That Sir John Old-Castle was a Man of Valour^z}\ Authentick (though 
prejudicM) Histories agree, That he was a Gentleman, both of gcod Sense, 
sober Life, and sound Christian Priiui/iles, is no less apparent by his Con^ 
fession of Faith ^ delivered under his own hand, (Extant in Foxe,) and his 
Answers to the Prelates. But being for his Opinions hated by the Clergy, 
and suffering such an Ignominious Death ; Nothing was more obliging to 
the then Domineering Ecclesiastick Grandees^ then to have him [Oldcasilc] 
represented as a Z^cr/ fellow ; in compliance thereof to the Clergy, the 
Wits (such as they were) in the succeeding Ages brought him in, in their 
Interltules, as a Royster, Bully or Hector : And the Painter[s] borrowing the 
Fancy from their Cozen Poets have made his //ead commonly an Ale-house 
Sign with a Brimmer in his hand ; and so foolishly it has been Tradition'd 
to Posterit) .* 

Tlie Weekly Pacquet / of / ^bbift from ^omr. Vol. 
IV. p. 117. no. 15. Friday 31. Mar. 1682. 

"And he goes on to quote the remarks of Fuller in his Church History,^* 
{Cent, p. 249 ii.)--F. J. F. 

[I cannot verify either Speed's or Care's references (p. 31, 2nd part, p. 
107). The Second Part begins at p. 173, and is pnged continuously to p. 
658. Sir John Oldcaslle and Sir Roger Acton are spoken of in Part 2. 
chap. 9. par. 13 to 23, pages 490 to 498. Parsons says they were by act of 
parliament "condemned of open treason and confessed rel)eIIion,'* p. 491. 

P. A. Lyons.] 
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•SIR JOHN HAYWARD, 1612. 

[HarL MS, 6021, leaf 6g, lack] Excellent Queene ! what 
doe my wordes, but wrong thy worth ? what doe I but guild 
gold ? what, but Ihew the Sunne with a candle in attempting to 
prayfe thee, whofe honor doth fly ouer the whole world vppon 
the two wingM of magnanimity, and juftice, whofe perfe6tione 
(hall much dimme the Luflre of all other, that iliall be of thy 
Sexe. 

The late Director of the Camden Society, John Bruce, when editing the 
copy of Ilayward's MS. for his Society, ** Annals of the first four Years of 
the Reign of Queen Elizal^eth, By Sir John Hayward, Knt D.C.L." 1840, 
put the following note to this **g^ild gold" passage, p. 8 : — 

** We have here a proof that Shakspeare's King John was written before 
16 1 2, the date of the present composition. It does not appear to have been 
printed until included in the first folio edition of the plays in 1623. The 
words referred to — 

* To gild refined gold 

or with a taper light 

To seek the beauteous eye of heaven to garnish ' 

(King John, Act IV. scene 2), are not to be found in * The Troublesome 
Raigne of King John,* the play which Shakspeare used in the composition 
of his noble drama, and which some persons [the Lord forgive them !] have 
thought to be Shakspeare*s first rough draft, as it were, of the play which we 
now possess." 

Miss E. Phipson sends the extract from the printed l)ook. 

Mr. HalL-Phillipps quotes Ilayward's words, evidently from Mr. Bruce*s 
edition, but without refciring to it or its note.— F. J. F. 
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•THO. HEYWOOD, 1612. 

To come to Rhetoricke, it not onely emboldens a fcholler to 
fpeake, but inftru6ts him to fpeake well, and with iudgement, 
to obferue his comma*s, colons, & full poynts, his parentheles, his 
breathing fpaces, and didinctions, to keepe a decorum in his coun- 
tenance, neither to frowne when he fhould fmile, nor to make 
vnfeemely and difguifed faces in the deliuery of his words, not to 
dare with his eies, draw awry his mouth, confouxid his voice in 
the hollow of his throat, or teare his words haftily betwixt his 
teeth, neither to buffet his de(ke like a mad-man, not (land in 
his place like a liuelefle Image, demurely plodding, & without 
any fmooth & formal motio/t. It inflrudts him to fit his phrafes 
to his a6tion, and his a6tion to his phrafe, and his pronuntiation 
to them both. 

An I Apology \ for AcforsJ Containing three briefe \ Trea^ 
tises.l I Their Antiquity./ 2 Their ancient Dignity./ 
3 The true vse of their quality./ Written by Thomas 
Ileywood.// London,/ Printed by Nicholas Okes.f 
i6i2, sign. C3, back, C ^^ (ed. 1658, p. 14, 15.) 



The last lines (noted in Mr. WaW.-V *s Meni. on Hamlet, p. 65) should have 
been quoted on p. 99 of Centurie, They are perhaps founded on Hamlet*s 
*' suit the action to the word, the word to the action," III. ii. 19, 20. — 
F. J. F. 

* The Historical plays of Casar oxiti Richard III. alluded to on F 3, back, 
F 4, back, are not Shaksperc's. The * Countesse of Salisbury * on G i, 
back, is the heroine of Edw, III, 
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JOHN MARSTON, 1613. 

Count Arf[ena\, Sancta Maria, what thinkft thou of 

this change ? 
A Players paflion He beleeue hereafter. 
And in a Tragicke Sceane weepe for olde Priam, 
When fell revenging Pirrhus with fappofde 
And artificiall wounds mangles his bread. 
And thinke it a more worthy adt to me. 
Then truft a female mourning ore her loue. 

The / Insatiate / Countesse / A / Tragedie : / Acted at 
White-Fryers./ Written / By lohn Marston. / London,! 
Printed by /. N. for Hugh Perrie, and are to be / sould 
at his shop, at the signe of the Harrow in Britiaines* 
burse, 163 1, sign. A. 3 back. Act I. ed. IIalliwell« 
iii. 109. [First printed, 1613.] 



Alluding to the Player's speech in Hamlet, II. ii. 494, &c., 577-8. Noted 
by K. Elze, Hamlet, 1882, p. 168. On p. 249 is a note that the following, 
alluding probably to ** Flights of Angels," &c., Hamlet, V. ii. 371, was not 
admitted into the Centttrie : 

" Cardin\alt\, An host of Angels be thy conuey hence." 

Marston. The Insatiate Countesse, sign. 1. 2, Act V. 
(M.'s Works, ed. Ilalliwell, iil 188.) 

F. J. F. 

There are heaps of echoes from Hamlet in this play ; and one passage 
▼ery closely modelled on some lines in Richard If, Act I. sc. i. 

A. II. BULLEN. 
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♦ JOHN COOKE, 1614. 
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Staines. There is a devil has haunted me thefe three years 

in likenefs of an ufurer^ a fellow that in all his life neuer eat 

three groat loaves out of his own purfe, nor ever warmed him 

but at other mens fires ; ** &c. 

Greene's Tu Quoqut^ Or, Hu Cittie Gallant: in Anc. 
BriU Drama, II. 541. 



*' there is a devil haunts thee in the likenefs of an old fat man. 

I Henry jy, Act II. Sc. iv. L 492-3. 

Hy. C. Hart. 



•» 



Mr. HIL-P. {Curiory Memoranda on Macbeth, 1880, p. 10) says that 
Bamabe Rich's Hag of Hdl in the following Imes probably alludes to the 
Witches of Macbeth, But this is very doubtful. — F. 

** My lady holdeth on her way, perhaps to the tire-makers shop, where 
she shaketh out her crownes to bcstowe upon some new-fasliioned attire, 
upon such artificial deformed periwigs, that they were fitter to furnish a 
theatre, or for her that in a stage-play should represent some hag of hell, 
than to be used by a Christian woman." Honestic of this Age, 4to. Jx>nd. 
1615 [the 1st ed. is 1614]. 
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ALEX. NICCHOLES, 1615. 

(i) one thus writeth/. 

Loue comforteth like funne-fhine after raine. 
But Lufts effect is temped after funne. 
Loue's golden fpring doth ever frefh remaine, 
Lufts winter comes ere fummer halfe be done. 

(p. 31-2, ed. 1620 : Harl, Mise, ii.) 

(2) For me I vow, if death depriue my bed, 

I neuer after will to Church be led 

A fecond Bride, nor neuer that thought haue. 

To adde more weight vnto my hulbands graue. 

In fecond hufband let me he acurjl. 

None weds the fecond, but who kits thejirji, 

(p. 40, ed. 1620 : Harl. Misc. ii.) 

A / Discovrse, / of Marriage / And Wiving : / and / Of 
the greatest Mystery therein / contained : how to chuse a 
good / Wife from a bad./ ... By Alex. Niccholes, 
Batchelour in the Art he / neuer yet put in practise./ 

He that stands by^ and doth the game suruey. 

Sees mare oft-times then those that at it play. 

Si voles disce, si vales doce: 

Si voles cape, si velles carpe. 
London, / Printed by G, Eld^ for Leonard Becket, and are 
to be sold / at his Shop in the Temple. 162a 



The first lines arc taken from Venus and Adonis^ 11. 799 — 802, with the 
words * gentle ' altered to 'golden/ and * always ' to * ever.* ( Venus and 
Adonis seems to have been known by heart to every poet and poetaster of 

the time.) 

The second lines (in italic) are quoted from Hamlet, IIL ii 189-90, with 
the words 'weds' and 'kills' altered from 'wed' and 'killU*— H. C. 
Ha&t. 



ALEX. NiccHOLES, 1615. {IWvLstr. foT jRom. &» /ul.) 8 1 

[In the same work of Niccholes is a good illustration of the following 
passage in Romto ami yuliet^ I. iii. B. 



" La, Cap, {to J.) Well, think on marriage now j younger than 
you 
Here in Verona, ladies of efteem, 
Are made already mothers : by my count 
I was your mother much upon these years 
That you are now a maid 

So shall you share all that he [Paris] doth possess 
fiy having him, making yourself no less 
Nurse. No less ! nay bigger 5 women grow by men." 

Juliet*s age b fourteen. 

Compare with this, " A Discourse of Marriage and Wimng^ &c, by Alex. 
Niccholes, 1615 {Harleian Miscellany, 1809, vol. ii. p. 164), quoted here 
(with my italics) from the edition of 1620 *, that of 1615 not being in the 
Brit Mus. Catalogue : — 

CHAP. V. 



t€ 



What yeares are moil conuenient for marriage./ 



*' 'T^He forward Virgins of our age are of opinion, that this 
JL commodity can neuer be taken vp too foone, and 
therefore howfoeuer they negled in other things, they are fure to 
catch time by the forelock in this, if you a(ke them this quedion, 
they will refolue you fourteene is the bejl time of their age, if 
thirteene bee not better then that, and they haue for the mofk 
[part] the example of their mothers before them, to confirme and 
approue their ability, and this withall they hold for a certaiue 
ground, that be they neuer so little they are fure thereby to l)ecome 
no leffe j " 

E. DOWDEN.] 



A Discovrse, / of Marriage / and Wiving : / London 1620. 



\ 
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♦ W. DRUMMOND, 1616. 

Madrigal. 



£AR nighty the ease of care, 
Untroubled seat of peace^ 
Time*8 eldest child, which oft the blind do see. 
On this our hemisphere 
Wliat makes thee now so sadly dare to be ? 

Poems : by William Drummond of Hawthome-Denne, 
The Second Impression. Edinburgh : Printed by 
Andro Hart. 1616. Modemizd, in his Poetical 
Works, ed. W. B. Tumbull (J. R. Smith, 1856), 
p. 58. 



The third line may allude to Shakspere^s Sonnet 27, L 8, 
And keep my drooping eyelids wide, 
Looking on darkness, which the blind do see.^£. Phipson. 



FRESH ALLUSIONS TO SHAKSPERE. 



SECOND PERIOD. 
1617 — 1641. 

{^From Shaksperis Diath to the Civil War. ) 
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SIR GERRARD HERBERT, 24 May, 1619. 

"The Marquife Trenell [Tremouille], on thurfday laft 

tooke leaue of the Kinge : that night was feafled at white hall, 
by the duke of Lenox in the Queenes greate chamber : where 
many great Lordes weare to keep them Company but no ladyes. 
the Sauoy Imbaffadour was alfo there : The englifh Lordes, 
was the Marquife Buckingham my lord Pryuy feale, my lord of 
lenox, my lord of Oxford, my lord Chamberlayne, my 1 : 
Haraelton, my lord Arundell, my Lord of Leycefter : my lord 
Gary, my lord Diggby, m'. Treafurer, m'. Secretary Callvart : 
my lord Beaucham, and my Lord Generall, the reft Englifh 
Gallantes, and all mixed w*** the french alonge the table : the 
Marquife Trenell fittinge alone at the tables ende : at the right 
hande, the Sauoy Imbaflador, by him the Marquife Bucking- 
ham, then a french Counte, &c. mixt : on his left hand my lord 
Priuy feale, the earle of Oxford, a french Marquife, my lord 
Chamberlayne, & fo forth mixed w*** french & Englifti. The 
fupper was greate & the banquett curious, ferued in 24 
greate Chynay worcke platters or voyders, full of glafle fcales 
or bowles of fweete meates : in the middft of each voyder a 
greene tree of eyther, lemon, orenge, Cypers, or other refem- 
blinge. After fupper they weare carried to the queenes pryuy 
chamber, where french finginge was by by the Queenes Mufitians : 
after in the Queenes bedd Chamber, they h -arde the Irifti harpp, 
a viol), be m' Lanyer, excellently finginge & playinge on the 
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Iiif<'. Ill th<.- kingv^ greatc Chamber they went to fee the plaj of 
rirrrKh-H,* Prince oflyrc. which laded till 2 aclocke. after two 
n/U%, th«! player.-* ceafcd till the french all refreihed them w* 
(wtu'tuwnti^ brought on Chinay voiders, & wyne & ale in 
\nt\\t'\\n, niter the player», bcgann anewe. The Imbnifaduur 
piirfrd n«xt rnomingf for Fraunce at 8 aclocke, full well pleafed 
b«'yri|;f' i'miUui alfo at Tiballes & exceedinge g^ciuufly vfcd of 
til*' kiiij^r, who at taking leaue gaue him a \ery rich chayne of 
l)i.iriion'l<*H, w*''a wach donne aboute w*** Diamondes & wherein 
III'- kiii^;rM I'triL^itt was very excellently donne.** 

" wi'*" I he remembraunce of my fer\'ice to my Lady 

(!.iilion Ik yit' Lo : i take leaue allwayes refting : 

Y</ Lo : alFuredly to Comande : 

Gerr : Herbert. 

l,oii(|iiii, Mundiiy 24 May. veieri 

/'t,nn ft f.ftttT •* To th fright hmorahU Sir Dmilfy Carlton, knigki : 
1.01 il /.nh,n\,i.iimr for his Maf** at y* Ilage^ State Papers, 
lhimf\ti(, James I, I'ol. \Q^, No, ify (p. 2 of MS.) 

[W. 1). Selby. Part printed in 
Ilalliwell's Folio Shaksp,^ 

* Mr. Ifall. wrongly prints * Pirrrtcles.* 



1620. 

\UVvx wiyM, /»V«'.^'-/'. Iham, ii. 289, of ** 134. Thk Heir. Com. by 
'riMitiiJiH Miiy. At'tnl liy the company of Revels, 1620. 410. 1622 ; 
knond linpti'«.«ti(in, ^tn. 1OJ3. . . . 

"Tlir (Iriniui'l nf th(* kinf; that Lcucothoc shall yield to his desires, as 
Ihf uifli' (-ondiliiiii tipnn which he would spare the life of her lover, appears 
In III' 1 Hit I own I hi mi Shakspoare's Mftisure for Measure; as the constable 
iiiiit Wiilrh whimi'i/r l''.ii)M-nio seem to have had their language and manners 
(mui ihfw ill the %iiiiii' autlior'H Much Ado about Nothing ; and the enmity 
oMhc two houtcii rem in (N us xA Komeo attd yuliet^ 
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ANON. 1620. 

Goodnede leave mee, if I have not heard a man court his 

mi (Iris with the fame words that Venus did Adonis, or as neere 

as the booke could inlbrud him. 

Hi£c Fir, or the Womanish' Man, 1620. 

J. O. II.-P. 



ROBERT BURTON, 162 1 (?). 

" Young Men will do it when they come to it." 

Robert Burton's Anatomy ^ ed. 165 1, p. 563. 



This b a quotation from Ophelia's Valentine Song, Hamlet^ IV. v. 

R. Roberts. 
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JOHN TAYLOR, 1622. 

And Iqfl he laughed in the Cambrian tongue, and heganne to 

declare in the Vtopian fpeech, what I haue heere with mqfi diligent 

negligence trariflated into the Engli/h Language, in which if the 

Printer hath placed any line, letter orjillable, whereby this large 

volume may be made guilty to bee vnderjlood by any man, I would 

haue the Reader not to impute the fault to the Author, for it was 

farrefrom his purpofe to write to any purpofe,fo ending ai the 

beginning, I fay as it is applawsfully written and commended to 

pojlerity in the Midfommer nights dreame. If we offend, it is with 

our good will, we came with no intent, but to offend, andjhow our 

Jimple JkilL 

Rolihayton. 

Sir Gregory Nonsence. His Newts from no place. . . . far the 
vndestanding of Nobody^ By lohn Taylor. Printed in 
London, and are to bee sold betweene Charing-Crosse, and 
Algate. 1700. [The real date is in the colophon: Finis, 
Printed at London by N, O, 1622.] A 4, back. 



In Mr. Hall.-P.*s. A/em. on M, N, Dr.^ p. 35. The words meant to be 
quoted are those of Manager Quince, the Prologue, in M, N, Dr,^ ist Folio, 
p. 160, col. I : 

** Pro, If we offend, it is with oure good will. 
That you should thinke, we care not to offend, 
But with good will To show our simple skill" 

The word ' intent * was recollected from the later lines — 

" We do not come, as minding to content you. 
Our true intent is. All for your delight. 
We are not heere."— F. J. F. 



THOMAS WALKLEY, 1632. 




I 



commend, w'Ukwil intret 
jlulbon name isfiifficlen 
one lo the literly nfiadgi 
and leajie it to the genert 



fcl f„,l/i a Itwie u-Ukout im Epyile, 
were like to the old Eagli/h prouerte, 
A blew coat without a badge, t^ 
the Autlmr being dead, 1 thought good 
lo late that piece ofwiirke vpon mee .- 
To commend it, I will Jiot,fnr that 
which is good, I hope euery man u-Ul 

,/.■ and I am the l-older, l-ecaufe the 
to vent his worke. Thus leaning euery 
tent ; J haiie ventered to print this Play, 

1 cenfure. 

Thomas VValkJey. 

Tlie / Trageedy of Olhello, / The Moore of Venice. / A il 
hulk beene diuerie lima mini M Ihe / Glolw, mid at (he 
Black-Friers, hy / his Mmtstia Semmls-l Wrillen by 
VVilliam Shakespeare./ London, / Printed by N. O. I 
(or Thomas Walkliy, and are to be sold at his / shop, nt 
the Eagle and Child, in Brilana liurssc./ i6i2./ sign. 

A2. 



Mr, Herbert A Evans calld my attention lo Walkley's Fort-word not 
being in the Centurii. 

At the end of 'The Fourth Edition ' of Olhello. 1655, iii ils publisher's 
list of Books, "I'rinled or sold by li'illiam Leake, at the signe of ihe 
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Crown in Fleetstreet between the two Temple Gates t T^f Bookes follow- 
ing," are 

"Playes. 

"//^ the Fourth 

** The Merchant of Venice.** 

In the alterd version of Otfullo printed in 1687 ' for Richard Bentley and 
S. Magnes in Russel- Street near Covent-Garden,' a Catalogue of some of 
their Plajrs is on the 2nd leaf, A2 ; and in it are 

^^ Henry the 6th. with the Murder of the Duke of docesier, in 2 parts • • 

King Lear . • . 

Othdio, the Moor of Venice^* 

F. J. F. 
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JOHN FLETCHER, 1622. 

Hig. Then beare up bravely with your Brute my lads 
Higgen hath png*d the prancers in his dayes. 
And fold good peny-worthes ; we will have a courfev 
The fpirit of Bottom, is growne bottomlefle. 

1647. Beggars Busk^ Actus Quintos, Scaena Secunda. 
p. 95, coL 2 of ' Comedies / and / Tragedies / Written 
by Francis Beaumont And lohn Fletcher Gentlemen. 
Never printed before, / And now published by the 
Authours/ Originall Copies. / Si quid kabeni veri Vatum 
prtxsagia, viuam, / London^ \ Printed for Humphrey 
Robvnson, at the three Pidgeom, and for / Humphrey 
Mosdty at the Princes Anms in S^, Pauls / Church-jrard. 

16477* 

J. O. HIL-P. 



The date of the play is 1622, tho it was not printed till long after 
Fletcher's death in 1625. Beaumont died in 1616. — ^A. H. Bullen. 
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PHILIP MASSINGER, 1622^36,^ 

( 7kr/) ( Gijhrd V Notes) 

for know, your son, Massinger was.a great reader and 

The ne'er-enough commended An- admirer of Shakspeare ; he has here 

toninus, not only adopted his sentiment but 

So well hath flesh<> his maiden sword, his words : 

1622. THe Virgin Martyr, 'Come, brother John, full bravely 

L i. Massinger's Works, hast lhouyf«^V 

Cifrord*s2™* cd", 1813, i. 9. Thy maidm sitwrd.''-{i Hm. JV* 

V. iv. 133.] 

* Giflford adds : " But Shakspeare is in every one's head, or, at least, in 
every one's hand ; and I should therefore be constantly anticipated in such 
remarks as these. I will take this opportunity to say, that it is not my 
intention to encumber the page with tracing every expression of Massinger 
to its imaginary source ..." 

In a word, the thought is from Shakspeare : 

Thy plurisy of goodness is thy ill. * For goodness, growing to JuplHrisy, 

? 1621, pr. 1639. The Unnatural Dies in his own too much.* 

Comlfat, IV. i. Works, [^^w/rf, IV. vii. 118.] 

1813, i. 197. 

Let his passion work, and, like a This is from Shakspeare : 

hot-rein'd horse, * — Anger is like 

Twill quickly tire itself * A full hot horse, who being allowed 

ib. IV. ii. Works, i. 204. his way. 

Self-mettle tires him.* [Henry VIII, 
!• i- '33«] Coxcter. 

Marcella. For you, puppet — Puppet and maypole, and many 

Mariana. What of me, pine-tree ? other terms of equal elegance, arc 

. . . . O that I could reach y m \ bandied about in the quarrel between 

The little one you scorn so, with her Hermia and Helena, in Midsummer 

nails Nii^hts Dream [III. ii. 289 — 298], 

+ There are many more Sh. imitations in Massinger. The list of some 
made by Mr. D. B. Brightwell follows on pp. 94-97. 



PHILIP MASSINGER, 1622-36. 
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Would tear your painted face, and which is here too closely imitated, 

scratch those eyes out. I forbear to quote the passages, 

1623 (pr. 1638). The Duke which are familiar to every reader of 

of Afilan^ II. i. Works, Shakspeare. 
181 3, i. 268-9. 



Let me wear 
Your colours, lady ; and though 

youthful heats, 
That look no further than your out- 
ward form 
Are long since buried in me ; while 

Hive 
I am a constant lover of your mind. 
That does transcend all precedents. 
1624 (pr. 1638). The Bond- 
man, I. iii. Works, ii. 30. 



This is evidently copied from that 

much contested speech of Othello, 

act I. sc. iii. : 

** — I therefore beg it not 

[To please the palate of my appetite ; 

Nor to comply with heat, the young 
alTects 

In me defunct, and proper satisfac- 
tion,] &c." 

as is the following passage, in the 

Fair Maid of the Inn [Fletcher's] : 

* Shall we take our fortune ? and 
while our cold fathers. 

In whom long since their youthful 
hea*s tuere dead. 

Talk much of Mars, serve under 
Venus' ensigns, 

And seek a mistress.' 



Cleora, I restore 
This kiss, so help me goodness ! 

which I borrow'd 
When I last saw yoiL 

TheBondman,W ,\\\, Works, 
ii.86. 



T.iis is a modest imitation of Shak- 
speare : 
* Now by the jealous queen of heaven, 

that kiss 
I carried from thee, dear ; and my 

true lip 
Hath virgin'd it e'er since.' 

Coriolanus [V. iii 48]. 



Then, with a kind of state, I take my 

chair, 
Command a sudden muster of my 

servants, 
And, after twoor three majestic hums, 
It being known all is mine, penile 

my writings, 
Let out this manor, at an easy rate, 
To such a friend, lend this ten thoa- 

sand crowns. 



This is imitated from the soliloquy 
of Malvolio, in Twelfth Night; which 
is itself an imitation [?] of the reverie 
of Alnaschar, in the Arahian Nights 
Entertainment, 
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For the redemption of his mortgaged 

land, 
Give to each by-blow I know of mine, 
a farm. 

1624. Tfu Parliament of 
Love^ II. i. Works, ii. 253. 



Lidia, O the difference of natures! Thb is from Shakspeare, and the 
Giovanni, plain meaning of the phrase is, that 

A prince in expectation, when he the affability and sweetness of Gio- 
lived here, vanni were of a heavenly kind, L e. 

Stole courtesy from heaven, and more perfect than was usually found 
would not, to among men ... the commentators on 

The meanest servant in my father's our great poet have altogether mis- 
house, taken him : 
Have kept such distance. ** And then I stole all courtesy from 
1627 (pr. 1636). The Great heaven, 
Duke of Florence^ II. iii. And dress'd myself in such humility. 
Works, 1 81 3, iL 468. That I did pluck allegiance from 

men's hearts." 

Hen, IV. Part I. Act IIL 
sc. ii. 



Sanatarro, I have seen a maid, . . an expression of Shakspeare might 

sir ; not improbably have hung on Mas* 

But, if that I have judgment, no such singer's mind : 

wonder Afir. ^No wonder, sir ; 

As she was deliver'd to you. But certainly a maid. Tempest, 
ib. III. L Works, ii. 478. 

Cozimo. So : come nearer ; This is from Shakspeare ; if he 

This exercise hath put yon into a had been suffered to remain in quiet 

sweat ; possession of it, the reader would 

Take this and dry it have little to regret on the score of 

ib. III. L Works, ii. 48a delicacy : 

— " He's fiit, and scant of breath : 
Here Hamlet, take my napkin^ rub 
thy brow,** 



Rieardo. • • This military art. In this passage .... Massinger, 

I grant to be the noblest of profes- as Coxeter observes, had Shakspeare 

sions ; in his thoughts, and principally Fal* 

And yet, I thank my stars for 't, I staffs humorous catechism. 

was never 
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Inclined to learn it; since this 

bubble honour 
(Which is indeed the nothing soldiers 

fight for,) 
With the loss of limbs or life, is, in 

my judgment. 
Too dear a purchase. 

1629 (pr. 1630). The Picture^ 
I.ii. Works, i8i3,iii. 126. 



Theodosius, . . Can you think Was this fair paper, this most goodly 

This masterpiece of heaven, this pre- book, 

cious vellum, Made to write whore upon ? 

Of such a purity and virgjin white- OtJullo. 

ness. There are several other short pas- 
Could be designed to have perjury sages in this scene copied or imitated 
and whoredom hoxa the same play ; which, as sufh- 
In capital letters, writ upon *t ? ciently obvious, I have forbom to 
i63i(pr. 1632). 7)5^^w/fr^r notice. » 
of the East, IV. v. Works, 
1813, iii. 32& 

Theodosius, Wherefore pay you 

This adoration to a sinful creature ? 
I am flesh and blood, as you are, sensible 
or heat and cold, as much a slave unto 
The tyranny of my passions, as the meanest 

* The scene between Theodosius and Eudocia about the apple he sent 
her, is modelld on that of Othello and Desdemona about his mother's hand- 
kerchief that he gave her : 

Theo, — Did not Philanax Eud, It was indeed, 

From me deliver you an apple ? The fairest that I ever saw. 

Eud, Yes, sir ; Theo. It was ; 

Heaven ! how you frown ! pray And it had virtues in it, my Eu- 

you, talk of something else. docia. 

Think not of such a trifle. Not visible to the eye . . . 

Thto, How, a trifle ! — What did you with it ? — tell me 

.... I prized it, lady, punctually ; 

At a higher rate than you believe ; I look for a strict accompt. 

and would not Eud. What shall I answer ? 

Have parted with it, but to one I . Theo, Do you stagger ? Ha ! 

did Eud, No, sir. I have eaten it: 

Prefer before myself. \a lieJ\ 

Works, iii. 326-7. 
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Of my poor subjects. The proud attributes, 
By otl-tongued flattery imposed upon us. 
As sacred, glorious liigh, invincible, 
The deputy of heaven, and in that 
Omnipotent, vrith all false titles else, 
Coin*d to abuse our frailty, though compoanded. 
And by the breath of sycophants applied. 
Cure not the least fit of an ague in us. 
We may give poor men riches, confer honours 
On undeservers, raise, or ruin such 
As are beneath us, and, with this pufTd up, 
Ambition would persuade us to forget 
That we are men : but He that sits above us, 
And to whom, at our utmost rate, we are 
But pageant properties, derides our weakness : 
In me, to whom you kneel, 'tis most apparent 
Can I call back yesterday, with all their aids 
That bow unto my sceptre ? or restore 
My mind to that tranquillity and peace 
It then enjoy*d ?— Can I make Eudocia chaste^ 
Or vile Paulinus honest ? 
1631. Th£ Emperor of the East, V. ii. Works, 1813, iii. 339. 
** In this fine speech Massinger has ventured to measure weapons with 
Shaks^xiare [in Henry F, IV. i. 250—301, Macbeth, and Lear\ and if I 
may trust my judgment, not ungracefully. The feelings, indeed, are more 
interested by the latter, but that arises from the situation of his chief 
character.*' 



Slave, I'll make them real, ** There be land-rats and water* 

And you the Neptuncs of the sea ; rats (says Shylock,) I mean/ini/^.*' 

you shall Hence, I suppose, the allusion. 

No more be sea-rats. 

? 1624-1634. A very Woman, 
V. i.. Works, iv. 329. 



Grave, sir, o'er-rule your passion, and There are several incidental resem- 

defer blances to Shakspeare in this scene. 

The story of her fortune. of which the reader must be well 

1636 (pr. 1655). The Bashful aware. ^ 
Lever, III. L Works, iv. 401. — F. J. F. 

^ Compare the following with Capulet's speech in Rom, &* yttl,. III. v. 
165-9, and Leonato's in Mtuh Ado, IV. i. 129 — 131 : 

Octavio, My only child ; I murmur'd against heaven 
Because I had no more, but now I find 
This one too many. p. 401. 



L 
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PHILIP MASSINGER, 1622-36. 


MASSINGER. 


SHAKSPERE. 


Queen of fate, 


Olove 


Imperious Fortune 1 mix some light 


Be moderate ; allay thy ecstasy ; 


disaster 


In measure rein thy joy ; scant this 


With my so many joys, to season 


excess; 


them, &c. 


I feel too much thy blessing : make 


1622. J^rgin Martyr^ Act I. sc. i. 


it less. 


p. 4, coL 2, ed. Cunningham. 


For fear I surfeit. 




M.ofVen, III. u. III. 


As the sun 


from that full meridian of my 


Thou didst rise gloriously, keptst a 


glory 


constant course 


I haste now to my setting: I shall 


In all thy journey : and now, in the 


fail 


evening 


Like a bright exhalation in the 


When thou shouldst pass with honour 


evening 


to thy rest, 


And no man see me more. 


Wilt thou fall like a meteor. 


[Fletcher in] Henry VIII. 


1622. Virgin Martyr^ V. ii. p. 33, 




col. 2. 




'tis said. 


At lovers* perjuries 


And truly, Jupiter and Venus smile 


They say Jove laughs. 


At lovers* perjuries. 


[Ovid : see p. 56 above]. Romeo 


1624. Parlianuni of Lovty V, u 


ami Juliet^ II. ii. {Var, SA,, 


pb 192, col. I. 


Vol. VI. p. 83.) 


I will have thee 


And I have not ballads made on 


Pictured as thou art now, and thy 


you all, and sung to filthy tunes, &c. 


whole story 


I Henry IV, 


Sung to some villainous tune in a 




lewd ballad. 




1624. Parliament of Ltrue^ IV. v. p. 




186, col. I. So also the Bondman^ 




V.iiL,&c&c. 





1 
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PHIUP IfASSINGER, 1 62 2-36. 



MASSINGER. 

Look not on me 
At I ain Clcremond : I have parted 

with 
I'he ckj»encc that wiis his, and enter- 

tained 
The Houl of iomc fierce tigress, or a 

wolf 
Ncw-liangcd for human slaughter. 

1624. Parliament of Lave^ p. 182, 
col. 2. 



Tremble to think how terrible the 

dream is 
After this sleep of death. 

1626. The Roman Actor ^ III. iu 
p. 208, col. I. 



Are you on the stage, 
You talk so boldly ? 

Par, 'ITie whole world being one 
Tliis place is not exempted. 

1626. Roman Actor^ I. iii. p. 198^ 
col. I. 



Pray you, believe, sir 
What you deliver to me shall be 

lock'd up 
In a Ktrong cabinet of which you 

yourjiclf 
Shall keep the key : for here I pawn 

my honour 
* « It shall not be discovered. 
1627. The Great Duke of Florence^ 

III. i. p. 235, col. 2. 



Wluitishe? 
At his l)est but a patrician of Rome 
His name Titus Flaminius; and 

K)>cak mine 
Berccinthios, arch-flamen to Cybcle 
It makes as great a sound. 
1 63 1. Believe as You List, I. ii. (p. 

598, col. I, Cunningham's Ed.) 



SHAKSPERS. 

thy currish spirit 
Governed a wolf, who hanged for 

human slaughter 
Even from the gallows did Lis fell 

soul fleet 
And while thou layest in thy unhal- 
lowed dam 
Infused itself in thee. 

Merchant of Venice^ IV. i. 



in that sleep of death what dreams 
may come. 

Hamlet. 



All the world's a stage. 

As You Like It, II. vii. 
{Var, Sh,, Vol. VI. p. 408.) 



*Tis in my memory lock*d 
And you yourself shall keep the key 
of it. 

Hamlet, I. iiL 
( Var Sh ., Vol. VII. p. 221. Decker, 
Webster.) 



What should be in that " Cxsar " ? 
Why should that name be sounded 

more than yours ? 
Write them together, yours is as 

fair a name : 
Sound them ; it doth become the 

mouth as well : &c 

Julius Casar, I. ii. 142. 
(See Var. Sh., 1821, Vol. XII. p. 17. 

Hey wood.) 



PHILIP BfASSINGEB, 1 62 2.36. 9^ 

MASSINGBR. SHAKSPERS. 

porap and circumstance Pride^ pomp and circumstance of 

Of glory. glorious war. 

1631. Bduvt as Vm List^ I. L p. Othelh, III. iii. 354. 

596, coL I. (Kir. Sk,, 1821, Vol. IX. p. 383. 

D'Avenant, Fletcher.) 



Take heed, lord Philanaz, that for Take good heed 

your private spleen, You charge not in your spleen a 

Or any £ilse conceived grudge against noble person 

nie . . And spire your nobler souL 

you do not that Henry VJIL, I. ii. 173. 

My rcyal master must in justice 

punish. 
1631. ThiEmptroroftkiEasi^^X 

P- 347f coL 2. 



Methinks I find Paulinus on her lips. I found not Cassio*s kisses on her 
1631. The Emperor of the East, IV. lips, 
iv. p. 345* col. I. Othello, III. iii. 341, 



Putting a girdle round about the I'll put a girdle round about the 

world. earth 

1631-2. Maid of Honour, I. i. p. 256, In forty minutes, 
col. I. Mids, Nighis Dream^ II i.. 

( Var,, 1821, Vol. V. p. 228. Shirley, 
Chapman.) 



Will it ever be. Take note, take nute, O world, 

That todeserve too much is dangerous, To be direct and honest is not safe. 
And virtue, when too eminent, a Othello, III. iiu 

<^"™« ^ for learn this, Silius, 

1631-2. Afaid of Honour, III. uL gg^^^ ^^ j^^^ undone, than by our 
p. 270, coL 2. jg^ 

Acquire too high a fame when him 
we serve's away , . . 

ambition, 

The soldier's virtue, rather makes 
choice of loss. 

Than gain which darkens him. 
Ant. and Cleop., III. i. 13-24. 
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PHILIP MASSINGER, 1 62 2.36. 



MASSINGER. SHARSPERE. 

I will help I will tread this unbolted yillain 

Your memory, and tread you into into mortar. 

mortar ; King Liar, IT. ii. 70, 

?. 1632. Neitf Way to Pay Old (Notedby Stevens, in K^r.^A., 1 821, 

Debts, I. i. p. 389, col. 2. Vol. X. p. 91). 



Heaven be pleased 
To qualify this excess of happiness 
With some disaster, or I shall expire 
With a surfeit of felicity. 
1633. The Guardian, II. iii. p. 468, 
col. I. 



My only child ; I murmured against 

heaven 
Because I had no more, but now I 

find 
This one too many. 
1636. The Bashful Liwer, III. I 

p. 542, col. I. 



O Helicanus, strike me, honoured 

sir; 
Give me a gash, put me to present 

pain ; 
Lttt this great sea of joys rushing 

upon me 
Overbear the shores of my mortality 
And drown me with their sweetness. 

Pericles, V. i. 192. 
{Var, Sh., 1821, Vol. XXI. p. 205.) 



Wife, we scarce thought us blest 
That Qod had lent us but this only 

child ; 
But now I see this one is one too 
much. 

Rom, and Juliet, III. v. 165. 
Much Ado, IV. i. 129-132. 

D. B. Brightwelu 



np"^ 
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JOHN FLETCHER, 1622. 

Let it fuffice, 
I have touched the height of humane happinede, 
and here I Hix Nil ulha} Hitherto 
I have Iiv*d a fervaut to ambitious thoughts, 
and fading glories : what ^ remains of life, 
1 dedicate to Vertue j and to keep 
my feith untainted, farewell Pride and Pomp, 
and ^ circumftance of glorious Majeftie, 
farewell for ever. 

The Propheteflfe, Actus Quartus, Scena Sexta, No. i8, in 
B. & F/s Comedies and Tragedies, Folio, 1647, p. 42, coL I. 



Mr. Leslie Stephen sends the last two lines, saying that they are ** obvious 
recollections of Othello" ("Farewell. , . Pride, Pomp, and Circumstance 
of glorious War." IIL iii. 354). 

The first seem also recollections of Fletcher's own Wolsey lines in Henry 
VIII, III. il 221, &C. 

*• Nay then, farewell ! 
I have touch'd the highest point of all my greatness ; 
And, from that full meridian of my glory, 

I haste now to my setting." 

—F.J F. 

* A later edition, " The Prophetess . . , London, 1690," reads 
p. 55, "And fix here my Non ultra" and 

P» 5^» ** > niy Remains of Life," and 

p. 56, ** farewell Pride and Pomp, 

** All Circumstance of glorious Majesty, 
Farewel for ever."— P. A. Lyons. 
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ROBERT BURTON, 1624 (?). 

** Young Men will do it when they come to it** 

Robert Barton's Anatomy, ed. 165 1, p. 563. 



This is a quotation from Ophelia's Valentine Song, Hamlet^ IV. t. 

K. Roberts. 
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BEN JONSON. 1626. 

Enter SKOGAN, and SKELTON in like habits, as they livd. 

1626. Ben Jonson. 7^e FortunaU Islts, Masques 
Works, Vol. ii. p. 1 36, ed 164a 



From ' in his habit as he liv*d/ — Hamld^ IIL.iT. 135. 

F. J. F. 



lOO 



ThePr 
ince of 
Walks 
his spee 

ch. 

165 

[I. ii. 199 

— 22 I.J 

[I Ihn, IV,\ 



ApriU 
14 



Anno 
Domin 
1628 



1628. 

I Know you all, and wilP a while 
vphold, the vnyokt humor of youre 
idleneile yet herein will I immitate the 
funne who doth permit the bafe contagio- 
us clouds, to fm other vp his beauty from 
the world that when hee pleafe againe to 
be him felfe, being wanted \ he ma} be 
more wondered at ; ^ of vapours that did 
feeme to (Irangle him. If all the yeare 
were playing holy dayes, to fport would 
be as tedious as to worke. But when thay 
feldum cum, that wiiht fro ' cum and no- 
thing pleafeth but rare accidents, fo when 
this loofe be hauiour I throw off, and 
pay the debt I neuer prumifed by how 
much better than my word I am, by fo 
much (hall I fal[f]ifie mens hopes, and like 
bright raettell one a fuUen ground, My re- 
fromation ^ glittering ouer my faulr, Ihall 
(liow more goodly, and attrad more eyes, 
than* that wich hath no ^foile to fet it forth 
He fo offend to make offence a (kill, redemi- 
ng time, when men think lead I will. 



Egerton MS. 2446, British Museum, leaf 13. [This leaf only from Shak- 
spere. CaUlog of Addit. MSS., 1882, p. 295.]— F. J. F. 

* * I * here, crost out. 

' The copier has leil a line out here : 

' By breaking through the foule and vgly mists.' 
' they wisht for. * reformation. • ? MS. when. 

• Qi reads * soUe ', Fi * soyle '. I think the MS. writer meant ' foile '. 



TOI 



A Newsletter^ 1628. 

Part of the possa^re quoted in the dnturie^ p. 169, from Rot)ert GelKs 
letter of Aug. 9, 1628, occurs, says Mr. George Bullen, Keeper of Printed 
Books in the British Museum, in an earlier newsletter from ** Lond. August 
I, 162S," among the MSS. of Sir Charles Isham, Bart., at Lamport IlalL 
It is followd by a second notice of the Dulce of Buckingham having seen 
Henry VIII :^ 

" On Teufday his Grace was pTent at y* acting of King Henry 
8 at y* Globe, a play befpoken of purpofe by himfelfe, w'at he 
flayed till y* Duke of Buckingham was beheaded & then departed. 

" On Wenefday his Grace was alfo fpectator of y* Rape of 
Lucrece at y* Cocke-pitt. . . . 

'* Another Dicto. . . . 

" This day fevennight his Grace was at Cheefwick to vifit y* 
Earles of Somerfett & Banbury, and on y* L*** day afl'noon againe 
there w*** y* Earle of Somerfett at bowles. At his going thith' 
he fent for y* Earle of Holland being at the fermon to have come 
forth & rid w* him, but he came not forth. On munday they 
dined at Cheefwick w* y* Earle of Somerfett & aft' bowled 
againe. 

** On teufday was a play at y* Globe of y* downfall of y' great 
Duke of Buckingham, w'unto y* Savoian Ambaifadour, y* Duke, 
Earle of HoUande & oth'* came, yet flayed only y* difgracing 
not y* beheading of y* great Duke of Buck." 

Athenoram, Oct, 18, 1879, /. 497, cat. 2. See also Mr, 
Bullen* s letter in The Athenxum of Oct. 25, A 529. The 
Rape of Lucrece was by Tho. Heywood. — F. J, F. 



FRESIt ALLUSIONS. 
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WYE SALTONSTALL, 163T. 

iS. A Chamberlaine, 

IS the firft Squire that gives entertainement to errant ftrangers. 
At your firfl alighting hee llraight offers you to fee a 
Chamber^ but has got the tricke of tradefmen to fhow you 
the word firft. Hee's as nimble as Hamlets ghoft heere and 
everywhere, and when he has many guefts, flands moft upon his 
pantofles, for hee's then a man of fome calling. 

Piclura Loquaites, / Or / Pictvres / Drawne forth in / 
Characters. / With a Poeme of a / ^fai^t \ By Wye 
Saltonstall. / Nc Sutor ultra crcpidam./ Iu>ndon, / 
Printed by Tho, Cotes^ and are to be sold / by Tho, 
Sillier, at his shop in the / Blacke Fryars, 163 1./ sign. 
E 3, back, £ 4. 



Quoted (with w for //t-ir'x) from the 2nd ed of 1635 in Mr. Hall.-P.*s Mem, 
on Hamlet^ p. 22. The first words of the text, B 5, * * I . The WorUl is a Stage, 
men the Actors," are too common to be taken as a reference to Shakspcrc's 
like saying. 

In no. * 21. A Petty Countrey Faire,' is a bit for Autolycus : *' A Ballet- 
singer may be sooner heard heere than scene, for instead of the violl hee 
sings to the croud. If his Ballet bee of love, the countrey wenches buy it, 
to get by heart at home, and after sing it over their milkcpaylcs. Gipsies 
flocke thither, who tell men of losses, and the next time they looke for their 
purses, they find their words true." — F. J. F. \ 
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RICHARD BRATHWAIT, 1631. 

Thirdly, Books treating of light fubie6ts, are Nurferies of 
wantonnefle : they inftru6t the loofe Reader to become naught j 
whereas before, touching naughtinefTe, he knew naught. A 
(lory of the rape of Ganimedes, or of light Ixlis in Eurypedes^ 
are their daily Le6lures. Plalos Diuine Philofophy, or Dice- 
archus pious Precepts of Morality, mud vaile to Alcceus, or 
Anacreons wanton Poefie. Venus and Adonis are vnfitting Con- 
forts for a Ladies bofome* Remoue them timely from you, if 
they euer had entertainment by you, led, like the Snake in the 
fable^ they annoy you. 

Th€ English Gmileivoman [Engraved Title, in lo com- 
partments] , . , ^y Richard Bratkivait , . . London./ 
Printed for / Mlchaeli Sparke/and are to be / Sould, at 
the / Blew Bible / m / Greene Arbor./ 163 1./ p. 139. 

J. O. HIL-P. (revized). 



Loves enteruiew betwixt Cleopatra and Marke Anthony, pro- 
mifed to it felfe as much fecure freedome as fading fancy could 
tender; yet the lad Scene dozed all thofe Comicke paflages 
with a Tragicke conclufion. — ih. p. 197. 
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PETER HEYLYN, 163 1. 

Sir lohn Faftolfe . . . (as certainly he was a wife and valiant 
Captaine, however^ on the ftage, they haue beene plea fed to 
make merry with him), 

Tkf I Historie \ Of \ That most famous Saint and SoiddUr / of Christ 
lesus ; I St. George / of CappadoQia ; / . . . . The Institution 
of th^ most Noble Order of \ St. George, named the Garter. / A 
Catalogue of all the Knights thereof untill this present. / By Ptt. 
Heylyn. / . . . . London. / Printed for Henry Seyle^ and are to 
be sold at his \ Shop^ the sigfie of the Tygtrs-head in St. Pauls / 
Church-yard, 1 63 1. {4to.) p. 308. 

" Noted in B. Quaritch's General Catalogue, p. 2,235, no. 22,827. — F* J* F. 



* The third edition of 1633, p. 344, reads * though' for * however*, and 
be^ns the parenthesis with * though \ 
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ANON. 1631. 

One lately hauing taken view of the Sepulchres of fo many 

Kings^ Nobles, and other eminent perfons mterred in this 

Abbey of Weflminfter, made thefe rimes following, which he 

called 

A Memento for Mortalitie. 

• •«•••« 

Then bid the wanton Lady treact 

Amid thefe mazes of the dead. 

And thefe truly vnderftood. 

More fliall coole and quench the blood. 

Then her many fports a day. 

And her nightly wanton play. 

Bid her paint till day of doome. 

To th'is fauour fhe mud come. 

Ancifnt Fvmrall Monuments • • • • composed by the 
Studie and Travels of John Weever. London, 1631, p. 
492-3 (partly quoted in Mr. HalL-P.'s Memoranda on 
Hamlet^ 1879, p. 64). 



The last two lines are from Hamlet's prose (V. i. 181-3, Camb.) : '* Now 
get you to my lady's chamber, and tell her, let her paint an inch thick, to 
this fiiTOiir she must come." 



Is it likely that the following stanza in an " Ode ad B: J:" (Ben Jonson), 
by "Jo : Earles," ab. 1630 A.D., MS. Addit. Brit. Mus. 15,227, If. 44, bk, 
alludes to the Pericles of which Shakspere wrote part ? 

" Sat est, si anili tradita de colo 
Fabella lusit murcida Periclem. 
Jocosqi^ semesos, et ipso 
Dicta magis repetita mimo." 

Mr. liilL-Phillipps calld attention to it in A^. 6« &, Oct. 30, 1880^ p. 
343* co^- 2. — F. J. F. 
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♦ JAMES SHIRLEY, i63i. 

The Schoole of Complement. 

Adus quartos, Sceua prima. 
• « « • « 

Buh\ulcus\, O that I were a flea vpon his lip. 
There would I fucke for euer, and not fkip. 

The / Schoole / of / Complement./ As It Was Acted / hy 
her Maiesties Seruants at the / Priuate house in Drury 
Lane. / — ffac placuit semd,\ By J, S. / London, / 
Printed by E. A. for Francis CoftstabUy and are to be 
sold at / his shop in Pauls Church-yard, at the signe of 
the Crane, 1631. / (The play was afterwards cald 
Lcve-Tricks.) 



Probably parod3ring Romeo and Juliet, II. ii. 23: 

O that I were a gloue vpon that hand, 

That I might touch that cheeke. 

J. O. HIL-P. 



; 
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PHILIP MASSINGER, 1632. 

l'erdi[nand]. Would they [his heart-firings] would breake, 

Brcake altogether, how willingly like Cato 

Could I teare out my bowclls, rather then 

Lookc on the conquerors infulting face. 

But that religion, and the horrid dreame 

To be fuffer'd in the other world, denyes it. 

The Maid / of / Ilonovr. j4s / It I lath Bcene / OAen 
Presented / with good allowance at the Phanix / in 
Drvric-Lane, by the / Quecnes Majesties / Servants./ 
Written by Philip Massingcr./ London y I Printed by 
/. B. for Robert Allots and are to be / sold at his Shop 
at the signc of the blacke Beare in / Pauls Church-yard, 
1632./ Act II. Scene IIII. sign. E, 3 (ed. Hartley 
Coleridge, p. 197, col. 2). 



Noted by Dr. Elze, in his edition o{ Hamlet^ 18S2, p. 256, as alluding to 
Hamlet's Soliloquy in Act III. sc. i. 65-7, 78-80.— F. J. F. 
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JAS. SHIRLEY, 1633. 

There Gold and trafh was impudently inferrM, 
2[nd. Courtier]. And *twas a ta(ke too infolent, in that point 

You'd willingly give a pound of jour proud flefli 

To be releaft. 
Rollliardo,] I heard a pound of fiefh^ a lewes demand once, 

Twas gravely now remeinbred of your Lordlhip — ^releaft ? 

Fortune^ and courtefie of opinion 

Gives many men Nobility of Birth, 

That never durft doe nobly, nor attempt 

Any defigne, but fell below their Honors. 

The / Bird in a cage./ [II. ij A Comedie. As it hath 
beene Presented at the Phanix in Drury Lane, The 
Author lames Shirley, / Servan to Her Majesty. • . . • 
London / Printed by B. Alsop, and T, Fawcet: for 
William Cooke, and are to be sold at his Shop neere 
FumivalS'Inne Gate, in Holbome* 1^33* 4to» sign. £, 2. 



A reference to Shylock, no doobt^Miss E. Phipson. 
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THOMAS NABBES, 1633. 

/am[es]. How ihall we fpend the day Sam ? 

Sam. Let*8 home to our fludies and put cafes. 

lam. Hang cafes and bookes that are (poyrd with them. Give 

roe lohnfon and Shakefpeare ; there*8 learning for a gentleman. 

I tell thee Sam, were it not for the dancing-fchoole and Play* 

houles^ I would not Hay at the Innes of Court for the hopes of 

a chiefe luflice-fhip. 

Tottenham / Covrt./ A Pleasant / Comedie : / Acted in the 
Yeare MDCXXXIII./ At the private House in Salisbury- 
Court, j The Author / Thomas Nabbes./ At London,! 
Printed by Richard Ovlton, for / Charles Greene ; and are 
to be sold / at the Signe of the IVAite Lyon, in / Pavls 
Church-yard. I 1 638./ Act. 3 Scoen. I. p. 27. 



In the list of " The Persons," James and Sam are thus described : 

•* I AMES. A wild young gentleman of the Innes of Court, 
Sam. A fine Gentleman of the Innes of Court, and Brother to Bellamir. 

PoNSONBY A. Lyons. 
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TH. BANCROFT, 1633. 

But the chqft bay not euery fongjler weares, 
ATor of Apl)oUo*sfonnes prooue all his heircs : 
'Tis not for all to reach at Shakefpeares height. 
Or think to grow to f olid lohufons weight. 
To bitlfofaire as Chapman ybr a fame. 
Or match (your family) the Beaumonts name, 

Th. Bancroft^ before his Glutton's Feaver, 1633, 
To the Nobly accomplishi Gentleman^ Wolstan 
Dixie, Esquire. (Roxb. Club reprint, 1817, 
iign. A2.} 

B.N. 
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SIR JOHN SUCKLING, (?) 1633—41. 

The Prince qfdarkn^ffe is a Gentleman, 

Mahu, Mohu is his name. 

The Goblins, III. i. ed. 1646, p. 25. 

The 1643 ed. has " Maha, mahu," p. 26 ; but the words are rightly 
** Mahu, Mohu " in Fragrtunta Aurea, ed. 165S, p. 112 : 

(" The Prince of darkness is a gentleman^ 
Modo he*s called and Mahu.*' 

Lear, III. 148-9.) 

" Pel[legrin], /'ft ee'n fo ? Why then. 
Farewell the plumed Troops, and the big Wars, 
Which made ambition vertue." 

The Goblins, IV. i. p. 43, ed. 1646. 

{Othello, III. iii. 349-50, altering 'That make' to 'which 
made.*) 

" I r//[iV/.] You fliaU Sir. 

Let me fee — the Author of hold Beauchams, and Englands 

Joy." 

" Po[et,^ The laft was a well writ peice, I aifure you, 

A Brittane / take it j and Shakefpeares very way : 

/ defire to fee the man,*' 

The Goblins, IV. L p. 45, ed. 1646, 

[Other likenesses occur in the play, as,] 
" Orsa, I'he flave of Chaunce 
One of Fortune's fooles j 



112 SIR JOHN SUCKLING, (?) 1633 — 41. 

A thing {he kept alive on earth 
To make her fport." 

The Goblins, III. i. p. 33, ed. 1648. 

("so we profess 
Ourselves to be the slaves of chance." 

Wintei^s Tale, IV. iv. 551, 
" Rom, Oy I am fortune's fool." 

/?. <5r« y. III. I 141.) 



*• And give out that Anne my wife is dead." 



'' Na\_ffurcLs]. Rare Rogue in Buckram, 

let me bite thee/* 

The Goblins, III. I p. 26, ed. 1646 ; p. 27, ed. 1648. 

(The ' Anne ' quotation of Suckling's is meant for 

*' give out 
That Anne mj wife is fick and like to die." 

J^ich, III, IV. ii. 57-8. 

The second phrase is from Falstaflfs " two rogues in buckram suits. "- 
I //en. /V, II. iv. 213.) 



"No, no, it muft be that 
His anger, and the fearch declare it j 
The secret of the prison-house fhall out I fweare." 

The Goblins, V. i. p. 49, ed. 1646. 

(Cp. Hamlet, I. v. 14 : 

" But that I am forbid 
To tell the secrets of my prison-house.") 

H. C. Hart. 
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SIR JOHN SUCKLING, (?) 1633—41. 

(Died May 7, 1641.) 

[ATiwg]. . The queftion is, whether we (hall rely 

Upon our Guards ageii ? 

" Zirliffl. By no meanes Sir ? 

Hope on his future fortunes, or their Love 

Unto his perfon, has fo (ickh'ed o're 

Their refolutions, that we muft not truft them, 

Befides, it were but needlefle here j " 

Agiaura^ Act IV. sc. i. Fragnunta Auna, 1648, p. 33. 

(A reminiscence of Hamlet's (III. i. 84-5) 

** And thus the native hue of resolution 
Is sicklied o*er with the pale cast of thought." 

—Leslie Stephen; later, Hv. C. Hart.) 



(I also think that in the Epilogue to Aglaura, 

" Plays are like Feafts, and every Ad (hould bee 
Another Courfe, and ftill varietie : 
But in good faith, provifion of wit 
Is growne of late fo difficult to get. 
That do we what we can, we are not able. 
Without cold meats to furnifh out the Table.'* 

Fragmenta Aurea^ 1 646, p. 82. 

Suckling, as such a perpetual plagiarist from Shakspere, may have had an 
eye, in the last line above, to — 

" The funeral baked meats 
Did coldly furnish out the marriage Tables." 

Ifamlety I. ii. 180- 1.) 

Aglaura was published in 1638 (Poems, play, etc., of Sir John Suckling, 
cd. Hazlitt, 1874, I, p. xxxvi.). 

H. C, Hart. 
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SIR JOHN SUCKLING^ (?) 1633—41. 

" G[raineveri], So pale and fpiritlefle a wretch, 
Drew Prianis curtaine in the dead of night, 
And told him halfe his Troy was burnt " 

Brennofxdt^ A Tragidy, II. i. p. i6 {in Fragmaita 
Aurea\ ed. 1646. 

(A plagiarism from 2 Henry IV ^ I. i. 70-3 ; 

'^ Even such a man, so faint, so spiritless, 
So dull, so dead in look, so woe-begone, 
Drew Priam's curtain in the dead of night, 
And would have told him half his Troy was burnt.*') 



" Iph[igene], Will you not fend me neither. 

Your pidure when y' are gone ? 

That when my eye is famifht for a looke. 

It may have where to feed. 

And to the painted Feaft invite my heart." 

7A€ Tragedy of Brennoralt^ V. i. ib. 1646, p. 44. 

(" Betwixt mine eye and heart a league is took 
And each doth now good turn unto the other 
When that mine eye isjamisfiedjbr a look. 
Or heart in love with sighs himself doth smother. 
With my loves picture then mine eye doth feast 
And to the painted banquet bids my heart.^* 

Shaksperc, Sonnet 47.) 



Sir John Suckling, baptized Feb. 10, 1608-9, died 7 May, 1641 (Lysons, 
Environs of Lottdon^ iii. 588-9). 

Brennoralt is supposed to have been published in 1 639 (Poems, &c I. xi ), 
and appears to have been written about the time of the Scotch rebeUion in 
1639. It was first printed among Suckling's works in S'"* 1646 (Halliwell, 
Diet, of Old Plays). 



SIR JOHN SUCKLING, (?) 1633— 4I. 115 

" Iph Shee's gone : 

Sheets gone. Life like a Dials hand hath (lolne 
From me the faire figure, e*re it was perceiv'd/* 
T/i^ Tragedy of Brennoralt^ V. i. {jin Fragmenta Aurta), ed. 1646, p. 48. 

( '* Ah ! yet doth beauty like a dial-hand 

Steal from his figure and no pace perceived." 

i^hakspere^ Sonnet 104.) 
IT C. Hart. 
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JOHN FORD, 1633, 1638. 
I am wise enough to tell you I can boiird where I see occa- 



sion J ^^ 



'7h piiy sh^s a Whore (1633). Act II, sc. ir. Ford's 
Works, ed. Dyce, 1869, i. 144. 

*' f. e, jest • . The words in the text are borrowed from Nic. Bottom, 
confessedly a very facetious personage. — GifforcL 



ib. Act V. sc. iv. p. 195-6, let my hot hare have law ere he be 
hunted to his death, that, if it be possible, he may post to he]] in 
the very act of his damnation.* 

• *• This infernal sentiment has been copied from Shakespeare [Hamld^ 
act iii. sc. 3] by several writers who were nearly his contemporaries. Reed^ 
-ib. 



Love's Sacrifice^ printed 1633. 

On p. 65 of Ford's Works, ed. Dyce, vol. ii, Gifford says in a note, 
" Ford has contrived, by several direct quotations from Shakespeare, to put 
the reader in mind of lago, to whom, for his misfortune, D'Avolos bears 
about the same degree of resemblance that the poor Duke does to Othello." 
Parts of Act III, scenes ii. and iii. are evidently modeld on 0th, III. iii, 
and the Rev. W. Harrison has kindly noted the following touches in proof 
of GifTord's remark :— 

Ford, Lorves Sacrifice^ Act III, Shakspere, Othello^ III. iiu 

Works, vol. ii. 

lyAvolos, A shrewd ominous lago. Ha ! I like not that. 

token ; Othello. What dost thou say? 35 

I like not that neither. Jago, Nothing, my lord : or if— I 

Duke. Again ! What is*t you like know not what. 

not? 

III. ii. PiWkst ii. 63. 

Duke. I hear you, Sir ; what is't ? 
Nothing, I protest to your highness. 

f'^. p. 65. 



JOHN FORD, 1633, 1638. 117 

J^Av, Beshrew my heart, but 

that's not so good. 
Duke. Ha, what's that thou mis- 0th. \Vhy dost thou ask ? 

likest ? J*^SO, But for a satisfaction of my 

J^Av. Nothing, my lord : — but I thought 

was hammering a conceit of No farther harm. 

mine own. — ib, p. 62. 

ni know *t, I vow I will. By heaven, he echoes me, 

Did not I note your dark abrupted As if there were some monster in his 

ends thought 

Ofwords half spoke? your "wells. Too hideous to be shown. Thou 

if all were known " ? dost mean something. 

Your short ** I like not that " ? your I heard thee say but now, — Thou 

girds and " buts " ? likedst not that. 

Yes, sir, I did ; such broken language When Cassio left my wife ; What 

argues didst not like ? 

More matter than your subtlety shall And, when I told thee — he was of 

hide : my counsel 

Tell me, what is't? by honour's seH In my whole course of wooing, thou 
I'll know. cricdst. Indeed I 

ib. III. iii. Works^ ii. 67. And didst contract and purse thy 
DJAv. What would you know, my brow together, 

lord ! As if thou then hadst shut up in thy 
... I know nothing. brain 

Duke, Thou liest, dissembler ! on Some horrible conceit : If thou dost 
thy brow I read love me. 

Distracted horrors figur'd in thy Shew me thy thought. 

looks Therefore these stops of thine fright 

Speak, on thy duty ; we thy prince me the more, 

command. 

D^Av, I trust your highness will logo. Good my lord, pardon 

pardon me . . . me. 133 

Should I devise matter to feed your I am to pray you, not to strain my 
distrust, or suggest likelihoods speech 

without appearance. p. 67 To grosser issues, nor to larger reach 

Than to suspicion. 220 

Duke. The icy current of my 0th, Never, lago. Like to the 
frozen blood Pontic sea. 

Is kindled up in agonies as hot Whose icy current and compulsive 
As flames of burning sulphur. course 

Ne'er feels retiring ebb, but keeps 
due on 

FRESH ALLUSIONS. K 
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JOHN FORD, 1633, T638. 



Take heed you prove this true. 
I^Av. My lord. (p. 69) 

Duke, If not, 

ril tear thee joint l»y joint. — rhcw ! 

mcthinks 
It should not be : — Bianca ! . . . . 

hell of hells ! 
Sec that you make it gixxl. 



To the Propontic, an* I the Helles- 

I)ont ; 
Even so my bloody thoughts, with 

violent pace, 
Shall ne'er look back, ne*er ebb to 

humble love. 
Till that a capable and wide revenge 
Swallow them up. 
Villain, l>e sure thou prove my love 

a whore. 359 

lie sure of it ; give me the ocular 

l)roof. . . . 3O0 

Make me to sec 't. 364 

.... or woe u|)on thy life ! 366 



Sfcto , . . Keep your l>ow close, vixen.* [Pinches Morosa,"] 

The Fancu's, Chast and NobU, 163S. III. iiL 
For^l's Works ; ed. Dyce, 1869, ii. 277. 

♦ **This IS taken from Ancient Pi>tors injunction to his disconsolate 
spouse at parting [* keep close ' in Shakespeare's Ilenry V, act ii. sc. 3, 
where the 4to (not the folio) has ** buggle boe." — Dyce], and with her it 
might have been tafely left."— Giifnrd, id. 

CmbbfJ aj^e and youth t 

Cannot jump toilet her ; 
Oh€ is like jiooii iuikt 

* Tot her like foul ii^fathcr. 

Fancies, Act IV. sc. i. Ford's Woiks, 1869, ii. 291. 
+ This is patchetl-up from a despicable ditty in the Passionatf Pilgrim^ 
foolishly attributcfl to Shakespeare. — Gifford, ib. ii. 291. I don't agree 
with Giffortl*s 'dcsi>icable.'— F. 



Neither the lord nor lady, nor the bawd, 
Which shuffled them together, Opport unity, § 
Have fasten'd stain on my unqucstionM name. 

The iMdys 7//Vi/ (licenst May 3, 1638, pubUsht 

1639), Act III. sc. iii. Ford's Works ed. 

Dyce, 1869, iii. 57. 

4 Here Ford had in his thoughts some lines of Shakespeare's Lucrece^ 
"O Opportunity^ thy guilt is great ! . . . . 
Thou foul abettor ! thou notorious bauni I " — Dyce. 



JOHN FORD, 1633, 1638. 119 

With fnghtful lightnings, amazing noises ; 

But now, th' enchantment broke, { 'tis the land of peace, 

Where hogs and tobacco yield fair increase. 

T. Middleton. Anything far a Qniet Life^ V. iii. IVorks, ir. 499. 

} Treated hy Malone {Variorum Shakspfre^ 182 1, xv. 424-5) as an allu- 
sion to Prospero's island, in The Tempest. The reference is Dyce's. 



For the Middleton- ^i^>i and Shakspere-^l/rrr^^^ references, &c., see 
Centurie, p. 51. — F. 

In Middleton's Mayor of Queenborough^ (Works, i. 197,) which Dyce 
thinks 'was among the author's first attempts at dramatic composition,' but 
which mentions in Act V. sc. i. 'a play called the Wild Goose Chase, that 
may be Fletcher's,* produced about 1621, Reed says on the following pas- 
sage, p. 197, 

Methinks the murder of Constantino 

Speaks to me in the voice of *l, and the wrongs 

Of our late queen, slipt both into one organ. 

" Shakespeare seems to have imitated this in the Tempest, A. 3. S. 3. 

. . . Methought the billows, spoke, and told me of it ; 

The winds did sing it to me ; and the thunder. 

That deep and dreadful organ-pipe, pronounced 

TTie name of Prosper." 
But, says Dyce, * The date of The Tempest must be settled before we can 
determine whether Shakespeare or Middleton was the imitator.' 

F. J. F. 
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THO. RANDOLPH, 1634 (?). 

Pen. Who would cany you up to London, if the Waggon- 
driver ihould think himfelf as good a man as his mailer? 

Die. Why we would ride thither on our own Hackney- 
Confciences. 

Pen. Nay if this were fo,the very Tailers though ihey damn'd 
you all to hell under their ihop-boards^ would fcorn to come to 
the making up of as good a man as Pericles Prince of Tyre. 

Tho. Randolph. Hey for Honesty, cd. 165 1. 

(R. died 1634. See Centuries p. 293-4)— J. O. H.-P. 



ANONYMOUS, 1635. 

Huflij where is this fidle? in the ay re? I can perceave nothing. 

The Lady Mother. 1635. Act II. sc. i. Bullcn's Old 
Plays, vol. ii. p. 132. 

Warme charity, no more inflames my breft 

Than does the glowewormes ineffe6tual fire 

The ha[n]d that touches it. 

Ibid. Act IV. sc. i. p. 178. 

The allusions are to Tempest, I. ii. 387, and Hamlet, I. v. 89-9a The 
* file ' = defile, Macbeth (III. i. 65), occurs later : 

Send him (Death) to file thy house, 

Strike with his dart thy Children and thyselfe. 

Ibid. Act V. sc. ii. p. 193. 

H. A. Evans. 

Till doomfday alters not complexion : 

Death's the befl painter then : &c. &c. 

Besides the other passages referred to in the Centurie, pp. 51 and 60, these 
may be added : A Mad World, III. i., with Rom, and Jul., I. iv. 35 ; The 
^ofiisi IVhore, IV. i., with Hamlet, I. v. 29 ; Ibid. IV. iii., with FalstafFs 
exclamation, i Henry IV., V. iii. 51. 

One or two of these may be coincidences of expressions used at that time. 
But none can doubt that Middleton was influenced by Shakspere, and I add 
these references, because they bear on the question — Which was the more 
(likely to borrow '* Black spirits and white," &c. ? though for my own part, 
|I believe it can be shown that these lines were popularly known. — B. N. 



SIR H. MILDMAY, 1635. 

163^. , Maij. . 6: not iarre Troin home all day att tlie 
bla : firyers St a play this day Called the More of Venice. 

Sir H. Mil.fm«ys Diary, 1S33-16SI. MS. Ifnrl. 
454, I/a/ 10, **■*, S lints from foQt, 

Given mainly in Halliwell's i^w .54ni«/cwrf, , .■where the editor says 
of Olhdio: 

" It was acted before the King and Queen >t Hampton Court ^n 
December 8lh, 1636, ... A year or two previously, an actress liad 
appeared on the English stage in the character of Desdemona." 

Uoluckily there is no entry in Sir H. Mildmay's accounts at Iheother end 
of ibe MS., of what he paid to hear Ol/ullo, but I suppose it was 31., or 
that some fiiend paid for him. In the account for April, 1635, MS. leaf 
173, bBck, lines ir, ll, are the entries — 

£ s d 

Expended aft the bla : rr>-crB— 18 00 = 03 = OO = 

fur wine to Supper & before 00 := oi — oo — 

A lid on turning back to the Diary, leaf to, back, T find under April 28, 
"this after Noone, I spente att a playc w'^good Company "—and so forgot 
lo say what the play was : probably not one of Shakspere's, or it would 
have ovcrpowcrd the recollection of the ' good company.' 

Two or liiree other items from (be account (If. 273, back), including ir. 
foi Fletcher's ElJer Brother, may interest the reader, 

& ' d 

To Hughe Ap : Jones for the hire of : 2 : Coache 

To him for the haye of my horses 00 ^ 04 ^ 06 =: 

To Ann Mannfeilde for Cowe heelei 00 ^ 01 ^ 06 = 

To Henry Pinsor tu full for his pickturc 01 ^ 00 ^ 00 =7 

To a playe eod™ Called the Elder Brother □□ = 01 = 00 = 

To the poore of bridewcli w/th Mr. Caldewell 00 =: 00 ^ 06 ^ 

To Besse Preston In piirte for a bollle of slninge 

waters -. 2 : Maij 00 = 05 =:^ 00 ::=; 

To El : Preston In full for sironge wnlers 00 = 06 ^ 00 = 

To Mr. Lea ; his Man for a shagge halt and bands 00 :=: 14 ^ 00 rz 
Expenccs In hoates etc. this : lO"" [of May] oo ;= 01 =: 06 ^ 

[F. J. r.J 
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THOMAS HEYWOOD, 1633. 

Chap. il. 

A Catalogue offimdry Helluoes, and great qnaffyers amongst 
the Grecians : Infamous for their vinqfitv. 

Come now to fpeake of the ancient Carowfers : I will 
firft begin with the merry Greekes, From whom tht 
Good-fcllowes of this age would borrow that name, and 
fee what f roll ike healthers I can find smongit them .... 
He that dranke immoderately, and above his (Irength, had the 
denomination of PhiLocothonifia : Among whiii>m A>j/wagreat 
• Old Nejlor, even iu his third age, was numberd ; drinker. 
He was obferved to take his rowfe freely, and more at the fiege 
of Troyt then the Generall AgamemMtfi, whom Achilles up- 
braided for his immoderate drinking : Neither in the hotted 
of the battell, was hee ever knowne to venter further then within 
light of his fiottle : To whom Sir lohn Falflqffe may not unfitly 
be compared, who never durft ride [p. 11] without a Pilioll, 
charged with Sacke, by his fide. 

Philocothonista, / Or, The / Drvnkard, / Opened, Dis» 
sected, and Anatomized. / [vwodcut: see tuxt ^ge\ 
London,/ Printed by Robert Rawer th:diiidi are to be sold 
at his house / neere the White-Hart Taveme in 
Smiihfidd, 1635./ 



THOMAS HEVWOOD, 1635. I23 

"Curious if «n allusion to old pl«y of TV. &• Cr."—J. 0. HH.-P. 
I'lirt sent by Dr. Ingleby, TheTilic lo ihis litlle book has the well-known 
foreign gut of some old drunkards' W lahle. I gol it from the Ballad 
Society some time ago to u<e e1>«wheTe for certain swiuish Sliakspereans of 
our own day, whose iwrfnnnanees it representi ; but as the occasion has 
past by, I may as well add lh« cut here. Falstars piitol, or bottle of 
sack, is in r llmry It', V, iii. 51-4.— F.J. F. 


' There is an od J lUt of 15 euphemistic n:imes of a Dniuhard, on p. 44, 45, 
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WILLIAM SAMPSON, 1636. 

Croflfe], Will he bedrunke ? 

Ba([l\ Mod fwine-like, aud then by the vertue of his good 
liquor hee's able to convert any Brownifticall filler. 

Crof, An excellent quality ! 

Hal. Nay, in that moode, you fhall have him, indead of 
prefenting Pyramus, and Thifle, perfonate Cato Cenforious, and 
his three Tons, onely in one thing he*8 out^ one of Catos fons 
hang*d himfelfe, and that he refer*s to a dumbe fliow ^ 

The I Vow I BrMker.jor, / The Faire Mauie ] ^/'Clifton./ 
In Notingham shire as it hath beene diuers times Acted 
by / severall Companies with great applause.] By 
William Sampson, j . . . London./ Printed by John 
Norton and are to be sold by \ Roger Ball at the signe 
of the Golden / Anchor in the Strand, neere Temple-I 
Barre, 1636./ Sign, /, back. 



Perhaps this alludes to the sub-play in Af, N. Dr. — F. J. F. 



JOHN TRUSSELL. 1636. 

After the (bletnnitie [Henry V.'s Coronaiion] pad, the next 
day hee caufed all his wonted Compaiiioni lo come into his 

prefrnce, lo whom hee nfed thefe words ; It is 
Kine ffairy [y] _ ^ . , „ ■ . , 

ittkcih leave liifficienl, thnt f.ir many yeares together, I have 

of hi! anlienC fa<hianed my felfe to your unruly difpofition*, and 

have (not without fome reluftation, in the very 
aflioii) followed you in your debolht and fwaggering courfes, I 
h.nve lo my forrow and Ihame, I may fay lo thinke of it, irregu- 
larly wandered, in all rude and unfeemely manner in ihe vaft 
wildcrneffe of ryot and unlhrifliiielfi-, whereby I was alnioft 
made an alian. to the hearts uf my Father and Allycs, and in 
their opinions violently carried- away by your meanes from grace, 
by keeping you company, (herein I have (b vililied my lelfe (hat 
in the eyes of men, my prefeuce was vulgar and Hale, and like 
the Cuckow in lune, heard but not regarded. One of you being 
convented before the Lord chiefe Iiiftire for mifufing a fober- 
minded Citizen, I went lo the publiqne Sefiions houfe, and 
ftroke him on the face, and being by him defervedly committed 
to the Fleel, (for which ad of jnftice I Ihall ever hold him 
worthy the place, and my favour, and wiih all my ludges to 
have the like undaunted courage, to punilh offenders of what 
ranke foever) it occafioned my Father to put mee from my place 
in Councell, appointing it to bee fupplyed by my younger 
Brother, how often have I by your animation committed thefts, 
even on my Fathers and my owne Receivers, and robd them of 
the mony provided for publicke appointments, to maintaine your 
midnight revelling'; and noone belelingSi But it is time now to 
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♦ THO. HEYWOOD, 1637 (?).i 

A young witty Lad playing the part of Richard the third : at the 

Red Bull: the Author hecaufe hee was intereffed in the Play 

to incourage him, tvrot him this Prologue and 

Epilogue. 

The Boy the Speaker. 
If any wonder by what magick charme, 
Richard the third is (hrunke up like his arme : 
And where in fulnefle you expeded him, 
You fee me only crawling, like a limme 
Or piece of that knowne fabrick, and no more .... 
Let all fuch know : . . . . 
Hee's tearmed a man that ihowes a dwarfifh thing, 

have you never read 

Large folio Sheets which Printers over-looke. 
And cad in fmall, to make a pocket booke ? 
So Richard is transformed :..... 



1 Pleasant / Dialogves / and / Dramma's, / selected ovt of / Lucian, Erasmust 
Textor, / Ovid, &c./ With sundry Emblems extracted from / the most 
elegant Jacobus Catsius.l As also certaine EUgus, Epitaphs^ and / Epi- 
thalamions or Nuptiall Songs ; Anagrams and / Acrosticks ; With divers 
Speeches (upon severall / occasions) spoken to their most Excellent / 
Majesties, King Charles, and / Queene Mary./ With other Fancies trans- 
lated from Beza, / Bucanan, and sundry Italian Poets./ -^Tho. Heywood./ 
Aut prodetse solent^ aut delcctare.j London, / Printed by ^. O. for R. H. 
and are to be sold by Thomas / Slater at the Swan in Duck-lane, 1637./ 
p. 247. 



THO. HEY^VOOD, 1637 (?). 129 

The Epilogue 
Great I confeire your patience hath now beene. 
To ftre a little Richard : who can win. 
Or praife, or credit? eye, or thiuke to excell. 
By doing after what was done (o well? 

The Dramatic llWks of Thomas Heyiuood^ London, 1874, 
vol. vi, pp. 352-3. Prologues ami Epilogues. 

p. 248. 

This is partly quote<l, with the extract in Ceniurie, p. 7, in I lalli well's 
Folio Shakespeare^ xi. 333, where the editor says : ** It may, however, be 
too much to assume that the two notices last mentioned refer to Shake- 
speare's play," inasmuch as there were other plays on the same king — The 
Tnu Trageilie of Richard the Thirds I594» and that of IIenslowe*s Company 
about 1599* with Banister in it, and perhaps alluded to in " A New Hookc 
of Mistakes, or Bulls with Tales, and Buls without Tales, but no lyes by 
any meanes,*' 1637. "As late as the year 1654, Gayton speaks of a play 
of Richard the Third in which the ghost of Jane Shore is introduced." — 
i^. p. 3J0.-F./. F. 



ijo 



* SHAKERLEY MARMION, 1637. 

You much diiremble, or you have forgot 

His forme, and function, or you know them not. 

A Morall Poem, / Intituled the Legend of / Cvpid / and 
Psyche./ Or Cvpid and his / Afistris.j . . . IVriiteH by 
Shackerley Marmion^ Gfnt.j . . . London ; / Printed 
by M and /. OkeSj and are to \yt sold by / //. 
Shffpardf at his shop in Chancery la tie neere / Serjants 
Inne, at the Bible. 1637./ sign. E 4. 

Now if this uncouth life, and folitude 

Pleaie you, then follow it, and be ftill ftew d 

In the ranke luft of a lafcivious worme : 

sign. £ 4, back. 

["imitates a passage in Hamlet^ Act III. sc. iv, and bears the trace of 
another (?) in Act II. sc. ii. II. 582, 583." Centuru, p. 428.] 

Tears in his eyes, distraction in*s aspect 

A broken voice, and his whole function suiting 

With forms to his conceit. 

ffamlft, II. ii. 528-53a 

Nay, but to live 

In the rank sweat of an enseamed bed, 

Stew*d in corruption, honeying and making love 

Over the nasty sty. 

Hamlet, III. iv. 91-4 Camb. 

C. M. I. 
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THOMAS CAREW, BEF. 1638. 

Sec Love the blulhes of the morne appeare . . . 
Sweet, I muft Hay no longer here. 

Nyfuph. 
Tliofe ftreakcs of doubtful! light uftier not day, 
But (hewe my funne muft fct ; . . . 
The yellow planet and the giay 
Dawne (hall attend thee on thy way .... 

Shepherd, arife. 

The fun betrayes us elfe to fpies 

Shep. 
Harke! A^. Aye me! ftay. Shep, Forever? Ny. No, anfe, 
Wee muft be gone. 

Poems./ By / Thomas Carew / Esquire./ . . . 
London . . . 1640. A Pastorall DialofT-te. 
p. 77 (e<l. W. C. Hazlitt, Roxb. Libr. 1870, 

p. 58). 



*' This Pastoral Dialogue seems to be entirely an Imitation of the Scene 
between Romto and yuUet^ Act iii. Sc. 7. The time, the persons, the sen- 
timents, the expressions, are the same." — T. Davies. Careafs Poems^ Songs^ 
and SontutSf 1772, p. 67-8, //. (with 3 of the following lines) :^ 

Rom look, love, what envious streaks 

Do lace the severing clouds in yonder east 

I must be gone and live, or stay and die. il 

yul. Yon light is not day-light, I know it, I ; 
It is some meteor that the sun exhales, 
To be to thee this night a torch -l>earcr, 
And light thee on thy way to Mantua . . . 

Rom, ... I am content . . . let's talk ; it is not day. ' 

yuL It is, it is : hie hence, be gone, away I • • . • 
O, now be gone ; more light and light it grows. 

Noted in Centttrie^ p. 429. F J. F. 
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1638. 

[Five Songs from the Tempest are in a little (? l2mo) paper MS., Egerton 
2421 (dated 1638), in the British Museum, bought of " J. Harvey, 8 Dec. 
1877." The 46 leaves of the volume contain epigrams and poems from Dr. 
Doune and other writers, some printed, others seemingly unprinted. On 
the first page are the following lines — 

** To the reader of this booke. 
Kind curteous reader looke not to behold 
Here Indian iewells set in [r]inges of gold, 
Or swanlike Musicke in assorted straines, 
or the rare issue of inspiring braines ; ^ 
No Orphan ' aeries or Amphions laies 
Neither Orion nor yet Lucius swaies 
These rural! sonnets made for mirth & sport 
Fitting the Vulgar, not the wiser sort ; 
But yet Kind Reader, if yu please to looke [y" = thou] 
Within the couert of this idle booke. 
Then tume not critique, least thy iudgment be 
By nicer wits brought into obloqule. 
This booke is like a garden in w** growes 
Herbes good and bad : he that the goodnesse knows 
May freely gather, and the bad he may 
Vse at his leasure, or else cast away. 
Be not too cruell, then, in thine election, 
But please thou thine, thou pleasest mine affection.''] 



\\caf6t Songes [out of] Sbakefpeare. 



The 

Tempeft Ariel, 

[Z'f^.] Full fadome 5 thy father lies 

' The writer's opinion of Shaksnere was evidently not a high one, 
* Orphean, of Orpheus. 
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[ends] Seanimphes hourely ring his knell 

Burthen ding dong &c. 

Hearke now I heare them ding, dong, bell 



Ibid. Stephano. 

llfeg.] The matter y« Swabber y* Botefwaine & I 
[ends] Then to fea boyes & let her go hange 
Then to fea &c. 



.3 



lb. Caliban. 

[^eg.] No more dams He make for fifli 
[ends] Ban Ban Cacalyban 

Has a new mailer get a new man. 



Juno. 



[leaf 7, headed ** Songes "] 4 

Ibid. 

[heg,] Honor, riches, marriage, bleffing, 

[ends] Ceres bleflings fo bie on you. 

IWi Ariel. 

[beg,] Where y* bee fucks there fuck I 

[pids] Vnder y* bloflbme y* hanges on y* bowc. 



[No more given. The reference to Shakspere's songs in this MS. is in 
tlie Additional MSS' Catalogue^ Brit. Mus.— F. J. Fumivall.] 
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ForteirioC 



HKNRY ADAMSON, 1638. 

Right over to Forieuioi did we hy, 
And there the ruin'd callle did we fpy 



IC Malcolme Of Mdlcolme Ken-more, whom Mackduff, then Thane, 
Kcnmore. ^^ ^,^^^ ^^.^ ^,^j^jj ^^^^ England brought againe. 

And liercelie did perliie tyrant Makheth, 
UAirper of the Crowne, even to the death, 
Tliefe caftles ruines when we did confider. 
We faw that wafting time makes all things wither. 

The Muses Threnodie^ / or, / Mirth full Mournings^ on the 
death / of Master Gall / Containing varictie of pleasant 
Pocticall descriptions, historicnil narra-Z/Wj ami dwine 
obseriHitions, with the / most remarkable antiquities of 
Scot / land, espcdiilly at Perth. / By JA. H, Atlamson / 
I/orat. in Arte. / Omnc tiilit punctum, qui miscuit utile 
dulci. / PriutCil at Edinburgh in King James College, / 
by George Anderson, 1638. The eight Muse, p. 82. 

Neere this we did perceave where proud Alakbeili, 
Who to the furies did his foul bequeath. 
His caftle mounted on Dunjinnen hill, 
Caufing the mightieft peeres obey his will, 
And bow their necks to build his Babylon .... 
Who had this ftrange refponfe, that none Ihould 

catch him 
That borne was of a woman, or Ihould match him: 
Nor any horfe (hould overtake him there, [p. 8j] 
But yet his fprite dec*eav'd him by a mare. 
And by a man was not of woman borne 
For brave Makdnff* wiia from his mother Ihorne .... 
Up to Durifinnens top then did we dim, 
With panting heart, weak loynes and wearied limme. 
Ibiil, p, 84. 

Quotctl, — (2) iK'forc (i), Olid with no dots ... at the omissions, in 
T. O. II11.-P.'» Cursory Memoranda on Makbeth, pp. 7-8. 



Makbetht 
catde on 
Duffsinnen 
hiU. 



MakUuf. 



JOHN CLARKE, 1639. 



S„rerid,i le.-ii. (p. ;>.) 
Non licet alFe mihi qui nic non 

aire iicetur. {p. 71.) 
Pinguis venter non gigiiit fen- 

fum tennem. (p. 135.) 



Thought is free. {p. 6^.) 

yl troul hamlet withfoure legs. 

An honejl man and a good 

bowler. 
Fat paunches make leane pates 

andgroffer hits enrich the ribs, 

but bankeritpt quite the wits, 

Pammwiogia / AagMalinaJ in uium Sfhetamm concbi iiala, I or I 
Proverlis i En^liih, and Laliiie, methodically disposed off ording le thi 
CammoH-filiue / heads, in Erasmus iis I Adaga.l Very use-full and 
dellghtfull for all sorts / of men, on all occasions./ Afore apteially 
frofilabU for Scholars I fir the allaitting Eleganeie, sidlimifif, and I 
variitie sf the betl eiprasions.l . . . lomlaii.t Imprinted by Felix 
Kyngslon for Robert / Mjlboume, and are ta he sdd at the signe 
of I the Vnicome neere Fleet bridge. 1639. 

' TTu Epistle ta the Header ' is signd ' yahn Clarke? He was Masltr o( 
tlic Grammar- School at Hull, and wrote sereral school-boolts. The present 
one is not in the British Museum. Mr. Reynell of Fordc House, Putney, the 
owner of the old alaind glass fram Charlecole House, has kindly lent me 
hia copy. Clarke lays : " I have gleaned and gathered these Praivrts out of 
all writers, 1 could read or meet withall, and have used herein Ihe help of 
sundry sckalari, and worthy friends ! over and beside my owne obseivatJon 
of many golden proverbs, dropping now and llien out of vul/pir moulhcs 
imddeptebe." His book, he says, "hath lien by me now these nj ;(/ yeates, 
and been so loi^ lafieri: now 'tis thine (if thou please infacto; for to the 
Presse I manu-mise it, nanum ut prematur in amtiim)." 

That Shakspere was one of the writers from whom Clarke or his helpers 
had gleand and gatherd, seems dear. " Thenghl ii free" may well be 
Slephano's, in 7he Tempest, HI. ii. 133,1 while the 'honest man and good 
bowler ' may be Costard's " an ionw/ Bwn . . . and avcry good bowler," la 
Lnv/s Laioars Lost, V. 11.585.8, which play, in its lines 26-7 of AcH-iC 1. 
also gave Clarke its couplet. 

"Fat paanches have lean pates, and dnialy bits 
Make rith the ribs, but bankrupt quite the wits." 



•-cal/c, or -uiinJ-c^/.l Men 



cuius 



— Claike, p. 70. 
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Mr. J. P. Collier was the first to print the 2nd and 4ih of the quotations 

above, in his Fartfur Particulars regarding Shakespeare and his WorkSy 

London, T. Rodd, 1839, p. 68, and on the hamlet one he remarks — * But 

there is one saying, where Hamlet is named, which I cannot understand ; 

it is this : 

** A trout, Hamlet, with four legs." — p. 71. 

Can it have any reference to the scene between Hamlet and Polonius 
(Act in. Sc ii. [1. 394-9]), where the latter humours tlie prince by saying 
that a cloud is like a camel, a weasel, or a whale ? Has it been some 
absurd interpolation of the players, substituting " trout " for ** whale ? " is 
it from the older Hamlet^ or has it nothing whatever to do with either play?' * 

Before trying to give an answer to these questions, one has first to ask. 
What does * Soterichi lecti ' mean ? 

Our member, the Rev. \V. A. Harrison, of St. Ann's Vicarage, answers, 
by Forcellini's help': — 

** The phrase ^ Soterici lectV is found in Aulus Gellius(xii. 2, § 5, Del ph. 
Ed.). He is quoting as ' a joke ' of Seneca's an opinion that he expresses 
on some verses of the poet Ennius. * Qui hujuscemodi, inquit [Seneca] 
versus amant, liqueat tibi eosdem admirari ct " Soterici lectos^ Dignus sane 
Seneca videatur lectione se studio adolescentium : qui honorem coloremque 
veteris orationis Soterici lectis compararit, quasi miuimx scilicet gratisc, et 
relictis jam contemptisque.* 

** He who can admire the verses of Ennius, is capable even of admiring the 
couches of Sotericus.** 

The Scholiast sa3rs that Sotericus was a coarse, clumsy workman, who 
made and carved couches in such a rude, unfinished style, that the phrase 
•Mike Sotericus*s couches'* came to be applied to anything clumsy and 
rough, or to bad art generally. ** Haec locutio (1. e, Soterici lecti) in vul- 
garem jocum abiit de re vili." 

As then the Latin was applied to resvilis^ and Clarke puts his proverb into 
his section ** Contemptus &* vilitatis** (p. 68),' so was the English trvut 
employd, says Mr. Hessels. Maria uses the word for Mb]voVio {Tiuel/th 



• Mr. H.-P. quotes this passage from Collier, in his A/em. on //amletf p. 
21, and agrees with Dr. Ingleby that *it is in all probability taken from the 
older play of Hamlet.* 

• "Sotericus, gen. — ci. m., artifex lignarius valde mdis, unde Soterici 
lectus ponitur pro impolito, et nulla arte facto.*' And he quotes Seneca 
[as above]. Erasmus conjectures that Sotericus was some workman whose 
productions were very primitive and rude. Afterwards, of course, it became 
a proverb.— J. H. Hessels. 

• The 2 sentences before, are, ** Goe shake yenir eares, fie not foule my 
fingers with him;" the 2 after, '* Tie not nudle with him hot or cold, A 
rogues ward-robe is harbour for a louse* 



It 



JOHN CLARKE, 1639. 
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N'if;il, II. r. 15-6) coming to be foold, " here comes the ireut Ihat must be 
caught with tickling ; " Had Latham's Johnson follows up this quutaiion by 
two others : " ThU [Ihelreul] U in some kintic a foolish hsh, and an embleine 
of one who loves to be flaiicred ; for when be is once in his hold, you may 
lake him with your hands by tickling, nibbing, or clawing him under the 
bellie.— Swan, Sfetulum Muadi, 1635, ch. viii. % t, p. 3S9. Leave oif 
yiiiir ticklingof yoimg heirs like /™«/j.— Beaumont and Fletcher."' 

tiTanlitif; Ihun that there is a sneer in the wonl;, and that tliey are spoken 
til Hamlet of some third person, I would make them, if they were used 
in Shaksperc's play,' a bit of gai; in the mouth of the man who playd 
H imlici shrrlly before 1639, and I would apply them 10 Hamlet's " ivaler- 
fly . . beast . , and chough . . spacious in the possession of dirt " (V, 
li. S4-90), even Osric, and either put them in after the words last cited, or 
add them to one of Horatio's like remarks on the ' beast : ' — " His purse is 
empty already ; all's golden words are spent " (1. 136-7) ; '* This lapwing 
runs away with the shell on his heail." Or they might follow Osric's •' The 
carriages, sir, are the haugers," I. 16+ (Possibly they might have been use<l 
of the Grave-digger, in answer to Hamlet's " Has this fellow no feeling of 
his budness, Ibat he singi at grave making ? "] 

Of Clarke's other saws, "AH shall be well, and Jack shall have Jill," p. 
63, ishnnllyPuck's-'JackshallhaveJill:/ Nought shall go ill." jWt/j. M 
Dr. HI. ii. 461-Z i and under " MagBtJica Pmmuia" p. 193, " Court holy 
T«i/»-/fncantalione quavisefficaeius " Is probably not fromiftir, IIL ii. 10 j 
as" He must have a long spoon Ihat willeate with the Deviil," p. 117, dates 
from before Dromio of Syracuse, firrw.s IV. ili. 64 ; and " It's raeny i' ih' 
hall when beanls wag all," from before 2 lleii. IV., &c, &c.' 

Mr. Collitr says of Clarke's book : ' Farther on {p. 192) we have " Fat 
paunches and luane pales." * In the same volume we have " Much ado about 

' Compare too, in Fletcher's <?ui> a HVaWidwo (»'y5 (lieensl Oct. ig, 
1624, pr. 1640), Act II. sc. iv. (a & F.'s Works, ed. Dyce, 1845, tqI. ix, 
p. 419), Eslcfaiiia'a 

What, dost thou think I lish without a bait, wench? 
I boh for Jooh : he ia mine own; Ihavehim: 
I told thee what would tickle him like a trout; 
And aa 1 cast it, so I caught him daintily ; 
And all he has, I have sLow'd at my devotion. 
» I don't take to the notion of their being part of the old play, becauie 
of the late date at wliich they were used. Surely all itace of the old HamUl 
had disappeared from the currency by 1639. 

'"Muchwatergoesby th'milne, that the milnerknowes not o(^" is before 
Tit. Andron. H. i. 85. 
' " ringuis venter, macer intellcctus." 
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nothing;'' « " All's well that ends well «," and " To take yonr case in your 
inn," * which were proTcrbial long before the time of Shakespcre.' 

On p. 34 of the Paramiologia is an illustration of Backinghnm's * Trem- 
ble and start at wajsppng of a straw,* Rick. Iff, III. t. 7 : — 

Angry at th€ uxigging of a straw I Ni more festncam, 

I A lasso rixa qoxritar. 

' P* 5'* " ^^ make muck adoe about not king I Quid de posillis magna 
proonnia?" 

* p. 117, " Finis non pogna coronaL** 

• The earliest use T know is ab. 1536, and is given in my Thynne's 
Amimadverrians, p. 77 
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G. RIVERS, 1639. 

"They, as frolick as youth, and wiue that made them fo 3 unlock 

the treafures of their hearts, their Wives, and their beauties to 

the admiration of unfound cares.*' 

Hcrohney pp. 45-46. [Shakspcre's Lncrece^ 1. 16.] 

" Tarquin divided between aftoniihment & rage, that CoUatine 

his fervant, ihould be his Soveraigne in happinefle : mounted 

upon the wings of luft and fury, flies to RomeS' 

p. 46. [Sh., L 2, and 11. 41-42.] 

" shee affrighted at the fword and blafted by the light that luft 
gave life to, trembling like a prey with more horrour then atten- 
tion, hears him thus befpeak her." 

p. 47. [cf, Sh,, 11. 442 — ^460.] 

This night I muft enjoy thee Lucrecia, 

p. 48. [Sh., 1. 512.] 

The fin unknown is unaded, 

p. 49. [Sh., 1. 527.] 

In Tarquines (hape I entertain'd you 5 wrong not the Prince 
fo farre, as to proftrate his fame to fo inglorious an a^on. 

p. 50. [Sh., 1. 596.] 

Firft they law her face ftand in that amazed filence> that they 
could read, not heare the full contents of forrow. 

p. 52-3. [Sh.,U. 590-596.] 

her foule too pure for her bodie, difclogg'd it felfe of clay, and 

broke the vault of mortalitie. 

p. 56. [?] 



I40 G. RIVERS^ l639< 

now when the brotlier of death had fummon'd to ftill mufick 
all but foule ravifhers, theeves, and cares ; 

p. 6i. [Sh., L 126.] 

The / Heroinse : / Or / The lives / of / Arria, / Paulina, / 
Lucrecia, / Dido, / Theutilla, / Cypriana, / Areta- 
phila./ London^ / Printed by R, Bishop for yohn 
Colbyt I and are to be sold at his Shop under the / 
Kings head Tavern, at Chancery-/ lane end in Fleet- 
street. 1639./ 



There may be other bits from Shakspere in the Hernrue, This interest- 
ing little book is dedicated to the Lculy Dorothy Sydney ^ Waller's * Sachar- 
issa,' and is written by G. Rivers, almost certainly one of the brothers 
Rivers of whom one is addressed by Milton in his line, long a crux in the 
Vacation Exercise^ 

*' Rivers arise I" 

E. DOWDEN. 
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ANONYMOUS, 1639. 

One afked another what Shakefpeares works were worth all 
being bound together ? he anfwered not a farthing 3 not worth a 
farthing faid he why so? he anfwered that his plays were worth 
a great deale of niony but he never heard that his works were 
worth any thing at all. 

ConcfitSf Clinches, Flashes, and IVhim ies. Newly studied, 
with some Collections but those never published be/ore in this 
kinde, London, Printed by R. Ilodgkinsonne for Daniel 
Frere and are to be sold at the signe oftht red Bull in little 
bfittain, 1639. No, 196, sign, £4. (Old English 
Jest-Books, ed, Hatlitt, 1864, iii. 49.)— £. PiiiPSON. 
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ANON. 1640 (?i628). 

The Gluttons Speech. 

A Chaire, a Chaire, fwcct Matter Jew, a Chaire : All that 
I fay, is this, I* me a fat man it has been a Weft-Indian vojage 
for me to come reeking hither ; A Kitchiu-ftuffe-wench might 
pick up a living, by following me, for the fat which I loofe 
in ftradling : I doe not live by the fweat of my brows, but am 
almoft dead with fweating, I eate much, but can talke little; 
Sir John Old-castle was my greatgrandfathers fathers Uncle, I 
come of a huge kindred. And of you defire to learne, whether 
my Fortune be to die a yeere, or two, hence, or to grow bigger, 
if I continue as I doe in feeding, (for, my victuals I cannot leave:) 
Say,- fay, merciful! Jew, what fliall become of me. 

Thi IVatiJmrtg-ynv, / Telling / Fortvtus \to\ English' 

men^ / [ \Voodcuf\ London ; / Printed hy lohn Ra worth, 

for Nathaniel Butter. 1640. 4/^. (4*, A. 14. Art.), 

p. 38. Reprinted in I lalli well's Books of Characters, 

1857. p. 42. 



Sir John 01<l-castlc was Shaksperc*s first name for Falstaff {Centurie^ 
p. 269, &c ), and this passage evidently alludes to him by it. The passage 
(now re-read with the original by Mr. Parker) isquoteil by ^c&K [^Variorum 
Shahpere^ xvi. 418) and in Mr. Ilalliwell's Character of Sir John Falstaff^ 
1 84 1, p. 26-7, without reference to Reed. — F. J. F. 

The Preface is signed **'rhy wandring friend Gad Ben-arod, Ben Baalam 
Ben-Ahimuth, Ben -Baal, Ben-Gog, Ben-Magog." 

The British Museum copy has a MS. note by E. Malone. " This tract 
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must have been written before 1630, for in p. 52 Spinola and Tilly are 
spoken of as living. Spinola died in 1630, and Tilly in 1632.^ 

*• In p. 39 * this plentiful year * is mentioned.' I believe therefore it was 
written in 1628, the most plentiful year between 1620 and 164a Wheat 
was in that year sold in Windsor Market for 28s. a qr., and elsewhere io 
England probably for 22s." 

Passages referred to by Malone above. 

1 p. 52. [The Banckrupts speech] '* to be call'd a weathy Citizen, is my 
mindc, as great an honour as to bee call'd BethUm-Gabor^ or Spinola, or 
Tilley, they Bght for glory, (and we Citizens striue for Riches) 

Bethlen Gabor, i. e. Gabriel Bethlen, Prince of Transylvania, died 15 

Nov. 1629, 
John Tzerclaes, Count of Tilly, died 30 Apr. 1632, 
Marquis Ambrosio de Spinola died 25 Sep. 1630." 

■ p. 39. [The Glutton's Fortune] ** Pray for a Famine^ for if that Surgeon 
cannot worke upon your body, and eate away the proud flesh, such a plen- 
tiful! yeere as this, must put you to the charge of a longer girdle." 

P. A. Lyons. 
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♦ JAMES SHIRLEY, 1640. 

The Arcadia. 

Dam^tas], Ime out of breath, let me walke my felfe a little. 
Pam[ela]. What hafte does tire you ? 

Dam. Tire me, I am no woman, keepe your tires to your felfe 
Nor am I Pericles prince of Tyre. 

A / Pastoral / Called / The / Arcadia. / Acted by her 
Majesties Servants / at the Phanix in Drury / Lane./ 
Written by latms Shiriy Gent. / London, / Printed by 
/. D. for John IVil/tams, and E. EglesJUhi / and are to be 
sould at the signe of the Crane / in Pauls Church -yard, 
1640. / sign. 6 4 back. 

J. O. H.-P, 



ANON., 1640. 



Q. JVhat Birds are thnfe, that are called Prophets twice borne ? 

A. The Cocke : firft an egge from the Henne, after a Cocke 
from the Egge : they foretell feafons and changes of weather, 
according to the Verfe : 

Some fay for ever 'gainft that feafon comes, 
Wherein our Saviours birth is celebrated. 
The Bird of dawning fingeth all Night long, 
And then they fay no Spirit dares walk abroad. 
So facred and fo hallow*d is that tune, [sic'] 

W. Shakefp. 

A Helpe to Discourse. 1640. 

C. M. I. 
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(?) JAMES SHIRLEY, ab. 1640 or 1642. 

Thomas, I muft thinke how to provide mee of warlike 
accoutrements to accomodate, which comes of Accomodo : 
Shakefpeare, 

Captain Undinuit, a Cotfifiiy: printed in Mr. A. II. Bullcn's 
Collection of Old Plays^ London, 1 882-3, vol. ii. p. 32a 

[Referring of course to Hen. IV., V\ II. Act III. sc. ii. 11. 72-78. The 
etymology being taken from the mouih of Mr. Shallow.] 

Un, Theis things are very right, Thomas, Let me fee now 
the bookes of Marliall difcipline. 

Tho, I bought up all that I found have relation to warr and 
fighting 

Un, Shakefpeares Workes. — Why Shakefpeares Workes ? 

Tho. I had nothing for the pikemen before. 

Un, They are plays. 

Tho, Are not all your mufterings in the countrev fo. Sir? 
Pray read on. 

Ibid. p. 342. 



The play is anonymous, but Mr. Bullen confidently attributes it to 

Shirley, and supposes it to have been written al)out 1 640 or 1642. At that 

date the volume that Thomas purchased for his master would probably 

have been the Folio of 1632. The jest on the title had already been made 

with reference to Ben Jonson's 1616 edition of his ** Workes." — II. A. 

Evans. 

[These extracts are given again, by oversight, more fully on p. 156-7. 
They were sent earlier fiom the MS by Mr. S. L. Lee. — F.] 
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RICH. GOODRIDGE, Chr. Ch., 1640. 

JVere thyjlory of as much direfull woe, 
M that, of luliet and Hieronymo : 
Heres that would cure you .• . . . 

(*To the Authoar upon his Love-Melancholy,*) Commendatory Verses, 
si^. a 3, back, in 

EPQTOMANIA t or f A Treatise / Discoursing of the 
Essence, / Causes, Symptomes, Prog- / nosticks, and Cure 
of / Loue, / or / Erotiqve / Melancholy, j iVritten by / 
lames Ferrand^ / Dr of Physick / [Englisht by E. Chil- 
mead] Oxford, / Printed by Z. Lichfield and are to be / 
sold by Edward Forrest, 1640./ 



[Two of the other Christ Church commendators mention 'Lucrece* {b, kk ; 
b, 5 bk), but evidently without reference to Shakspere. (Richard West of 
Christ Church, on sig. b 7, treats Ben Jonson as the great poet of the day : 

^* As (were the only office of a Friend 
To Rhyme, attd * gainst his Conscience to commend ; 
Anil sioeare like Poets of the Post^ This Play 
Exceeds all Johnson's Works : " 

Noted by Mr. IIll.-P.) 

The extract abuv is printed in Hunter's Illustrations^ i.] — F. J. F. 



* Jacques Ferrand. 
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GEO. LYNN, 1640. 

To his Friend the Author, on his Fancies Theatre, 

• ••••• 

For, when th* inticing pleafure of thy Line, 
And teeming Fancies uuexhauded A/yne 
I view, me thinks the Genius of thofe Three 
Admired Laureais are enfphear'd in Thee, 
Smooth Shakefpeare, neat Randolph, and wittie Ben, 
Flow in a mutuall fweetnefle from Thi/ Pen : 

TAiT I Fancu'S / Theater. \ by \ lohn Tathatn \ Gcnl.\ . . , 
London,/ Printed by lohn Norton^ for \ Richard />'rt/, 
and are to be / sold at his Shop neere Grayes-Innt-l gate 
in Holbome./ 1640./ Sign, (•) 8. 



W. Ling, who writes the last fore-praise poem to this play, doesn't deign 
(like so many other poetasters) to mention Shakspere : — 



c< 



Had I Chapmans Line or Learning, Johnsons Art, 

Fletchers more accurate Fancie, or that part 

Of Beaumont that's divine, />nn*s profound skill, 

Making good Verses live, and damning ill : 

I then would prayse thy Verses, which sho'd last 

Whilst Ti'ue ha's sands to roo, or Fame a blast." 



F. J. F. 



i 
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RICH. BRATHWAITE, 1641. 

wee will now defcend to fiich particulars, wherein thefe cen- 
ibrious Timonijls (whofe poore degenerate fpirits are ever 
delighted mod in detrading from women, or afpeiiing fome 
unworthy difgrace upon their fexe;) ufurpe this liberty, to lay 
upon their pureft reputes a lading infamy. Wee ihall in every 
place heare calumnious tongues . . . inveighing againft them in 
this manner: What vice is there extant, which is not in the 
praftife of women frequent ? . . If young, they are lafcivious : 
if old they are covetous. Their whole life a Comedy of errors : 
their formall feature a fardell of fadiions. Alas poore Girles ! 
Have you no Defence againd dich viperous tongues? 

A / Ladies / Love-Lecture : / Composed, / and From The 
Choi- / cest Flowers of/ Divinitie and Humanitie / Culled^ 
and Compiled : / As it hath beene by sundry Personages 
of emi- / nent qualitie, upon sight of some Copies di- / 
spersed, modestly importuned : / To the memory of that 
Sexes honour ; for whose sweet / sakes he originally 
addressed this Labour. / By Ri. Brathwait Esquire , . . 
London, / Printed by lohn Dawson, 1641. / Section VII. 
p. 419 of *• The English Gentleman . . . The third 
Edition revised, corrected, and enlarged. 1641." 



Reference to the book sent by Dr. Ingleby. — F. J. F. 
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♦ SHAKERLY MARMION, 1641. 

Oh that I were a vail upon that face. 

To hide it from the world ; methinks I could 

Envie the very Sun, for gazing on you! 

• The / Antiquary. / A Comedy, / Acted by Her Maiestie*s 
Servants / at / The Cock-Pit. / Written / By Shackerly 
Mcrmion, Gent. / London, / . • . 1641. Actus Secundus, 
sign. C 4 back 



Probably referring to Romeo's 

O that I were a gloue upon that hand, 
That I might touch that cheeke ! 

Romeo andjulut^ II. ii. 24. 

J. O. HIL-P, 



FRESH ALLUSIONS. 

M 
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ABRAHAM COWLEY, 1641. 

1. Bla[de]. Fare ye well Gentlemen. I fliall fee thee 
Cutter a brave Tapfter ihortly; it muft be fo i' faith, Cutter; 
thou muft like Bardolph V the play, the fpiggot weild. (D 3, col. 2) 

2. Aur[elia\ * • * I {hall never hear my Virginals when I 
play upon 'um, for her daughter Tahythas finging of Pfalms. 
The firft pious deed will be, to banilh Shake/pear and Ben 
John/on out of the parlour, and to bring in their rooms Mar- 
prelate, and Pryns works. You'll ne*er endure *t, Sir. You 
were wont to have a Sermon once a quarter at a good time 5 you 
(hall have ten a day now. 

The Guardian. / A Comedie / Acted before / Prince Charles 
His Highness / at TriVf/Vy-CoUedge in Cambridge, / upon 
the twelfth of March, j 1641. Written by / Abraham 
Cowley : / London, Printed (or John Iloldcn, at the Anchor 
in / the New Exchange. 1650./ 



But it is worth noting that in his revision of the Guardian, ** printed in 
1663, the scene London in the year 1658 " and called "Cutter of Coleman 
Street", (i) was wholly omitted, and the Shakespear of (2) altered to 
Fletcher. 

In I (Act IV. sc. iii.) the reminiscence is to |.he J/. U^ives of IV., I. iii., 
and the last words to Pistol's 

'* O base Hungarian wight ! wilt thou th€ spigot ivieliU " 

In 2 (Act IV. sc. vii.) we have some evidence that Shakespeare and Ben 
Jonson were then the most jwpular dramatists, more popular than Beau- 
mont and Fletcher, so oAen classed with them as the excelling tri- or 
quadr- umvirate. — B. N. 



FRESH ALLUSIONS TO SHAKSPERE 



THIRD PERIOD. 
1642 — 1659. 

{^From the Closing of the Theatres to the Stuart Restoration.) 
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JAMES SHIRLEY, 1642, 1635. 



g€ 



Stand off, gentlemen, — let me see — which ? Hum ! this ? — 
no 5 th' other ! Hum ! send for a lion and turn him loose ; he 
will not hurt the true prince.** 

TA^ Sisters (licenst in April, 1642, printed in 1652), 
Act V. sc. ii. IVorkSf ed. Gifford, by Dyce, 
1833, V. 421, 

These are Piperollo's words when he's in doubt whether Famese ( the 
Prince of Parma) or the disguised Frapolo, the chief bandit, is the true 
prince. Gifford says ironically, " A sneer at Shakspeare ! unnoticed by the 
commentators." A good-humour'd allusion, there no doubt is, — to Fal- 
stafTs "but beware instinct: the lion will not touch the true prince" 
(i Ilefiry /F, II. iv. 300), — ^but no sneer. 



ArccuHus, Thou art jealous now j 

Come, let me take the kiss I gave tliee last 5 
I am so confident of thee, no lip 
Has ravish *d it from thine. 

1635. The Coronation, Act IL sc. I. Works, ed. 
Gifford, & Dyce. 1833, vol. iiL p. 474. 



* Thb pretty thought,' says Gifford, —without any need for the remark^^* 
is from Shakespeare : 

** this kiss 
I carried from thee, dear, and my true heart 
Hath viigin*d it e'er since." — Coriolanus* 

The Coronation "was licensed in February 1634-5, as the production of 
Shirley ; but from some cause or other it is attributed to 'John Fletcher,' 
in the title-page of the first edition, (" Written by John Fletcher, Gent") 
printed in 4to in 1640, though Fletcher had been dead ten years prior to 
its first appearance on the stage." — ib, p. 457. 
. See too iv. 36, 437, 462 (Varges).— F. J. F. 
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JOHN MILTON, 1642. 

(i). Bat fince there is fuch neceffity to the hear-fay of a Tire, 
a Periwig, or a Vizard, that Piayes muft have bin feene, what 
difficulty was there in that ? when in the Colleges fo many of 
the young Divines, and thofe in the next aptitude to Divinity* 
have bin feene fo oft upon the Stage, writhing and unboning 
their Clergie limmes to all the antick and difhoneft geflures <^ 
Trincuio*s, Buffons, and Bawda^ profiituting the fhame of that 
miniflery, which either they had, or were nigh having, to the 
eyes of Courtiers and Court Ladies^ with their Groomes and 
Mademoifelles, 

p. 14, ed. 164s. (AhUm^s Pfs§ WigrJks, cd. Symonds. 
1806, iu 221.) 



(1). I had iaid» that becauie the Reooonftrant was fo mnch 
offended with thofe who were tart againft the Prelats, fure he 
lov*d toothlefle Satirs, which I look were as improper as a 
toothed Sleekflone. This Champion firoiD behind the Arras 
cries out that thofe toothlefle Satyrs were of the Remonftrants 
making ; and armes himfelfe here tooth and naile, and home to 
boot, to fupply the want of teeth, or rather of gumms in the 
Satirs. And for an onfet tels me that the fimtly of a Skekftone 



JOHN MILTON, 1642. 152 

Jliewes I can he as bold with a Prelat as fa miliar with a 
Laundre/fe, 

An / Apology / Against a Pamphlet / caird / A Modest Con- 
futation / of the Animadversions upon / the Remonstrant 
against / Smectymnuus./ [in MS. by m' Milton / ex dono 
Authoris /] London, / Printed by E. G. for loAn Rothwill^ 
and are / to be sold at the signe of the Sunne / in Pauls 
Church-yard. 1642./ SecL 6, p. 32. (M.*s Prose IVorJts, 
Bohn's Stand. Libr. iii. 140.) 



In (1)— sent by H. E. S. — Milton's Trinculo is from Shakspere*s Tern* 
pest ; in (2) his Champion crying out from behind the Arras, is from Shak- 
spere's Polonius, Hamlet ^ III. iv. 22. 

^^Smectymnuus was a pamphlet written by 5 Presbjrterian divines- Stephen 
^/arshall, ^dmimd Calamy, Tliomas Koung, A/atthew A^ewcomen, 
ff^illiam tSpurstow (of whose initiab the name is a compound)— against 
episcopacy.** Bp. Hall answerd it. Milton answerd him. Then IIalt(?) 
rejoind, declaring that Milton's ^brazes showd he had pikt em up in 
Brothels and Playhouses. This malignant libel fired Milton, and he laslit 
his traduccr in the way that such scoundrelly insinuations deservd. 
Milton's indignant vindication of the purity of his early manhood is very 
fine.— F. J. F. 



J 
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SIR THOS. BROWNE, 1642- 

If their ^ be any truth in Aftrology, I may outlive a Jubile, 
as yet I have not feene one revolution of Satume, nor have my 
pulfe beate thirty yeares, and \yel ^ ] excepting one, have feene 
the afhes, and left under ground, all the Kings of Europe , have 
been contemporary to three Emjxjrours, foure Grand Signiours, 
and as many Popes 5 me thinkes I have out-lived my felfe, and 
begin to be weary of the Sunne.* 

Rdigio Medici, Printed for Andrew Crooke. 1642. p. 
78-9. (§40, p. 93» ed. 1643.) 



Macbeth, V. v. 49 : I gin to be a weary of the sun. 

E. Phipson and F. J. F. 



1 there, ed. 1643. * and yet. 1643. 

» same, 1st. ed. 1642 {spurims). The first authorized edition of 1645, 
reads ' Sunne,' p. 87, § 40. 
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JOHN CLEVELAND, ? about 1644 (died 1658). 

But once more to (ingle out my embofs*d Committee-man ; 
his Fate (for I know you would fain fee an end of him) is either 
a whipping Audit, when he is wrung in the Withers by a Com- 
mittee of Examinations, and fo the Spunge weeps out the 
Moifture which he had foaked before; or elfe he meets his 
Paffing-peal in the clamorous Mutiny of a Gut-foundred 
Garrifon : for thi Hedge-fparrow will be feeding the Cuckow, 
till he miflake his Commons and bites off her head. 

The Character of a Country-Committee-man^ tvith the Ear- 
mark of a Sequestrator, Clievelandi Vindiciae ; or ClievC' 
land's Genuine Poems, Orations, Epistles, &c. . , . 
London . • • 1677, p. 100. 



The allusion is, I suppoze, to Lear, I. iv. 235 — 

*• Foole, For you know Nunckle, the Hedge-Sparrow fed the Cuckoo so 
long, that it's had it head bit off by it young, so out went the Candle, and 
we were left darkling." I Folio, p. 288, col. 2. 

For the probable date, see Centurie, p. 254, — F. J. F. 
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SIR RICHARD BAKER, 1645. 

and therefore where he [Prynne, author of ' Hiflriomastix *] 
hath entituled his Book^ A Tragedie of ASiours; he fhould, if he 
had done right, have entituled it^ A Comedie of Errours, 

Tkeairum Redtonmm^ (a posthumously published work : 
Sir K. B. died in Feb. 1645). 1662. p. 96. 



This book, an answer to Prynne, is singularly wanting in contemporary 
references or allusions of any kind, English or European. — B. N. 
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ANONYMOUS, ab. 1645 (?). 

Act the first. [^7/1] 

£nter Captaine Vnderwit and his man Thomas. 



Tho : and fo the Land has parted you, [leaf i, ^H] 

Vn. thou faid right, Thomas, it lies betweene both oar hoases 
[fea/i] indeed, but now I am thus dignified, (I thinke that*s a 
good word) or intituled is better, but tis all one, since I am made 
a Captaine — 

Tho : by your owne defert, and vertue. 

Vn. thou art deceaud, it is by vertue of the Commifiion, the 
Commifion is enough to make any man an Olfficer without deiert 
Thomas^ I muft thinke how to prouide mee of warlike accoutre- 
ments, to accomodate, which comes of Accomodo. Shakefpeare 
the firft, and the firft 

Tho : No Sir it comes of fo much money dilburf *d 

» « « « « 

Vq: let me fee now, the bookes of Martiall dif- 

cipline. [Mi/ 18] 

[//, i8, dA.] Tho : I bought vp all, that I found haue relation to 
warr, and fighting . . . 

Vn: . . . Item, the fword falue^ . 
faith ... A booke of mortification . . . 
treafon, and the Booke of Cannons . . . 
workes — why Shakefpeares workes ? 

Tho : I had nothing for the pikemen before^ 

Vn : they are playes. 



. the Buckler of 

Item the gunpowder 

. . Shakefpeares 



'57 ANONYMOUS, AB. 1 645 f?). 

Tho : Are not all your mufterings in the Countrey, fo, fir ? 
pray read on. 

Harleian MS. 7650 (in MS. at the end of the printed Catalog, 
vol. iii), formerly Sloane or Additional MS. 5,001 : A 
Comedy without name or date, but probably soon after 
1640, as it says, on leaf 2 back, ** considering the league at 
Barwick^ and the late expeditions wee may find some of 
these things [books on Tacticks] in the North, or else 
speake with some reformed Captaine, though he be a 
Catholicke, and it may bee wee may haue them at 
cheaper rates." 



The " accomodate, accomodoy* is Shallow's comment on Bardolph's " a 
Souldier is better accommodated, then with a wife : " 2 Henry IV^ III. 
L 72 : "Better accommodated, it is good, yea indeede is it : good phrases 
are surely, and euery where commendable. * Accommodated *, it comes of 
Accommodo : very good, a good Phrase." 

The only treaty— called the Pacification — of Berwick known to me is dated 
June 18, 1639. When the Scotch, aided by the French, were in insurrec- 
tion and had taken the Covenant, Charles advanced to the North with 
23,000 men. The camp came to Berwick, and Charles himself negotiated a 
peace, and soon afler disbanded his army. 

The Scotch Parliament advanced, a few months later, other claims, and 
Charles had to renew the war, and in May 1640 an English army went 
North again to resist the Scotch advance into England. 

The mention in the play of Tarleton, * No Jokes since Tarleton died,* or 
something of the sort, would not be likely after 1660. —Sidney L. Lee. 

* Supposed to refer to the Pacification of Berwick : Charles I's agreement 
with the Scotch in arms against him. 
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ROBERT WILD, 1646 (?). 

Shakcf^)ea^. 

Inuenilion], His Quill as quick as Feather from the Bow ! 
O who can such another Faljlqff (how } 
And if tliy learning had been like tliy Wit, 
Ben would have bluiht, and Johnfon never writ. 
Fur\or Poeticus], Pifli. — I never read any of him but in 
Tobacco papers and the bottom of Pigeon-Pies. — But he had 
been a Curate to the Stage fo long, that he could not choofe but 
get fome ends and bottoms 5 — I, and they were his Fees too 5— 
But for the fine and true Dramatick Law, 
He was a Dunce and fcriblcd with a Straw. 

The Benefice, A Comedy, By F\pbert\ \V\ild\ D,D, 
Author of Iter llorcale. Written in his Younger Days : 
Naio made Publick fitr Promoting Innocent Mirth .... 
London, MDCLXXXIX. p. 10. 



Internal political allusions prove this play to have been written about 
1646. It is obviously Imitatcil from the anonymous * Retume from Per- 
nassus* first published in 1606. Besides the Shaksperean criticism, are 
passages dealing with Ben Jonson, Ikaumont and Fletcher, and * Tom 
Randolph*s Poems.' For an account of the author see Poems by Robert 
Wilde^ D,D., one of the ejected ministers of 1662, with a historical and 
biographical preface and notes by the Rev. John Hunt. London, 1870.— 
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* SAM. SHErrARD, 1647. 

Suckl'diy], We are in an excellent humour — lets have the 
tot her quart. 

Cb^/[mon-cur{e]. Rare rogue in Buckram — thon (halt goe out 
a wit, and vie with Martin Parker,^ or John TaiU/r.^ 

The I Ccmmittte'lMan Curried. A Comedy presented 
to the view of all Men. Written by S. Sheppard, 
. . • • Pnnled Anno Doql 1647. 410. Act. 3f p. 7. 

F. J. F. 



I laving regard to the great popularity of Hen. IV, this may be an allusion 
to FalstafTs ' rogues in buckram ' : though a buckram lord, rogue, man, &c. 
was a common plirase. C. M. I. 

» The Ballad-Writer. 2 The Water-Poct. 



J. S., 1648. 

With reference to Mr. BuUen's letter printed on the next page, and issued 
in my Siubbes, Part I, 1879, a note of mine appeard in the Athenaum of 
April 3, 1880, saying that I had chanst to take up IVits labyrinth ** in the 
British Museum, and opening it at p. 19, my eye caught at once a line of 
Petruchio's remonstrance with Kate before she touches his meat : — 
The poorest service is repaid with thanks. 

Taming of the Shrew, IV. iii. 45. 

As this line is not in the ' Taming of a Shrew,' 1594, it negatives Mr. 
BuUen*s supposition that J. 8., the compiler of ' Wit's Labyrinth,' had 
access only to Shakspere's historical plays and 'Titus.' That J. S. was 
Shirley the dramatist I don't for a moment believe. There are other J. S. 
initial books in 1639, 1643, i66o, 1664, &c."— F. J. F. 



I648- J- S. 

'"Wit's labyrinth. Or a briefe uid compendious Abstract of most v/'iUy, 
ingenious, wise and teamed Sentences and Plirues. Twetber with some hMndrEdn 
of most pitliy, facetious and patheticull, comptemenlBll expressions. Collected, 
compiled, and set forth for the benefit, pleasure, ot delighl of all, but principally 
the English Nobility snd Geatry. Aul frodesit atU d^tHare potat. By J. S. 
Gent. London, piinled for M. Simmons, 164S,' 410, 53 pafcs. 

"The quotations which [this volume] contains are strung tceethcr apparently 
without any order or arrangement, and wjihoul my indication oflhe sources from 
which they are derived. No name, in fact, of any author whatever is mentioned . 
The followinc however, I have idenlifirf as being from Shakspcare, and, with the 
aid of Mrs. Cowden Clarke's valuable Concordance, I have appended lo them 
the exact positions which they occupy in the ShakspeareaD dramas : — 
I ilwayi hiunU (he guitlT mind.'— j Hnn fl., Act v, k. 3. 
rt of valour." — i Hatry fv., Act t. ic. i. 

■ CiowM.'— I Hmry IV.. Acl iii. k. i. 
- -mmtXaaSkaA*:—^ HiHry iy..ha\.x.t. 
;hof pily.'— ffictait' '" ' ■' " 



er part of 
d, ltu[ Wf 



'ITatw: 



■d til., i 



Tigci*! heart wrapped in i waaau'l lude.'~3 HnTj VI., Acl L K. 4, 
□ctwr than he Jiav« yet worn Vulcaa'i t»dge.'— T^irna^n^wubu, Act it ic. ■■ 
' Even Hich kin u the pariah heifn are to ttle lowiwbulL'-^ HnBy IV., Act ii. ic. i. 
'The Fox lurlu not when he would •»>lltieliint>.'-^^»9»^/., Ad iiLsc 1. 
■DidenrIUnaiii>K»likaaLariir'— T'lVw.^ii^riHiKiii, Acliii. tc i, 
' The Raven doth not hatch a Lark.'— riViu Andrvnicut, Act iL «. > 
' Thuiki, Uw exchequer of the Poor.'— Aicien^ //., Act iL k. j. 

" 1 have thus verified thirteen distinct quotations from Shakspeare In this little 
work, and I believe that there arc still more. Of those which I have traced, it is 



compiler, whoever he was, hod access only to those particular dramas, and not lo 
any complete edition of Shakspearc's plays, either the 1613 edition or the 1632 
edition. Otherwise we might have expected passages from the greater dramas, 
' Hamlet,' ' Macbeth,' ' Lear,' 'Romeo and Juliet,' ' Othello.' ■ The Tempest,' &c. 

"And now the question arises. Who was the compiler? Who was 'J. S. 
Gent.'? The first name one thinks of is that of Jatnes Shirley, a dramatist 
himself, snd the last of the glorious band in whom (here survived somewhat of 
the genius of Shakspeare,— Mariowe, Webster, and Beaumont and Fletcher. 

"■Shirley, besides being a dramatist, was a clergyman of the Church of England 
who turned Catholic. He was also a schoolmaster, and the Latin quotation of 
the lille-page, together with another Latin quotation in the preface, might lead 
one to suppose that the compilation was his. But the style and manner of the 
preface are altogether unworthy of him. Here is a passage from it ; — 

" 'And lastly although this Poem [work?] is but a collection of divers sentences, 
phrase-s, &c., as appeoreth in the Title (not methodically composed or digested). 
It being unpossibte in a suhject of this nature so to doe, but promiscuously 
inlermixl with variety and delight, which many yeares since, in times of my belter 
prosperity, I gnthered out of some hundreds of Authors, never having the lensl 
thongiit of pulling it 10 Presse : yet now,' &c. Then he goes on, in the stjie 
usual (hen as at present, to say that he was prevailed on by the importunities of 
friends " to put it into print,' &c 

" Perhaps some one else may be more fortunate in discoveiing the name of the 
compiler." 

lAikimrHm, Srpi. «, 1S7,,) C. Bui les. 
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ANON. 1649. 

Here to evince thatfcandal has been ihroum 
Upon a name of honour ; charactrcd 
From a wrong perfon, cou*ard and lujjmm ; 
Call in your eajy faiths, from what you've read 
To laugh at Falftaffej as a humour framed 
To grace theflage, to pleafe the age, mifnam*d. 

No longer pleafe y our f elves to injure names 

Who lived to honour : if] as who dare breathe 

A fy liable from Harry* s choice, the Fames, 

Conferred by Princes, may redeem from death f 

Live Faftolffc then; whfe Truft and Courage once 

Merited thefirfl Government in France, 

Sianza 136. 139 

Tptvapxf*tSta : TAf several Reipts of Richard II y Henry 
JV, aftd Henry V, MS, 8vo., 1649, in Hen, V. 

howeer the heaps 
May crowd, in hungry expeflation all, 
To thefweet Nugilogues of Jack and Hal. 

ib. Stanza 13S. 

Then, from his bounty, blot out what may rife. 
Of comic mirth, to Faljlojfs prejudice. 

Stanza 140. 



The first two stanzas above are from William Oldys's Life of Sir John 
Fastolf in ** A General / Dictionary, / Historical and Critical : / in which / 
A New and Accurate Translation / of that of the Celebrated / Mr. Boyle, / 



ANON. 1649. MILTON, 165T. 164 

with the Corrections and Observations printed / in the late Edition at /Vim, 
is included, and interspersed / with several thousand Lives never before 
published. / . . . London. M D CC XXXVII. vol. 5, p. 195, note. 
Oldys says that as Shakspere*s trespass was poetical, we shall end with a 
poetical animadversion taken from an original Historical Poem on Three of 
our Kings ; in the possession of the writer of this article. Herein the Poet 
has five stanzas of reproof for this liberty taken on the Stage in derogation of 
our Knight ; but, for brevity, shall at present repeat only these two," those 
above. 

In his article on Fastolff* in the Biograpkia Britannica^ 1793, Oldys 
quotes the few more lines, given above, from two more of the 5 stanzas 
he names in his first article. Yowcll, in his account of Oldys in 3 A'. <Sr* Q, 
i. 85 (Feb. I, 1862), has a note by Bolton Corney, saying tliat the MS. of 
the Trinarchodia passt into the hands of **J. P. Andrews: Park describes 
it, Restituia, iv. 166." 

The first 2 stanzas above were quoted by Mr. Halliwell in his Character 
ofFcUstaff, 1841, p. 44, as from ** An anonymous and inedited poet of the 
early part of the seventeenth century, whose MS. works were formerly in 
the possession of Oldys," with no other reference. This designedly vague 
way of referring to other men's quotations— when he refers to em at all — is 
Mr. Halliw^ll's normal one, and cannot be too strongly condemnd. It is 
unfair to the original quoter, and unfair to the reader, on whom is thrown 
the nuisance of a long search when he wants to find the original quotation, 
and remove Mr. H.'s later needless alterations of italics, &c. in it. — F.J. F. 



* Said in the B. Mus. Cat. to be revised and enlarged by Nicols. 



1651. 

This champion from behind the arras cries out, .... 

Milton's Smectymnus, Bohn's Ed", of Pr. Works, p. 14a 

An allusion to Polonius in Hamlet, Sent by H. E. S. 
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RICHARD WHITLOCK, 1652. 
The Index 

Mans fpeculation a comedy of errours^ and imployments much 
ado about nothing, 319 

ZQOTOMI'A, / Or / Observations / On The / Present 
Manners / Of The / English : / Briefly Anatomizing the 
Living I by the Dead, / With / an Usefull Detection / Of 
The / Mountebanks of both Sexes. / By Richard IVhit- 
lock, M.D. Late Fellow of / All-Souls Colledge in 
Oxford. I London, / Printed by Tho. Roycroft, and are to 
be sold by / Humphrey Moselcy, at the Princes Armes in / 
St. Pauls Church-yard, 1654. / (The 4 of 1654 is crost 
thru, and the day of buying, Jan. 24, 1653 [-4], written in.) 



There is no allusion to Shakspere's plays abuv-named, at p. 319, and the 
book is so full of classical references, tho* alluding to Lord Bacon, Ben 
Jonson, Rabelais, &c., that I doubt Shakspere allusions occurring elsewhere 
than in its Index. Dr. Ingleby named the book to me as having an Allusion. 

— F. J. F. 



FRANCIS KIRKMAN, 1652. 
TO 

His much honored Friend 

WlL. BEESTONEfqi. 

Wortliy Sir, 
J~^!rprs limes (in viy hearing) to the admiration of the u-hol 
C'impany, you have moji jiidictoijlij difctmrfed nf PtaHe : 
which is the ^aiife I prefume to c/uife you for my I'ulron and 
ProteSior; who are the kappiejl interprelor and judg nf our 
Eiigl'i/h Slage-Playes this Nation ever produced ; which the Poets 
and jidors oflhefe times, cannot {without ingratitude) denif ; far 
! have heard the chief, and mnfl ingenious of them, acknowk-dg their 
Fames H Profits ejfentially fprung from your inJlruRiims, jadg- 
menl and fancy. I am verfd in Forraign tongues andfuifcribe to 
yniir opinion, that no Nation ever could glory infuch Playes,as the 
rnii/i learned and incomparable Johnfon, Me copious Shakelpear,* 
or the ingenuous Fletcher compofd ; but I beleeve the French far 
amorous language, admirable invention, high alchievments, honor- 
alle Loves intmilalle conjlancy, are not to he equalled : and that 
no Nation yeitds letter Arguments for Romance Piaffes {the oiili/ 
Poems now defireJ) then the French .■ Therefore, and for you hare 
I IroTi/lated the Adventures and Laves of Clerio and Lozia; and 
I doubt not though lliey fail to receive vicouragement from you, 
your fon Mr George Beefton {whom knowing men conclude a hope- 
ful inheritor if his Fathers rare ingenuity) may receive them with 
a gracious allowance. 

The Episile Dedicatory to Tie / Ztnvs / and/ Advaitfrti / c/f 
Clerio & Loiia../ A / Romance./ Writlat Origittaily in 
Frnich, ami / TraiulaltJ irila English / By Fra, Kirkrann, 
Ctiit. London [Aug. 3] Primal hy}. M. anJ an to it si-ld 
-fy/ William Ley, a/ All j-fo;)o/ Pauls/ Chain. 1652./ Sign. 
A 2. A 3- -F- T. F. 

The Epistle Dedicatory Is signd 'Fia. Kirkmsn, jun.' 
" Cnlthwotd. Shcak- 
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RO. LOVEDAY, 1652. 

Vpon Belley*s Iphiobnks, 

better'd into Engiyh by the Inge- 
nious Pen of His Dear Brother, 
Major WRIGHT. 

I Need not injure Truth to Blazon thee 
( Wert in my poiur) with Wit*s falfe Heraldrie : 
For, hut to give thee all thy due, would Cwell 
Too high, and turne the Reader lufidell. 
Tie onely tell him, hee'lljinde nothing here. 
But what is Manly, Modeji, Rich and Cleare. 
No Dropfi'd Monfter-words, alljweet, and cleane 
Afthefmooth Cheeke oflqftifull Iphigene; 
Jf^ho, as thy Pen has made her woo*d and wooe. 
Might pqdefor Venus and Adonis too, 

J. O. nil. -P. 
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NATHANIEL HOOKE, 1653. 

The Heavens court thee. Princely Oheron 
And Mab his Emp'reire both expe6k thee yon. 
They wait to fee thee, fport the time away. 
And on green beds of dazies dance the hay 5 
In their fmall acorn pofnets, as they meet 
Quaffe off the dew, left it ihould wot thy feet.** 

llookc's Amanda, 1 653, p. 47, 



Possibly an allusion to Shakspcre*s Fairy King and Queen. — R. Roberts. 



*€ 



If Owen Tudor praif d his Madams hue 
*Caufe in lier cheeks the rofe and lilie grew, 
Thou'rt more praife-worthy then was Katherine, 
There's freftier York and Lancajler in thine : 

Had thy fweet features with thy beauty met 
In William (ftf-la-pool's faire Margaret, 
The Peers furpriz'd had never giv'n confent, 
For th* Duke of SnffMs five years baniOiment, 
For the Exchange of Manns, Anjou, and Mam, 
T* haue giv*n a kingdom for thee had been gain : ** 

Hookc's Amanda, 1653, p. 71. 



Possibly an allusion to the Shaksperean Henry VI. Plays. — R. R. 
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16S3. RICHARD FLECKNOE, 1656. 



1653- 

The History of Cardenio. A Play, by Mr. Fletcher and Shakspeare. 
Entered on the book of the Stationers* Company, Sept. 9, 1653 ; but we 
believe never printed. It has been suggested that this play may possibly 
be the same as The Double Falsehood; afterwards brought to light by Mr. 
Theobald. 1812. Baker's Biogr. Dram,^ ii. 306, col. I. 



RICHARD FLECKNOE, 1656. 

On the Play of the life and death of Pyrocles, / 

Prince of Tyre. 

ARs longa, vita Irevis, as they fay. 
But who inverts that faying, made this Play. 

The I Diarium, / or / youmall: » / 1656 [p. 96]. Halliweirs 
Folio Shakespeare^ xvi. 70. Sec too Centurie, p. 173. 

* Divided into 12. y^nw^/aj/ in /Burlesque Rhime, /or/ Drolling Verse, / 
With divers other pieces of the / same Author./ . . . London^ / Printed 
for Henry Herringman at the sign of / the Anchor in the lower walk of the 
New-/ Exchange, 1656 [March 28]. " I . • take thee aside from the Title- 
page, & tell thee my name is Richard FlecknoJ* Sign. A 4. — F. J. F. 



1660. 

Davenport, Robert . . was also the author of the following i 

9. Henry /. and Henry IL 

It does not appear whether these are one or two plays. In the book of 
the Stationers' Company, they are said to be written by Shakspeare and 
DavenanL 

x8i2. Baker's Biogr. Dram,^ vol. L Pt I, p. 176-7. 
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EDMUND GAYTON, 1654. 

Una Eurufque Notufque ruuni, Creherque procellis, 
Affricus, 6r* vaftos vol van t ad lUtora Flucius, 
Qua data porta ruunt^ ksf terras turbine perjlant. 

Which in plaine Englilh read you thus, 

Suppofing Sancho jEoIus : 
And with both hands his belly preffing. 
Blow winds faith he, upon my blejfing; 
VVJien that the Port-hole opes, or his back door. 
Out goe the IVinds, EaJ} Eajl, Nore and by Nore, 
Thefefiy about, and like the Bawdy wind, 
(Sweet breathed or no) kiffe all they meet or find; 
There is no guard againj} 'urn, though you compqffe 
Your Nofe, they have priviledge (as the Trump has) 
To goe about : 

Pleasant / Notes / upon / Don Quixot./ By Edmund 
Gayton, Esq ; / [motto from Juvenal. ] London, / Printed 
by m/liaw Hunt. MDCLIV. p. 106. 



The quotation is from Othello, IV. ii. 78 : 

'* What committed? 
Heauen stoppes the Nose at it, and the Moone winks : 
The baudy winde that kisses all it meetes, 
Is hush*d within the hollow Myne of Earth, 
And will not hear *t. What committed ? " 

Part sent-in by Mr. HII.-P. 

For several other Allusions in Gayton, see Centtirie, p. 299.— F. J. F. 



171 



ALEXr. BROME, 1654. 

Fal[enlia], Whnt are you fir? whence are you? what's your 
name? 

Pro[fpero]. I am your friend, fhould you defire to know 
What my name is, alas my name's your foe, 

Fal. Being my friend, and court me in this kind. 
You (hould have come and left your name behind. 

Pro, I fliould indeed, my name is Profpero, 

Vdl, Prince Profpero, and the Duke Verona s Son, 
Our profeft Foe ? 

Pro. Give me fome other name, 
Call me your friend and I am not the fame. 

Val, Y* are not the fame, you are th' adven'trous Knight 
That from the forrefl-treafon fav'd my Father. 

Pro, I was Prince Profpero when I refcu'd him. 
And fo continued till I faw your face ; 
But as my heart within your eye was toft, 
At once my hatred and my name I loft. 

The I Cunning / Lovers, I A / Comedy, j As it was Acted 
with great Applause, / by their Majesties Servants / at 
the private House / in Drury Lane./ Written by / 
Alexander Brontes, Gent. / London, Printed for Will. 
S\ieaLTe&, at the Bible in S. Pauls / Churchyard, nearethe 
little North doore, 1654./ Act II, Scene I, p. 24. 



[//'. Act IV. Scene I. p. 44-5]. Clo\wne\, I have a fute to 
your Grace. 

Man\tna\, 1 hy bufinefs Groome ? 

Clo, That for the good news I have brought you I may have 
fome guerdon, fome remuneration, as they fay. 



ALEXR. BROME, 1654. 
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Man, This thy reward be, fince by thy occafion 
My Dutchefi of her befl wits is depriv'd. 
Wander for ever like a banifli'd Caine, 
Till of her fence fhe be poflefl againe 
Dare not fo neare our Court ; 

C/o. fianifli, what's that? can any man tell me what it means ? 
let me feej Bani(li*d • . . the meaning of it may be, give him 
a hundred Crowns . . . fianiih'd? I will go feek out fome 
wife man or other to tell me what the word meanes, and what 
fum of money I may demand of the Duke*s Treafurer j Ban- 

ifh'd 

Enter MonteceJfn. 

. . . my friend, what are you ? 

Mon, Sir I profelfe my fclfe to be a wife man. 

Clo. Then you are the man that I defire to meet, for I was 
feeking a wife man to tell me the meaning of a ftrange word 

it was my fate to bring the news to the Court . . . 

now demanding reward for my news, the Duke out of his 
bounty faid, he would bani{h me the Court j now I would faine 
know what fum of money the word banilh'd fignihes, 

" The conversation between Valentia and Prosper© recalls that between 
Rottuo and Juliet^ Act II. sc. ii. 11. 33 — 61. The scene with the Clown and 
Mantua as to 'guerdon* and 'banish* seems founded on Costard's 're- 
muneration * m Lov^s Labours Lost^ Act III.*' — Centurie^ p. 429. 

— F. J. F. 
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J. QUARLES, 1655. 

"The Rape of 

LU C R E C E, 

Committed by 
TARQUIN the Sixt ; 

AND 

The remarkable judgments tJiat hefel him for it, 

BY 

The incomparable Master of our English Poetry, 

Will: Shakespeare Gent 

^hereunto is annexed, 

The Banishment of Targuin: 

Or, the Reward of Lust, 
By J. QUARLES. 

[woodcut, wreath round l* S W G ] 



LONDON. 

Printed by 7. G. for yo/in Stafford in George-yard 

neer Fleet-bridge, and IVi/l : Gilhertfon at 

the Bible in Giltspur-ftreet, i6jj.*' 

[In the Brit Mus. Case Copy of this book, there b a Portrait of Shak- 
fpere on the frontispiece. — F. J. F.] 
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SAMUEL HOLLANDS 1656. 

They had no fooner finifhed their Ditty, but behold. Madam 
Gylo (apparelled in a loofe vedment, her haire bound up in a 
carnation Cawl, which excellently became her) appeared (like 
another Juliet ready to receive her beloved Romeo) on the 
Battlements. 

Don Zara Del Fogo : / A / Mock- Romance, J Written 
Originally in the Brittish \ Tongue, and made English by 
a / person of much Honor, / Basilios Mvsophilvs.j With 
a Marginal! Comment / Expounding the hard things of/ 
the History/. Si ford in terris rider et Democritus, / 
London^ Printed by T, IV, for 7^lio. Vere^ / at the sign of 
the Angel without / Newgate. 1 656. p. 58. 



A skit on Don Quixote by Samuel Holland. (Noted by Mr. HIL-P.) 

F. J. F. 

* See Centurif, p. 302. 
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T. GOFF, 1656. 

In T. Goffs Cardess Shepherdess^ a Tragi-Comedy,* 1656, there is "An 
exact and perfect Catologue of all Playes that are Printed." It gives to 
Shakspere, by name, only — 



As you like it. 

Comedy of errors. 

Coriolanus. 

Cincbiiinc [90] 

Edward 2. 

Edward 3.* 

Edward 4. 

Henry the 4. both parts. 

Henry j. 

Henry 6 three parts. 



Hen[r]/ 8. 

Julius Caefar. 

London Prodigall. 

Leyre and his three daughters. 

A/eafure for Meafure. 

Afackbeth. 

Afoor of Venice. 

Richard the 3. 

Taming of a Shrew. 

Tempest. 



But it mentions ah>o, without any author's name, 



Alls well that ends well. 
Antonio and Cleopatra. 
Gentleman of verona.* 
Hamlet Prince of Denmark. 
Loves labor loft. 
Marchant of Venice, 
Midfommer nights dream. 
Much adoe about nothing. 
Pericles Prin[c]e of Tire. 



Richard the 2. 
Rome[o] and Juliet. 
Titus and Andronicus. 
Troiles and Crefida. 
Two Gentlemen of Verona.' 
Two Noble Kinfmen. 
Twelfth night. 
Timon of Athens. 
Winters Tale. 



* The / Careles Shepherdess. / A Tragic Comedy. / ♦ ♦ ♦ / Written by 
T. G. M' of Arts / * * * With an Alphebeticall Catologue of all such 
Plays / that ever were Printed./ London printed for Richard Rogers and 
William Leg, / and are to be sould at Pauls Chaine / nere Doctors com- 
mons, / 1656./ 8vo. 

' So here's an assi^ment of this * Pscudo- Shakspere * play to our great 
dramatist, nearly a hundred years before Capel in 1760. But it is of little 
or no worth, as Edward IL is Marlowe's, and Edward IV. Heywood's. 

' Are these not the same ? 
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? EDWARD ARCHER, 1656. 

An Exa6t and perfedt Catalogue of all the Plaies tliat were 
ever printed j together, with all the Authors names ; and what 
are Comedies, Hiftories, Interludes, Maflvs, Paftorels, Tragedies : 
And all thefe Plaies you may either have at the Signe of the 
jidam and Eve, in Little Britain j or, at the Ben Johnfon s Head 
in Thredneedle-ftreet, over againft the Exchange. 



Arraignment of Paris 

As you like it 

All's well that ends well 

Antonio and Cleopatra 

Comedy of errors 

Cymbelona 

Coriolauus 

Chances [Beaumont & Fletcher. 

Fol. 1647.] 
Cromwells hillorie 
Gentleman of Verona 
Hoffman [Hy. Cliettk] 
Hamblet prince of den 
Henry Fourth, both parts 

Fifth 

Sixth 3 parts 

Eight 

-Hieronimo, both patt-j [Kyd\s] 
Julius Caesar 



T 

C 

I 

T 
C 
T 

T 
C 

H 
C 
T 
T 
H 
H 
H 
H 
H 
T 



IFill. Shaktfpeare, . 
IFi/I, Shakefpeare, . 
IVilL Shakefpeare , 
IF ill, Shakefpeare. . 
IViHiam S/iakefpear 

[no name] 
IFdliam Shakefpear 
mil Shakefpear . . 

IViUiam Shakifpere 
JViUlam Shaktfpeare 
WiUmm Shakefpeare 



Will. Shakefpeare . . • 



Will, Shakefpeare , . 
Will, Shakefpeare 



• • 



• • • 



*77 ? EDWARD ARCHER, 1 656. 


John, K« of England, both 




Will. Shakefpeare. . . • 


parts ^ 






London prodigall 


C 


IVilL Shake/pear 


Loves labor loft * 


C 


If^UL Shakefpeare 


Merry divell of Edmond [? T. 


c 


William Shakefpeare . . . 


Brewer] 






Mucidorus 


c 


Will Sfiahefpeare .... 


Merchant of Venice 


c 


William Shakefpeare . . . 


Merry wives of windfor 


c 


William Shakefpear . . • 


Midfommer nights dream 


c 


William Shakefpear • . • 


Much a doe about nothing 


c 


Will. Shakefpear 


Meafure for Meafure 


c 


WilL Shakefpear 


Magbeth 


T 


Will. Shakefpeer 


Othello 


T 


Ji^ilL Shakefpeare .... 


Puritan Widow 


C 


Will. Shakefpeare .... 


Pyrocles prince of Tyre 


C 


Will. Shakefpeare «... 


Roman a6tor [Massinger] 




William Shakefpere. . . . 


Romeo and Juliet 


T 


William Shakefpear . . . 


Richard 2d. 


T 


WilL Shakefpeare .... 


Third 


T 


Will. Shakefpeare .... 


Troilus and Creffida 


T 


[no name] 


Twelfth-night 


C 


William Shakefpere .... 


Tempeft 


C 


jrUL Shakefpeare .... 


Timon of Athens 


I 


[no name! 


Two noble kinfmen 


c 


JVill Shakefpear 


Titus Andronicus 


T 


JVUL Shakefpeare 


Taming of a ihrew • 


C 


Will. Shakefpeare 


* The old Troublaofne Raigne whicl 
Jokn, 


1 Shi 


akespeare re-wrote for his I^ng 


' Another "Loves labor lost | C | ' 


1 • 

IS p 


ut to fVill. Sampson. 


' The foundation-play on which 
workt. 


Sliak 


spere and the man he helpt, 



? EDWARD ARCHER, 1 656. 
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Trick to catch the old ono 

[Middleton] 
Jrinters Tale 
Yorkftiire Tragedie 



C 
T 



IFUl, Shakefpeare . • . • 

WU, Shakefpear 

Will, Shakefpeare • . . . 



Thf I Excellent Comedy, called / The Old Law : j or j A nrw 
way to please you. By Phil. Massinger. / Tho. Middleton. / 
William Rowley. I Acted before the King and Queene at 
Salisbury House, / and at severall other places^ with great 
Applause.] Together with an exact and perfect Catalogue of 
all I the Playcs, with the Authors Names^ and what are \ 
Comedies^ Tragedies^ Histories^ PastorallSf / Afasks, Inter- 
ludes, more exactly Printed j than ever before. / London, / 
Printed for Edward Archer, at the signe of the Adam and 
Eve, in Little Britaine. 1656./ [The last * 6 ' of 1656 has 
been crosst thro with a pen ; ' 5 ' put m its place, and 
'August 6 * written above.] 



Neither Shakspere's King Lear nor the older Leir b in this Catalogue. 
Among the other entries are, 


Arden of Feverfham 


I 


Rich. Bernard 


Edward Third 


T 




• 2 Noble Kinfman \an earlier 


C 




entryl 







The dots after Shakspere's name mark that a line or more is left out 
between it and the next quotation. 

— F. J. F. 



In the list of ' Poems and Plays, Printed for Tha Bennet,* at the end of 
Charles Bumaby's Reformed Wife, 1700^ are Cowley's Works, Waller's 
Poems, Sucklii^s Works, Hon, Rob. Howard's Five new Plays, T. 
Killigrew's Comedies and Tragedies; then 9 * Plays by Mr. Dryden,' and 
then, plays "By Others" — authors evidently not worth mentioning »— 
•*iEsop a Comedy . . . Hamlet Prince of Denmark, Mackbeth. . . , 
Tempest, or the Inchanted Island.''— Y. J. F. 



* The other unnamed authors are Vanbrugh, Etherege, Shad well, 
Aphra Behn, Brady and Porter.— P. A. L. 



FRESH ALLUSIONS. 
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SIR Wm. DUGDALE, 1656. 

Befides all this, here is SStralforb, a fair Bridg of 
(lone, over ^boiT, containing xiiii' arches, with a long 
Caufey at the weft end of it, walled on both fides : 
which Bridg and Caufey were fo built** in H. 7. time z^i. 
by the before fpecified Hugh Clapton, whereas before '^l''**-'' 
there was* only a timber Bridg and no Caufey, fo 
that the paflage became very perillous upon the over- 
flowing of that River. One thing more, in reference 
to this anlient Town is obfervable, that it gave birth 
and fepulture to our late famous Poet IFtll. Shakefpere, 
whofe Monument I have inferted in my difcourfe of 
the Church. 

Antiquities / of / Warwickshire / Illustrated ; / From 
Records, Leiger- Books, Ma- / nuscripts. Charters, 
Evidences, / Tombes, and Armes : / Keautifie<l / With 
Maps, Prospects and Portr»iitures / By IVilliam Dvgdale.\ 
[Latin Motto.] London, / Printed by Thomas Warren^ 
in the year of our Lord / God, M.DC.LVI, p. 523, col. 2. 

J. O. H11.-P. (revized). 
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ANON. 1656. 

To the Memory of 

BEN : JOHNSON. 

[Begins p. 1 29.] As when the veftall hearth went ont, no fire 

Lefle holy than the flame that did expire 
[Ibid.] 

Though the Prieft had tranflated for that time 

The Liturgy, and buried thee in rime ; 

So that in meeter we had heard it faid 

Poetique duft is to Poetique laid : 

And though that duft being Shakefpeares thou mighft have 

Not his room but the Poet for thy grave 5 

So that as thou didft Prince of numbers dye 

And live fo now thou mighft in number lye 5 

Twere fraile folemnity. 
[Ends p. 133] 

Who without Latine helps, hadft been as rare 

As Beaumont, Fletcher, or as Shakefpeare were : 

And like them from thy native stock couldft fay 

Poets and Kings are not born every day. 

Parnassus Biceps, / or / Sever all Choice Pieces \ of \ Poetry,] 
Composed by the best Wits / that were in both the / Untifcrsities / 
before their \ Dissolution.] With an Epistle in the behalfe of / 
those now doubly secluded and scquestrcil / Members, by 
One who himsclfc is none.] linden : / Printed for (jcr>rgc 
Eversden at the Si^ie \ of the Maidcnhc.ide //; St, Pauls \ 
Churcyard. 1656./ 

The Epistle to the Ingenious Reader is signctl Ab : Wrijjlit 

— PoNsuNBY A. Lyons. 
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ANON. 1658. 

" To his ingenious Friend, the Author^ 

on his incomparable Poems, 

Carmen Jocoferium.*' 

SW. W.C.C. Oxon. 

** To thee compar'd, our £ugli{h Poets all ftop. 

And vail their Bonnets, even Shakefpeara ^ Fa/flop. ' */it»h^Mid 

* w « have been 

Chaucer the firft of all wafn't worth a farthing, J^a/sfn^, k the 

° rhyme had 

Lidgate, and Huntingdon, with Gaffer Harding,^ pc.miiied it" 
Nou-fenfe the Faery Queen, and Michael Drayton, 
Like Babel's Balm j or Rhymes of Edward Paiton? 
Waller, and Tur ling ham, and brave George Sandys, 
BeaumQnt, and Fletcher, Donne, Jeremy Candish, 
Herbert, and Clceveland, and all the train noble 
Are Saints-bells unto thee, and thou great Bow- 
helir 

Naps upon Parnassus, 1658, B. v. 



** A'aps ufH>n Parnassus " is a small book of 43 leaves. It consists mainly 
of " Preliminary " leaves, which are joking poems upon Austin the imputed 
author, in the style of the Commendatory Poems in Tom Coryat ; only they 
are not so good. I say ** imputed " author, for it is most probable that the 
whole thing is a joke. As to Turlingham and Jeremy Candish, — most 
likely they were fellow-students of Austin, and it was part of the joke to 
class them with Donne, Herbert, &c. They were probably something like 
Dr. Grosart's friend, **il/r Thomson, of Edinburgh," whose opinion he so 
gravely quotes on disputed literary matters.— R. Roberts. 

* The Chronicler. 

• ?Sir E. Peyton, author of 'The divine Catastrophe of the Kingly 
Family of the I louie of Stuarts.* 1652. Sqq Aih. Oxon, 1692,11.87. 



ANON. 1658. '^2 



The rest of the title is ** A Sleepy Muse nipt and pincht, thouijh not 
awakened. Such Voluntary and Jovial Copies of Verses, as were lately 
receiv'd from some of the JVifs of the Universities, in a Frolick, dedicated 
to Gondiberfs Mistress by Captain Jones and others. Whereunto is added 
for Demonstration of the Author's prosaiok Excellency's, his Epistle to one 
of the Universities, with the Answer, together with two Satyrical Charac- 
ters of his Oiotit of a Temporizer^ and an Antiquary^ with Marginal Notes 
by a Friend to the Reader. Vide Jones his Legend^ Drink Sack and Gun- 
powder, and so fall to *t. [A Greek Quotation.] London, Printed by 
express Order from the Wits^ for N. Brook, at the Angel in Cornhill, 1658, 
8vo.'* (Hazlitt's ZTrtW/JtwX-, p. 17.) 

Antony Word, Ath. Oxon. (folio, 1692, ii. 232), gives the following 
account of the book : — 

"Samuel Austin a Cornish man bom, was entred a Commoner of 
IVtidham Coll. under the tuition of Gilb. Stokes Chapl. of that house in 
1652, aged 16 years, took one degree in Arts, compleated it by Determina- 
tion^ and then went to Cambridge for a time. But such was the vanity of 
this Pers<m, that he being extremely conceited of his own worth, and over- 
valuing his poetical fancy, more than that of Cleveland, who was then 
accounted by the Bravadoes ^^ Hectoring Prince of Poets, fell into the hands 
of the Satyrical wits of this University, who having easily got some of his 
prose and poetry, served him as the wits did Tom. Coryat in his time, and 
published them under these titles. 

'* Naps upon Pernassus, A sleepy muse nipt and pincht, though not 
awakened, &c Land. 1658. oct. 

** Characters — Printed with the fonner. Both which were usher*d into 
the world by more than twenty Copies of verses (advantaging the sale of the 
book) by such that had the name of, or at least pretended to be. Poets. 
Among them were Tho, Flatman, Tho. Sprat, and Sam, Woodford, since 
noted and famed for their Poeticall works, Sihanus Taylour and George 
Castle of Alls[ouls] ColL the former better at Musick, the other at lying and 
buffooning, than Poetry. And among others, not now to be namcil, must 
not be forgotten, Alexander Amiiiei a Jew and Florentine bom, then a 
Teacher of Hebrew and other Tongues in the University, afterwards a con- 
verted Christian and Reader of a Hebrew Lecture in Sion Coll. Land", . • 

— F. J. F. 
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GILBERT SWINHOE, 1658. 

2)a?///[ostlienes]. I was infep arable in life. 
Ana will not be difjoyn'd in death. 
Oil ! oh ! He Jl retches himfelf down by 

the Corps and with the 
fame dagger kills himfelf, 
jIIL Oh ! Loyal Servant ! Dyes. 

This is a Spedacle of like Woe 
To that of Juliet, and her Romeo. 

Exeunt omnes. 

The I Tragaiy I of I The unhappy Fair / Irene.l By 
Gilbert Swinhoe, Esq ; I London :/ Printeii by J. 
Streater, for J. Place ; / at Furnifab Inn Gatt% in 
Holbom, / M.DC.LyiII. / V- 3a 



T!ie last two lines of Shakspere's Romeo and JuUet are : — 

' For neuer was a ^torie of more wo 
Then this oHuliet and her Romeo,** First Folio. ThigiJies, p. 79, col. 2. 

F.J.F. 

> The title-page (644, I 63) is dated m MS. 8^ 29. 
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1658, W. LONDON. 
Romances, Poems and Playes. 



Poems. 



M' Shakspers Poems (sign. F) 



12° 



Playes. (sign. F4) 

M'. Shakspears Playes. folio. 

— King Learey and his three Daughters, with the unfor- 

tunate life of Edgar. 4** 

— The life and death of Rich, the 2**. 4** 



o 



The men*}' wines [50] of JFindfor, 4' 

A I Catalogue / Of j The most vendible Books in England,/ 
Orderly and Alphabetically Digested ; j Umier the Heads of ^ 
Divinity, History , Physiik, and Chy-\rt(rgery, Law, Arith- 
metick. Geometry, Astro-\logie, Dialling, Measuring Land and 
Timber, Gage-jing, Navigation, Architecture, Horsmanship,\ 
Faulconry, Merchandize, Limning, Military / Discipline^ 
Heraldry, Fortificatioti and! Fire-u^orks, Husbandry, Garden-j 
ing, Romances, Poems, / IHayes, &c. / With / Hebrew, Greek, 
and Latin Books, I for Schools and Scholars. \ The like Work 
never yet performed by any. / Varietas Delectat. / London f\ 
Printed in the Year 1658./ 



[The Dedication is signed * W". London '. The book is evidently an 
extension of Andrew MaunselPs Catalogue of 1595, of which unluckily only 
two Parts were publisht ; the third, of Plays, &c., never appeard. — F.] 
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ANON., 1658. 

[In a Memorandum endorst on a letter among the Isham Correspondence 
(still in MS., and belonging to Sir Chas. Isham, Bart.), dated 31 May, 
1658, is thb entry] 

remember as to 
Shakefpere U(hcrs Analls^ &c. 

Walter Ryb, 



[Mr. Rye has been long engaged in abstracting and calendaring this 
Isham Correspondence. See under 1660, and 1677, below. — F.] 



♦ANON., 1659. 

Oh that I were a worm to crawl on that face of thine, or a 

flee.-^Hee'd bile me, fure. — ^To flip about my neck. 

The London Chaunticleres^ 1659. 

J. O. IIIL-P. 

Possibly imitated from Romeo's 

* O that I were a gloue vpon that hand, 
That I might louche that cheeke.' 

Rom, and Jul, II. ii. 23-4, Qo. 2. 

"The tragedy of Romeo and Juliet is mentioned in a list of 'some of 
the most ancient plays that were played at Blackfriars/ a manuscript 
written in 1660." Hll.-P. Outlines^ p. 106. 

Till the MS. is identified and produced, this statement must be receivd 
with caution. — F. 



FRESH ALLUSIONS TO SIIAKSPERE. 



FOURTH PERIOD. 
1660-— 1693. 

[^From Charles 11, to Dr/Jen,) 
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1660. 

I muft to Rumford ride (ud's nigs) 
I've rid my felf quite off my legs. 
Jack Faljlqffe vildly did abate^ 
But never furely, at the rate 
That I have done, lince a6tion laft 
I'me no mans length of life i' th' wafte. 
My leg is not fo big by th' half, 
Im'e but ill EJJext in the Calf. 

From a Poem entitled ** Friend," beginning 

"For guildcd Pill and Pill was not," dated March 27. 1660. 
printed in " Choyce / Poems, / being / Songs, Sonnets, 
Satyrs and Elegies./ By the Wits of both / Universities./ 
London^ / Printed for Ilmry Brome at the Gun in Ivy^ 
lane./ 1661, / 8vo, p. 8." 

— PoNsoNBY A. Lyons. 



In 2 Notes <Sr* Queries, viii. 285, Oct. 8, 1859, Ithuriel writes: — 

Amongst a collection of poems, sixteenth and seventeenth century, 
formerly in the possession of Dr. Bliss, and noted by him as collected 
by Clement Paman, we find one called ** A Poetical Revenge," which 
alludes to the plays of Shakspeare : — 

" But ere I farre did goe 
I flunge y« darts of wounding poctrie 
These two or three sharpe curses backe. May he 
Be by his father in his study tooke. 
At Shakespeare's Playes instead of the L^ Cooke." — F. J. F. 



LADY DOLLY LONG, 1660. 

Dame Quickly would faine turne mercury to coiSumeate 
Scotch affaires but for Sir Cautelus in the Chimney corner . . . 

A Valentine from Lady Dolly Long to (?) Justinian Isham, Esq., 
in the Isham Correspondence (still in MS.). See p. 184, above. 

Walter Rye. 



L 
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ANON. AB. i66i. 

Prologue to Richard the third, 
ock up your doores and bring the keys to me. 



From henceforth learn to value liberty. 
This day we Ad a Tyrant, ere you go 
I fear that to your coft you'l find it fo. 
What early haft you have made to pafs a Fine, 
To purchafe Fetters, how you croud to joyne 
With an Ufurper, be advif d by me 
Ne're ferve Ufurpers, fix to Loyalty 
For you will find, at latter end ot'h day 
It is your nobleft and the fafeft way. 
Who fteers that courfe, needs fear nor wind, nor tide. 
He wants no Pilott who has fuch a guide. 
Tyrants (like Childrens bubbles in the Air) 
Puft up with pride, ftill vanifh in defpair. 
But lawful Monarchs are preferv*d by Heaven, 
And 'tis fi-om thence that their Commiflions given. 
Though giddy Fortune, for a time may fi-own. 
And feem to eclipfe the luftre of a Crown, 
Yet a King can with one Majeflick Raye 
Difpearfe thofe Clouds and make a glorious day. 
This blefled truth we to our joy have found. 
Since our great Mafter happily was Crown*d. 
So from the rage of Ricfiards Tyranny, 
Richmond himfelf will come and fet you free. 

Cavent Garden / Drolery, / or A / Collection, /Of all the 
Choice Songs f Poems^ / Prologues^ and Epilogues (Sung 
and / Spoken at Courts and Theaters) never in / Print 
before./ Written by the refined' st Witts of the Age, Ami 
Collected by A B. London, Printed for James Magnes 
neer the Piazxa in Russcl-street, 1672. p. 13-14. 



t66i. 
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This must be a Pralogur to Shakiperc'a RicA. Ill, ami must have been 
wrillen soon aflet Churlci II's eoronalion, April ij. 1661. A. R may be 
Alcxnmler tjrorne, as he dint June 30, 1666 (Baker, i. 6S). 

The Caocnt Garden DmlU-ry is I 
British Museum Catalogue. 



iiim by Lowndes and by the 

-l: J. F. 



The fotlawing extract irai sent me M an allusion to Shakspere in 1654 1 — 

" An Ini^a yona for scenes ; a Shaitiftare and a ^hiuen for plays, pro- 
duced great improvements on the stage. The pieces these great poets wrote, 
had language, dependency of parts, possibility of plot. &c., and were not to 
be equalled : nor were they ashamed to permit Iheir being printed, since 
which they are read with as much salisfactioo, as they gave in the represent- 
ation. — Gilmund Gayton, Festiveus Nota en Den Qmxett, p. 23G. Pub. 
1654. Ed. 1768." 

But OQ comparing it with the origina] of 1654, the latter w«* found to be 
this: 

" An Imgs Imies for scenes, and a Bat lohnssn for Hayes, would have 
wrought great cures upon the stage, and it was so well reform'd in Engiitad, 
and growne to that height of Language, and gravity of stile, dependency of 
parts, possibility of plot, compasse of lime, and fulncsse of wit, that it was 
not uny where to be equall'd ; nor are the contrivers asham'd to permit their 
piayes (as Ihey were acted) 10 the publick censure, where they stand firme, 
and ire read with as much satisfaction, is when presented on the stage, they 
were with applause and honour. Indeed their names now may very wel be 
chang'd & call'd the works not Playcs of IiiknsoH, Bcaament and Ftachcr, 
Carhi-right, and the rest, which are survivers of the stage ; that having fahi, 
not into Court-Reformers, but more severe correctors, who knowing not how 
to amend or repair, have pluckt all downe, and left themselves the only 
spectacle of their ^aas%'' — PUasant Notes upon Don Quixote, by Edmund 
Gayton, Esq. London, 1654, fol. p. 273-4. i" Feslivous Notes Upon 
Don Quixot" is the running title.) 

So 6 or 8 Shakspere quotations from the notes of a modem edition of 
Burton's Analemy, seemingly of Burton's writing, and BCtll to me at such, 
nroved to be the modern editor's. — F. J. F. 
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1661. 



The / Merry conceited Humors / of / Bottom / The Weaver, 
as It hath been often publikely / AGted by fome of his Majefties 
Co-/medians, and lately, privately, prefented,/ by feveral Appren- 
tices for their / harmlefs recreation, / with / Great Applaufe./ 

London / Printed, for F. Kirk man and H. Marjli, at the /o. 
Fletchers Head, on the backfide of St. Clements, and the 
Princes Arms in Chancery Lane uere Fleetjlreet, 1661. (A.) 

The Stationers to the Reader. (A 2.) 

GEntlemen, the entreaty of feveral Perfons, our friends, 
hath enduced us to the publifliing of this Piece, 
which (when the life of adion was added to it) pleafed 
generally well. It hath been the defire of feveral (who know 
we have many pieces of this nature in our hands) that we (hould 
publifh them, and we confidering the general mirth that is likely, 
very fuddainly to happen about the Kings Coronation j and 
fuppoiing that things of this Nature, will be acceptable, have 
therefore begun with this which we know may be eafily aded, 
and may be now. as fit for a private recreation as formerly it 
hath been for a publike. If you pleafe to encourage us with 
Your acceptance of this, you will enduce us to bring you forth 
our ftore, and we will alfure you that we are plentifully furnifhed 
with things of this Nature 5 Receive this then with good will as 
we intend it, and others (hall not only fucceed it but you fliall 
continue us 

Your Servants, 
FRANCIS KIRKMAN, 
HENRY MARSH. 
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The Names of the Actors. (A 2, back.) 

Quince the Carpenter who ri>caks the Prologue. 

Bottome the Weaver. / Pi/ram us. 

Flute the Bellowfmencler. \ Thi/le. . , ,., .^ 

_ , „. , 1 ___ ,, y who likew'fe 

S/iout the 1 inker. < tya/l. ) ^^r^y prt.font 

^9////^' the loyiier, I Lion, three Fairies. 

Sianriing the Taylor. V AloonJJiine. 

Oieron King of the Fairies, who likewife may prefent the 

Duke. 

Titania his Queen the DutchelTe. 

Pugg, a Spirit a Lord. 

[The Play consists of nearly all the Rustics* and Fairies* parts, but begins 
with a new speech from Rottom : — ] 

" Bottome. Come Neighbours let me tell you, and in troth I 
have fpoke like a man in my daies, and hit right too, that if this 
bufiuefs do but dilpleafe his Graces fancy, we are all made men 
for ever. 

Quince. I believe fo too neighbour, but is all our company 
here? 

Bott. You had heft to call them generally man by man 
according to the Scrip *' 

(When) Enter Oieron King of the Fayries and Pugg a Spirit, 
(Oberon begins with — ) 

*' I am refolved and I will be revenged 
Of my proud Queen Titanixis injury, 
And make her yeild me up her beloved page ; 
My gentle Pugg come hither thou Remenibereft 
Since that I fat upon a Promontor}', ....'* 



The Play is 12 leaves, and ends on D 4. Fra. Kirkman reprintctl !l in 
his IVitSt 1673, Pt. 2, or Droll Humours^ p. 29—57 : — in the 4'* edition of 
The Wits, part 2, 1673. 4" British Museum, C. 12, b. 8, pp. 18—39. This 
volume contains only the Second Part of the Wits.— See Centitrie^ p. 354. 
— F. J. F. 



190 



FRANCIS KIRKMAN, 1661. 

At the end of the i66i reprint of the old Interlude of Tom Tyler: " Tom 
Tyler / and / His Wife./ An Excellent Old / Play,/ as / It was Printed 
and Acted about a / hundred Years ago. / Together, with an exact Catalogue 
of all the playes/ that were ever yet printed./ The second Impression,! 
London^ / Printed in the Year, i66i./" Francis Kirkman, the publisher 
of the Drolls (see p. 132, 133), has printed. 

''A True, perfect, and exact Catalogue of all the Comedies, Tragedies, 
Tragi-Comedies, Pastorals, Masques, and Interludes, that were ever 
yet printed and published, till this present year 1661. all which you 
may either buy or sell at the several shops of A^ath, Brook at the 
Angel in Comhil, Francis Kirkman at the John Fletchers Head, on 
the Back-side of St. Clements, Tho Johnson at the Golden Key in St 
Patds Churchyard, and Henry Marsh zi the Princes Arms in Chancery^ 
/dr/f/ near Fleetstreet. 1661." 

But as I could not find the Museum copies^ — Tom 7)//fr being as yet catalogued 
only in the King's Pamphlets, and its Catalogue, without the Play, being 
under the heading ' Catalogue,' I printed Kirkman's list from his 2^^ ed* 
of 1671 ; and as it is hardly worth while to print the same thing twice over, 
I let the -71 print stand, noting only that in the -61 Catalogue, Shakspere's 
name is often spelt in its full printer's form *' Shakespeare " (but not under 
H, I, M, O (i), T, \V, Y), not dockt of iis final ^ as in the -71 Catalogue ; 
and that in the -61 list, I^ocrine is not set down to Shakspere, but only to 
** W, S." The -61 list also puts the names of many other plays between 
the spurious plays — 'The Arraignment of Paris,' * Cromwels History,' *John 
K. of England 1st part ' and * 2d. part,' ' Leir & his three daughters,' 
* The London Prodigal,' * Merry Divel of Edmonton,' * Mucidorus,' * Old 
Castles life and death,' * The Puritan Widow,' — and Shakspere's genuine 
works. Also * Pericles Prince of Tyre,' and the * Yorkshire Tragedy,' tho 
given to Shakspere, are not put first under their respective letters, as his 
name and genuine plays are put. This looks as if all these plays had been 
first treated as anonymous, and Shakspere's name afterwards added to them. 
•* Titus Andronicus " is enterd as the other genuine plays are. — F, J. F. 



^ Mr. Lyons afterwards found em for me. 
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FRA. KIRKMAN, 1661—1671. 

[Kirkman's 1 671 Catalogue is printed at the end of (643. d. 75 ComcjUe) 
«• Nicomede A Tragi Comedy translated out of the French, of Monsieur 
Comeille By John Dancer, London, 1670, 40. As it was Acted at the 
Theatre- Royal in Dublin. Together with an exact catalogue of all the 
English Stage Plays printed till this present year 1671." See note, p. 343, 
below.] 

A True, perfedt, and exa6t Catalogue of all the Comedies, Tra- 
gedies, Tragi-Comedies, Paflorals, Mafques, and Interludes, that 
were ever yet Printed and Publilhed, till this prefent year 1671, 
all which you may either buy or fell, at the Shop of Francis Kirk" 
man, in Thames-Jlreet, over-againft the Cuftom Houfe, London. 

A p. I. 



Names of the Authors. 


Names of the Playes. 




fFilL Shake/pear 


As you like it. 


C 


jrUL Shake/pear 


Airs well that ends well 


C 


JFill. Shake/pear 


Anthony & Cleopatr 1. 


T 


mil. Shake/pear 


Arraignment of Paris.* 
(p. 2) C 


P 


mil. Shake/pear 


Comedy of Errors. 


C 


mil. Shake/pear 


Coriolanus. 


T 


mil. Shake/pear 


Cymbeline. 


T 


mil. Shake/pear 


Cromwels History. 


H 



(p. 6) G 
irUl. Shake/pear \ Gentleman of Verona 



ic 



* ' Arden of Fevcrsham. T.* is entcrd without any author's name. It is 
* too childbh foolish for this world * to make it Shakspere's. 

FRESH ALLUSIONS. n 
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rax Ki2Z3CA.^, t66t — x5;c 



JJFLi. Sia rf^/stfur 
WUL ShaJUjpfemr 

WULShmk^jpt^ 
Wm. Shaiefpev' 
WUL Sojokifptmr 

W,. '. Shmkefpeisr 
WdL Skakejp»ffrr 
WdL Skakefpear 
nVL S&aiif/pear 

miL SJkaJkffp^ar 
HliL ShaJkef's^ar 
miL Shakefpear 
fFi/f, Skake/pear 

ffUL Shchtfptar 
WUL Shak^jpetzr 
WdL Shakf'j'ceir 
WUL Shak^j'uar 
WUL Shakefpear 
WUL Shakefpefa- 
UUL Skakefprttr 
UdL Skakefp^r 



n 

Henrr the -trls iiL cart. 
Hsazrj die 4:0. ii. pan. 
Hecrr ihe ^rh. 
Hf-nrj •fie 5th. iiL part. 
Hecrr l:.c f ch- id. part- 
Hetrv the fcx. ji. port- 



HirnLff. 



(P^TII 



I 



H 
H 
H 
H 
H 
, H 
• H 

It 

H 
T 

I H 
■ H 



JoLn K32!j of En^.ini?. 
Jzllzs C*:'-r. 

^ J ±ZL K. ct Er-'iLind, :!L part. 
^ Jcfcn K. cf En^lin.i, id. part. 

Locrlne, Eliesc Son cf K. Bmrjs^ I T 
Lijvei 'jrji.cr loir. 
* Lcir and ha diree Dj caters. 
Locd-.a Prcdrpl. 

(p. 9: M 
Merrr "^Itcs of Wlndi'^r. 

Mealcre for rr.eai'cire. 

Much adoe aboct XotKIng. 

Midiomcr n'ghr* Dream. 

Merchant of Venice. 

Mackbeth. 

Merrr Dev I cf Edmcnrcn. 

Macedi^rus. 



;C 

I 

T 

: c 

c 
c 
c 

C 
C 
T 
C 



1 TbeoU 

* Tbii docs not 



^ax^ne, whidi Sfcakspcre rcwrrte. 
the vtal Lear^ XnH the cld Ldr, I 



FRA. KIRKMAN, 1661 — 167I. 



193 



(p. U) O 



irill. Shahefpmr 


Othello, the moor of Venice. 


T 


mil. Shake/Pear 


Old-Callle's Life and Death. 


H 


mil. Shake/pear 


P 
Pericles Prince of Tyre. 


H 


WUl. Shake/pear 


Puritan Widow. 

(p. 12) R 


C 


mil. Shake/pear 


Richard the Second. 


H 


mill. Shake/pear 


Richard the 3d. 


H 


mil. Shake/pear 


Romeo & Juliet, 
(p. 14) T 


T 


mil. Shake/pear 


Tern poll. 


C 


mil. Shake/pear 


Twelf night, or what you wi!!. 


C 


jrUl. Shakefptar 


Taming of the Shrow. 


C 


mill, Shakefpear 


Troylus and Crefida. 


T 


mm. Shakefpear 


Titus Andronicas. 


T 


mill. Shakifpear 


Tymon of Athens.^ 


T 



(p. IS) w 
If'Ul. Shakefpear \ Winters talc. 

(p. i6) Y 
If" ill. Shakifpear \ Yorkshire Tragedy. 



|c 



IT 



(See next page, and the extract under F. Kirkman, 1673.] 
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ydin FUtiA^ I Two Noble Kinsmen | T C* is the entry for that play. 
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An Advertifement to the Reader (p. i6). 

IT is now juft ten years (ince I Colleded^ Printed, and Pub- 
lifhed, a Catalogue of all the Eng/i/Ji Stage-Playes that were 
ever till then Printed 5 I then took fo great care about it, that 
now, after a ten years diligent fearch and enquiry I find no 
great miftakej I only omitted the Mafques and Entertainments 
in Ben, Johnfons firft Volume. There was then in all, 690. 
feveral Playes; and there hath been, fmce that time, juft an 
hundred more Printed 5 fo, in all, the Catalogue now amounts 
to (thofe formerly omitted now added) 806. I really believe 
there are no more, for I have been thefe twenty years a Colle6lor 
of them, and have converfed with, and enquired of thofe that 
have been Collefting thefe fifty years. Thefe, I can alfure you, 
are all in Print, for I have feen all them within ten, and now have 
them all by me within thirty. Although I took care and pains 
in my laft Catalogue to place the Names in fome methodical 
manner, yet I have now proceeded further in a better method, 
having tluis placed them. \^No break in original.^ 

Firft, I begin with Shake/pear, who hath in all written forty- 
eight.* Then Beaumont and Fletcher fifty-two, Johrifon fifty, 
Shirley thirty-eight, Heywood twenty-five, Aliddleton and Rowley 
twenty-feven, Alqffenger fixteen, Chapman feventeen, Brome 
feventeen, and Z)*-^i;eHa7i/ fourteen 5 fo that thefe ten have written 
in all, 304. The reft have every one written under ten in num- 

* This includes the ix spurious ones: Arraignmmt of Paris ; Thomas^ 
Lord Cromwell ; 2 Parts of 7%/ Troublesome Raigne of K, John ; Locritte ; 
London Prodigal ; Merry Devil of Edmonton ; Mucedorus ; Old-Castle's Life 
and Death ; Puritan {Vidaw; Yorkshire Tragedy, 



FRA. KIRKMAN, 1 67 1. 
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ber, and therefore I pafs them as they were in the old Catalogue, 
and I place all the new ones lad. I have not only feen, but alfo 
read all thefe Playes, and can give fome account of every one 5 
but 1 fhall not be fo prefumptuoas, as to give my Opinion, much 
lefs, to determine or judge of every, or any mans Writing, and 
who writ beft i . . . (643, d. 75. Brit. Mus.) 

In "^ CattUo^ie of some plays Printed for R. Bentley, in Ru.ssel -street in 
Covent Garden," at the end of George Powell's version of Fletcher's 
Bonduca^ 1 696, is ** Beaumont and FUtche/s Plays : In all 51. in large Fol. 
Mr. Shakespear's Plays : in one large Fol, Volume, containing 43 Plays." 
The 36 of Folios i & 2, plus Pericles and the 6 spurious plays put into the 
1664 issue of the 3rd Folio (1663), 4th. edition, 1685.— F. J. F. 

** The first Catalogue that was printed of any worth was that Collected by 
Kirkm^ny a London Bookseller, whose chief dealing was in Plays ; which 
was published 167 1, at the end of Nicomede a Tragi-comedy, Translated 
from the French of Monsieur Corneille, This Catalogue was printed Alpha* 
helically^ as to the Names of the Plays^ hwi promiscuously as to those of the 
authors (ShaJ^speare, Fletcher, yohttson, and some others of the most 
Yolundnoiis Authors excepted) each Authors Name being placed over 
against each Play that he writ, and still repeated with every several Play, 
till a new Author came on. About Alne years after, the Publisher of this 
Catalogue, Reprinted Kirkmat^s with emendations, but in the same Form. 
Notwithstanding the Anonimous Plays, one would think easily distinguish- 
able by the want of an Author's Name before them ; yet have both these 
charitable kind Gentlemen found Fathers for them, by ranking each under 
the Authors Name that preceded them in the former Catalogues. (Langbaine, 
Momus Triumphalis, London, Sam. Holford, 1688, 4^ Preface, sig. A3.)*' 

PoNSONBv A. Lyons. 
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ROBt. davenport, i66i. 

I throw the pawn 
Of mj afflicted honour, and on that 
I openly affirm your abfent Lady 
Chaflitie*8 well-knit abftract. fnow in the fall^ 
Purely refin*d by the bleak Northern blaft. 
Not freer from a foyl, the thoughts of Infants ; 
But little neerer heaven. 

The / City-Night-Cap : / Or, / Crtd^ quod habes <&• habes.\ 
A / Tragi-Comedy./ By Robert Davenport, As it was 
Acted with great Applause, / by Her Majesties Servants, 
at / the Phcenix in Drury Lane.j London : / Printcil by 
yi : Cottre/, for Samuel Speedy at the Signe of the / Print- 
ing-Press in St. PauFs Church-yard, 1661./ p. 27. 



Davenport's snow metaphor is from Shakspere's simile in Winter^s Tale^ 
IV. iv. 375. 

I take thy hand, this hand. 
As soft as dove's down, and as white as it, 
Or Ethiopian's tooth, or the fann'd snow that's l>oltcd 
By the northern blast twice o'er. 

It was first noted in I Notes 6r» Qnen'es, i. 330.— Emma Phipson. 
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♦THOMAS FULLER, 1661. 

Margaret Plantagenet Daughter to George Duke of 
Clarence, and Ifahel Neuile Elded Daughter and Co-heir of 
Richard Nevile Earl of IFarwick, was bom Augi^fl 14. 1473.* 
at Farrleif'CaJlle in this County. Reader, I pray thee, let her 
pals for a Princelfe, becaufe Daughter to a Duke, Neece to two 
Kings, {Edward the fourth, and Richard the third,) Mother 
to Cardinal Reginale Pole. 

The / History / of the / Worthies / of / England./ En- 
deavoured by / Thomas Fuller, D.D. / Ijnidon^ ] Printed 
by/ G, W. L. an«l IV, G. MDCLXII. [Part IIIJ. 
sign. T 1 1 back, p. 146. 

♦ Mr. Du^daie in his ' Allii>tralion of JVanutckshirf^ page 335. 

I suppose the "pass for a Princesse" is a recollection of Portia's " God 
made him, and therefore let him passe for a man," in Th^ Merckatit, I. ii. 
60. Compare the Duke in Aficfs, jV. Dr., V. i. 219. ** If we imagine no 
worse of them, then they of themselues, they may passe for excellent men." 

Tlie Worthies was brought out after Fuller's death on Aug. 15, i66i, by 
his son. — F. J. F. 

^ So in the original side-note. 



1 
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ANONYMaUS, 1662. 

Nor need you doubt, in this our Comtek Age, 
Welcome acceptance for them from the Stage : 
For,. if 'tis trae the Proverb doth exprefs, 
111 at . • . He*s lejl Prophet, who doth nearejl guefs. 
This I'le dare to foretell, although no Seer, 
lliat Thorny-Abbey will out-dare King LEAR. 

ThMtrO'Philos, To his worthy Ftiend Mr, R. F. upon hit 
publishing his Ternary of English Plays . . sign, • 4, 
back^ of Gratiae Thcatrales, j or j A choice Ternary of / 
English PlaySf* / (i. Thorny Abbey, 2. The Marriage- 
Ikoker, and 3. Grim the Collier of Croydon.) 1662. 
Sig»4, back.— F.J. F. 



♦ The full title is : ** GRATiiB Theatrales, / or / A choice Ternary of / 
English Plays, / Composed upon especial occasions / by several ingenious 
persons ; / viz. / THORNY-Abbey, or The LOjV'jDON-UQAd ; a Tragedy, 
by T. W. / The Marriage-Broker, or The Pan-/der ; a Comedy, by Af, IV. 
M. A. / GR/Af the Collier of CRO YD ON, \ or The Devil and his Dame ; 
with / the Z>^/7and St. Dunstan : a Co/medy, by I. T. / Never before 
published : but now printed / at the request of sundry inge-/nious friends. / 
IX)NDON, / Printed by R. D. and are to be sold at / the sign of the Black 
Bear in 5". Pauts ] Church-yard, 1662 / " 

t The Greek quotation is a line from a lost play of Euripides, the name 
of which is unknown. It is quoted by Plutarch, De defectu oraculorum, c 
40, and by Cicero in his letters to Atticus (vii, 13, 4). Cicero translates it 
(De Divinatione^ II, 5, 12), "Bene qui conjiciet, Vatem hanc perhibcto 
optimum " (Wagner, Fragntenta Euripidis^ p. 844). 
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EDMUND GAYTON, 1662. 

Thereupon calling a Court at home, and to the beft of my 
underftaiiding having a6ted Py ramus and Th{/he, the Lion and 
the Moon-lhine (with lefle partiality perhaps one way, then 
would have appeared the other in the Votes on your fide the 
water) 1 flood clearly acquitted upon the whole matter 

Coll. Henry Marten's / Familiar / Letters / to / His Lady / 
of/ Delight./ Also / Her kinde Retumes, / With / His 
Rivall R. Pettingalls Heroicall / Epistles./ Printed by 
Edmimdus De Speciosd Villd.} Bellositi Dobunorum./ 
VrmiGii ioi Hichard Davis^ 1662./ p. 2. 

F. J. F. 
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Wm. HEMINGS, before 1662. 

Enter Eleazer. 

Elea, To be, or not to be, I there's the doubt 
For to be Sovereign by unlawful means. 
Is but to be a flave to bafe dcfire. 
And Where's my honour then ? 

The / Jewes / Tragedy, / Or, / Their Fatnl and Final / 
Overthrow / By / Vespatian and Titus his Son. / 
Agreeable / To the Authentick and Famous History / 
of losephus. / Never before Published, / By William 
Hemings, Master of Arts of Oxon. \ Lomioft, / Printed 
for Matthtw Inmaft, and are to be sold by Richard 
Cam- 1 ffton, over-against Excester- House in the Strand, 
1662. / Actus tertiuSf Sccnci scinnda. p. 37. 

Ih, p. 40. Enter the IVatch. 

(p. 41.) I W. Well, come let us take onr ftand here, we 
ihall fee fome vacant fellow, ranibling this way anon, I warrant 
you. 

2 What muft we do men neighbour ? 

I Marry we muft remit um to prifon, and then afk um 
whither they were going. 

3 But what if they run away neighbour ? 

I Why then we muft knock um down, and bid um ft and. 
Nay I warrant ye neighbour, I have all ye r points of law 
Barbatim. 

[The whole scene is imitated from Afuch Ado, III. iii. (or iv, in Spedding*s 
arrangement); and "The Mechanicks bit" in The Jewes Tragedy, I. ii. 
p. 9-X0, is also from Dogberry.] 



WM. HEMiNGS, before 1662. 
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ib. ABiis Quartos, p. 51. 

Enter Peter 

Call ye this Honour ? a pox of honor, 

Giue me honefty, down-right honefty : 

Souns, break ones head, and give him no warning ! 

I woo'd not have Honor come fo fad upon me neither. 

Looks who coma 
I*me pepperd with a vengeance : Farewel Honor, 
He to my Lady agen. Exit 



On other pages are seeming recollections of Shakspere, as on p. 7, 
"See Where's the prologue to the bloody Scoene ** * ; on p. 9 : 

** How my distempered doubts disturb my brain. 
Puzzle my will,' excrutiate my soul." 

on p. 38, the dispute between Jehochanan and Eleazer — probably that 
pointed out by Mr. Collier as founded on the quarrel between Brutus and 
Cassius. y, Casar^ IV. iii ; and on p. 56. 

Dr. Ingleby sent me the information that Mr. J. P. Collier* notes the 
abuv quotations of ** A pox of honour," &c., and "To be or not to be," and 
also ' a sort of copy of the quarrel scene between Brutus and Cassius '. 

The play was printed some years after the death of its writer, the son of 
Wm. Heminge, Shakspere's fellow-player. — F. J. F. 

* In his ** Trilogy-Conversations between three friends on the Emenda- 
tions of Shakespeare's Text contained in Mr. Collier's Corrected Folio, 
1632, and employed by recent Editors of the Poet's Works," London. T. 
Richards, 37 Great Queen Street [no date\ p. 21. 



K 
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T. S. (gent,) * 1662. 

K.« Hen, 8. 

A Company of little Boyes were by their Schoolmafter not 
many yeares fince appointed to A6k the play of King 
Henry the eight, and one who had the prefence (or the abfence 
rather) as being of a whining voice, puling fpirit, confumptive 
body, was appointed to perfonate King Henry himfelfe, only 
becaufe he had the richefl cloaths, and his Parents the beil 
people of the parifh, but when he had fpoke his Ipeech rather 
like a Moufe then a Man, one of his fellow Actors told him 5 If 
you fpeak not HOH with a better fpirit and voyce, your Parlia- 
ment will not grant you a Farthing. 

Fragmenta Aulica, / or, Court / and / State Jests / in / Nobli 
Drollery,] True and Reall.j Ascertained to their Times, / 
Places aw^ Persons. By T, S. Gent,} London, / Printed for 
H. Marsh at the / Princes Armes in Chancery-lane near / 
Flcetstreet ; and Jos. Coniers at / the Black-Raven in the 
long I Walk near Christ Churchy / 1662./ p. i. 



The same story is told also in Fuller's Worthies, — Halliwcirs Folio 
ShakesUare, xii. 59* 



THO. FULLER, 1672. 

Henry the Eighth . . . Indeed he was a Man of an Uncomp- 
trolable fpirit, carrying a Mandamus in his mouth, fufficiently 
fealed when he put his hand to his Hilt. He awed all into 
Obedience, which fome impute to his (kiliulneife to Rule, others 
afcribe to his Subjects ignorance to refill. 
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Let one pleafant paflhge (for Recreation) have its l^afs 
amongCl much ferious Matter. A company of liitle boyes wer« 
by their School-Ma (l^r not many years fince appointed to a6t 
the Play of King Henry the Eighth, and one who had no 
prefence but (an ahfence rather) as of a ivhijning voice, puiling 
fpirit, Confumption[/h hody was appointed to perfonate K, Henry 
himfelf, only becaufe he had the richeft Cloaths, and his parents 
the beft people of the parilh : but when he had fpoke his fpeech 
rather like a Moufe than a Man, one of his fellow Actors told 
him 5 !f you fpeak not Hoh with a letter fpirit your Par/ia- 
ment will not grant you a penny of Money » 

The I History / of the / PVbrihies / of I England, / Endeavoured 
by I Thomas Fuller, D.D.j London, / Printed by J. G. 
W. L. and W. G. mdclxil/ Part II., Kent, /. 66. 



Tho Ila / is markedly Henry's word in Shakspere and Fletcher's play- 
sec III. ill 61, 62 ; I. ii. 186 ; IL ii. 64, 73 ; V. I 66, 81, 87 ; V. ii. 25— 
while Cranmer says Hoi V. ii. 3, and tho in the same play Henry asks 
no Parliament for a penny, yet as I know no other Henry VIII, of the 
time^ I give these extracts for what they arc worth. — F. J. F. 
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J. KELYNGE, 1663. 

On the Incamparalle Love k la Mode. 

CRiticks approach, view what a ftreame of Wit 
Through tliis one Poem runs ; examine it : 
I dare engage, each Aft, each Sccene, each line. 
Of pureft Wit and Mirth's the richeft mine 
Ere fprung from Engiyii Pen .... 
Were Shakefpeare, Fletcher, or renowned Ben * 
Alive, they'd yield to this more happie pen 
Thofe lawrells that bedeckt their brows; and fay. 
Love d la models the be(l-accomplifli*d Play. 

y. Kelynge Efijuire, 

A fore-fn'oisi Poem to ** lun'e a la Afode.1 A 
Comedy. / As it loas lately Acted with great / 
Applause at Middlesex-House. / Written / By 
a Person of Honour.} .... London, / Pnnted 
by J. C. /or John Daniel, at the three Hearts ] 
in St, Paul'j Church-yard, near the / IVest* 
end» 16637410. 

F. J. F. 

* Wn A"., in the next fore-praise poem * On tlie Composure of Love k la 
Mode,' also says — 

** all just Wits agree 
In commendation of this Comedie. 
And for its worth, I thus far dare ingage. 
Since the revival of the English Stage ; 
No modem Muse hath yet produced such : 
Were Johnson living, he would swear as much." 
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THOS. JORDAN, 1663 (?). 

IFe have beenfo perplext with Gun and Drum, 

Look to your Hats and Clokes, the Red-coats conic, 

D'amboys is routed, Hotfpur quits the^field, 

FalftalTs out-JilcKd, all in Confujion yield, 

Even Auditor and ASlor, what before 

D'ul make the Red Bull laugh, now makes him roar, 

A Prologe to the King, in " Tricks / of Youth,/ or,/ The Walks 
of / Islington / and / Hogsdon,/ with / The Humours of 
1V(wfs/rert'CompieT./ " A Comedy,/ As it was pu[b"lickly 
Acted nineteen dayes together / with Extraordinary Applause./ 
Never printed before. / Written by TAo, Jordan, Gent. /. . . 
London, Printed by Authority for the use of the Author./ 
(0 1663. 

This Prologue is not in the earlier edition of 1657. At the end of the 
play, the Comedy is said to have been licenst by Henry Herbert on Aug. 
2, 1641. The extract above is printed in the Cmturii, p. 330, from Mr. 
Collier's reprint, with * Cloaks * for * Clokes * (G. Chapman's), * D'Ambois ' 
for * D'aml>oys,' * it ' for * him.* 

To explain line 2, Mr. Ponsonby Lyons gives me the following interest- 
ing bit : " Thus were these Compositions [the Drolls] liked and approved 
by all, and they were the fittest for the Actors to Represent, there being 
little Cost in Cloaths, which often were in great danger to be seized by the 
then Souldiers ; who, as the Poet sayes, Enter the Red Coat, Exit Hat and 
Cloak, was very tnie, not only in the Audience, but the Actors too, were 
commonly, not only strip'd, but many times imprisoned, till they paid such 
Ransom as the Souldiers would impose upon them ; so that it was hazard- 
ous to Act any thing that required any good Cloaths, instead of which painted 
Cloath many times served the turn to represent Rich Habits." — Francis 
KiRKMAN, The Wits, 1673, 4to, Preface. Sign. A 3.--F. J. F. 
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HENRY BOLD, 1664. 

(i) Well ! hear fam'd Ancient Pijlol tel ye once 

What falls on tkofs, confront, the Helicons / 

He fayes that Gaping, ghajlly wounds and Blijlers, 

(Look to it) (hall untwine th&fatal-jijlers. 

Pocms^ 1664, p. 169 

(2) But thou muft put me to the purchafe 
Of fuch a pipe, which ufed in Churches, 
Hath brought to pulpit, Roger Korum, 
(As Bum kin fwears) who long before um 
Knew not {Jack Faljiaf wise) fince ever bom 
Church infide more, then does a peppercorn* 

Poems / Lyrique / Macaronique / Heruique, &c. / By 
Henry Bold / 0/im i N. C. Oxon, / (quotation from 
Horace, 2. 1. 2. Ep. ii.) London^ ] Printed iot Henry 
Brome^ at the Gun in / Ivy-lane^ 1664. / To my Friend, 
V, O, &c. p. 169, p. 17a See p. 281, below. 



The allusion in (i) is to Pistol's mouthing in 2 Henry IV, II. iv. 21 1 -213, 

** Then Death rocke me asleepe, abridge my doleful! dayes ! 
Why then let gricuous, gaslly, gaping Wounds, 
Vntwine the Sisters three ! Come Atropos, I say !" 

in (2) to I Henry IV, III. ill 8-12, FalstaflTs 

"An I haue not forgotten what the in-side of a Church is made of, I am 
a Pepper-Come, a Brewers horse ! the inside of a Church ! Company, 
villanous Company hath beene the spoyle of me 1 " 

Quotations and one reference sent by J. O. H11.-P. : revized by F. J. F. 
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ANONYMOUS, 1666. 

Great MONK fo thundered, that 'twas hard to fay 
Whether 'twas He, or Fate, that got the Day. 

Smith fent fuch Thunderbolts as ne*r were made 
By Vulcan, iiuce he firft wrought of his Trade j 
Who gaz'd, but durll not come within a Shot, 
For fear his other Legg had gone to Pott 

Had Gqffe,^ Ben. John/on, or had Shake/pear been . 
SpeSlators there, fuch ASls they fliould have feen, . 

As they ne'r aSled in an Engl'i/h Scean : 

Thefe fought with Blows, they only cla{h*d in Words j 

They fought with Foyls, but thefe with naked Swords. 

Here fhould they've feen an angry Sea their Stage, 

Cover d with rolling Billows, Foam and Rage i 

Now funk to Hell, anon with Pride fo high. 

As if it gave defiance to the Skie. 

There (hould they've feen retiring Rooms of War, 

Such Rooms as farr excells Romes Theater : 

A Ghaftfull Scean, not Thebes, but Thetis Womb, 

Wherein the Adors did themfelves tntomb. 

The Dutch Gazette :/ or, / The Sheet of Wild-Fire, ihu 
Fired the / Dutch Fleet./ Licensed Aug. 20 Hifger 
L* Estrange, London, Printed by T, Leach, 111 Shoot' 
Lam, 1666. A Broadside. Brit. Mus. 831. L % 
(now marked C. 20. f.) art 7a— F. J. F. 



' Seep. 175 above. 



FRESH ALLUSIONS. 
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W. DAVENANT, bef. 1668. 

Before April 17, 1668, when Sir William Davenant died, he mixt Afeasure 
for Measure and Much Ado up into his Law of^ainst Lovers^ first printed in 
his Works, 1673, iu 273. (See Centuries p. 408.) 

" Act I. Scene I. 
Enter Duke, Angelo, and j4ttendants. 
Duke. T M fure in this your fcience does exceed 

A The meafures of advice j and to your skill. 
By deputation, I refolve to leave a while 
My place and ftrength." 



Baker's entry of the play {Bto^. Dram. ii. 364, col. 2) is "THE LAW 
AGAINST LOVERS, Tragi-Coin. by Sir W. Davenant. Fol. 1673. 
This play, which met with great success, is a mixture of the two plots of 
Shakspeare's Measure for Aleasttret and Much Ado about Nothing, The 
characters, and almost the language of the piece, are borrowed from tliat 
divine author, — all that Sir William has done, being to blend the circum- 
stances together, so as to form some connexion between the plots, and to 
soften and modernize those passages of the language which appeared rough 
or obsolete. The scene, Turin." 

- F. J. F. 
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THO. SHADWELL, 1668. 

I have endeavoured to reprefent variety of Hiiniours (mod of 
the perfoiis of the Play ditFering in their Chara6iers from one 
another) which was the Pra6tife of Ben Johnfon, whom I think 
all Dramatick Poets ought to imitate, though none are like to 
come near 3 he being the onely perfon, that appears to me 
to have made perfedk Reprefentations of Humane Life : mod 
other Authors, that I ever read, either have wilde Romantick 
Tales, wherein they ftrein Love and Honour to that Ridiculous 
height, that it becomes Burlcfque : or in their lower Comoedies 
content themfelves with one or two Humours at moft, and thofe 
not near fo perfe6t Chara6ters as the admirable Johnfon alwayes 
made, who never wrote Comedy without feven or eiglit 
confiderable ^ Humours. I never faw one except that of 
Falftaffe, that was in my judgment comparable to any of 
Johnfon's confiderable Humours : You will pardon this digrefllon 
when I tell you he is the man, of all the World, I moft pafilon- 
ately admire for his Excellency in Drammatick-Poe/ry. 

77ie Preface to ' The / Sullen Lm*ers : J or, the / Impertittents. j 
A I Cometly / AcUil"^ by his Highness the Duke of j Yorkcs 
Servants.l mUten by / Tho, ShadivelLl , , , , In the 
Savoy, / Pnnied for Henry Herringman at the Sign of 
the Anchor in the Lower -Walk of the New- Exchange. 
1668. 4to. 

For further praise of Ben Jonson by Shadwell, see his Preface to his 
Humourists, Works, G 3, hack, and his Epilogue to it ; his Epistle Dedicatory 
to his Virtuoso (Mr. J. * was incomparably the best Dramatick Poet that ever 
was, or, I believe, ever will be *) ; his Prefaces to his Royal Shepherdess (* the 
incomparable Johnson '), and Psyche; his Prolc^e to his Squire of Alsatia, 
to his Lancashire I Pitches (* the most admirable Johnson '), &c. — F. J. F. 

* Excellent, in Works, 1720. 

• at the /Theatre Royal / by / Their Majesties Servants. — W?r>tj, 1720^ 
vol. i. 



Qa 
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SIR W. DAVENANT, 1668. 

In this year was publisht a play founded, more or less, on The Two Noble 
Kinsmen by Shakspere and Fletcher. Its title Is •* The / Rivals./ A / 
Comedy./ Acted by Hb Highnes the / Duke of York's Servants./ Licensed 
September 19. 1668./ Roger L Estrange.] London, / Printed for William 
Cademan, at the Pop^s Head in / the Lower Walk of the New Exchange^ 
X668." 



*• The Actors Names" are 
"Arcon The Prince 0/ KtcsjdxBu {/or 

Polynices Jlis General, 
Provost Afr. and keeper of the Cittadel, 

peocles \ jiii,ais to the Pnwess Utn^f^ya, 



Philander i 

Cunopes 

Heraclia 

[Cleone, 

Celania 

Leucippe 



The Provost's Man 
Neece to the Prince 
her waiting-woman] 
Daughter to the Provost 
CelaniaV Maid, 

Attendants and Guards." 



[2 N. K.3 

Theseos 

Pirithous 

Gaoler 

SPalamon 
Arcite 

Emilia 

Her waitingwoman 

Gaoler's Daughter] 



The parts of the play uz'd are mainly Fletcher's. Theocles and Philan- 
der are kinsmen of the tyrant Harpacus, and have been taken prisoners in 
the battle in which Arcon has killd Harpacus. 

In this part, The Rivals borrows a bit from Shakspere's Act I. so. iv. of 
the 2 Noble Kinsmen, 



Rivals^ I. ii. p, 3. 

Arcon, They are not wounded 

much? 
Provost, Not mortally ; 
But yet their wounds are not Con- 
temptible. 
Arcon, Let 'em have Noble usage : 
Summon all 
Our Surgeons to their Cure ; Their 

Lives concern us 
Much more then Millions do of Com- 
mon rank. 
I value pris'ners of their qiality 



2 N, K, I. iv. : ed. Littledale. 

Theseus. , , , They are not dead? 24 

Herald, Nor in a state of life : • . • 

yet they breathe, 

And have the name of men. 28 

Th.'seus, Then like men, use 'em 

... all our surgions 30 

Convent in their behoofe • • • their 

lives conceme us 32 

Much more than Thebs is worth : 

rather then have 'em 
• • . Sound and at liberty, I would 
'em dead ; 35 
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Too much to let 'em Captives be to 


But, forty thousand fold, we had 


death. 


rather have *em 


Yet Prcvost let their persons be se- 


Prisoners to us then death. Beare 


cured 


*em speedily 


r th' Cittadcl, till we give further 


From our kinde aire, — to them un- 


order. 


kinde,— and minister 




What man to man may doe. 39 


Thcocles and Philander are confined in the Citadel, and while walking on 


the Tarras (terrace), talk Fletcher (among other things) : 


The Rivahy Act I. p. 6, 7. 


2 N. K. n. ii. 1—55 : ed. Littledale. 


Theo. Cosin, IIowd*you? . . . 


Palamon, How doe you, noble 


Phi. Tm strong enougli I hope for 


cosen? . 


Misery, 


Why, strong inough to laugh at 


Although I fear, we are for ever 


misery. 


pris'ners. 


.... We are prisoners 3 


Theo, My thoughts are of the same 


I feare for ever cosen. Arcite, I be- 


complexion too. . . 


leeve it. . . . 


PJulan, 0, Cosin Theocles, How 


PaL Oh cosen Arcite, 


arc we lost ? 


Where is Thcbs now ? where is our 


Where are our kindred, friends and 


noble country ? 


Country now, 


Where are our friends and kindreds? 


Those comforts we shall nevei meet 


Never more 8 


agen. 


Must we behold those comforts, 


No more shall we behold the games 


never see 


of Honour 


The hardy youthcs strive for the 


Where Youths (with painted favours 


games of honour, 


• hung 


Hung with the painted favours of 


Like tall Ships under Sail) striving 


their ladies, 


for fame, [p. 7.] 


Like tall ships under saile ; 


Rival each others glory. We no 


. . . whilst Palamon and Arcite 


more 


Out-stript the people's praises . . • 


Like twins of honour e're shall exer- 


0, never 16, 17 


cise 


Shall we two exercise, like twyns of 


Our arms agen. Our Swords which 


honour, 


Lightn'd in 


Our armes againe . . • Our good 


The peoples Eyes, must now, like 


swords now — 


Trophy's, hang 


.... like age, must run to rust. 


To deck the Temples of the Gods 


And decke the temples of those gods 


that hate us. 


that hate us. . • • 


And signify our mine and defeat 

• 
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Theo. Our hopes are pris'ncrs with Arcitc. No, Palamon, 26 

us, we review Those hopes are prisoners with us : 

Our former happiness in vain. Our here we are, 

Youth And liere the graces of our youthes 

Too soon will wither into age, and must wither, 

prove Like a too-timely spring ; here age 

Like a too timely Spring, abortive. must finde us. 

Here And, which is heaviest, Palamon, 

(Which more afflict us) we shall both unmarried ; 

expire The sweete embraces of a loving 

Unmarryed ; NoimbracesofaWife, wife, 3^ 

Loaden with Kisses and a thousand Loden wilh kisses, armd with thou- 

CupidSf sand cupids. 

Shall ever clasp our necks, no issue Shall never claspe our neckcs; no 

know us, bsue know us, 

No figures of our selves shall we e*re No figures of our selves sliall we e'er 

see see, 33 

To glad our age, and like (young To glad our age, and like young 

Eagles) teach 'em eagles teach 'em 

To look against bright arms. Boldly to gaze against bright 

armes ... 35 

Phila, No more shall we e're hoi- Pal. 'Tis too tnie, Arcite. To 

low to our Hounds our Theban houndes 46 

Wliich shook the aged Forrest with That shooke the aged ft 4 rest wilh 

their Eccho, their ecchoes. 

All pleasures here shall perish, and No more now must we halloa ; . . all 

at last * valiant uses . . . 

(Which is the Curse of Honour,) We In us two here shall perish : we shall 

shall dye die — 52 

Children of grief and ignorance. Which is the curse of honour— lastly. 

Children of grcife and ignorance. 55 

In the rest of the scene, and in Act II, more of Flctcn'^r is borrowd. 
Heraclia and Cclania overhear the prisoners' talk, and Celania evidently 
falls in love wilh Philander. The latter, in Act II, first sees Heraclia in 
the garden, and shows her to Theocles, who proclaims his love to her, and 
is reproacht by Philander, and they quarrel. Theocles is set free (tho* 
banisht) at the asking of Polynices, whose life he had saved in the battle. 
But he disguises himself, and in Act HI, sc. i, (p. 24,) which is from Flet- 
cher's H. v. of 2 N, A'.*, is, as victor in the country games, assignd to 

• Arcon, May I demand wherein? Theseus, , . . What prooves you? 9 
Theocles, In • somewhat of all Arcite, A little of all noble qualli- 
Noblc qualities ; ties : 
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ncraclians hernlteinlanl. Mnintime Phi Innilcr has been set fiee by Cclania, 
wild ijels Ihe priaon-lieys rrom her falheHs man Ciino[)e5, who loves her. 
In Acl III. se. ii, moddia on I -V. A'. III. i— Shakspere, toucht by Flel- 
chcr,— the rivals meet. As in I N. K., Theotles loses the King and his 
niece In (he vrood, and thus apiKtiopbises her {p. 37) : 

O Heroilia I O queenc Emilia, 4 

Sweeter than S|)ring mid all the Fresher then May, sweeter 

golden huuons Then hir gold buttons on Ihe 

Oil her fresh bouyhs ; Ijowcs . . . 

lluw fortunate nni I in such a Mis- . . . thrice blessed chance 

tress? To drop on such B mist ri 5, , . (14) , ,. 

Alas, alas 2a 

Alns[ioor pris'tier ! iTOot /"^AiHi/.r/ Toore cosen Palnmon, [loore pri- 

Tbnn lilllc dceam'sl of my success : So little dream'st upon my fortune, 

Ihon think'st tlial 24 

Thy self more bless'd to be near Thou Ihink'st thy selfe Ihc happier 

Hrraclia. thing, to be 

Me thou presnm'sl most wretched. So neaie Emilia; me thou decm'st 

though I'm free ; at Thebs, 

Because tbou Ihink'st mc in my And therein wretched, although free; 

Country, bul but if 

Wer't Ihou acquainted with my hap- Thou knc»'t>t my mislris breatbd on 

piness, me, and that 2S 

I low I enjoy the lustre of her Eyes, I ear'd her language, lisdeinhereye. 
What passion, Cosin, woa'd possess O coz, 

thee ? What passion would enclose thee ! 

Enter Philander bmI of a bush. Enter Palamon us mil a/a buih , . , 

rAUa. Traitor Kinsman I Ihon /W. Ttaylor kinsman ! 

shoud'st perceive my Thou shouldst perceive my passion. 
Passion, were this Land but owner of il these signcs 

a Sword ; OF prisonment were ofT me, and this 

I could have kept a Hawk and hoi- I could have kr]it a hawke, and well 

low'd well have holloa'd 

To a deep Cry of df^^a. I dare not To a decpe crie of do^es ; I dare 

praise not praise 12 

My Horse-man -ship, yet IhtBe who My feat in horsemanship, yet they 

know me well that knew me 

Cave me a Character 1 blush to own. WouM say it was my best peecc ; last 
llut I am most ambitious to be and gren test, 

tliou^hl a Soldier. I w^uld be thought a souldier. 15 
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And were my strength a little re- But owner of a sword give 

inforc'd with one me a sword, 72 

Meals -meat, Thy wounds shou'd Tliough it be rustie, and the charity 
shew the justice of my Love, &c. Of one meale lend me ; come before 

me then .... 

Theocles agrees to bring him food and a sword, and fight him. The 
next scene, Celania's Soliloquy, is adapted from that of the Gaoler's daugh- 
ter, 2 N, K. III. ii. : Shakspere, toucht by Fletcher (Littledale). Then 
Fletcher's scenes iii. — vL of the ^ N. K} are more or less taken for the rest 
of Act IV. of the Rivals, in Theocles feeding Philander, the country sports, 
the two rivals' figlit, the discovery of them by Arcon, and his judgment that 
he will reverse his sentence of death on both, for that one of them whom 
Heraclia will marry. After Celania's mad scene in Act V. sc. i., which is 
taken from Fletcher's V. ii. of the 2 N. A'!, the writer of the Rivals devises 
a new ending to his Play. He makes Arcon try, by offering first to save 
Theocles, and then Philander, to find out which of the two Heraclia likes 
best. This failing, he tries which of the doomd men will say the most 
generous things of his rival when that rival is accuzcd of unworthy acts. 
But in this trial of generosity, the rivals are equal, each defending his for- 
mer friend most warmly. Then the crazed Celania comes in, mourning 
Philander's supposed death. He is brought to her alive ; she proclaims her 
love for him ; and on this, Heraclia givz him up ; Arcon bestows Heraclia 
on Theocles ; and Philander, as he has lost Heraclia, out of gratitude to 
Celania for saving his life, takes her. It is obvious that all this end of Act 
v. has nothing to do with Shakspere. 

Langbaine, in his Momus Triumphans or ** Catalogue of Plajrs with their 
Known or Supposed Authors, &c." of 1688, put The Rivals among the 
plays by ** Unknown Authors," p. 32, line i. In his recast of this book, 
his "Account of the English Dramatick Poets," 1691, he still kept The 
Rivals, at p. 547, under the head of ** Unknown Authors," p. 524, entering 
it thus : ** Rivals, a Tragi-Comedy in quarto, which at present I have not ; 
but have heard Mr. Cadetnan^ for whom (as I think) it was printed, say it 
was writ by Sir Will, U Avenant** 

C. Gildon, who revizd langbaine in 1699, and profest to correct his 
mistakes, cut out the attribution of the play to Davenant, and merely 
enterd it in the * Unknown Authors ' class ; but Downes, who was, from 
1662 to 1706, Davenant's 'Book-keeper' and Prompter,' says in his 

• With help from Ben Jonson's Sail Shepherd, says T. Davies. 

• Waldron's note on p. 40 of his Daivnes suggests that Wm. Cademan the 
publisher might have been the same man as Cademan the actor. 

• Thos. Davies's note to Downes : Book-Keeper means here, not one who 
keeps accounts^ but the person who is entrmted with, and holds a book of the 
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f;osriiii An^inrnut (1708, p, 13-4), eA 1789, p. 31-3 : " TXf Fh-als *, 
a Play; wrote by 5ir William Datiaiaiil ; having a very Tine inlethlde in 
it, of vocal and inslrumenlal music, mii;t with very diverting dances ; Mr 
Prict introduced the dancing by a short comica] prologue, gain'd him an 
universal applause of the town ... all the Women's Parts admirably acted j 
chiefly Ce[lan]ia, a Shephenless, being mad for l^ve ; especially in singing 
several wild and mod songs ; My Lodging is on the Cold Ground, 4c. Sho 
peiformed that so chajmingly, that not long after, it rais'd her from her bed 
on ihe cold ground, to a Bed Royal, t The Play, by the excellent Per- 
formance, lasteil uninterruptedly Nine Days, with a ful! audience." 

Oldys adds, in his MS. note in Ultereon's inlctlcsvd copy of Langbaine'a 
Engl- Dram. Foeti in the Brit. Mus. (p. 547, C. 43. d.), "The Song she 
sings in her phreniy, My lodging is on the cold ground, &c, became very 
fomous from her charming Ihe King [Charles 11.] in it." On Downcs'a 
authority, then, I put Tlu ffii-nlr down to his master DavenanE. 

P/i'j; in order to furnish the Performers with written parts, and to prompt 

tliem «-hen necessary. In " TAe Sftinish Tragfdy : or Hitroiiimo is mad 

ogiiin," a play is introduced, as in Hamlet, and this is spoken relative to it, 

"Here, brother, you shall be the hooh-keeftr. 

This is the argument of that they show." 

Old rlnys, 1780, Vol. 3, Page 224. 

Btii Jonsan, in his Induction to Cynthia's Rei'Hs, calls this retainer to the 
stage, the Boek-heldo; — p, ill. ed. 1789. 

• I know not on what authority this Play of The Rivals is ascribed to 
Davntant ; it is not in the Folio collection of his works, nor does the 41a 
edition of it, 1668, bear his name. It is a very indifferent ulleralion of Skak- 
speart and FMiktr's Two Noble Kcnsmkn, and contains several Songs, 
&c. not in Ihe Original ; particularly a hunting-dialogue sung by ForreRlen, 
Hunters, and Huntresses ; Ihe ideas and hunting-terms in which are entirely 
borrowed from Ben ysnsoH'i Pastoral of The S,id Shtpkird. [T. Davies.] 

An alteration of Tlie Two Noble Kinsmen, by the Editor of this Tract, 
was performed at Ihe Tlieaire- Royal, Richmond, 1779. — F, C. Waldron's 
17S9 ed. of Downes, with T. Davies's Notes, p. 32, 33, 

t CharicsH. had by this Mrs. Davis or MoU Davis a daughter, 'who 
wai named Mary Tudor, and was married In Francis I*rd Ba-fclifff, after- 
wards Earl of iJrnwnftKl/fT.'— Evans's Ballads, 1784, iii. 385.-1*. p. 33, 

Nell Gwyn got rid of Moll Davis by giving hersomeswcetmcalsm.ide up 
with aperients one night before she went to the King.— Zra-w ff th/ most 
edehralai Beaiilia, &c., 1715, quoled by Davies, ib. p. 33. Nell Givyn's 
son was made Duke of St. Albans, and his issue are among our hereditary 
legislators, I suppose. 
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The Mailer-piece of Seneca I hold to be that Scene in the 
Troades, where Uljiffes is feeking for AJlyanax to kill him ; 
There you fee the tendernelii of a Mother, fo reprefented in 
Andromache, that it raifes companion to a high degree in the 
Reader, and bears the neareft refemblance of any thing in their 
Tragedies to the excellent Scenes of Paflion in Shakvfpeare, or 
in Fletcher : — Of Dram, Poejie^ p. 44. 

The unity of A6tion in all their [the French] Plays is yet more 
confpicuous, for they do not burden them with under-plots as 
theEnglifh doj * * * * From hence likewife it arifes that the 
one half of our Aftors are not known to the other. They keep 
their diftances as if tliey were Mountagues and Capuleis^ and 
feldom begin an acquaintance till the lad Scene of the Fifth A£t, 
when they are all to meet upon the Stage. — (p. 28.) 

On the other fide, if you conlider the Hiflorical Playes of 
Shahefpeare, they are rather fo many Chronicles of Kings, or the 
bufinefs many times of thirty or forty years, crampt into a repre- 
fentation of two hours and a half, which is not to imitate or 
paint Nature, but rather to draw her in miniature, to take her 
in little j to look upon her through the wrong end of a Perfpec- 
tive, and receive her Images not onely much lefs, but infinitely 
more imperfe^ then the life: this Inflead of making a Play 
delightful, renders it ridiculous. 

Quodcunque oftendls mihijic, incredulus odL 
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For the Spirit of man cannot be fatiffied but with truth, or a 
lead verifimility ; and a Poem is to contain, if not rd trvfxa, yet 
irvfioiaiy d/iolu, as one of the Greek Poets has exprefled it. 

(p. 29, 30.) 

Hence the reafon is perfpicuous, why no French Playes, when 
trandated, have, or ever can fucceed upon the Engliih Stage. 
For, if you confider the Plots, our own are fuller of variety, if the 
writing ours are more quick and fuller of fpirit : and therefore 
'tis a ftrange mi (lake in thofe who decry the way of writing 
Playes in Verfe, as if tlie Englifh therein imitated the French. 
We have borrowed nothing from them; our Plots are weav'd in 
Engliih Loomes : we endeavour therein to follow the variety and 
greatnefs of charadters which are deriv'd to us from Shakejpeare 
and Fletcher: the copioufnefs and well-knitting of the intrigues 
we have from John/on, and for the Verfe it felf we have Englifli 
Prefidents of elder date then any of Corneille*s Playes : (not to 
name our old Comedies before Shakefpeare, which were all writ 
in verfe of fix feet, or Alexandria s, fuch as the French now ufe) 
I can iliow in Shakefpeare, many Scenes of rhyme together, and 
the like in Ben, Johnfons Tragedies : — (p. 46.) 

But to return from whence I have digreff'd, I dare boldly 
affirm thefe two things of the Engliih Drama : Firft, That we 
have many Playes of ours as regular as any of theirs ; and which, 
bcfides, have more variety of Plot and Charaders : And fecondly, 
that in mod of the irregular Playes of Shakefpeare or Fletcher 
(for Ben, Johnfons are for the moft part regular) there is a more 
mafculine fancy and greater fpirit in all the writing, then there is 
in any of the French. I could produce even in Shakefpeare s 
and Fletcher s Works, fome Playes which are almoft exa6tly 
form*d, as the Merry Wives of IFindfor, and the Scornful Lady : 
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but becaufe (generally fpeaking) S'lakefpeare, who writ firft, did 
Dot perfe6tly obferve the Laws of Comedy, and Fletcher, who 
came nearer to perfedion, yet through careleflhefs made many 
faults 3 I will take the pattern of a perfect Play from Ben. John- 
Jon, who was a careful and learned obferver of the Dramatlque 
Lawes, and from all his Comedies I fhall fele6t The Silent JVoman; 
of which I will make a ihort Examen, according to thofe Rules 
which the French obferve. 

As Neander was beginning to examine the Silent Woman, 
Eugenius, looking earneftly upon him 5 I befeech you Neander, 
faid he, gratifie the company and me in particular fo far, as before 
you fpeak of the Play, to give us a chara6ter of the Aulhour ; 
and tell us franckly your opinion, whether you do not think 
all Writers, both French and Englifh, ought to give place to 
him ? 

I fear, replied Neander, That in obeying your commands I 
fliall draw a little envy upon my felf. Befides, in performing 
them, it will be firft neceflary to fpeak fomewhat of Shahefpeare 
and Fletcher, his Ri vails in Poefie j and one of them, in my 
opinion, at lead his equal, perhaps his fuperiour.— (p. 46, 47.) 

[Then follows p. 47, 48, the passage **To begin then with Shahfspcare^^^ 
etc. printed in the Centurie^ p. 341.] 

Their Plots [i. e. Beaumont and Fletcher's] were generally 
more regular than Shakefpeares, efpecially thofe which were 
made before BeaumonCs death ; and they underftood and imitated 
the converfation of Gentlemen much better 5 whofe wilde de- 
baucheries, and quicknefs of wit in repartees, no Poet can ever 
paint as they have done. ♦ ♦ ♦ ♦ Their Playes are now the 
most pleafant and frequent entertainments of the Stage; two of 
theirs being a^ed through the year for one of Shahefpheare s or 
Johnfons : the reafou is, becaufe there is a certain gayety in their 
Comedies, and Pathos in their more ferious Playes, which fuits 
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generally with all meiia humoura. Shaii^mres language is like- 
wife a Utile obfolele, and Ben. John/on's wit comes fliort of 
tbdn.— (p. 48. 49.) 

If I would compare liini [Ben Johnfon] with Shahefpeare. I 
muft acknowledge him the more corred Poet, but Shakefpeare 
the greater wit, S'lakifpi'are was the Homer, or Father of our 
Dramatick Poets j Juh'ifiin was the Virgil, the pattern of 
elaborate writing ; I admire bim, but I love Shakefpeare. 

(P- 5°-) 

1 am alfur'd from diverfe perfons, that S^i, Johnfon was aAu- 
ally acquainted with luch a man, one altogether as ridiculous as 
he ^ is here rcprefcntcd. Others fay it \s not euough to fiud one 
man C'f fueh an humour ; it mull be common la more, and the 
more common the more aarural. To prove tliis they iuflance in 
the beft of Comi(."dl Cbaraaers, Falllaff : There are maoy men 
refembliug him j Old, Fat, Merry, Cowardly, Drunken, Amor- 
ous, Vain, and Lying: But to convince thefe people I need but 
tell them, thai humour is the ridiculous extravagance of coavtrf. 
ation, wherin one man differs from all others. If then it be 
common or communicated to many, how diifers it from other 
mens ! or what indeed caufes it to be ridiculous fo much as tlie 
fingularity of it ? As for Falftjffe, he is not properly one humour, 
but a Mifcellany of Humours or Images, drawn from fo many 
feveral meuj that wherein he is fingular in his wit, or ihofe 
things he fayes, prieter expeSlalum, unexpefled by the Audience ; 
his quick evafions when you imagine him furpriz'd, which as 
they are extrearaly diverting of themfelves, fo receive a great 
addition from bis perfon ; for the very light of fucli an unwieldy 
old debauch'd fellow is a Comedy alone. — (p. ji, 51.) 
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You [Lilidoius and Neander] have concluded, without any 
reafon given for it, that Rhyme is proper for the Stage. I 
[Crites] will not difpute how ancient it halh been among us to 
write this way 5 perhaps our Ancellours knew no better till 
Shukefpeares time. I will grant it was not altogether left by 
him, and that Fletcher and Ben. John/on ufd it frequently in 
their Paftorals, and fometimes in other Playes * * ♦ To prove 
this [that Rh)rme is not allowable in ferious Playes], I might 
fatiHie myfelf to tell you, how much in vain it is for you to ftrive 
againfl the ftream of the peoples inclination ; the greateft part of 
which are prepoflelTd fo much with thofe excellent Playes of 
Shdkefpeare, Fletcher, and Ben, John/on, (which have been writ- 
ten out of Rhyme) that except you could bring them fuch as were 
written better in it, and thofe too by perfons of equal reputation 
with them, it will be impoHible for you to gain your caufe with 
them, who will flill be judges. — (p. 57.) 

And this. Sir, calls to my remembrance the beginning of your 
difcourfe [p. j6, 57], where you [Crites] told us we fhould never 
find the Audience favourable to this kind of writing, till, we 
could produce as good Playes in Rhyme, as Ben, John/on, Flet- 
cher, and Shakefpeare, had writ out of it. But it is to raifeenvy 
to the living, to compare them with the dead. They are honor'd 
and almofl ador'd by us, as they deferve 5 neither do I [Neander] 
know any fo prefumptuous of tliemfelves as to contend with 
them. Yet give me leave to fay thus much, without injury to 
their Ailies, that not onely we (hall never equal them, but they 
could never equal themfelves, were they to rife and write again. 
We acknowledge them our Fathers in wit, but they have ruin*d 
their Eftates themfelves before they came to their childrens 
hands. There is fcarce an Humour, a Charader, or any kind of 
Plot, which they have not blown upon : all comes fullied 01 
wafted to us : and were they to entertain this Age, they could 
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not mnke fo plenteous ireatinents out of fiich decny'd Fortunes. 
This therefore witi be a good Argument to us either not to write 
at all, or lo attempt Come other way. There h no bayes to hu 
ex[ji:£ted in their Walks; Tenlanda via est qui mn guo^iie poffhin 
tollere humo. — (p. 64, fij.) 

Of / Dramntick Pnesie, / an / Essay./ By John nryiien 

Esq ;/ • ■ " • London, ,' Prinled for /Aiirj' l/ixrins- 

man, nt " 

the Ncfl 



i66g. 
But I fear lead defending the receiv'd wordt, I (liall be accus'd 
for following the New way, I mean, of writing Scenes in Verfe: 
though to fi>e.-ik properly, 'tis not fo much a new way amongft 
us, as an old way new reviv'd ; For raany Years before Shakf- 
pears Plays, was tlie Tragedy of Queeti Gnrbodiic'^ in Etigl'ifli 
Vi'rfe, written by that famoai Lord Biickhurjl, afterwards E.irl 
of Dorfet, • • • • S'liikifpenr (who with fome Errors not to be 
avuyded in that Age, had, undoubtedly a larger Soul of Poefie 
Ihan ever any of our Nation) was the firfl, who to iluin the pains 
of coniiuuall Rhyming, invented that kind of Writing, which we 
call blanck Verfe, but the French more properly, Pmfe M^urei- : 
into which the Engl\fli Tongue fo naturally ^ides, that in writing 
Profe 'tis liardly to be avoyded. 

Dedication " Tj llit Rishl HonorabUKoger Earl B/Onery." 

Sig. A3 back. 
The / Rival / Ladies / A / Tragi-Comcdy / As it was Acled 
at the Thealre-l/fajnil.l Not hoc Nffoimta me nihiL] 
Written hy / yukit Dridin, Esquire./ London. / Printed 
for //. HtrrinpHan, and are lo be sold at his shop in / the 
Lower walk in the A^ Exchange. 1669./ 4to. 



' Ferrtx anA Pomx, by Thomas Norton and Thomas Saekvilc, nficr- 
warcJs Lord Buckhurst and Earl of Dorset, was snnielimes called ihe iniEeHy 
or Curbo.liie (Hnlliwdl, Diet, of Old Eng. Plays). Gorbogudo, kinj; of 
Britain, h.id two sons, Ferrcx and Porrex. Their mother's n.imc was Widen 
(GcolTrey of Monmouth, British Hiilory, Book II. chaj). 16). 
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It [the play] was originally Shake/pear's : a Poet for whom he 
[Sir W. Davenant] had a particularly high veneration, and 
whom he firfl taught me to admire. The Play it feif had 
formerly been a6ted with fucceis in the Black- Friers : and our 
excellent Fletcher had fo great a value for it, that he thought fit 
to make ufe of the fame defign, not much varied, a fecond time* 
Thofe who have feen his Sea- Voyage, may eafily difcern that it 
was a Copy of Shake/pear s Tempejl : the Storm, the Defert 
Ifland, and the Woman who had never feen a Man, are all 
fufficient Teftimonies of it. But Fletcher was not the onely Poet 
who made ufe of Shake/pearls Plot : &c. &c. [See C. of P* 
p. 211.] 

• • • • • 

I am fatisfi*d I could never have received fo much honour, in 
being thought the Author of any Poem, how excellent foever, 
as I fhall from the joyning my imperfedions with the merit and 
name of Shakefpear and Sir JVUliam Davenant. 

Preface to ** TTie I Tempest, I or the I Enchanted Island, t Af 

Comedy / As it is now Acted / At his / Highness/ the / Duke 

of York's Theatre, / London, / Printed by % Macock, for 

Henry Herringman at the Sign of the / Blew Anchor in the 

Lower Walk of the New Exchange. / M.DC.LXXVI. {by 

Sir William Davenant and John Dryden)^ ^. [signed y. 
Driden, Decern. 6. 1669]. 

[B-N.] 
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/ would haue the charaSlers well ckofen, and kept diflantjrom 
interfering with each other; which is more than Fletcher or 
Shakelpear did : — (Preface, Sig. a i back.) 

Yet, as Mr. Cowley, {who had a greater portion of it than ani/ 
man I know) tells us in his CharaSler of JFit, rather than all wit 
let there he none; I think there's no folly fo great in any Poet of 
our ^ge cts the fuperfiuity and waft of wit was in fame of our pre- 
deceffbrs : particularly we may fay of Fletcher and of Shakefpear, 
what wasfaid o/'Ovid, In omni ejus ingenio, facilius quod rejici, 
quam quod adjici potell, invenies. The contrary of which was 
true in Virgil and our incomparable Johnlbn^. — (Preface, Sig. a 2.) 

Some enemies ofRepartie have obfervd to us, that there is a great 
latitude in their CharaSiers, which are made tofp?ah it : And that 
it is eafier to write wit than humour ; hecaufe in the charaSiers of 
humour, the Poet is corifind to make the perfon fpeak what is only 
proper to it. If^hereas all kind of wit is proper in the Charafler of 
a witty perfon. But, by their favour, there are as different charadlers 
in wit as in folly. Neither is all kind of wit proper in the mouth 
of every ingenious perfon. A witty Coward and a witty Brave mujl 
fpeak differently. FalftafFe and the hyar, fpeak not like Don John 
in the Chances, and Valentine in Wit without Money. And 
Johnfon*s True wit in the Silent Woman, is a charaBer different 
from, all of them .... (Pref. sign, a 2. — F. J. F.) 

Mojl of Shakefpear's Playes, I mean the Stories of them, are to 
be found in the Hecatommuthi, or hundred Novels of Cinthio. / 

* Johnson was the only man of all Ages and Nations w[h]o has perform*d 
it [humour] well. . . . Ben Johnson is to be admir'd for many excel- 
lencies; and can be tax'd with fewer failings tlian any English Poet, 
stgn. a. 

FRESH ALLUSIONS. R 
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haue, my felf, read in his Italian, that of Romeo and Juliet, the 

Moor of Venice, and many others of them, — (Preface, Sig. a 4.) 

An / Evening's Love. / or the / Mock- Astrologer./ Acted at 
the Theatre-Royal / By His / Majesties Servants./ Written 
By / yohn Dryden / Servant to His Majesty./ Mallrm 
Convtvis quhm plaatisse Cods, Mart. / In the Saiioy^ / 
Printed by T, N, for Hiury Herringman^ and are / to be 
sold at the Anchor in the Lower / walk of the Ncio 
Exchange^ iSyi./ 4to. 



1672. 

You have loft that which you call natural, and have not acquird 
the lajl perfeSiion of Art. But it was onely cujiome which cozen d 
usfo long : we thought, hecaufe Shakefpear and Fletcher went no 
farther, that there the Pillars of Poetry were to he ereSled. That, 
becaufe they excellently defcrib*d Pajfion without Rhyme, therefore 
Rhyme was not capable of defcrihing it. but time has now con- 
vinced mojl men of that Error, 

" Of Heroick Playes. An Essay " prefixed to the First Part 
of The Conquest of Granada. 1672, Sign, a 2 and a 2 back. 



There will be Praife enough : yet not fo much. 

As if the world had never any fuch : 

Ben Johnfon, Beaumont, Fletcher, Shakefpear, are 

As well as you, to have a Poets (hare. 

You who write after, have befides, this Curfe, 

You rauft write, better, or, you elfe write worfe : 

" On Mr. Dryden's Play, The Conquest of GRANADA." 
signed " Vaughan " prefixed to the First Part (Sig. b 3) 
of- 

The Conquest I of I Granada / by the / Spaniards : In 
Two Parts./ Acted at the Thcaier-RcyalLl Written by 
yohn Dryden Servant / to His Majesty./ * * * / In 
the Sifi'oy, / Printed by T, N. for Henry Herringman^ 
and arc to / be sold at the Anchor in the Lower Walk / 
of the New Exchange, i6y2.l 



JOHN DRYDEN, 1673, '^77* ^^^3- ^^S 

1673. 

If in the feaver of his writing he [Dryden] has difcovered any 
padion, the irapertinency of the age is to be blam*d for troubling 
him, otherwife he is more to be efteem'd for his judgment than 
cenfur*d for his heat. If he tells us that Johufon writ by art, 
Shakefpeare by nature; that Beaumont had judgment, Fletcher 
wit, that Cowley was copious, Denham lofty, JPaller fmooth, he 
cannot be thought malitious, fiuce he admires them, but rather 
fkilful that he knows how to value them. — (p. 32.) 

A / Description of the Academy / of the / Athenian Virtuosi : 
with A Discours held there in Vm(^\cation of I Mr, Dryden'j 
Conquest of Grenada ; / Against the Author of the Censure / 
of the Rota./ * * * London. I Printed for Maurice 
Atkins, 1673./ 4to, 36 pages. 



1677. 

j4nd Poets may he allowed the like liberty ^ for defer ibing things 
which really exijl not, if they are founded on popular belief: of 
this nature are Fairies, Pigmies, and the extraordinary qffe&s of 
Magick ; and thus are Shakefpeare's Tempefl, his Midfummers 
nights Dream, and Ben. Johnfons Mafque of Witches to be 
defended.— (The Preface, Sign. C.) 

The / State of Innocence, / and / Fall of Man : / an / Opera./ 
Written in Ileroique Verse, / And Dedicated to Her A'oyal 
HighfiesSy The Dutchess./ ^y John Dryden ^ Servant to His 
Majesty./ * * */ London: Printed by T, N. for Henry 
Herringman^ at the / Anchor in the Lower- Walk of the 
New Exchange^ l6^^.| 4to. 



1683. 
Am I tyed in Poetry to the ftri6t rules of Hiftory ? I haue 
follow*d it in this Play more clofely, than fuited with the Laws 
of the Drama, and a great Vidory they will haue^ who (hall 
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226 JOHN DRYDEN, 1 683, 1 685. 

difcover to the World this wonderful Secret, that I haue not 
obferv'd the Unities of place and time ; but are they better kept 
in the Farce of the Libertine dejlroyd? *Twas our common 
buiinefs here to draw the Parallel of the Times, and not to make 
an B^aB Tragedy : For this once we were refolved to erre with 
honeft Shake/pear. — (p. 12.) 

But thefe Lyes (as Prince Harry faid to Fa/fiqffe) are as groffe 
as he that made them. More I need not fay, for I am accufed 
without witnefs. — (p. 21.) 

For your Love and loyalty to the King, they who mean him 
beft amongft you, are no better Subje6b than Duke Trinculo : 
They wou'd be content he (hou'd be Hceroy, fo they may be 
Viceroys over him. — (p. 42.) 

The / Vindication : / or the / Parallel / of the / Frctuh 
Holy-League, / and the / English League and Cove- 
nant, / Turned into a Seditious Libell against the / King 
and his Royal Highness, / by / Thomas Hunt and the 
Authors of the Reflections upon / the Pretended Parallel 
in the Play called / The Duke of Gitise,\ Written by Mr. 
Dryden./ * * # London, / Printed for Jfuob Tonsen 
at the Judges Head in Chancery-Lane ; / near FUetstreet, 
MDCLXXXni./ 4to, 60 pages. 



1685. 

It was Originally intended only for a Prologue to a Play, Of 
the Nature of the Tempeflj which is, a Tragedy mix'd with 
Opera; or a Drama Written in blank Verfe, adorned with 
Scenes, Machines, Songs and Dances. — {The Preface, Sig. b 2.) 

Albion / and / Albanius: / an / Opera./ Perform'd at the Queens 
Theatre, / in Dorset Garden./ IVritien by Mr, Dryden./ Discite 
justUiam moniti, &* non temnere Divos, Virg./ London, / Printed 
for Jeuob Tonsen, at the Judges Head in / Chancery-lane, near 
Fi'cet-street, 1685:/ fol. 



[This alludes to the recast of Shakspere'j; play. — P. A. Lyons.] 



JOHN DRVDEN, 1693. 237 

1693. 

The Subjeft of this Book confines ine to Satire : And in that, 
an Author of your own Quality, (whole Afties I will not difturb,) 
has given you all the Commendalion, which his felf-fufGciency 
cou'd afford to any Man : The hjl Gcod Man, with the worjl- 
Natur'd Mufe.^ In that Charailer, methinks I am reading 
Johnjbn's Verfes to the Memory of Shakefptar : An Infoleut, 
Sparing, and Invidious Panegyrick : Where good Nature, the 
man God-like Commendation of a Man, is only attributed to 
your Perfon, and deny'd to your Writings : 

The / Satires of/ Dccirous Juniu! Juvcnalis./ Translated into/ 
English Verse, / By / Mr. Drydm, / And / Sereral olher Eminent 
Hands./ Ti^lher with the / Satires / of/ Aulua Persiua Flaccus, / 
Made English by Mt. Dryden.j With Explanatory Notes at (he 
end of each Satire./ To which is Prefix'd a Discoune concern- 
ing Ibe Original and Progress/ of Satire. Dedicated to the Right 
Honorable CAinkt Earl of/ Doriet, &c. By Mr. Dryden.\ Qmc- 
qmd agttnt}uimints,votum, limor, Ira,voluf>ltii, j Gaudia, diitarsus, 
tiosiri esl farmge libdti.\ London, /Printed for Jaci^ Tmuea, 
at the JiKig/i Head in Ckineay Lam, near / Fleelitrcet. 
MDCXCni./ Where yoa may hnve Compleat Sets of Mr. Dty- 
dm'i Works, in Four Volumes / !□ QuaHn. lie Plays being put in 
llie order they were wrilleu,/ foho ixtii, 407 pages. Dedica- 
tion, p. iii. 

PoNsoNBT A Lyons. 



But fuppofe that Homer and Virgil were the ooly of their 
Species, aud that Nature was fo much worn out in producing 
them, that rtie is never able to bear the like again ; yet t!ie 
* Alluding to Rochester's well-known couplet : 

For pointed satire I would Buclchursl chnse ; 
The best good man, with the worst natnred muse. 

AllusiBtt la fferat^s lalh Satin. Book /. (Dryden's 



\Voiks, cd. Sir Walter Scott, » 
Lord Rochesler died iSJiUy i6Sj. 
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228 JOHN DRYDEN, 1 693. 

Example only holds in Heroick Poetry : In Tragedy and Satire 
I offer my felf to maintain againil fome of our Modern Criticks, 
that this Age and the laft, particularly in England, have excelPd 
the Ancients in both thole kinds; and I wou'd inftance in 
Shake/pear of the former, of your Lordlhip in the latter fort. — 

16, (Dryden's yuvenai, 1693), The DedicaHon, p. vii. 

J. O. HII.-P. 



What then would he [Homer] appear in the Harmonius Ver- 
fion, of one of the bed Writers, Living in a much better Age 
than was the laft? I mean for veriification and the Art of 
Numbers ; for in the Drama we have not arriv'd to the pitch of 
Shakefpear and Ben Johnfon. 

The Dedication to " The Third Part of Miscellany 
Poems," London, 1693, ^^^ Sig. B 6. 



The following extract may be a year after our limit, 1693 : — 
** After I haue confessed thus much of our modem heroick poetry, I can- 
not but conclude with Mr. Rymer, that our English comedy is fsa beyond 
anything of the Ancients : and notwithstanding our irregularities, so is our 
tragedy. Shakspeare had a genius for it ; and we know, in spite of Mr. 
Rymer, that genius alone is a greater virtue (if I may so call it) than all 
other qualifications put together. You see what success the learned critick 
has found in the world, after his blaspheming Shakspeare. Almost all the 
faults which he has discovered are tnily there; yet who will read Mr. 
Rymer, or not read Shakspeare ? For my own part I reverence Mr. R3rmer'8 
learning, but I detest his ill-nature and his arrogance. I indeed, and such 
aa I, have reason to be afraid of him, but Shakspeare has not" 

John Dryden to John Dennis [probably Mar. 1693-4, ^^ answer 
to John Dennis's letter dated Mar. 3.] Printed among Dry- 
den's Letters in Malone's Criiical and Miscellaneous Prose 
Works of John Dryden^ VoL I, part ii, p. 34, 3$. 

PoNsoNBY A. Lyons. 



JOHN DRYDEN, 1 694. 229 

1694. 

Prologue to his laft play. 

He leaves his Manners to the Roaring Boys, 

IVho come in Drunk, and fill the House 7vith noise. 

He leaves to the dire Critiques of his IVit, 

His Silence and Contempt of all they Writ, 

To ShakespearV Critique, he bequeaths the Curse, 

To find his faults; and yet himself make worse, 

•• Prologue. Spoken by Mr. Betterton .•" gig. A back. 

Love Triumphant ; / or, / Nature will Prevail / A / Tragi- 
comedy./ As it is Acted at the / Theatre Royal, / By 
ITieir Majesties Servants,/ » » « » » Written by Mr. 
Dryden,! London, Printed for yacob Tonsen, at the 
ytiiges Head near / the Inner-TempU-GaU in Fled" 
itrtd, 1694./ 4to. 
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? — WATSON, 1670. 

An Elegy on S' W Davenant [p 57, leaf 33] 

& his Buriall amongst the Ancient 

Poetej. 

[i^erse 9] 

Firft in the broad Elyfian ftreets [p. 58, If. 33, bk.] 
Him his old father Iphnfon greets 5 
Next him his Coufen Shakefpear meets. 
And his friend Sucklin lends him fheets. 

(10) 

Cowley a fair apartment keeps; [p. 59, If. 34] 

Receiving him with joy he weeps 5 

Into his bed S' William creeps; 

And now in Abraham's bofome deeps. 

• * * * • 

CommunicatMXff a fratre Tho ; Watson 
Januar : 20 : l67{ 

Addit. MS. Brit. Mus. 18,220, If. 33-4. 

Tlie compiler had at least one other * frater ' — Ben Whiting (leaf 102, 
back), and another, Ben Watson (leaf 60), but as Sir Frederic Madden 's 
note on a fly-leaf says, the little volume was ** Apparently compiled by ono 
WaUon." 

-F. J. F. 
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W. RAMESEY, 1672. 

(p. 127) But theNoblcft exercife of the mind within doors, 

and moft befitting a Perfon of Quality, is Stubn, 

. ■ y • 1 /• Study commended, 

fometimes one, and fometimes another, for 

Diverfion, were not amifs. Which are moft commendable, and 

becoming a Gentleman, you have been taught before.* And, as 

I hinted there j A few good Books is better than a Library, and a 

main part of Learning, I fhall here contract his Study into 

thefe few Books following ; in which he may indeed reade all 

that is requifite, and of Subftance .... 

(p. 129) . . . Homer, Horace, Virgil, Ovid, Buchanan the 

Scot, not inferiour to any Poet. And among our felves, old Sr. 

Jeffery Chaucer, Ben Johnfon, Shakefpeare, Spencer, Beaumont 

and Fletcher, Drt/den,f and what other Playes from time to 

time you find bell Penn'dj And for a Diverfion you may 

read Hudebras, and Don Quixot, and Quevado for profe; As 

alfo for General Readings, Burtons Alelancholy, and our famous 

Selden his works. 

The / Gentlemans / Companion : / Or, A / Character / of 
True Nobility^ and Gentility. / In the way of Essay / 
[By Wm. Ramesey (in MS. ) ] By A Person of Quality . \ 
Written at first for his own Private Use, / and now 
Published for the Benefit of all. /London,/ Printed by 
E» Okes, for Rowland Reynolds^ at / the Sun and Bible 
in the Poultery, 1672. / Division IV. p. 129. (The 
Title is black and red : the red is in italic here.) 



* Chap. I. Memb. i, Part i. 

t A si4enote in MS. adds ' Cleveland, Howel/ but who is instar omnium 
our Cowley of Cambridge. 

The Allusion to Sliakspcre, Spenser, &c. was noted by Mr. W. C. 
Hazlitt in the second Series of his valuable Bibliographical Collections and 
Notes, 1882, under the Gentleman* s Companion, — F. J. F. 
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ANONYMOUS, 1672. 

In Country Beauties as we often fee 

Something that takes in their fimplicity 

Yet while they charm, they know not they are fair. 

And take without their fpreading of the fnare 5 

Such Artlels beauty lies in Shake/pears wit, 

'Twas well in fpight of him what ere he writ. 

His excellencies came and were not fought. 

His words like cafual Atoms made a thought : 

Drew up themfelves in Rank and File, and writ. 

He wondring how the Devil it were fuch wit. 

Thus like the drunken Tinker, in his Play, 

He grew a Prince, and never knew which way. 

He did not know what trope or Figure meant. 

But to perfwade is to be eloquent. 

So in this Ccefar which this day you fee. 

Tally ne*r fpoke as he makes Anthony. 

Thofe then that tax. his Learning are too blame isic] 

He knew the thing, but did not know the Name : 

Great Johnfon did that Ignorance adore. 

And though he envi*d much, admir*d him more. 

The faultlefs Johnfon equally writ well. 

Shake/pear made faults -, but then did more excel. 

One dofe at Guard like fome old Fencer lay, 

Tother more open, but he fhew*d more play. 

In Imitation Johnfons wit was (hown. 

Heaven made his men but Shake/pear made his own. 



ANONYMOUS, 1 67 2. 



ajit 



Wife Johnfons talent in obferving lay, 

But others follies dill made up his play. 

He drew the like in each elaborate line. 

But Shake/pear like a Mafter did defign. 

John/on with (kill dilfeded humane kind, 

And {how'd their faults that they their faults might find 

But then as all Anatomifls mull do. 

He to the meanell of mankind did go. 

And took from Gibbets fuch as he would ihow. 

Both are fo great that he mud boldly dare. 

Who both of 'em does judge and both compare. 

If amongft Poets one more bold there be. 

The man that dare attempt in either way, is he. 

Covent Garden Drollery, or a Collection, Of all the 
Choice Songs, Poems, Prologues, and Epilogues, 
(Sung and spoken at Courts and TAM/ers) never in 
Print before. Written by the refined' st Witts of the 
A^e And Collected by A. B. , . 1672. 



Line 15 and its context show that the play was Shakspere's yulius Casar. 
The bold poet alluded to in the last couplet is no doubt Dryden, whose 
judgment and comparisons of Shakspere and Ben Jonson (1668-72) may be 
seen on pages 216-224 above. In the British Museum Catalogue A. B. is 
marked A[lex] B[rome]. — B. N. 
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ANONYMOUS, 1673. 

To all thefe Reafons^ our Farce-monger might have added 
another^ which is a non pareillo, namely, that which Mr. Bays 
returned when it was demanded of him. Why in his grand Show 
(grander than that in Harry the VI 11.^) two of the Cardinals were 
in Hats, and two in Caps, becaufe. . - - ^ - By gad I won*t tell 
you, which after a paufe, is a reafon beyond all exception. 

7!4/ / Transproser / Rehearsed \\or the\ Fifth Act \ of Mr. 
Bayers Play.* izmo. Oxford, 1673 [p. 7]. Halliweirs 
Folia Shakespeare^ xO. 61 



' See Downes below, p. 353. 

* Being a Postscript to the / Animadversions on the / Preface to Bishop 
Bramha/rs / Vindication, &c. / shewing / IVhat Grounds there are of Fears 
and yeajhusies of Popery. / Oxford, Printed for the Assignes of Hugo 
GrotitiSy and yacob Van Harmine, on the North-side of the Lake Lemane, 
1673. (Mr. Bayes was Samuel Parker, Bp. of Oxford.) 

See Dryden*s "S'too him Bayes:"* / On Some / Observations / Upon 
the / Humour of Writing / Rehearsals Transpros'd f • • • Oxon: / Printed 
in the year 1673./ 

• ? Here Bayes =Jn. Dryden. 

F. J. F. 
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SIR W. DAVENANT, 1673. 



O 



SONG. 

Thou thatjleep\lt /ike Pigg in Straw^ 
Thou liady dear, arife; 
Open {to keep the Sun in awe) 
Thy pretty pinking eyes. 



News from Plimouth, Act III. Additions to IVorks, 1673, p. 14, 
coL I, B bbb 3 back. J. O. HU.-P. 

The / Works / of / S' William Davenant Kt / Consisting 
of / Those which were formerly Printed, / And / 7^hose 
which he designed for the Press : / Now Published / Out of 
the Authors / Originall Copies. / London:! Printed by 
71 iV. for Henry Herringman^ at the Sign of the / Blew 
Anchor in the Lower Walk of the New / Exchange^ 
1673. /-F. 



The reference is to Cloten's serenade to Imogen, in Cymbeline^ IL iii. 27. 
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MR. ARROWSMITH, 1673. 

Pif[aur6], Come Sir you are a judge, what opinion have you 
of the laft new Play ? 

Tut[or to Pacheco], Faith well for an eflay, I giiefs (he 

Grentlemans but a beginner. I my felf 

Pis. Now he's in. (Afide.) 

Tut, Writ with tlie fame much succefs at firft, 'twas induflry 
and much converfe that made me ripe 5 I tell you Gentlemen, 
when I firft attempted this way I underftood no more of Poetry 
than one of you. 

Ped\r6\. This is ftrange impudence. ) . . , 

Antlpnio], 'Tis nothing yet. * 

Tut. There are itaany pretenders but you fee how few fuc- 
ceed ; and bating two or three of this nation as Tqffo, Ariojlo 
and Guarini, that write indifferently well, the reft muft not be 
named for Poefy : we have fome three or four, as Fletcher, 
lohnfon, Shakefpear, Davenant, that have fcribbled themfelves 
into the bulk of follies and are admired to, but ne*re knew the 
laws of heroick or dramatick poefy, nor faith to write true 

Englifh neitlier. 

TAe I ReftfrmaHon,! A / Comedy.} Acted j At the] Dukes 
Theater.l . . . London,/ /V/«/<'//^r William Cade- 
man, ai the Popes- Head^ in the I Lcnvcr Walk of the 
New Exchange in the Strand. MDCLXXin.\ 4to. 
Act IV. Sceiu i. p. 46-47. 



** This Play is ascribed to Mr. Arrawsmith and is a very good comedy.** 
— Langbaine, 1691, p. 546. 

" But h<M*ng too fiee w*** the Laws of Morality & Vertue, was soon laid 
aside." (MS. note by W" Oldys in the Brit. Mus. copy, C 28. g i.) 

** This Play is accounted to be written by Mr. Arrowsmith," Gildon's 
Langbaine, 1699, p. 167.— F. J F. 



235 



ANON., 1673. 

A Critick continuing on the difcourfe, faid, he was foriy 
that Mr Dryden when he charged every page of Shake/peer 
and Fletcher with fome Solecifm of Speech or fome notorious 
flaw in fence, did not read their writings and his ovv^n with the 
fame fpedacles, for had he, he would never have left fo incor- 
re^ a line as this in that Epilogue, where he taxes the Antients 
lo fuperciliouflyj 

There Comedy was fauU/efs, but *twas courfe, 

[Epilogue to the Second Part of the Conquest of Grenada.] 

'tis a favour to call this but a flaw; (p. 7.) 

In another place in Alarimin, he feems fully to have anfwer'd 
his Prologue, in not fervilely flooping fo low as Sence ; 

To hind Porphyrius^rm^/y to the Stale, 

I will this day my Ccefar him create. 

And, Daughter, I will give him you for w'fe, 

here, in making Porphyrius a Bride, he has reacht an excellence, 
and juftify'd his reprefenlation of big-belly d Men in the JFild 
Gallant, a greater impoflibility, then any Shak.fpear can be cen- 
fur'd for (for impofybility's in Mr Dry dens charge are fence, but 
in anothers nonfence) though he wants not thefe fnialler inde- 
corum's neither 5 (p. 9.) 

He was the man Nature ieem*d to make choice of to enlarge 
the Poets Empire, & to compleat tliofe Difcovery's others had 
begun to fhadow: that Shakespear and Fletcher (as fome think) 
ereded the Pillars of Poetry is a groflfe errour j (p. 13.) 

The / Censvre/ of the / Rota./ On M Driden'j Conquest 
oi I QvasaA'Oul Oxford, I VxiwXsA by H, H, for Fran, 
Ox/ati }umoT,/ An, Dam, 1 673 7 4to. 21 pages. 

PoNSONBV A. Lyons. 
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RICHARD WARD, 1673. 

(p. 207) Kl Some JFords are contrary to Prudence, Difcretlon 

and JVifdom : as 
Firft, foolifli and undifcreet JFords .... 
(p. 208.) Secondly, there are Ignorant IFbrdw 
Thirdly, there are unprofitable, and ineffectual JVords ; as one 

faith. 

You may as well gojland upon the Leach, 

And hid the main flood late his ufual height. 

Or even as we/l tffs queflion with the JVblf. 

Or the poor Ewe Heat for the fimple Lamb, 

You may as well forbid the Mountain Fines 

To wag their high tops, and to make no noife, 

IVhen they are fretted with the gufls of heaven; As 

to persfwade fuch or fuch an one, to fuch or fuch a thing, &c. 

Two very Usefulland] Compendious j Theological Treatises: / 
The First shewing / TIu Nature of Wit, ] Wisdom and 
Folly,! The Second describing / The Nature, Use, and 
Abuse \ of the j Tongue \ and Speech, / Whereby prifici- 
tally Wisdom ami i Folly are expressed.! Wherein also 
are divers Texts of Scripture / touching the respective Heads 
explained.! By Richard Ward, Preacher of the ! Gospel 

at Bushey in Hartford-shire London, / Pnnted 

for William Miller at the Gilded Acorn in St. Pauls 

Church-yardf near the little North Door, 1673./ 

(/>. 147) The Second j Treatise, / of the / Nature, Use, and 
Abuse I of the I Tongue / and / Speech.! .... London, / 
PHntai by E. T. and R. H. for Will. Miller / at the 
giliird Acorn in St. Pauls Church-yard, / over against ^he 
little North Door, 1673./ /. 208. 



Noted in Centurie, p. 429, no. 16.— F. J, F. 
{^Merchant of Venice, IV. i. 71-7.) 
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FRANCIS KIRKMAN, 1673. 

In " The Wits or Sijort upon Sport. 4". 1673." Another 
edilion of the Tecond part. The Preface [A. 2, fecond paragraph] 
is : — " The moil pari of theft Pieces were written by fuch Pen- 
men as were known to be the ableft Artifts that ever this Na- 
tion proJuced, by Name, Shaie-fpear, FUUher, John/on, Shirley, 
and others; and thefe Colleftions are the very Souls of their 
writings, if tlie wiity part thereof may be fo termed: And 
the other fmall Pieces compoled by feveral other Authors are 
fuch as have hefn of ^eat fame in this hR Age. Wlieo the 
publique Tbeatrea were fhut up, and the A6tors forbidden to 
prefeul us with any of their Tragedies, becanfe we had enough of 
that in eameft ; and Comedies, becaufe tiie Vices of the Age were 
too lively and fmarlly reprefented ; tlien all that we could divert 
our felves with were thefe humours and pieces of Plays, which 
pafling under the Name of a merry conceited Fellow, called 
Botlom the IFiaver, Simplclon the Smith, John Stfalher, or fome 
fuch Title, were only allowed us. and that but by ftealth too, 
and under pretence of Rope-dancing, or the like; and thefe 
being all that was permitted us, great was the confluence of the 
Auditors ; and thefe fmall things were as profitable, and as great 
get-pennies to the Aflors as any of o' 
feen [he Red Bull Playhoufe, which w 
as many went back for want of r 
meanly as you may now think of thefe Droli, ihey were then 
AAed by the bell Comedians then and now in being; " 

lA Us\ of " Bivis /Wnl/d /or Francii A7r*mOB " rollowing (he Prcfice 
Mj's], " The enact price of ihis Book slilch'd is I. a." 

pThe Wits or Sporl upon Sport, is said lo IwJ in Quarto : price alilcht 
l.s. Or more at large, in Octaio ; price bound is. 6d. 

PoNSONBY A, Lyons. 



r late Cimed Plays. I have 
s a large one, fo full, that 
1 as had entred j and as 



•238 



[As the Title-page of Kirkman's book also bears witness to the great 
popularity of Boiiom, Slc^ and is very curious, it is added here from the 410 

copy. — P. A. L.] 

• THE 

WITS 

OR, 

SPORT upon SPORT. 

BEING A 

Curious Collection of feveral 

DROLS and FARCES, 

Prefented and Shewn 

For the 

MERRIMENT and DELIGHT 

OF 

Wife Men, and the Ignorant: 
As they haye been fundry times Acted 
In Publique, and Private, 
In LONDON at BARTHOLOMEfF) ^^ ,„ ^„ 
In the Countrey at other ) 

In HALLS and TAVERNS, 
On feveral MOUNTEBANCKS STAGES, 
At Charing Crofs, Lincolns-Inn-Fields, and other places, 

BY 

Several Stroking PLAYERS, 

FOOLS, and FIDLERS. 

And the Mountebancks ZANIES. 

With Laughter, and great Applaufe. 

[in MS, Rob' Cox] 

Written I know not when, by several Persons, I know not who ; 
But now newly Collected by your Old Friend to please you, 

FRANCIS KIRKMAN. 

London, Printed for Fran. Kirkman, and are to be Sold by 

moft Book-Sellers. 1673. 
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ANON, 1674. 
On the World. 

tri^e &2aorIIi'0 a Cits* 

furni0l^t toiitO 0pa(iott0 nAxttVkf 
SltiO I9^atl^'0 tl^e matrb^t plare^ 

loj^^reat all (t:eatttr^0 meet* 

Laues / Garland: J or^ I Pwuf for Rings^ Hand' 
ker-\ch€rs^ <Sr» Glcva : And such pretty To' / 
kens that Lovers send their Loves./ London, 
Printed by Andrew Clark, and are j to be sold 
by Tha Passenger at the Three / Bibles upon 
London-Bridge, 1674./ ^^' ^ 3 ^^t the last 
page but one. 



This is a variation of two lines in Act I. sc. v. of "• The / Two / Noble / 
Kinsmen : / Presented ut the Blackfriers / by the Kings Maiesties servants, / 
with great applause : / Written by the memorable Worthies / of their time ; / 

John fValerson .*/ and are to be sold at the signe of the Crowne / in Pauls 
(Church -yard. 1634. /" sign. D. p. 17 :— 

3 Qitleene."] This world's a Citty full of straying Streetes, 
And Death's the market place, where each one meetes. 

(Part II. p. 22, 1. 15—16, ed. Littledale, N. Sh. Soc. 1876. 
Mr. L. unluckily turns the capitals into ' lower case.') 

Spalding assignd this scene to Shakspere. Hickson doubted about it. 
Littledale inclines to make it Fletcher's. The scene is only 16 lines, and 
surely Shakspere never wrote the 9 lines of Dirge in it. But as his name 
is on the title of the 2 N. K.^ the Posy must be here, till it has been shown 
to be an old saw before Shakspere's time. 

The quotation, and the title of the book suit well Jaques's sneer at 
Orlando: **You are ful of prety answers: haue you not bin acquainted 
with goldsmiths wiues, & cond them out of rings." (FoL p. 196, col. 2.) 

F. J. F. 

S3 



\ 



340 



THOMAS DUFFETT, 1674. 

[To this writer's " The / Emprefs / of / Morocco./ A Farce./ 
Aded / By His Majefties Servants./ London, / Printed for/ 
Simon Need, at the Sign of / the three Pidgeons in Bedford-Jlreet / 
in Covent-Garden, i6y^./ 4to is] 

''An Epilogue fpoken by Witches, / after the mode of 
Macbeth'' [half-title, p. 25. The full title, p. 27, is] 

" Epilogue. / Being a new Fancy after the old, / and moft 
urprifing way j oi j M A C B ET H, j Perform'd with new 
and coftly / Machines, / Which were invented and managed / 
by the moft ingenious Operator / Mr. Henry WrighL P. G. Q./ 
Ltondon, Printed in the Year 1674./'* 

[After ' the Adors Names * (6), p. 28, comes, on p. 29] 

*' An / Epilogue / Spoken by / Heccate and the three Witches,/ 
According / To the Famous Mode of / M A C B E T H,/*' 

[In the text of the Epilogue, some of Shakspere*s words are 
us*d with slight change, and burlesqued. Hecate's 2nd and 3rd 
lines are] 

" What have you been at Hot-Cockles I fee. 

Beldames ! how dare you traffick thus, and not call me ? 

•Tis I muft bear the brunt." 

[from Machethy HI. v. 2 — 8, "beldames . . . How did you dare 
To trade and traffic with Macbeth • • . And I . . . was never 
call'd to bear my part. . . •** 

On the next page, the 2nd Witch, after Shakspere's first in 
Macbeth, I. iii, saysj 



THOMAS DUFFETT, 1674. 24I 

" I picket Shop-keeper up, and went to th' Sun. 
He Houncht . . . and Houncht . . . and Houncht ; 
And when h* had done. 
Pay me, quoth I, 
Be damn*d you Whore ! did fierce Mechanick cry, . . • 

Hec. His fhop is in Fleetjlreet 

2. JFitch. In Hackney Coach, I*le thither fail. 

Like wanton Wife with fweeping Tail ; 
rie do ! He do ! and Fie do ! " 
(p. 34) I Witch. Flh ! Fah / Fum / 

By the itching of my Bum, 
Some wicked Luck shoud that way come, 

{pointing to the 
Audience,*' 
[At the end, p. 41, is] 

"An 

Epilogue. 
" nnHis Farce 



T 



Not like your Country Girl made proud at Court, 
Becaufe fhe there firft learn'd the naughty fport. 
She'd now take place of all, and*s grown fo haughty, 
Thofe that debauch't her, dare not fay fhe's faulty, 
A(ham*d to own fhe jilted them with low drefs. 
As (Iroli ng Punk did once in Somers progrefs : 
No, this like Sutler's Doxie, came from Black-heath, 
Long'd but to be as fine as Witch in MackhethS* 



Lock's music to Macbeth was written before 1 672, as it was playd in that 
year. I cannot find any print of it then. See note to Lock, 1675, below. 

— F. J. F. 
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THOMAS DUFFETT, 1675.1 

[As pearls before swine, so were Shakspere's plays in the eyes 
of the hog Duffett. Not content with degrading Macheih, he 
went on to turn The Tempest — thro its Davenant-adaptadon — into 
a bawdy burlesque,] 

" The / Mock-Tempeft : / or the / Enchanted CafUe./ aded at 

the / Theatre Royal./ Written by T. Duffett./ Hie totus volo 

rideat libellus. Mart./ London,/ Printed for WUliam Cademan at 

the Popes-Head in the lower / Walk of the New Exchange in 

tlie Strand, 1675./" 

[The Prologue in its ''You fee our Study is to pleafe you all:" 
evidently aims at Prosperous Epilogue, " my projed . . was to 
pleafe.'* The " Perfons Reprefented " are] 



1 ** Thomas DuiTet. He was, before he became a Poet, a Milliner in the 
New Exchange : he has writ four Plays, two of them in a Burlesque 
Stile. . . 

Tk€ Mock Tempejf, or, The Enchanted CastU, a Farce, 410. 1675. Acted 
at the Theatre Royal by his Majesty's Servants. Writ on purpose to draw 
Company from the other Theatre, where was great resort about that time, 
to see that reviv*d Comedy, call'd, 77u Tempest^ then much in vogue." 
(1699) Gildon's Langbairu^ p. 48. See Downes, below, p. 353. 

Lan^aine^ 1691, p. 177-8. Mock Tempest, or Tki EtuhanUd Castle^ a 
Farce acted at the Theatre- Rojral, print*^ in quarto. Land. 1675. The 
Design of this Play was to draw the Town from the Duke's Theatre, who 
for a considerable time had frequented that admirable reviv'd comedy call'd 
The Tempest, What success it had may be learnt from the fiollowing lines, 

The dull Burlesque appeared with Impudence, 

And pleased by Novelty for want of Sence. I* 55 

Boyleau's Art of Poetry, p. 5 [see p. 245, below], 
A Burlesque piece of Ribaldry designed to ridicule Diyden's * Temi>est.' 
MS. note by Oldys in C. 28. g. i. 
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" Profpero— a Duke, Head-keeper of the Enchanted Cajlle. 

Alonzo — a Duke, his mortal Enemy. 

Quakero— »St>7i o/* Alonzo. 

Gonzalo — afuhje6l 0/* Alonzos. 

Antonio — his Friend. 

Hypolito — Infant Duke of Mantua, Innocent and ignorant, 

Hectorio — a Pimp. 

Miranda ) ... , - , , ^r^ r 

J the harmlefs daughters of Profpero. 

Stephania a Baud, 

Beantofler J 

Mouftrappa > TFcnches. 

Drinkallup j 

Ariel afpirit waiting on Profpero. 

A Plenipotentiary. 

JFenches, Bridewell - Keepers, Spirits, Devils, Mafquers, and 

Prifners, 

The Scene in London.** 

[The first scene opens with "a great noyfe'* of men breaking 
into a brothel, and with occasional use of Shaks|)ere*s words, 
** What c;ire thefe Roarers for the worfhipful Pin-makers ? ** (p. 2) 
&c. Scene ii. burlesques Shakspere's :] 

(p. 10) '* Pros. . . Thy Father, Miranda, was 50 years ago a 

man of great power, Duke of my Lord Mayors Dogg-kennel. . • 

Thy Mother was all mettle. . . canft thou remember when thou 

wert Bom, fure thou canft not, for then thou wert but three 

days old. 

» 

Alir. r fads, I do remember it Father, as well as 'twere but 
yefterday. 

Pros. Then fcratch thy tenacious Poll, and tell me what thou 
findeft backward in the mifty black and bottomlefs Pit of time, 

Alir. Pray Father had I not Four, or Five Women waiting 
upon top of me, at my Mother's groaning, pray ? 
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Pros, Thou hadft, and more, Miranda, for then I had a Tnb 
of humming flutf would make a Cat fpeak. 

Mir. O Gremine ! Father how came we hither ? 

Pros, While I, defpiting mean, and worldly bufnels, as mif- 
becoming my grave Place, Quality, did for the bettVing of my 
mind, apply myfelf, to the fecret and laudable ftudy of Nine* 
pins. Shovel-board and Pigeon-holes— do* (I thou g^ve ear Infant ? 

(p. 11) Mir. I do, moft Prudent Sir '• 

[In Act II. sc. ii. Devils,^ and then Fraud and Rapine, frighten 
Alonzo and Gonzalo. On p. 18.** Enter Murther^' (from Mac* 
heth).—-] 

" A man dreft all in Red, with two Bloody Daggers in his 

hands, and his Face and Hands (lain*d with blood. 

Sings, 
Murther. ff^ake Duncan ! would thou couldft. 
Difguipd with Hood, I lead them on, 
Vhtil to Murther they arrive.** (p. 18.) 

[In Act III, sc. ii, Ariel's songs are parodied, and Act IV, 
sc. i. (p. .31) opens with] 

" Pros. "XT Ow does the charmed impoilume of my Plot 

-L ^ Swell to a head, and begin to fuppurate. 

If I can make Mantua s Infant Duke, 

Switche! my young giglet Dorinda.*' (p. 31.) 

[In A6t V, Sc. ii. Shakspere's beautiful " Advance the fringed 
curtains of thine eyes,'* &c., appears thus (p. 41) : — 1 



^ In his Epilogue to tfuArnunian Qu^en^ Duflfett alludes to these Devils: 
"When Tempests and Enchantments fly the Town, 
When Prosfro^s Devils dare not stand your frown ; 
They to the Country strole with painted ware, 
Where mighty sums of precious time they share ; *' 

New / Poems, / Songs, / Prologues and Epilogues. Never 
before printed./ Written by / Thomas Duffett, / And 
Set by / The most Eminent Musicians about / the Town./ 
Quifugit Molam fugit Farinam.l London : / Printed for 
Nicholas IVoolfe at the End of I Breadstreet, next to the Red 
Lion in / Chtap-side. 1676, / p. 86, 
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ADvance the frizled frouzes of thine Eyes, and glout 
on yon fair thing. 
Mir, O dear fweet Father, a that a ho ho ho a Horfe-man, 

Hulbaiid ? 

Pros. It is my Girle, and a yerker too ; . . . 
jV/iV. 'Tis a mod cramptious thing ; i' vads if you'l let me 
have it, I'll myke no more dirt Pica, nor eat the Chalk you score 
with." ... (p. 44) [and so on, the vulgar beast* !—F. J. F.] 
The dull Burlesque a]ipeat'd wilh impudence, 
And pleased by Novelty in Spite of Sence. 
Alt, except trivial points, grew out of date ; 
Pamanui spoke the Cant of BfllinigaXi ; 
Boundless and MaJ, disorder'd Rhyme vol seen : 
Disguis'd Apelle changed to Harlequin. 
This Plague, which first in Country Towns began, 
C[(ies and Kingdoms quickly over-ran ; 
The dullest Scriblers some Admirers found, 
And the Mxk Tempest was H while rcnown'd ; 
But this low stuff the Town at last despis'd, 
And scorned the Folly thai Ilicy once had pris'd ; 
Distinguish'd Dull, froin Natural and Plain, 
And left the Villages to Fleckno's Reign, 

The / Art / of / Poetry, Written in Frrmk by The SieNr 
de BoUtau, / Made English./ Limdim, j Printed lor 
J?. Bentlty, and S. Magna, in Rusttt-Slrect in Cevml- 
Cardtn, 1(183, t P- 5-6. Canto I, 11. 81—94. The 
Works of John Diyden, ed. Sir Waller ScolL VoL 
XV. p. 233. (The Art of Poclty.)— P. A. L. 

* He WIS ■ Milliner in the New Exchan|[e before he set up for a Poet 
(MS, note by Oldys in C. 28-9, 1), He has written three Ploys: "Two of 
which were purposely design'd in a Burlesque Stile : but are intermixed 
with so much Scurrility, that instead of Diverting, they offend the modest 
Mind. And I have heard that when one of his Plays, viz. Tie Mock TeBi- 
fial, was acted in Dublin, Several Ladies, and Perrons of the best Quality 
left the House : such Ribaldry pleasing none but the Rabble " (Langbaine, 
Ibid.). 

t Republished as The / Art / of / Poetry, / Written in Frauk by / The 
Sieur de BaUeau.} In Four Canto's./ Made EngliiA, / By Sir mUhm 
Saama.l Since Rcvis'd by John Dryden, Esq. ; / Londont / Printed and 
Sold by H. Hills, in Black-fryars near / the Waler-side. 1710, / (Price 
three Pence) / in which edition this passage occurs (p. 5-6) word (or word 
except tliat line 91 has "at least" instead of "at last." 
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W. WYCHERLEY, 1675. 

Nt'it you FalUhiffH of^fifty, who lefet 
Your Buckram Maidenheads^ which j/our friends get ; 
And whiljl to them, you of Atchievements hoafl, 
Thci/ Jhare the booty, and laugh at your cojK 

F.pihi:fe spoken by Mr Itart, to * The / Country- Wife, / A / 
Comcily, / Actcil at the / Theatre Royal.] Written by Mr. 
Wychcrlcy / . . . Umdon^ / Prhited for Thomas Dring, at 
the Ifan\>w^ at the / Comer of Chancery-Lam in Flectftreet, 

1675.7 4^ 



[H. N. and F. J. F.] 
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SIR FRANCIS FANE, junior, 1675. 

Players turn Puppets naw at your d^re, ^ 

In their Mouth's Nonjence, in their Tails a JFire, V- 

Theyjly through Clouds of Clouts, andjhowers of Fire, \ 
A kind of looffing Loaduni is their Game, 
JVhere the worji JFriter has the greateji Fame, 
To get vile Plays like theirs, fh all he our care ; 
But offuch awkard ASlors we defpair. 

Falfe taught atfrfl 

Like Bowls ill l'yqff*d,flill the more they run. 
They We further off, then when theyfrfi begun. 
In Comedy their unweigKd ASion mark. 
There's one isfuch a dear familiar f park, 
He yawns, as if he were but half awake ; 
And frilling for free f peaking, does millake. 
Falfe accent and negleSful ASiion too 
They have bothfo nigh good, yet neither true. 
That both together, like an Ape's mock face 
By near refembling Alan, do Alan df grace. 
Through pacd ill Aftors, may perhaps be curd. 
Half Players like half IVits, cant be endurd. 
Yet th^fe are they, who durst expofe the Age 
Of the great Wonder of our Engli/h Stage, 
JVhom Nature feem'd to form for your delight. 
And bid himfpeak, asfhe bid Shakefpeare u*nte. 
Thofe Blades indeed are Cripples in their Art 
Alimmick his Foot, but not his f peaking part. 
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34S SIR FRANCIS FANEy junior, 1675. 

Lei them the Traytor or Volpone try. 



Could they ^ 

Rage like Cethegus, or like Caflius die, 

They ne*er hadfcnt to Varisforfuch Fancies, 

As Mor{fters heads, and Merry Andrew*^ Dances.^ 

Love in the Dark, I or / The Man of Bus'ness. / A Corned j :/ 

Acted at the Theatre Royal / By His Majesties Senrants./ 

Written By / Sir Francis Fane, Junior; Knight of the ^tf/i./ 

Naturam expellas furcAf licet, usque recurret Hor./ In the 

Savoy. I Printed by T, N. for Henry fferringman, and are to 

be sold / at the Anchor in the Lower Walk of / the New 

Exchange, 1675 / 4\ Epilogue, as it was spoken by Mr. 

Haines, p. 95-6. 

F. J. F. 

* Cp. Mrs. Mary Fix's Prologue to her Double Distress, 1 701 :— 

Nor Wit nor Nature now can please alone, 
When French Jack-pudding so delight the Town : 
Instruction on the Stage is thrown away, 
And Jegg does more then charming Dryden say : 
Our ancestors without Ragou's or Dance, 
Fed on phiin Beef, and bravely conquer'd France : 
And Ben and Shakcspcar lasting Laurels made 
With Wit alone, and scom'd their wretched Aid : 
Nicholas Rowe has a like comphint in the Epilogue to his AmHtUus 
Stepmother, 1701 i — 

Show but a mimick Ape, or French Buffoon, 
You to the other House in shoals are gone, 
And leave us here to Tune our Crowds alone. 
Must ShcUtespear, Fletcher, and laborious Ben, 
Be left for Scaramouch and Harlequin t 
Allow you are unconstant, yet 'tis strange. 
For sense is still the same, and ne'er can change ; 



.1 
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MATTHEW LOCK, 1675. 

The / Engli/h Opera ; / or / The Vocal Mufick / in / Pfyche, / 
With the / Inftrumental / Therein Intermix.*d./ To which is 
Adjoyned / The Inilrumental Muilck / in the / Tempeft./ By / 
Matthew Lock^ Compofer in Ordinary / to His Majefty, and 
Organift to the Queen./ Licenfed 1675. Roger l*£stbanoe./ 
London, / Printed by T. Raidiff', and N, Thompfon for the / 
Author, and are to be Sold by John Cart at his Shop at / the 
M'ddU TempU Gate in Fleet-Street. MDCLXXV./ 

{A 4.) The Injhrumental Mqfick before and between the ASls, 

and the Entries in the ASis of Pfyche are omitted by the confent of 

their Author, Seignior Gio. Baptifta Draght. The Tunes of the 

Entries and Dances in the Tempeil {the Dancers being changed) 

are omitted for the fame reqfon, 

[p. 62.] The Injlrumental Mufick ufed in the Tempeft. 

[Introduction^ /. 62. Second Galliard, /. 63. Gavot^ /. 64. The Second 
Musickt /. 65. Lilk ,. The end of the Second Mustek^ /. 67.] 

[p. 68.] Curtain Tune in the Tempeft. 

[The First Act Tune, p. 71. The Second Act Tune, The Third Act 
Tune, p. 72. The Fourth Act Thne, p. 73. The Conclusion, p, 71.] 



Lock's Music to Macbeth was not publisht till 1770 by Dr. Boyce, tho the 
play was acted with the Music in 1672. See the articles on Lock by Mr. 
W. H. Husk and on Macbeth Music by Mr. Wm. Chappell * in Grove's Diet, 
ofM. II. 157, 183.—F. J. F. 

' Music for witches was not well suited for private use, and the Macbeth 
music remained in manuscript until after his death in [Aug]. 1677 (art. 
Macbeth Music, p. 183). 
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R. BENTLEY, 1675. 

The Bookleller to the Reader. 

^7^ His Play was left in Mr, Dryden*5 hands many years Jince : 

The Author of it was unknown to him, ami return d not to 

claim it; 'Tis therefore to he prefunid that he is dead, j4fter 

Twelve years expeSiation, Mr. Dryden gave it to the Players, 

having upon perufal of it, found that it deferv'd a better Fate than 

to he buried in obfcurity ^ : I have heard him fay, that finding 

a Scene wanting, he fupply'd it ^ ; and many have affirm" d, 

thcbt the file of it ^ is proper to the SiljeSl, which is that the 

French call Bafle Comedy. The turns of it are natural, and the 

refemblance of one man to another, has not only been the foundation 

of this, but of many otiier Plays, Plautus his Amphitrion, was 

the Original of ally and Shakefpear and Moliere have copied him 

withfuccefs, Neverthelefs,if this Play in it felffhould be a trifle, 

which you have no reafon to fufpeSi, becaufe that incomparable 

Perfon would not from his Ingenious labours lofefo much time as 

to write a whole Scene in it, which in it felf fufficiently makes you 

amends, for Poetry being like Painting, where, if a great Mafler 

have but touch" d upon an ordinary Piece^ he makes it of Falue to 

all underflanding Men ; as I doubt not but this will be by his 

j4dditions : As it is, I am refolvd to detain you no longer from it, 

butfubfcribe my felf, 

Your very Humble Servant, 

R. Bentlby. 

Tne / Mistaken Husband. / A / Comedie, / as it is Acted 

by / His Majesties Servants / At the / Theatre-Royall./ 

By a Person of Quality, — Haec placuit semel. — [//or.] / 

London, / Printed for y, Magnes and R, Bentley / in 

Rtissel'Street in Cmen^' Garden near / the Piana^s, 

Anno Domini, MDCLXXV./ 

Quoted by Mr. Algernon C. Swinburne in *'A Relic 

of Dryden ** in the Centfeman^s Magazine, Oct 1880, p. 

417.— F. J. F. 

» Obscurity, orig.— F. « Act IV. sc. v.— A. C. P. 

* Of the play, that is, in general ; not by any means of the additional 
scene.— A. C. P. * So.— F. 
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ANON., about 1675. 

My Nedde (quoth flie) fince I have ihee here, 

I will be a Port for to pleafe my Di?ar : [i'mJ Park.] 

And in the foft Circuit of my Pale 

feed either upon the high Hill or Dale ; 

Graze on my foft Lypis, if thofe Hills be dry 
stray [lower] down where Fountains lye : 

Ballad of The New Married Couple; Or, A Friendly 
Debate between the Country Farmer and his Buxomc 
Wife. Roxbur^he Balhuis^ vol. iv. p. 17. (Ballad Society, 
1S81.) Douce Collection, ii. 165, verso. 



These lines, all but the first, are 1. 230-4 of Venus and Adonis ^ slightly 
altered for the sake of the metre and rhyme. Hence the change of the 
evident misprint * Port ' into * Park,' and the insertion of [lower] in the 
last line, instead of the previous insertion [further]. * Dear ' also should be 
* Deer,' with the double meaning. 

The words * circuit ' and * Pale * (1. 3) show that * Port * must have been 
'Park,' and *Dcar' 'Deer.*— B. N. 
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RICHARD HEAD, 1675. 

[i] Inculcate frequently the Proverb, and comment upon it. 
Thai one pair of legs is worth two pair of hands ; That to fly is 
better than to die, commending Faljlqff in the Play, deriding 
Sir Henry Blunt that was (lain ; there lies grinning Honour, &c. 
In (hort,let fafety and fecurity be above all things applauded, p. 75. 

[2] Would it not be ridiculous • • to talk of nothing for an 
hour together to a Quaker, but what rare fport there was the 
other day at the Bear-Garden, or, to tell him what excellent 
Scenes there are in Macbeth, and the late rectified inimitable 
Temp^ ? p. 147. 

Proteus Redivivus : / or the ] Art of IVh^fdling^ ! orf 
InstMuatton, obtained by Genial Conversation^ / and j Ex* 
tracted from the several Humours^ / Inclinations^ and 
Passions of both Sexes^ J reflecting their several A^eSt and 
suit- 1 ing each Profession or Occupation. / Collected and 
Methodiud by the Author of the First Part of the English 
Rogue . . . London^ Printed by W. D. and are to be sold 
at the / Sign of the Ship in St. Mary Axe^ and by / most 
Booksellers, 1675. 



The version of the Tempest was Dryden's and Davenant's ; the Macbeth 
was probably that now called Davenant's, though I incline to think wrongly. 

R N. 
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ANON. 1676. 

And above all the refl, the poet, with a ring of admirers about 
him of the chiefeft wits of the town, was tearing his throat with 
telling them he had feen Shahefpear, B, Johnfon, Fletcher, Cor- 
neille, had drunk many a quart with Saint Amant, Davenant, 
Shirley, and Beys ; and loft good friends by the death of Rotrou, 
Denham, and Cowly, 

ScarrorCs Comical Romance : or a facetious History of a Company 
of Strowling Stage-players intenocven with divers choice novels, 
rare Adventnres^ and amorous Intrigues^ written originally in 
French, by the famous and witty poet Scarron, and tiow turned 
into English, London : 1676, fol. chap. viii. p. 17. 



The translator, who has added to his original many allusions to Lon- 
don, to **thc famous Mr. IIobl)es," etc., inserts the passage above. lu 
Scarron's text, of course, only Frenchmen, such as Corncille, Rotrou, etc., 
arc named. — ^J. J. Jusserand. 



FRESH ALLUSIONS. 
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WILLIAM CAVENDISH, DUKE OF 
NEWCASTLE, \6^e•^. 

Co({/h[ead]. Good Sir, try fome Englifh Poets, as Shake/pear. 

DoStlpr]. You had as good give him preferv'd Apricocks, he 
has too much Wit for him, and then Fletcher and Beaumont 
have fo much of the Spanifh Perfume of Romances and 
Novels • . • . 

The laft Remedy, like Pigeons to the foles of the feet, muft 
be to apply my dear Friend Mr, yohnfons Works, but they muft 
be apply*d to his head. 

Co<l/k. Oh, have a care, Dodor, he hates Ben. John/on, he has 
an Antipathy to him. 

Cram6[6], Oh, I hate Joknfon, oh oh, dull dull, oh oh no Wit 

DoSi, *Tis you are dull . • • • dull ! he was the Honour of 
his Nation, and the Poet of Poets • • • • 

TA^ I Triumphant Widow ^ \ or the \ Medley of Humours,] 
A I Comedy,! Acted by His / Royal Highnes's / Servants.] 
IVriiten ty/ His Grace the Duke ^Newcastle./ London,/ 
Printed by J. M,/or H. Herringman, at the Sign of I the 
Blew Anchor in the Lower- Walk of the / New-Exchange, 

1677 V/« 60,61. 

[F.J.F.l 



* * Licensed Nov. 27. 1676/ MS. note on tide-page. 
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OCTAVIAN PULLEYN, 1677. 

I believe Puckle and y* other witches in Mackbetb haue had a 
meeting here in thunder lightning and Raine. 

Letter from Octavian Pulleyn, dated * Siena* 30 June 1677, 
to Sir Thos. Isham« Among the Isham Correspondence. 
See p. 184, abovCi 

Walter Rye. 



T 2 
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THO. SHADWELL, 1678. 

Prologue to Timon, 

# • • • # 
In the Art of Judging you as wife are grown. 
As in their choice fome Ladies of the Town, 
Your neajtjhap't Barhary IVlts you will defpi/e. 
And none but lujiy Sinewy IVriters prize. 

Old Engiyh Shakefpear^/ZomocAj you havejlill. 

And judge as our Fore-fathers writ with Skill, 

You Coin the IVit, the IVUlings of the Town 

Retailers are, thatfpread it up and down ; [Sign. A. 4.] 

Epilogue, (sign, M4.) 

IF there were hopes that ancient folid IVit 
Might pleafe within our new fantaflick Pit ; 
This Play might thenfupport the Criticks Jhock, 
The Scien grafted upon Shakefpears Stock ; 
For join* d with his our Poet*s part might thrive, 
Kept by the vertue of his Sap alive, • • • 

• • « • • 
Though Sparks to imitate the French think Jit 
In want of Learning, AffeSaiion, Wit, 
And which is mqft, in Cloaths wee* I ne*erfubmit. 
Their Ships or Plays ore oursjhall nere advance. 
For our Third Rates Jhall match the Firjl of France, 



THO. SHADWELL, 1678. 25^ 

With Engiyh Judges this may hear the Teji, 
WIio will for Shakefpear'j part forgive the rejl. 

The I History / o/j Ttmon of Athens, j the f Man-Hater,! As 
it is Acted at the j Duke's Theatre. / Made into a / Play,} 
ByTho. Shadwell./ Licensed, Feb. 18, l6J. R. L*Estrange./ 
London, / Printed by], lA.for Henry Herringman, at the 
Blue Anchor, / in the Lower Walk of the New-Exchange, 
1678./ 4to. (The later edition has for • at the Blue 
Anchor,* ** and are to be sold / by Richard Bentley at the 
Post-House in Russel-street / Covent-Garden, 1688./'*) 



Had this edition been consulted before, the extracts aboTe would no 
doubt have come on p. 365 of the Centurie, — F. J. F. 



THOMAS OTWAY, 1678. 

Go bid the Coachman haflen, and get all things ready; I 
am uneafy till I am gone. 'Tb time we were fet out. 

The Wolves have prey*d, and look the gentle Day^ 
Before the Wheels of Phoebus, all about 
Dapples the drowfy Eqft with f pots of gray. 

Friendship in Fashion, Act V. sc i. Works, ed. 1768, 
vol. ii. p. loi. 

[The quotation is from Much Ado, V. iii. 25-27.--H. A. EvANS.] 

Why, you fweet perfura*d Jeflamine knaves ! you Rogues in 
Buckram ! were there a Dozen of you, Fd beat you out of your 
artificial Sweetnefs into your own natural Ranknefs. — Hid, p. 1 1 r. 

[Another Falstaff reminiscence, I Hen. IV., II. iv. 213. — H. A. £.] 
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JOHN OLDHAM, 1678. . 

Words new and forein may be bcft brought in. 
If borrowed from a Language near akin : 
Why {hould the peevifh Criticks now forbid 
To Lee and Dryden, what was not deny*d 
To Shakefpear, Ben, and Fletcher, heretofore. 
For which they Praife, and commendation bore. 



K 



Upon the Works of Ben Johnson. Written in 1678. 
Ode," in * Poems, / and / Translations, / By / yo/in 
Oldham.l Lotuion : \ Printed for Jos: Hindmarsh, 
Bookseller to his Royal / Highness, at the Black Bull 
in Cornhil, 1683.' pp. 69 to 89.^ 



The triumvirate of the last line are also mentioned by others as seemingly 
the three poets of the preceding age. But it is right to remark that else- 
where Oldham praises Ben supremely, especially in a very long Ode to him, 
addressing him as *' Great Thou! whom 'tis a Crime almost to dare to 
praise," and — 



and — 



Hail mighty Founder of our Stage ! (p. 69) 

Never till thee the Theater possest 

A Prince with equal Pow*r, and Greatntss blest, (p. 71) 

B. N. 



* The Ode is also printed in ** Poems / and / Translations./ By / John 
Oldham./ Lo^idon : / Printed for yoseph Hindmarshy at the Golden Ball^ j 
in Cornhil. MDCLXXXIV./" 8vo, p. 6. Horace his Art of Poetry 
Imitated in English ; and in ** Some New / Pieces / Never before Publish'd./ 
By the Author of the / Satyrs upon the JestnieSt * * » * ♦ London : 
Printed by Af. C for Jo, Hindmarshy Bookseller to his Royal Highness, at 
the Black Bull in Cornhil^ 1684, 8**. p. 6;" — a different and probably 
earlier edition of the Poems <&* Transl, of 1684;- and in *The Works 
of Mr. John Oldham, together with his Remains,* 8vo. ^698, p. 6. 
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ELIAS TRAVERS, 1678-83. 

This Nonconfonnist Minister was for many years chaplain and tutor in the 
fiunily of Sir Thomas Bamardiston of Ketton Hall, Suffolk. He kq)t a 
Latin diary of how he spent hb time, and this was described in an article in 
the British Quarterly Rrvitw for January 1872, entitled " An English In- 
terior in the Seventeenth Century." The writer says that in the ordinary 
life of the chaplain, came ' after dinner, conversation and a reading in Shak- 
speare till about three.' Also that Travers's reading was ''so strangely 
alternated that from a long reading of the Pbalms he falls back on Shak- 
speare*8 comedies ; nay, once even confesses, ' prius Shak[s]peare quam 
sacras literas legi.' {B. Q, Rev,^ Iv. 63.) 

*' But Shakspeare gives our chaplain his highest intellectual treat, and 
hours arc spent over his historical plays and comedies, including those which 
he describes ' ominosorum titulorum,' Multum laboris circa nihil [Much Ado 
about Nothing] et 'Amoris labor perditus' [Loves Labours lost]. The 
course of reading was not a little grotesque. Three or four Psalms are 
immediately succeeded by King Lear^ that again by the meditations of M. 
de Brieux, * On the Vanity of Human Wishes: " {B. Q. Rev., Iv. 64.) 

Noted by * Bibliothecary ' in 6 A': dr* Q., I 453, col. I, June 5, 1880. 

— F. J. F. 
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* Tvf ' yLC'Jarj^jar^jcu A C^mefj. As i s A — - '^ Ss 

Kty^r^^t Strvanci a: tSe .' Tsiacrs-iLTTil "Wr±r«x ":y tie Hannaniit 

^/ ^ ^^nr Amk$r a the Lcvsr Wii cc tie 3^ Esz^im^ riciL 

* Av/Mj I wA, ' n^rr/tisx : ' A Ta^sir. ' As i s A=»£ c -"« 
frUcei / TkntreJ Wncea by tie H-amsraiie Scr Citres SefZer. 
fAt'A^, ' \j£j:Kr^ A^, 24. 1^77- R-^3g«^ LTjgTTWge. L-rntSra. rrricssi 
f ^ f^i/hard Ttmpm at tai Sflr35> TsAa Grxia In 
Ua^^ Mryj.XX VIL a Karr a&er Sakipere r x xerr ^na^ 

* If xJu'Aiu fcivw*, SI tie VrJi/'j^^ut to bas ^fKrcsuKr ^Sf^Muckr, iTJt, xrces 
Ww ijf2> fA*3aamA aade^x^ S&ok^xre 

fjk p^BT]^ S^"*"^ a^iVB ^be fvcla^ Si 
\Ux i«ardb i&«[*«2 nandk all die Aarinf^s stoct; 
The fortgaci </ tbcr lofg aad xiaBei?ucr^ 
Sneh at flBi^iJbt {nere j*QSv bet s&oa'd yfcay tcs 
What Siaia^mr^srA sot, tis bo&i A^e i^*i da^ 
Attl iba>OM Crraa^ aarj LaHam 
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THOS. SHADWELL, 1679. ^^° 

On Dryden*s Antony and Cleopatra^ just after his death, I find these lines 
written : — 

** Ah ! sec the Place where thy Vtntidius stood, 
Bending with Years, and most profusely good, 
Unmov'd by Fate, and of unshaken Truth, 
His Counsels those of Age, His Courage that of Youth ; 
AATiere mourning Anthony contesting strove 
Which to relinquish, Honour, or his Love^ 
As ev*ry Hearer's Sorrows took his Part, 
And truly wept for him who griev*d with Art." 

The / Patentee : / or, / Some Reflections in Verse on Mr. R- - -Vforgettmg 
the Design of his / Majtsiy's Bear- Garden at Hockly in the Hole, and Letting 
out the Theatre in Dorset-Garden to the same Use, on the Day when / Mr. 
Dryden's Obsequies were perform'd ; And both Play-houses / forbore Acting 
in Honour to his Memory./ A folio Broadside. Printed in the year, 170a 

F. J. F. 
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ANON., 1679. 

3 
But 1u ! amidft thts furious Train 
Of matchlels Wights, appeared one 
With Courage and with Proweis main 
As ever yet was fhown. 

4. 

Of Vifage dark as day of Doom, 
Moft pittifully rent and tore. 

Shews him a Warrior in the Womb 
That Wounds received e're he was bore, 

5- 

Hia Breaft all Steel, of Temper tuff, 

And Falfta 's Belly deckt with Charms, 

With Brandons Head, all clad in BuriF, 

Secure from Scottifh Arms. 

A New Scotch Ballad : / call'd / Bothwel-Bridge : / or, / 
Hamilton's Hero./ To the Tune of Fortune my Fof.j 
London, Printed for T. B. 1679, (Brit. Mas. 839. m. 22. 
art. 4.) 

PoNSONBY A. Lyons. 



T. DURFEY, 1680. 

The following can hardly allude, I suppose, to Shakspere's 'Sir Pandanis 
of Troy * {My, IVwes, I. iii) and drunken • Sir Toby ' {Much Aiio). 

Nokes, Ye lye. 

And you're a Pimp, a Pandanis of Troy 
A Gripe, a Fumble. 
Lee. Nay, and you 'gin to quarrel, 

Gad ye're a Swafh, a Toby in a Barrel. 
Would you were here. 

Prologue to The Virtuoits Wife. A 2, back. 



L 
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JOHN CROWNE, 1680. 

Prologue. 

For by his feeble Skill *tis built alone, 

llie Divine Shake/pear did not lay one Stone. 



[This — ^placed afVer eight other lines from the prologue to Henry the Sixths 
the First Part, at p. 389 of the Centurie of Prayse, and wrongly dated — is 
from the Prologue to Henry the Sixth, the Second Part, which, under the 
title The Misery of Civil PVar\ was published before the First Part, from 
the Prologue to which, the other lines are taken. Langbaine, p. 96, is right 
when he says, ** Part of this play likewise is borrowed from Shakespear^* 
Cade*s part is somewhat amplified and sometimes slightly altered ; further I 
have not looked. 

On the Prologue to the First Part, Langbaine also says that Crowne has 
borrowed ; " tho* Mr. Crown, with a little too much assurance, affirms that 
he [Sh.] has no Title to the Fortieth part of it." 1691, p. 96. Whence 
[from Epis. Dedic. to Part i. See the extract, p. 306] Langbaine got this 
assertion I do not know ; it is not so said in the printed copy.— B. N.] 

Oldys*s MS. note (C. 288. i. p. 96) runs : '' Oldmixon, in one of his his- 
tories, sais, Crown the poet told him that K. Cha. 2,^ gave him two Spanish 
Plays, and bad him joyn them together to form one, which he did, & 
showd his Majesty the Plan for his Comedy of Sir Courtly Nice," &c. [a 
long MS. note), 

» The / Misery / of Civil - War./ A / Tragedy, / As it Acted at the / 
Duke's Theatre by His Royal Highnesses Servants, / written by Mr 
Crown / Ix>ndon, / Printed for R, Bentley and M, Magnes in Russetl Street 
in Covent' Garden, 1680, / 4®. 

Henry the Sixth, / The Second Part. / or the / Misery / of/ Civil War, / 
As it was Acted at the / Dukes Theatre./ written by Mr Crown./ Lon- 
don, / Printed for R. Bentley, and M. Magnes^ in Russtl-Street, in Covent 
Garden, 1681./ 4^ 

Henry the Sixth, The First Part With the / Murder / of Humphrey / 
Duke of Glocester./ As it was Acted at the / Dukes Theatre / Written by 
Mr. Crown./ London, / Printed for R. Bentley, and M, Magnes, in Russel' 
Street, / in Covent-Garden. 1681 / 4^ 
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THOMAS DURFEY, 1680. 

Sir Lull), Madam, for ever I'll inclofe you here, with the 
Circuit of this Ivory pale — What's next Sirra ? 

jBoy. You'll be the Park— 

Sir Luh. ril be the Park, and you {hall be the Deer : 
Feed where you will, on Mountain, or in Dale, 
Graze on my lips, and when thofe Hills are dry- 
When thofe — Hills are dry — ^hum — are dry ^ 
What's next you Dog ? 

Boy. Stray larther where the pleafant Fountains lie — 

Sir Lull), Stray further where the pleafant Fountains lie. 

L[ady] Beardpy]. Very well .... I vow there's a great 
deal of pleafure in being Courted . . 

The / Virtuous / Wife; / Or, / Good Luck at last. / A/ 
Comedy, / As it is Acted at the / Dukes Theater, / By 
his Royal Highness / His Servants. / Written / by 
Thomas Dvrfey^ Gent./ In the Savoy: / Printed by 
T. N. for R. Bentlty, and M, Magnes^ in Russei' / Street^ 
near the Piazza, / at the Post-house. / Anno Dom, 
1680. / 



The first 3 lines were sent in by Mr. H11.-P. as from Good Luck at Last, 
The passage is from Venus and Adonis, 1. 230-2 : 

•Fondling', she saith, 'since I have hemm'd thee here 

Within the circuit of this ivory pale, 230 

rU be a park, and thou shalt be my deer ; 

Feed where thou wilt, on mountain or in dale ; 
Graze on my lips, and if those hills be dry, 
Stray lower, where the pleasant fountains lie.* 

-F. J. F. 
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NATHANIEL LEE, 1680—1685. 

He [Sir Philip Sidney] was at once a Cccfar and a Virgil, the 
leading Souldier, and the foremoft Poet, all after this mull fail : 
I have paid juft Veneration to his Name, and methinks the Spirit 
of Shake/pear pufh'd the commendation. 

Casar Borgia ^ 1 680, ^0, Dedication to Philip Earl of Pern- 
broke and Montgomery, Sign. A 2 back. 

There are fome Subje^ that require but half the strength of 
a great Poet, but when Greece or Old Rome come in plaj, the 
Nature Wit and Vigour of foremoft Shakefpear, the Judg- 
ment and Force of Johnfon, with all his borrowed Maftery from 
the Ancients^ will fcarce fuffice for fo terrible a Grapple. ♦ ♦ ♦ 
but Johnfon's Catiline met no better fate ♦ ♦ ♦ Nay Shake' 
fpcars Brutus with much adoe beat himfelf into the heads of a 

blockidi Age, fo knotty were the Oaks he had to deal with. 

Lucitis yunius Bnttus^ 1681, 4/^. Dedication to Charles^ Earl 
of Dorset and Middlesex, 

I have indeavour'd in this Tragedy to mix Shake/pear 
with Fletcher ; the thoughts of the former, for Majeftj and true 
Roman Greatnefs, and the foftnels and pallionate exprellions 
of the latter, which makes up half the Beauties, are never to be 
match' d : How then have I endeavoured to be like 'em ? O 
faint Rcfemblance ! (Sign. A a back.) 

For / have many times found fault with an Expreflion, as / 

pretended was in a Play of my own, and had it dam'd by no 

indifferent Criticks, tho the immortal Shake/pear will not blufh 

to own it. (Sign. A 3.) 

Mithridates King of Pontus, ^o, 1685. London. 
Licensed^ March 28, 1678. Epistle Dedicatory to 
the same. 



[ft must be remembered that Lee is here addressing a Sidney in the 
adulatory strains of the day. — B. N.J 
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JOHN CROWNE, 1681. 

Now fome fine things perhaps you think to hear. 
But he who did reform this Play does fwear 
He*l not beftow rich Trappings on a Horfe, 
That will want Breath to run a Three-days Courfe 5 
And be tum*d off by Gallants of the Town, 
For Citizens and their Wives to Hackney on. 
Not that a Barb that*s come of Shack/pear s breed, 
Can e*er want Mettle, Courage, Shape, or Speed 5 
But you have Poetry fo long rides Poft, 
That your delight in Riding now is loft. 

Epilogue to Heftry the Sixth, Part /., 4A;. (See the full 
title on p. 3 above.) 



[The age was so desirous of novelty that many plays, even if successful, 
did not run more than the third or author's day. Twelve representations 
was an acme of success seldom attained. > This may in part accotmt for the 
remodelling of Shakespeare's plajrs. — B. N.] 

1 See Downes's numbers below, p. 349, 354. — F, 



(T%f Epifllf Dedicatory) — In Ihort, Senfe is fo great a ftranger 
to the moft, that it is never welcome to Company for its own 
fake, but the fake of the Introducer. For this reafon I ufe your 
Name [Sir Charles Sidley] to guide that fhare of it is in this Play 
through the Preis, as I did Shake/pears to fupport it on the Stage, 
I called it in the Prologue Shake/pears Play, though he has no 



JOHN CROWNE, 1 68 1 266 

Title to the 40th part of it. The Text I took out of his Second 
Part of Henry the Sixth, but as mofl Texts are ferv'd, I left it as 
foon as I could. For though Shake/pear be generally very de- 
lightful, he is not fo always. His Volumn is all up-hill and 
down J Paradife was never more pleafant than fome parts of it, 
nor Ireland and Greenland colder, and more uninhabitable than 
others. And I have undertaken to cultivate one of the mofl 
barren Places in it. The Trees are all Shrubs, and the Men 
Pigmies, nothing has any Spirit or ihape ; the Cardinal is duller 
then ever Prieft was. And he has hudled up the Murder ot 
Duke Humphry, as if he had been guilty of himfelf^ and was 
afraid to (hew how it was done : But I haue been more bold, to 
the great difpleafure of fome, who are it feems aihamed of their 
own myfleries, — (Sign. A 3 back.) 

FoNKONBY A Lyons. 



267 



NAHUM TATE, i68r. 

[The notice in The Centurie^ p. 380, note, of Tate's recast of Shakspere's 
Rich, IT, as The Sicilian Usurper^ 1 68 1, is insufficient. The 2 short 
extracts are therefore reprinted here, with additions.] 

/ fell upon the new-modelling of this Tragedy (as I had jujl 
before done on the Hiftory of King Lear) charm* d with the many 
Beauties I difcoverd in it, which I knew woud become the Stage ; 
with as little d^fign of Satyr on prefent TranfaSlions, as Shake- 
fpear himfelf that wrote this Story before this Age began. 

[From the Epistle Dedicatory **To my esteemed Friend George Rnynsford, 
Esq ; " (Sign. A.) On A, back, b] 

Our Shakefpear in tliis Tragedy, bated none of his charoSiers an 

Ace of the Chronicle; he took care tofJiew'em no worfe Alen than 

They were, but reprefents them never a jot better. His Duke of 

York after all his buify pretended Loyalty, is found falfe to his 

Kinfman and Sovereign, and joynd with the Confpirators. His 

King Richard Himfelf is painted in the worjl colours of Hiftory. 

Diffblute, Unadv'ifeable, devoted to Eqfe and Luxury. Youfnd 

old Gsiuntf peaking of him in this Language — 



-Then there are found 



Lafcivious Meeters to whofe Venom found 
The open Ear of Youth do*s always Lillen. 
Where doth the World thruft forth a Vanity, 
(So it be New, there's no refpeft how Vile) 
That is not quickly buzz'd into his Ear ? 
That all too late comes Counfel to be heard. 

[Rich. II. ii. I.] 

without the leajl palliating of his Mifcarriages, which I have done 

in the new Draft withfuch words as Thefe. 

Your Sycophants bred from your Childhood with you. 
Have fuch Advantage had to work upon you, 
That fcarce your Failings can be called your Faults. 

[It. i., p. 14.] 



NAHUM TATE, 1 68 1. 
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His Reply in Shakefpear to the blunt honeji Aduifer runs thus — 

And thou a Lunatick Lean-witted-fool, &c. 

Now by my Seat*s right Royal Majefty, 

Wer't Tliou not Brother to great Eilwar(Vs Son, 

The Tongue that runs thus roundly in thy Head 

Shou'd run thy Head from thy unreverent Shoulders. 

On the contrary (though / have made him exprefs fome Refentment) 

yet he is neither enraged with the good Advice, nor deaf to it. He 

anfwers Thus — 

Gentle Unkle ; 
Excufe the Sally's <)f my Youthfull Blood, &c. [p. 13.] 

(Sign. A. back. On A 2 is) 

Norcou'd itfuffice me to make him f peak like a King (who as 
Mr, Khymer fays in his Tragedies of the laft Age confidered, 
are always in Poetry prefum*d Heroes) but to A€t Co too, viz^ 
with Refolution and Juflice. Refolute enough our Shakefpear 
(copying the Hijlory) has made him, for concerning his feizing old 
Gaunt'j Revennues, he tells the wife Difwaders, 

Say what ye will, we feize into our Hands 

His Plate, his Goods, his Money, and his Lands. 

But where was the Jufiice of this ASion ? This Pqffage I con* 
fefs wasfo material a part of the Chronicle (being the very Bafis 
o/'Bullingbrook'j Ufnrpation) that I coud not in this new Model 
fofar tranfgrefs Truth as to rnake no mention of it ; yet for the 
honour of my Heroe I fuppofe the forefaid Revennues to be 
Borrow'd one ly for the prefent Exigence, not Extorted. 

Be Heav'n our Judge, we mean him fair,^ 

And fhortly will with Intereft reftore 

The Loan our fuddain Streights make neceffary, 

^ Tate here misquotes hunself. 

H^fig^. Be Heav'n our Judge, we mean him nothing fouL 

[Act II. Sc. L, p. 15.] 
It is not surprising then that he should misquote Shakspere. 



FRESH ALLUSIONS. 
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My De/ign was to engage the pilty of the Audience for him in 
his Di/ireffes, which I coud never have compafs*d had I not before 

Jhewn him a U^ife, yictive and Jujl Prince, Detracting Language 
(if any where) had been excufable in the Mouths of the Con- 

fpirators : part ofwhofe Dialogue runs thus in Shakefpear : 

North, Now afore Heav*n 'tis fhame fuch wrongs are born 
In him a Royal Prince [etc. Act IT. Sc. i.] 

with much more villifying talk; but I woud not allow even 
Tray tors and Confpirators thus to bef patter the P erf on whom I 
defigrid to place in the Love and CompaJJion of the Audience, 
Evn this Very Scene {as I have managed it) though it ^fliew the 
Confederates to be Villains, yet it flings no Afperfion on my Prince. 

(Sign. A 2 and A 2 back.) 

Take evn the Richard of Shakefpear and Hi/lory, you will find 
him Diffblutey Carelefs and Unadvifable : perufe my Picture of 
him and you will fay, as iEneaa did of Hector, {though the 
Figure there was altered for the JVorfe and therefor the Better) 
Quantum mutatus ab illo ! — [Sign. A 2 back.] 

Once more, Sir, I beg your Pardon for digr effing, and difmifs 
you to the following Poem, in which you will find fome Mafler 
Touches of our Shakefpear, that will Vie with the befl Roman 
Poets that havefo defervedly your Veneration, (Sign. A 3 back.) 



Nahum Tate's alteration of one of the first lines of the play may be useful 
as an illustration of one of the changes which had taken place in the language 
since Shakespeare's time. He alters Shakespeare's 

" Th' accufer and th' accufbd freely fpeak : " 
to, 

Th' Accufer and the Accuf 'd both freely fpeak." 

PoKSOMBY A. Lyons. 
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♦NAHUM TATE, 1681. 

Now we expeSi to hear our rare Blades Jay 
Darn me, I fee no Senfe in this dull Play ; 
Tho' much of it, our older Judges know, 
IVas famous Senfe *bove Forty Years ago. 

Epilogue io 77U I History j of j King Richard / The 
Second I Acted at the Theatre Royal / Under the Name 
of the / Sicilian Usurper.l With a Prefatory Epistle in 
Vindication of the / Author./ OccasionM by the Pro- 
hibition of this / Play on the Stage./ By N, Tate.l 
Inultus ut Flebo Puer f Hor./ 

London, / printed for /Richard Tonson, and Jacob Ton* 
son, I at Grays-Inn Gate, and at the Judges- Head / in 
Chancery- Lane ViQViX Fleet-street, 1 68 1./ 4*? 

[B. N.] 

NAHUM TATE, 1681. 

Well—fince yare All for hlujlring in the Pit, 

This Plays Reviver humbly do's admit 

Your alflute Powr to damn his Part of it ; 

Butflillfo many Mafler-Touches fJiine 

Of that vajl Hand ihatfrjl laid this Dejign, 

That in great Shakefpear'j -Right, He's hold to fay 

If you like nothing you havefeen to Day 

The Flay your Judgment damns, not you the Play. 

Epilogue, Spoken by Mrs. Barry, p. 6S, of ' The / History / 
of / King / Lear./ Acted at the / Duke's Theatre./ RevWd 
with Alterations./ By A''. Tate. I London, / Printed for E. 
Flesher, and are to be sold by R, Bent-j ley, and M, Magnes 
in Russel-street near Coy eni- Garden, 1681.' 4*? 



[Had the maker or verifier of the extracts on pages 390-1 of Ceniurie 
tumd to the last page of Tate's book, the above lines would have followed 
Centurie, p. 391. (P.S. Fumess of course has this passage on p. 477 of his 
admirable new Variorum Lear, ) — F. J. F.] 
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THOMAS OTWAY, 1681, 1685. 

I. But your true Jilt is a Creature that can extrad Bawdy out of 
the cbafteft fence, as eafily as a Spider can Poifon out of a Rofe : 
They know true Bawdy, let it be never fo much conceal'd, 
as perfe^y as Falftqff^ did the true Prince by inflindt : They will 
feparate the true Metal from the Allay let us temper it as well as 
we can ) fome Women are the Touch-ftones of fiithinels. 

(Dedication to The Soldiers Fortune^ i68i, 4to.*) 

Enter Sir Davy, 
a. (p. 59). Sir Da. Hah! what art thou? approach tliou like 
the rugged Bank-Jlde Bear, the Eaflcheap-bull, or Monfter fhewn 
in Fair, take any fhape but that, and I'll confront thee. 

(A parody oi Macbeth^ III. iv. 102.— H. A. Evans.) 

3. (p. 62). Lady, Alas, alas, we are niin'd, ihift for your felf, 

counterfeit the dead Corps once n>ore, or any thing. 

Sir Da. Hah ! whatfoe're thou art, thou canft not eat mc, 

fpeak to me, who has done this ? thou can'fl not fay I did it. 

(After Macbeth, III. iv. 50.— H. A. Evans.) 

4. O Poets, have a care of one another, 

There's hardly one amongjl ye true to toother: 

Like Trincalo'j and Stephano'5 ye Play 

The lewdejl tricks, each other to betray. 

Like Foes detraSl, yet JlattWing friendlike fmile. 

And all is one another to beguile 

Of Prcufe, the Monjler of your Barren 0e: 

(Epilogue to The Soldiers Fortune, 1681.) 



} 



* The / Souldiers Fortune : / A / Comedy./ Acted by their / Royal 
Highnesses / Servants / At the / Duke's Theatre./ Written by Thomas 
Otway, I Quern recitas meus est O Fidentine libdlus^ / Sed male cum recitas 
incipit esse tuus,l London Printed for R. Bentley and M. Magnes, at the 
Post-Housein / Russel-Street in Cavent- Garden, 1681./ 4*°. 
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5. Mercy's indeed the Attribute of Heav'n, 

For Gods have Pow'r to keep the balance ev'n. 

(Windsor Castle, a poem ^ 1685, /. 3.^) 



[In I. he is defending his Play against the imputation of that vice; 5. is a 
reminiscence oi Merchant of Venice, IV. i. 190. — B. N.] 

* Windsor Castle, / In / A Monument / To our Late Sovereign / K. 
Charles II. / Of ever Blessed Memory./ A Poem./ By Tho, \ Otway, / 
* * * * London, Printed for Charles Brome, at the Gun, \ at the West- 
end of St. PauT^ i6Ss./ 4<». 
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THO. DURFEY. 1682.1 

[His version of Shakspere*s Cymhdine is entitled] 

The / Injured Princefs, / or the / Jfatal SBrtjjer : / As it was 
Aded at the / Theater- Royal, / By His Majefties Servants./ By 
Tho, Durfey, Gent. / London : / Printed for R, Bentley and M, 
Magnes in Rtiffel-Jlreet in / Covent-Garden, near "the Piazza, 
16S2./ 4to. 

The Prologue. 

/^ Ld Plays like Mijlrejfes^ longjince enjoy' d^ 
^^^ Long after pleafe, whom they before had cloyed; 
For Fancy chews the Cudd onpajl delight, 
And cheats itfelfto a new Appetite. 
But then thisfecond Fit comes fwtfojlrong, 
Likefecond Agues, neither fierce nor long: 
What you have known before, grows fooner Jiale, 
And lefs provokes you, than an untold Tale. 
That but refrejhes what before you knew, 
But this difcovers fomething that is new ; 
Hence *tis, that at new Piays you comefofoon^ 
Like Bride-grooms, hot to go to Bed ere' noon / 
Or, if you are detain* dfome little fpace, 
Thejlinking Footman* s fent to keep your place. 
But, what a Play's reviled, you flay and difie, 

' Durfey doesn't condescend to mention Shakspere in his performance. 
A later adapter of another play had more modesty. See the extract from 
John Sheffield, Duke of Buckingham, 1692, p. 334, below. 



F% .^ L f • Mis Friends. 
Don Michael, 



THO. DURFEY, 1682. 274 

And drink till three^ and then come dropping in ; 
As Hujhand after abfence^ wait all day^ 
And decently for Spoufe, till Bed-time Jlay ! 

Scene Luds Town, alias London, 

The *' Drammatis [Personae] " are ' Cymheline, King of 
Britain, Frfaces (= Pofthumus,) A noble Grentleman married 
to the Princefs Eugenia ' (= Imogen). ' Pifanio, Confident and 
Friend to Frfaces,* Cloten, A Fool, Son to the Queen by a 
former Hufband. Jachimo, A roaring drunken Lord, his Com- 
panion ; SihiOf Another Companion. Shattillion [for Shakspere's 
lachimo], An opinionated Frenchman, 

Beaupre, ) 

I J 

Bellarius, An old Courtier bani(h*d by Cymheline, 

Palladour [for Shakspere's^j Two young Princes, Sons to 

Guiderius], \. Cymheline, bred up by Bel- 

Arviragus, \ larius in a Cave as his own. 

Lucius, Grenerai to Augujlus Ccefar, Women, The Queen, 
Eugenia [for Shakspere's Imogen], the Princefs. Clarina, Her 
Confident. 

Sophronia, ) Women, one to the Queen, the other to the 

Aurelia, ) Princefs.' 

[Tho the Play is much alterd and (hortend from Shakspere^s, 
much being new, it follows his main lines ; but Shattillion (= 
lachimo) is killd by Ursaces (=: Posthumus). As a sample of 
the Shakspere part revisd by Durfey, take the latter*s version ot 
lachimo in Imogen's bedroom — all its fervour and beauty gone 
— Act II. Sc. iv. p. 20 : the italics in [ ] mark Durfey's work.] 

*' Enter Shatillion /rom the Chejl ; a Tahle-hook. 

[Shatt. Airsfiill as Death, and hujh'd as Midnight Jilence : 
Now the Crickets fing, and mortal wearied Senfe 



375 '^"^- I>URFEV, 1682. 

Repairs it f elf by rejl. Lewd] Tarquin thus 
Did foftlj [tread and tremble,] ere he wak'ned 
The Chaftitj he wounded. [Oh Soul of Beauty ! 
Sure none but I coudfee thee thus, and leave thee 
Thus in tJiis lovely pojlure, But no more ; 
Tve other bufinefs. Chill all my Bloud, 
Ye Powers, and make me cold to her yiUurements : 
This is no loving minute ; Come, to] my defign : 
To note the Chamber: [Here] Tie write all down ; 
Such and fuch Pi6tures ; there the Window 3 luch 
The adornment of her Bed ; the Arras Figures : 
Why fuch, and fuch, and the Contents o' th* Story. 
Ay but fome natural Notes about her Body, 
Above ten thoufand meaner [/^/«^^^.] C Shejiirs and 
Wou'd leftifie to enrich my Inventory. c hejlarts back, 
[ JVhafs there, a Bracelet on her Arm ? *Tisfo, 
Now] deep thou Ape of Death, lye dull upon her 3 
And be her Senfe but as a Monument, 
Thus in a Chappel lying. [Fortune befriend me ;] 
'Tis mine, and this will witnels outwardly, 
As ftrongly as the Confcieuce does within. 
To th' [torture] of her Lord : On her left Bread, 
A Mole Cinque, fpotted like the Crimfon drops 
In the bottom of a Cowflip : Here's a Voucher 
Stronger than ever Law cou'd make ; this fecret 
Will force him think I've pick'd the Lock and ftoU'n 
The Treafure of her Honour. No, [now] 1 have enough : 
To th' [Chest] agen. 

Swift, fwift, [ye] Dragons of the Nighty [lov'd Phofpher, 
Return the welcome day^ I lodge in fear, 

Tho' [there s] a heavenly Angel, Hell is here. [^Gets into the 

Chefir 



THO. DURFEY, 1682. 276 

[All the beautiful lamentation over Fidele, after IV. iii. 216 
(* Anfwer'd my fteps too loud ') in Sliaksj>ere is doubled up by 
Durfey into 3J lines, p. 43. 

" Bellar. Well, 'tis in vain to mourn, what's pad recovery : 
Come Sons, let's lay him in our Tomb. 

Arvir. Rell there fweet Body of a fweeter Soul, [They lay him 

Whilft we lament thy Fate. in the Grave, 

Enter Caius Lucius, Captains and Souldiers, with Drum 

and Colours.**^ 



See our friend Harold Littledale*s interesting account of the acting of 
Tara^ the Marathi version of Shakspere's CymMine, in Baroda, province of 
Bombay. — Mcutmllan^s Mag,^ May, 1880. 

F. J. F. 
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ANONYMOUS, 1682. 

He*s one whofe Works, in times to come. 
Will be as Honour* d, and become 
Deathlefs as Bens or Cowley's are. 
As Beaumont, Fletcher , or Shake/pear 
One he himfelf is pleaf 'd t' admire. 
Nor could thefe Laureats living, be 
Better prefer'd, or lov*d than he. 

1682. jPbeta de TrisHbus : or j ifu j I'oefs Com- 
plaint, A / Voem.1 In four Cantos,] Ovid, de 
Trist./ Parve, nee invideo, sine me Liber ibis in 

Vrbem : / Hei mihi ! qu6 / London, / Printed 

for Henry Faithome and John Kersey, at the j 
Rose in Si. Pauls* Church- Yard. 1682./ 40. 
(Third Canto), p. 21. 

*' The Authors Epistle " is Dated at Dover the Tenth day of January 
168;. 

[E. DOWDEX.] 
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NAHUM TATE, 1682-5. 

1. Yet he prefumes we may be fafe to Day, 
Since Sliakefpear gave Foundation to the PJay : 
'Tis Alter' d — and his facred Gboft appeaf'd^ 

I wifti you All as eafily were Pleard : 

He only ventures to make Gold from Oar 5 

And turn to Money, what lay dead before. 

1, 7^1 Ingratitude / of A / Common' Wealth : f or the Fall 
0/1 Caius Martius Coriolanus.l As It Is / Acted j at the I 
Theatre-Royal,! By N. Tate, J * * ♦ » London, / 
Printed by T, M.for Joseph Hindmarsh, at the Blacks 
Bull I in Comhill, 1682, ^0. Prologue, 

2. Our Trinculo and Trapp'lin were undone. 
When Limes more Farcy Monarchy begun. 

2. Prologue to Cuckolds- Haven, or an Alderman no Conjurer, 

1685, ^o. (See p. 283.) 

[B. N.] 



y- 
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JO. HAINS, 1683. 

Go then thou Emblem of their torrid Zeal, 
Add flame to flame and their fliit' tempers Neal, 
'Till they grow dudile to the Publick Weale. 
And fince the Godly have efpoufd thy Caufe, 
Don*t till their heads with Libertys and Laws^ 
Religion^ Privilege, and lawlefs Charters, 
Mind them of Faljlqffs Heir apparent Garters, 
And keep their outward Man from Ketches Quarters. 

A / Satyr / against / Brandy. / IVritten by Jo. Hains, at hi 

saith himself. / 
Printed for yos. Hindmarsh at the Black-Bull in Comhill, 1683. 

[A Broadside, 839. m. 22 (art. 19) Brit. Mus.] 

F. J. F. 
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* THOMAS SOUTHERNE, 1684. 

Alph[onso]. 'Tis enough you know him. 

Rog[eTo], Know him ! ah God help thee, and the quantity ot 
thy Brains, by thy impertinent Catechifra. 

Alph, Why then old Truepenny the Duke is now moft 
violently in labour. 

Rog, In labour ! Alas, I am in pain for thee. 

TAf I Disappointment I or the I Mother in Fashion,/ A 9 
Playi As it was Acted I at the \ fheatre Royal. J Written 
by I Thomas Sovtheme./ . . . London :/ Printed for 
Jo. Hindmarsh, Bookseller to his Royal HighfiessJ at 
the Black Bull in Comhil. 1684./ 4*0 Act III. 
sc. I. /. 31. 

This is possibly a recollection of Hamlet's * Truepenny ' and * old mole ' 
(I. V. 150, 162), tho Truepenny is usd in Nashe's Almond for a Parrat^ 
1589 (Collier). Dr. Ingleby refers also to the Retume from Pemassvs, 
London, 1606, Act IL sc. iv. sign. C 3, back. Hazlitt's Dodsley, ix. 138— 
** What hauc we here, old true-penny come to towne, to fetch away the 
liuing in his old greasie slops? then ilc none : "—and to Wifs Interpreter^ 
16.., p. 85, where one Margaretta says, *' Thou art still old Truepenny." 

But the reference to Hamlet in the quotation from Marston's Malcontent, 
1604, in. iii. (due to Steevens), in the Centurie, p. 66, seems clear ^ ; and 
Mr. Aldis Wright says (Clarendon Press Hamlet, p. 146-7), Congrcvc pro- 
bably had Hamlet in his mind " when he makes a son irreverently address 
his fether as *old True-penny,*" Love for Love, iv. 10, A.D. 1695.* See 
Forb/s Vocabulary of East Anglia, p. 357, or Halli well's Diet which says: 
"Generally, '-Old- Truepenny,* as it occurs in Sh. Hamlet," that is, does 
not occur ; the old there belonging to mole. — F. J. F. 

* It begins with " Illo, ho, ho," and contains 5 misprints ace to C. 34, 
1. 40, printed from C. 39, 1. 

**Illo, ho, ho, ho, arte there oldc true penny? 
Where hast thou spent thy selfe this morning ? I see flattery in 
Thine eies, and damnation in thy soule. Ha thou huge rascall 1 " 

* ** Val[entine]. A ha 1 Old Truepenny, say'st thou so ? 

Thou hast nick'd it." — Loue for Loue, 1695, p. 58. 
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HENRY BOLD, bef. 1685. ? bef. 1664, see p. 206 abuv. 

On the Death of the late Tyrannical Ufurper, 

Oliver Crorawel. 

GOne with a Vengeance ! had he twenty lives 
He needs muft go (they say) the Devil drives. 
Nor went he hence away, like Lamb fo mild 
Or Falftaff-wife, like any Chrifome-Child 
In Arthurs Bofom, he's not hu(h, yet dy*d 
Juft as he did, at turning of the Tide , 
But with it fuch [a] wind, the Sails did fwell, 
Charon ne*re made a quicker pafs to Hell. 

Now, as there muft be wonder to pretend 
Every notorious Birth, or difmal end, 
Juft as when Hotfpurs Grannams Cat (of Yore) 
Did Kitten, or when Pokins loft a Bore, 
So when this prodigy of Nature fell. 
Her felf feem*d half unhinged, Tempeft foretell 
Direful Events, Boreas was out of Breath 
Till by his Soul infpir'd at his Death. 

Latine Songs, / With their / English : / and / Poems. / 
By Ifenry Boiti, / Formerly of N. Coll. in Oxon, after- jf 
wards of the £xamin«:rs Office in / Chancery. / Collected 
and perfected by / Captain William Bold, / {motto from 
Hon 2, L. 2. £p. II) London^ Printed {or John Eglesfidd 
Bookseller at the / MarigoUl neai ScUsbury Court in 
Fleet' I street, MDCLXXXV. p. 159. 



V EZXiLT K1I>- EE>. if 5$. »5a 

The Brst aZsBOB s tr Mrv QzicklVj irr.-c=: rf FiIsaLTi death in 

** HoMlasi, NxT bste. bss'j ax ir HdZ : bee's in A<\Mrs Bc«!«>Qe. if 
Oicr ua vec: v^ A^zo^r: B?sc^ : a tmV a i^er eai. sad ven; atnr 
and it Itad b e ea e irr Czrxziat CzSLi : x rarrci e=*= :;:>: betireece Tweluc 
and One, es'aai lb* T=r- -g s* ti' Tji* : "* i FcC;:»» p. 75. col. 2. 

The scoood is to Hxspcr's spescbes in I /^/«nr /J", III. L iS-2i» S3*35» 

" Ci*. .... aai a: x=T birth 

The fraae aad hz^ focr^iatkn of the eanh 
Shaked liJce a ccvarL} 

fftL Why so it woa!de haoe dooe a: the saaae season if your mothers cat 
had hot kittcnd, thoogh yotzr selie bad neoer beene borne. . . . • • 

.At roar binh 

Oar Grandam earth, hining this distempentare» 
In pasaon shooke." 

Hy. Bold of New, Antony Wood has only as writing forepraise rerses to 
Wm. Caitwright*s Poems. AfA. Ox. iiL 7a He may have been a relative 
of Henry Bold of Christ Church, as some ChristChorch men wrote forepraise 

" poems to his postnmnus rolame then." Ant. Wood enters Henry 

Bold of Ch. Church as one of the Proctors, Apr. 9, 1662 {Fasti ii. 261, At A, 
Ox. ed. Bliss, ir,\ and under 1664 has *' Batchelors of Divinity, July 5. 
Henry Bold of Ch. Ch. He was at this time chaplain to Henry lord 
Arlington, by whose endeavours he became not only fellow of Eaton Coll. 
but cluumter of the church at Exeter.^ He died in France (at Montpelicr 
as 'twas reported) either in the latter end of September, or beginning of 
Oct 1677.' 



M 



1 He was succeeded in this post by Gea Hooper, afterwards Dean of 
Canterbory. AtA, Ox. iv. 642. See also iv. 654. 






283 



NAHUM TATE, 1685. 

l^i/n[ny (Security's Wife)]. Ay, but there is a pretty play in • 
Moor-Jields. 

5'ec[urity]. Why, I will ad thee a better Play my felf. What 
wijt thoU hdvie ? The Knight of the Burning Peftle ? or, the dole- 
ful Comedy of Piramus and Thi/be ? That's my Mafter-Pijce 5 
when Piramus comes to be dead, I can ad a dead man rarely. 
The rageing Rocks, and Jhivering Shocks, Jhall break the Locks of 
Prifon Gates; and Phoebus Carr, fhall Jhine from Far, to make 

and mart thefooiyh Fates. Was not that lofty, now ? Then 

there's the Lion, Wall and Moori/hine, three Heroick Parts -, I 
play'd 'em all at School. I roar'd out the Lion fo terribly, 
that the Company call'd out to me to roar again. 

Cuckolds- Ilavm: \ w^ an \ AUtrman / No Conjurer,] A / 
Farce. I Acted at the Queen* s Theatr J in DorstX. Garden./ 
By N. Tate./ London, / Printed for J. ff., and are to be 
sold by Edward Poole, / next door to the Fleece Tavern in 
ComhilL 1685./ 4««. See p. 278, 1682. /. 16. 



[Quoted (without italics, &c.) in Mr. Halliwell-Phillipps*s Memoranda on 
the Midsummer Night s Dream^ 1879, p. II. The passage is Bottom's: — 

" I could play ErcUs rarely, or a part to teare a Cat in, to make all split 
the raging Rocks ; and shiuering shocks shall break the locks of prison 
gates, and Phibbus carre shall shine from farre, and make and marre the 
foolish Fates. This was lofty." M, N Dreamcy 1st Fol. p. 147, col. 2. 

" Let mee play the Lyon too, I will roare that I will doe any mans heart 
good to heare me. I will roare, that I will make the Duke say, Let him 
roare againe, let him roare againe."— ib, F. J. F.] 
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N. TATE, 1686, 

TO THE 

AUTHOR [Sir Fbancis Fanb]. 

WHen oV the World the mild A.ugu(lus reign a, 
Wifs Empire too the Roman Poets gairid : 
So when the firjl aufpicious James pqffeji 
Our Brittifh World, and in PqffeJJing hlejl; 
Our Poets wore the Laurels of the Age, 
JVhile Shakefpear, Fletcher, Johnfon Croumd the Stage. 
And tho* our Coefar's^wce have raifd the State, 
Our Poetry fuftains the Roman Fate, 
In lefs EJfays Juccejfful we have been. 
But lojl the Nobler Province of the Scene : 
Perverters, not Re/or mers of the Stage, 
Depravd to Farce, or morefantcLJlick Rage, 

How therefore Jhall we Celebrate thy Name, 
Whofe Genius hasfo well retrieved our Fame ? 
Whofe happy Mufefuch Wonders can impart, 
And temper Shakefpear's Flame with Johnfon'j Art, 
Whofe Characters fetjuft Examples forth ; 
Mix Humane Frailties with Heroick Worth : 
Shunning th' Extreams in Modem Heroes feen. 
Than God*s more perfe6i, or more frail than Men, 
With Reafon, Nature, Truth, our Minds you treat, 
Andjhew a Prince irregularly great, 

FRESH ALLUSIONS. X 
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a8S N. TATE, 1686. 

A generous Souljlormd by impetuous Love, 

Which yet from Virtue's Centre f corns to move. 

Thus while the Hero does himfelf defeat. 

Your Tamerlane is rendred truly GREAT, 

When by his Troops whole Empires were orthrown, 

*Twas Fortune's Work, this Cmqucjl was his own. 

Your Monarch rages in Othello's Strein, 

lago in Ragalzan lives again. 

Not Hecuba like your Defpina Ragd, 

Like Her, for Empire and a Monarch's Fate engaged 

With Iphigene your Fair Irene vies. 

And falls a more lamented Sacrifice. 

Your Stile, thojuft,fulfervient to the Thought; 
So Milton^ by Aonian Mufes taught. 
Your Numbers in Majejlic Plainnefs wrought?- . . , 

Thus, for a Theatre the World you find. 
And your Applauding Audience, All Mankind. 

N TATE. 

The / Sacrifice./ A / Tragedy./ By the Honourable / Sir 
Francis Fane,/ Knight of the Bath./ Licensed,/ May 4, 1686./ 
Ro, r Estrange. I London, / Printed by y. R. iov John Weld 
at the Crown \ between the Temple Gates in Fleetstreet,] 
1686./ 4to. 

Dramatis Personse. — Tamerlane the Great : Bajazet, Emperor of the 
Tarks. Ragalxan, one of Tamerlane's Chief Officers : a Villain. Irene, 
Tamerlane's Daughter : Despina, 6ajazet*s Wife. 



» « So Milton,' &c, omitted in 3d ed. 1687. ' Strein ' is printed * Strain.* 
[Sir Francis ought to have paid well for Tate's praise. F. J. F.] 
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THO. JEVON, 1686. 

Therefore if in greater and more evident Points the Lawyer can 
no more be without his Fee, than the Lord Chancellour his Mace, 
or a Poet without Errors, {my feif alone exempted) whyjhoud the 
Judgmeht of a Man that is partially byafsd againjl the Bandit li, 
rule the Author s opinion in his own Hemifphere, and discufs at 
large the Virtues of Jobfon'j JVife, without the Management oj 
Hobbs his Leviathan ? Why fhoud Shakefpear, Johnfon, Beau- 
mont^ Fletcher^ that are no way Adequate to the profound Intel- 
le6ls of my prefent Atonement^ be ranKd above the Laborious, tho* 
dull States-man. 

— Sed VafVum Vaftior Ipfe, 
Suftulit Mf!,yd^>'} &c. Ov. Metam. 

The Preface to The / Devil of a Wife, / or a / Comical Tram- 
/ormatian.j As it is Acted by their Majesties / Servants at the 
Queen's Theatre in / Dorset Garden./ Vmi, VUi, VicL / 
Licensed March 30th. 1686. R. L, S./ London, / Printed, 
by y. Heptimtall, for J, EagUsficld \ at the Marigold over 
against the GloU-Tcevem in / FUet-Strtet, MDCLXXXVL/ 
4to./ 



[In excuse of the chaff above, may be cited " The Epistle Dedicatory. 
To my Worthy Friends and Patrons at Lockets Ordinary. 

** Yoa are not to be told, that Poets are sawcy, very sawcy, mighty sawcy, 
bat your (wou'd be) Poet, or Farce Snipper Snapper, such a Promiscuous 
Riddle me Re, as my self always super-abounding ; Therefore do I heartily 
hope, but more humbly entreat, that with the Piercing Eye of Understand- 
ing, and through the Orbicuous Glass of Reason, you will perfectly discern, 
and then wholly attribute the bold Presumption of this sharp Epistle (as I 
may justly term it) to my Seeming self as Audacious Jevon the Poet, and 
not to my Real self as Modest Mr. Jevon the Player."— F. J. F.] 

^ 'iEgydes ' (Theseus, son of i^eas) in subsequent editions (1693, 1695, 
1724, 1735) is printed incorrectly ' iEgynes.' The passage really is : 

" Antiquus crater, quern vastum vastior ipsi 
Sustulit i£gides ;'' (Mdam. xii, 235-6.) 

X 2 
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APHRA^ BEHN, 1686. 

Bred[we[]. 'Tis a pretty convenient Tub Madam. He maj 

lie along in*t, there's jull room for an old Joyn'd Stool befides 

the Bed, which one cannot call a Cabin, about the largenefs of 

a Pantry Bin, or a Usurer's Trunk, there had been Domex* 

Curtains to't in the Days of Yore; but they were now 

annihilated, and nothing left to fave his Eyes from the Light, 

but my Laud-ladies Blew Apron, ty'd by the ftrings before the 

Window, in which flood a broken fixpenny Looking>Glais, that 

fhow'd as many Faces, as the Scene in Henry the Eighth, which 

could but jufl ftand upright, and then the Comb-Cafe fill'd it. 

7>5^ / Luckey Chance^ \ or an I Aldermam / Bargain.] A / 
Conudy.l As it is AcUd by their Majesty* s / Servants, / 
Written by Mrs. A, Behn, / 1687.'/ 4to./ [p, lo]. 
Ilalliwell's Folio Shakespeare, xii. 61. 

Is that any niore than you fee in the mod celebrated of your 
plays ? as City Politicks, the Zady Mayorefs, and the Old Law- 
yers JFife, So in that lucky play of the London Cuckolds. And 
in that good comedy Sir (yourtly Nice, Valentiuian, ♦ ♦ ♦ In 
Falentinian, fee the Scene between the Court Bawds, And 
Falentinian all loofe and rufl'd a Moment after the Rape and 

* The Mus. Catalogue calls her ' Aphara.' 

' Dormer (in Halliwell). But Domex is in the Museum originaL It is 
the Italian * Spailiera ... a kinde of stuffe made for hangings called 
Damix.* 1598. Florio. 

Domex too in Behn's Plays, Histories, and Novels, 6 vols. i87i,VoL 
III. p. 178, and Behn, Plays, 4 vols. 1724. VoL iii. p. 178. 

» This may be Printed, April 23, 1686. R. P. / London,! Printed by R, 
H, for W, Canning, at his Shop in Vine- Court, Middle- Temple, 1687. 



APHRA BEHN, 1 686. 288 

all this you fee without fcandal, and a thoufand others. The 
Moor of Venice in many places. The Maids Tragedy. — * ♦ ♦ 
All thefe I Name as fome of the beft Plays I know j If 1 fhould 
repeat the Words exprell in thele Scenes 1 mention, I might 
juftly be charg'd with courfe ill Manners, and Very little Modefty, 
and yet they fo naturally fall into the places they are deiigned for, 
and fo are proper for the Buiinefs, that there is not the lead Fault 
to be found with them 5 though I fay thofe things in any of mine 
would damn the whole Peice, and alarm the Town. ♦ • ♦ 
And this one thing J will venture to fay, though againft my 
Nature, becaufe it has a Vanity In it : That had the Play^ I have 
writ come forth under any Mans Name and never known to 
have been mine j I appeal to all unbyaft Judges of Senfe, if they 
had not faid that Perfon had made as many good Comedies, as 
any one Man that has writ in our Age j but a Devil on*t the 
Woman damns the Poet. 

ib» A 4. Mrs. A. Behn*s Preface to The Luckey Chance, 

[F.J. F.] 
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The Defence of the ^rjl [the Pulpit] is left to the Reverend 
Gown, hut the departing Stage can be no otherwife rqflord, but by 
fome leading Spirits, fo Generous, fo Publkk, and fo Indrfaiig- 
ahle as that of your Lor4/hip, whofe Patronages are fuffident to 
fupport it, whofe IFit and ludgment to defend it, and whofe 
Goodnefs and Quality to jujl\fie it ; fuch Encouragement woud 
infpire the Poets with new Arts to pleqfe, and the ASiors with 
Indujhry. *Twas this that occajioned fo many Admirable Plays 
heretffore, as Shakefpear'j, Fletcher' j and lohnfon'j, and *twas 
tliis alone that made the Town able to keepfo many PlauJioufes 
alive, who now cannot fupply one, 

** Emperor / of the / Moon : / A / Farce./ As it b acted 
by Their / Maiesties Servants, / At the / Queens The- 
atre./ Written by Mrs A, Behn.l LonJon : / Printed 
by R. Holt^ for Joseph Knight, and Francis \ Saunders, 
at the Blew Anchor in the lower Walk of the / Neat Ex* 
changr, i6Sj. I 4^, Dedication '* to the Lord Marqu 

of Worcester." sign. A3. 

PoNsoNBY A. Lyons. 



1 Mrs Behn got more credit as an authoress than as a translatress : — 

I'd let him take A/manzor for his Theme ; 
In lofty Verses make Afaximin Blaspheme, 
Or sing in softer Ajrres St. JCatharin/s Dream. 
Nay, I cou'd hear him damn last Age's Wit, 
And rail at Excellence he ne'er can hit ; 
His Envy shou'd at powerful Cowley rage, 
And banish Sense with Johnson from the Stage ; 
His Sacrilege should plunder Shakespeat's Urn, 
With a dull Prologue make the Ghost return 
To bear a second Death, and greater Pain, 
While the Fiend's Words the Oracle prophane 5 
But when not satisfy'd with Spoils at home, 
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The Pyrate wou'd to foreign Borders roam ; 
May he still split on some unlucky Coast, 
And have his Works or Dictionary lost ; 
That he may know what Roman Authors mean, 
No more than does our blind Translatress Behny 

A Satyr on the Modem Translators. By Mr P r. p. 

119. YnxiKtAKii Pecunia obfbliuftt Omnia, \ "Money/ 
Masters all Things : / or, Satyrical Poems, / shewing / 
The Power and Influence of Money / over all Men / of 
what Profession or / Trade soever they be./ To which 
are added, / A Lenten Litany^ by Mr C — -</, / a Satyr 
on Mr DryJeny and several / other Modem Translators ; 
also a Sdjiyr on Women in general : Together with/ 

Mr Oldham* % Character of a cer/tain Ugly Old P 

[Preacher, see pp. 131, 132] ****** Printed, and 
Sold by the Booksellers of / London and Westminster^ 
1698/* 

This Satyr is not in the edition of Pecunia published at York 1696, 4** 
P r, C^^ and P are conjectured in the British Museum Cata- 
logue to be Prior, Coward, and Player. In the Supplement to the Worhs of 
the Most celebrated Minor Poets, London, F. Cogan, 1750, Part II. p. 12, 
it is placed first among *' Poems by Mr Prior."— PoNSONBY A. Lyons. 

* Lycidus, or the Lover in Fashion, translated by Mrs A. Behn, 1688. 
4*°. — Bohn's Lowndes^ i. 147. 
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Doll Tear{heet,^<» by name, and her efpoufe: I have and 

I will hold 
The quondam QmcVXy for the onelyjhe^ 
And pauca 

There's enough. 

Notes / Upon / Mr. Diyden's Poems / In / Four Letters./ 
By M. Clifford^ late Master of the / Charter-House^ 
London, I To which are annexed some Reflections upon 
the / Hind and Panther » By another Hand./ [motto 
firom] Juven. Sat. 7. London, Printed in the year 
• I 687./ The Second Letter, p. 6-7. 

But pray give me leave without any offence, to ask you why 
it was a Fault in Shake/pear, that his Plays were grounded upon 
Impqffibilities, and Jo meanly written, that the Comedy neither 
caufed your Mirth, nor the [p. S\ferious part your Concernment ? 
This you fay in your Poftfcript ih, p. 7-8. 

Mr. Dryden, 

THere is one of your Virtues which I cannot forbear to 
animadvert upon, which is your excefs of Modefty -, When 
you tell us in your Poftfcript to Granada, That Shakefpear is 
below ♦ the Dulleft Writer of Ours, or any precedent Age. In 
which by your favour, you Recede as much from your own 
Right, as you difparage Almanzor, becaufe he is yours, in pre- 
ferring Ben. yohnfons Cethegus before him; faying in your 
Preface, that his Rodomontadoes are neither fo irrational as the 
others, nor fo impoffible to be put in execution. 

ih. The Third Letter, p. 10- 11 

We follow Fate which does toofajl purfue, 
*TisjuJi that Flames Jhould be condemn d to Fire. 

You muft not take it ill, Mr. Dryden, if I fufped both thofe 
Verfes to have a ftrong tindure of Nonfenfe, but if you'l defend 
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*em, of all loves I beg of thee that thou would'ft conftrue them, 
and put them into fenfe: for to me, as Parfon Hugh fays in 
Shake/pear, they feemed Lunacies, it is mad as a mad Dog, it is 
afFedatioas.i ib. p. 12. — F. J. F. 

^ This was an adjective then new to the English language, I believe, made 
by the compositor turning the n of the Welsh Parson Evans's ' it is afTec- 
tations ' in Merry fVtves, I. i. 150. The short extract containing it was the 
only one sent-in for the word for the Philological Society's new English 
Dictionary. As ' affectations ' has more ridicule in it than 'affected', it 
should be kept and uzed. 



GERARD LANGBAINE, i6S8. 

[See Ihe first allusion lo Sh. in this vnlume, under Kirkman, 1661, 
above, p. 190.J 

But before I quit this Paper, I defire my Readfrs leave to lake 
a View of Pbgiaries in general, and thai we may obferve the differ- 
ent proceedings between the Ancients and our Modern ffriters. 
* • • [Sig. a] 

But let m notu obferve how ihefe Eminent Men [Virgil, Ovid, 
and Terence] manage what they borrow'd; and then compare them 
with tkofe of o'ir limes. Firll, T>uy propoj'd 'o tkemfelves thofe 
Authors whoft Works they barrow'd from, for their Model 
SL'Condly, They were cautious to borrow only ii>hat they found 
beautiful in them, and rejeBed ihe refl. " • • Thirdly, Tkey plainly 
confefsd what they harrow d, and modejily afcrih'd the credit of it 
to tlie Author whence 'twas originally taken. • * * • [Sig. a, 

Lallly, IVhatfoever thefe ancient Poets {particularly Virgil) 
copyedfrom any Author, ihey toot care not only to alter it for their 
purpafe ; but to aild to the beauty if it ; and afterwards to infert 
it fo handfomly into their Poems, {the body and Oeconomy 0/ 
which was generally their own) that what they barrow'd, feemed 
of the fame Contexture with what was originally theirs. So that it 
might be truly faid of ihem ( Apparet unde fiimplum fit, aliud 
tamen qaam unde fit, apparet. 

If we now on the other fide examine the proceedings of our late 
Englilh Writers, wejhall find them diametrically oppofile in all 
things. Siiakfpear and Johiifon indeed imitated thefe lUufirious 
Men I have cited ; the one having borrow'd the Comedy of ErrouTS 
from the Menechmi of Plautus ; the other has made ufe not only 
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of him, hut of Horace, Ovid, Juvenal, Salust, and feveral others, 
according to his occqfions : for which he is commended by Mr, 
Dryden, as having thereby beautified our Language : * ♦ ♦ ppi^t^ ^ 

Muck A« 

But for the mqft pari we are treated far otherwife ; not with «roioger. 
round Roman Wit, as in Ben*j time, hut with empty French 
Kic\/haws, which yet our Poetical HoJTsferve up to us for Regales 
of their own Cookery ; [Sig. a. a] 

*Tl5 true indeed, what is horrow*dfrom Shakfpeare or Fletcher, 
is ufually ownd hy our Poets, hecaufe every one would he ahle to 
conviSi them of Theft, fhould they endeavour to conceal it, [Sig. 

as] 

Pre&ce to Jttomtts ^rittmpl^ans : / Or the / Plagiaries / 
of the / English Stage ; / Exposed in a / Catalogue / of 
all the / Comedies, Tragi-ComedUs, Masques, Tragedies, 
OpenCs, Pastorals, Interludes, &c. Both Ancient and 
Modem that were ever yet Printed in Engflish, The 
Names of their Known and Supposed Authors./ Their 
several Volumes and Editions : With an Account of/ the 
various Originals, as well English, French and Italian 
as / Greek and Latine ; from whence most of them have 
Stole / their Plots./ By GERARD LANGBAINF 
Esq . * * * * London : Printed for JV. C, & are to be 
sold by Sam. Holford^ at the Crown in the Pall Mall, 
i68a/ 4«». 



At pp. 21, 22, is a catalogue of Shakespear's plajrs including Cromwell's 
History; "John K. of England, 2 Pts. H. FoL"; Locrine's Tragedy; 
London Prodigal ; Old-Castle, Lord Cobham*s Life and Death ; Puritan 
Widow ; Yorkshire Tragedy ; Birth of Merlin— 41 entries — with notes of 
he sources of most of the plays. At the end of the thin volume is an 
Alphabetical Index of Plays. 

PONSONBY A. Lyons. 
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To day, the Poet does not fear jour Rage, 
Shake/pear by him revived now treads the Stage : 
Under his facred Lawrells he fits down 
Safe, from the blaft of any Cri ticks Frown. 
Like other Poets, he'll not proudly fcorn 
To own, that he but winnow' d Shake/pear s Com; 
So far he was from robbing him ofs Treafure, 
That he did add his own, to make full Meafure. 

An Account of the English Dratnatick Poets, p. 465, 1 69 1 [Sv^?.]. 



[Langbaine on Shakespeare, speaking of Ravenscroft, and having given 
the words quoted from Ravenscroft's preface to Titus AndronicuSf in Cen^ 
turie of Prayse^ p. 404, says, **I shall not engage in this Controversy, but 
leave it to [others] . . . But to make Mr. Ravenscroft some reparation, I 
will here furnish him with part of his Prologue, which he has lost ; [Ravens- 
croft states he had lost both Prologue and Epilogue] and if he desire it, 
send him the whole." The last lines seem to be a skit modelled on Ravens- 
croft's own words in his Epistle to the Reader — " Compare the Old Play 
with this, you*l finde that none in all that Authors [Sh.] Works ever 
receiv*d greater Alterations or Additions, the Language not only refin'd, 
but many Scenes entirely New : Besides most of the principal Characteri 
heightened, and the Plot much encreas'd." — B. N.] 
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Plajs Printed for Henry Herringman, and Sold by Jofeph 
Knight, and Francis Saunders* 

♦ « « « 



By Mu Shakefpear. 



Hamlet. 
Macbeth, 
Julius Caefar. 



List of Plays on p. 68 of *' A / Fool's Preferment, / Or, 
The / Three Dukes of Dunstable. / A Comedy./ As it 
was Acted at the Queens Theatre in / Dorset'Carderiy by 
Their Majesties Ser-/vants./ Written by Air, Ll^urfey.\ 
Together, with all the Songs and Notes to 'em, / Excel- 
lently Compos'd by Mr. Henry Purcell. 1688. / Licensed, / 
May 21, 1688. R.P.I ,,, , Printed for/<;j. Knight^ 
and Fra, Saunders at the Blue Anchor I in the Lower 
Walk of the New Exchange in the Strand^ 1688./ 



Shakspere comes after Beaumont and Fletcher, the Duke of Newcastle, 
Earl of Orrery, Mr. Wicherly, Major Porter, Sir George Etherege, Mr. 
Dryden, Mr. Shadwell, Mr. Killigrew. He is before Mr. Cowley, Sir 
Charles Sydley, Sir Samuel Tuke^ Sir Francis Fane^ Mr. Caril, and 
Plays • By Several.'— F. J. F. 



298 



T. BETTERTON, 1690. 

Epilogue. p. 75. 

♦ ♦ » » ♦ 

ff^en this is brought to pafs, I am afraid 
That in a Play-houfe I shall dye a Maid; 
That Miracles dont cecife, and I Jh all fee 
Some Players Martyrs for their Honejly, 

J. H. the greatejl Bigot of the Nation, 

And fee him burn for Tranfuhflantiation, 
Or hope to fee, from fuch a Mongrel breed, 
JVit that the Godlike ShakefpearT^a/Z exceed ; 
Or what has dr opt from ¥\eic\\QT s fluent Pen, 
Our this days Author^ or the Learned Ben. 

1690. Thomas Betterton. Epilogue to his alteration of 
Beaumont and Fletcher*s Prophete/s, after the Manner of 
an Opera, * 

The Epilogue is anonymous. 

Betterton's * Godlike * Shakspere, matches Crowne*s ' Divine ' (p. 262 
above), and Nat I^ee's ' immortal ' (p. 264). As there are not too many of 
such epithets in these Additions, or the Centurie, I add Powell's ' immortal ' 
of 1696 : — 

* Now if the World has made so little ProWsion for the maintenance of the 
Muses, (as kind Davenants too true Oracle tells us,) I'm afraid upon due 
Examination, that little Bread they gather will be found almost all glean'd 

* The / Prophetessc / or, the / History / of / Dioclesian / Written by 
Francis Beauniont and John FUtcher.l With / Alterations and Addi- 
tions, / after the Maner of an / Opkra./ Represented at the / Queen's 
Theatre, / By their Majesties Servants./ London^ / Printed for Jacob 
Tonson at the Judges Head in Chancery Lane, 1690. — Epilogue, p. 75. 
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from a Theatre ; one kind honest Actor, that frets and stmts his hour upon 

the Stage (as the Immortal Shakspkear has it,) is possibly a greater Bene- 

factor to the Muses, then the greatest Family of Grandees that run Pedigrees, 

and track Originals up from the Conquest.* 

1696. G. Powell. The Epistle Dedicatory to The Treacherous Brothers: 

A Tragedy. London, 1696, 4°.* 

F. J. F. 



» The / Treacherous Brothers : / A / Tragedy :/ As it is Acted / At the / 
Theatre-Royal / By / His Majesty's Servante./ Written by / George 
Powell. \ London, / Printed for IV, Freeman^ at the Bible, over / against 
the Middle-Temple-Gate in FUet-Stteet, 1696./ 4*0 
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Where Verfe has not the power to Influence, 

What method ever can reform the Sence ? 

What would a Cato, or a Virgil be, 

John/on, or Shakefpeare, to the Mobile ? 

Or how would Juvenal appear at Court, 

That writing Truth had his Bones broken for *t ? 

A new / Essay / In Defence of / Verse. / With a Satyr / Upon 
the Enemies of / Poetry, in ** New / Poems,/ Consisting of / 
Satyrs, / Elegies, / and / Odes : / Together with a / Choice 
Collection / Of the Newest / Court Songs,/ Set to Musick 
by the best Masters / of the Age./ All Written by Mr. 
lyVrfey.l .... Lotidon, Printed for J. Bullord, at the Old / 
Black Bear in St. PauCs Church- Yard, and / A, Roptr^ at the 
Bell near Temple-Bar^ 1690." p. 5.— F. J. F. 



FRESH ALLUSIONS. 
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? ANON., or WM. MOUNTFORT, 1690. 

Hare [sars Win. Mountfort] Is another facetious piece, as 
Ironically meant, as the former was servrijly de/igned ; it wasjeni 
me as from a JFoman, to make it go d-jivn the glitter ; and I 
think I could not do the Author jujiice (any other way) hut in 
Printing it. 

Hail thou the Shakfphear of our prefent age. 
Who dotl at once, fuppJy and grace the Stage 
With different proofs of thy furprizing wit. 
Vying with what the eflabliih*d Pens have writ. 

(Sign. A 4.) 

But to encreafe the wonder of thy pen. 
Thou art not now, more leam'd then Shakefpear then 
Who to th* amaze of the more Lettered men. 
Minted fuch thoughts from his own Natural Brain, 
As the great Readers, (ince could ne're attain. 
Though daily they the (lock of Learning drain, 

(Si^n. A 4 back.) 

How long in vain, had Nature (Iriv'd to frame 
An a6tiug Poet, till great Shakpher came; 
And thou the next wil't Rival him in Fame. 

(Sign, a.) 

The Preface to the Reader, to 7^^ / Successful Strangers^ / 
a I Tragi-Comedy / . . . . written ! by IViiiiam Mount' 
fort / . . . . London / 1690, 4*° / (See also p. 235. 
Did Mountfort himself write this skit on hiniself ? 

F.J F. 
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WILL: MOUNTFORT, 1691. 

Bui Virtue, tho Jhefufferd long at Iqfl, 
Was Crown d with a reward for what was pajl ; 
The honejl thinking Heathen yAew'^i the u*ay. 
And handed Down the Moral calCd a Play : 
Old Ben. and Shake! pear copied what they writ, 
Then Downright Satyr was accounted wit ; 
The Fox and Alchyniift expofd the Times, 
The Perfons then was loaded with their Crimes ; 
But for the space of Twenty years and more, 
Youve hifs*d this way of JFriting out of door. 
And kick and winch when we but touch the fore} 
But asfome Fcjlmns longjince ufelefs grown. 
Are now Revived and all the Mode th' Town, 
Why maynt the Antient way of Writing pleqfe, 
And in its turn meet with the fame Succefs P 

Prologue to " King / Edward the Third, / with / the Fall of/ 
Mortimer/ Karl of/ March./ An Historicall Play, / As it is 
Acted at the Theatrc-Royall, / By their Majesties Servants./ 
London, Printed for J, Hituimarsh at the Golden-Ball against 
the / Royal Exchange 1691. 4*0. —F. J. F. 



> Compare CaryVs earlier complaint :— 

A formal Critick with his wise Grimaci 
IViil on the Stage appear with no ill grace : 
Most of that Trade in this Censorious Age 
Have little of the Poit, but his Rage : 
Perhaps old Johnson'j Gall may fill their Pen; 
But whereas the Jiulgment, and the salt of Ben ? 

1667. Jn. Caryl. Epilogue to The English Princess 
or, The Death of Richard the III. A Tragedy 
Written in the year 1666 and Acted at his Highness 
the Duke of York's Theatre. Licensed May aa 
1667. London, T. Dring. 1667. 4^ p. 66. 
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Indifferent Authors in mojl Ages have been incourag*d and 
preferud under the Clemency of the Nohility, in hopes that they 
might he better : But thefeverity of our If^its would have thefirfl 
Plays which are now written, equal to the beji of Ben Johnfon, or 
Shakefpear : And yet they do notfhew that ejleem for their Works 
which they pretend to, or elfe are notfo good Judges as they would 
be thought : When we can fee the Town throng to a Farce, ^ and 
Hamlet not bring Charges : But notwithjianding they will be 
Criticks, and will fear ce give a man leave to mend; 

The Dedication of * Greenwich-Park : / A / Comedy./ . . , 
Acted at the / Theatre-Royal / by Their / Majesties 
Servants./ IVrittgft by William Mount fort./ London. 
.... MDCXCI, to the Right Honourable Algernon 
Earl of Essex.' 



* The author of Tunbridge Weils, or a Days Courtship, a Comedy, 1678, 
ID his Prologue complains, 

Th* Old English Stage, confined to Plot and Sense, 

Did hold abroad but small intelligence, 

But since th* invasion of the forreign Scene, 

Jack pudding Farce, and thundering Machine. 

Dainties to your graue Ancestour's unknown, 

(Who never disliked wit because their own) 

There's not a Player but is turned a scout, 

And every Scribler sends his Envoys out 

To fetch from Paris, Venice, or from Rome, 

Fantastick fopperies to please at home. 

And that each act may rise to your desire, 1 

Devils and Witches must each Scene inspire, > 

Wit rowls in Waves, and showers down in Fire, — F. J, F. I 
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For the Magical Part, I had no hopes of equalling Shakefpear 
infancy, who created his ff^tchcrqfi for the mojl part out of his 
oiim imagination {in which faculty no Man ever excel td him) and 
therefore I refolvd to take mine from Authority » And to that 
and, there is not one ASlion in the Play^ nay fcarce a word 
concerning it, but is borrowed from fome Antient, or Modem 
Witchmonger which you will find in the Notes, 

To the Rioder. The \ Lancashire IVitches, / and \ Ttgue O 
Diveliy / the / Irish Priest./ A / Comedy. j IVritten by 
Thomas Shadwdl . . . / Londoti, Printed * * * / 1691/. 
4'". Sign. A 3. (fVorhs, 1720, «. 2 1 8.) 

F. J. F. 
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And now, after all my repented Follies, if an Unhappy Stray 
into Forbidden Grounds (like Trinculo from his Dukedom where 
he was almofl ftarv'd in*t) may be permitted to return to his 
Native Province, I am refolved to quit all pretenfions to State 
craft, and honeftly fculk into a Corner of the Stage, and there 
die contented. 

Distressed Innocetue : j or^ I the j Princess of Ptrsia.l A 
Tragedy, As it is Acted at the Theatre Royal by Their 
Majesties Servants, Written by E. Settle./ . . . / London / 
Printed by G. I. for Abel Roper ai the Mitre near Temple- 
Bar in Fleet-Street. 1691, 4to. Dedication to John Lord 
CuttSf Baron of Gowram, 



[Langbaine says it was printed 1690 ; possibly he put by mistake the year 
in which it was acted. — B. N,] 
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[p. 67, Dram. Poets] and how llight an Opinion foevcr this 
Age may entertain of his [Greorge Chapman's] Tranflations, I 
find them highly extoll'd in an Old Copy call'd a Cenfure of 
the Poets^ : which having fpoke of the Eminent Dramatick 
Poets, as Skakefpear, Johnfon, Daniel, &c., it adds of Tranilators 
as follows, placing our Author in the firft Rank. 

2 p. 9j. [Crowne's] Henry the Sixth the Firft Part, with the 
Death of the Duke of Gloucejier ; a Tragedy aded at the Duke's 
Theatre, printed in quarto Lond, 1681, and dedicated to Sr. 
Charles Sedley, [p. 96] This Play is (if I miftake not) very 
much borrow'd from the Second Part of Shake/pears Henry the 
Sixth; tho' Mr. Crown with a little too much afturance 
affirms, that he has no Title to the Fortieth part of it. This 
Play was oppofd by the Popifh Fa6tion, who by their Power at 
Court got it fuppreft : however it was well received by the Reft 
of the Audience. 

[Crowne's] Henry the Sixth the Second Part, on the Mifery 
of Civil-War ; a Tragedy a6ted at the Duke's Theatre, printed 
in quarto Lond. i68r. Part of this Play likewife is borrow'd 
from Shake/pear. 

p. 108 [Sir W'm. Davenant's] Law againji Lovers, a Tragi- 

^ Michael Drayton's * Of Poets and Poesie ' : Elegies, 1627. See Centtirie 
p. 168. 

* Denham's lines on Cowley, Centurie, p. 343, are quoted by Langbaine, 
p. 83. 
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Comedj made up of two Plays written by Mr. Shake/pear, viz, 

Meafure for Meafure, and Much Ado about Nothing. Tho* 

not only the Chara6ters, but the Language of the whole Play 

almod^ be borrow'd from Shake/pear ; yet where the Language 

is rough or obfolete, our Author has taken care to polifh it : as 

to give, inflead of many, one Inflance. Shake/pears Duke of 

Vienna, fays thus ^ — 

I love the People : 

But do not like to Stage me to their Eyes : 

Though it do well, I do not reli/h well 

Their loud Applaufe, and jives vehement : 

Nor do I think the Man offafe difcretion. 

That does qfeSl it. 

[p. 109] In Sr. fflllianis Play the Duke fpeaks as follows j * 

/ love the People ; 
But would not on the Stage falute tlie Croud. 
I never rel'ifht their Applaufe ; nor think 
The Prince has true difcretion who qffeSls it. 

[p. 133] But had he [Dryden] only extended his Conquers 
over the French Poets, I had not medled in this Affair . . . but 
when I found him flu(ht with his Vidor}' over the great Scudery 
• . . and not content with Conquefts abroad, like another Julius 
Cafar, turning his Arms upon his own Country 3 and as if the 
profcription of his Contemporaries Reputation, were not fufficient 
to fatiate his implacable third after Fame, endeavouring to 
demolifh the Statues and Monuments of his Ancedors, the 
"Works of thofe his Illuftrious Predeceflbrs, Shakefpear, Fletcher, 
and John/on : I was refolv'd to endeavour the refcue and preferv- 
ation of thofe excellent Trophies of Wit, by raifiug the Pqffe- 
comitatus upon this Poetick Almanxor, to put a (lop to his Spoils 

* Measure for Measure, Act I, Sc i. 

* Law against Lovers, Act I, Sc. i. 



GERARD LANGBAINE, 1 69 1. 



308 



upon his own Country -men. Therefore I prefent my felf a 
Champion in the Dead Poets Caufe, to vindicate their Fame, 
with the fame Courage, tho' I hope different Integrity than 
j4lmanzor eng^g^d in defence of Queen A Imah'ule, 'when he bravely 
Swore like a Hero, that his Caufe was right, and She was 
innocent: [p. 134] tho' juft before the Combat, when alone, he 
own*d he knew her falfe : ^ 

/ have out-facd my felf , andjuflify*d 
JVliat 1 kneu^ falfe to all the World befide. 
She was as Faithlefs as her Sex could he ; 
And now I am alone, Jhe'sfo to me. 

But to wave this digreffion, and proceed to the Vindication 
of the Ancients ; which that I may the better perform, for the 
Readers Diverfion, and that Mr. Dryden may not tell me, that 
what I have faid, is hxxi gratis diSium, I iliall fet down the Heads 
of his Depolitions againft our ancient Englifh Poets, and then 
endeavour the Defence of thofe great Men, who certainly 
deferv'd much better of Pofterity than to be fo difirefpectively 
treated as he has ufed them. 

Mr. Shakefpear as firft in Seniority I think ought to lead the 
Van, and therefore I iliall give you his Account of him as 
follows 2; ^Shakefpear who many times has written . . . [see 
Centurie, p. 351-2] e're you defpife the other.' Speaking ot 
Mr. Shakefpear s Plots, he fays they were 'lame,* and that 
[p. 135] many of them [see Centurie, p. 350, 351! ... your 
Concernment.* He fays further,* ' Mod of Shakefpear^ Plays, 
I mean the Stories of them [see above, p. 226, 292] . . . and 
many others of them.' 

He Chara6terizes Mr. Fletcher, who writ after Mr. Shakefpear? 



^ Act V, Sc. i. ' Postscript to Granada, pag. 146. 

* Preface to iMock Astrologer, B. 4 [see Cent, p. 352]. 

* Postscript, p. 144. 



» Ibid. pag. 143. 
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' As a Perfon that neither underflood correA Plotting, nor that 
' which they call the Decorum of the Stage,* ... In another 
place he {peaks of Fletcher thus ^ ; ' Neither is the Luxuriance of 
Fletcher a left fault than the Carelefsneis of Shake/pear ; * . . 
[p. 1^6] As to the great Ben John/on he deals not much better 
with him.* . . . 

Thefe are his own Words, and his Judgment of theie three 
Great Men in particular, now take his opinion of them all in 
general, which is as follows ; * * But Malice and Partiality [p. 137] 
fet apart [see Centurie, p. 350], let any Man, who underflands 
Englifh, . . daw in Sence.* In the next Page, fpeaking of their 
Sence and Language^ he fays, ' I dare almofl challenge any Man 
' to (hew me a Page together which is corredt in both.* . . 
Speaking of their Wit, he gives it this charader*, ' I have always 
' acknowledg'd the Wit of our Predeceflbrs, with all the Venera- 
' tion that becomes me j but I am fure, their Wit was not that 
' of Gentlemen 5 there was ever fomewhat that was Ill-bred and 
' Clowniih in it : and which confefl the Converfation of the 
'Authors.* Speaking of the advantage which acrues to our 
Writing, from Converfation, he fays,^ ' In the Age wherein 
'thofe Poets liv'd, there was lefs of Gallantry, than in oursj 
'neither did they keep the beft Company of theirs. Their 
' Fortune has been much like that of Epicurus, in the Retire- 
' ment of his Gardens 3 to live almoft unknown, and to be Cele- 
' brated after their Deceafe. I cannot find that any of them 
' were Converfant in Court, except Ben John/on : and his Genius 
' lay not fo much that way as to make an Improvement by it.* 
He gives this Charader of their Audiences, ® ' They knew no 
' better, and therefore were fatiffied [p. 138] with what they 
' brought. Thofe who call theirs The Golden Age of Poetry, 
' have only this Reafon for it, that they were then content with 

* Postscript, p. 146. * CenturU, p. 352. ' Postscript, p. 143. - 

* Ibid. p. 148. * Centurif^ p. 148. • Ibid. p. 144. 
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' Acorns, before they knew the ufe of Bread; or that^AXic opvoc 
* was become a Proverb.* 

Thefe are Errors which Mr. Dryden has found out in the mod 
Corred Dramatick Poets of the laft Age. . . . 

I muft do Mr. Dryden this juftice, to acquaint the World, that 
here and there in this Pq/Ifcript, he interfperfes fome faint Praifes 
of thefe Authors ; and beggs the Reader's Pardon for accufing 
them, ^' Defiring him to confider that he Hves in [an] Age where 
' his lead faults are feverely cenfur*d, and that he has no way left 
' to extenuate his failings, but by (hewing as great in thofe whom 
' he admires.' 

Whether this be a fufficient Excufe or no, I leave to the 
Criticks : but fure I am that this [p. 139] procedure feems 
exadtly agreeable to the Charadter which an ingenious Perfon 
draws of a Malignant Wit,^ ' Who confcious of his own Vices, 
' and (ludious to conceal them, endeavours by Detradtion to 
'make it appear that others alfo of greater Eftimation in the 
' world, are tainted with the fame or greater : as Infamous 
'Women generally excufe their perfonal Debaucheries, by 
'incriminating upon their whole Sex, callumniating the mod 
' Chad and Virtuous, to palliate their own diftionour.' . . . 

[p. 140] But . . I diall . . go on with the Thing I have 
undertook, (to wit) The Defence of the Poets of the lad Age. 

Were Mr. Dryden really as great a Scholar, as he would have 
the World believe him to be ; he would have call'd to mind, 
that Homer, whom he profefleth to imitate, had fet him a 
better pattern of Gratitude, who mentions with Refped and 
Kindnefs his Mader Phemis, Mentor of Ithaca, and even Ty chins, 
the honed Leather-drefler. Had he followed FirgU, whom he 
would be thought to edeem; indead of Reproaches, he had 
heap*d Panegyricks on the Adies of his Illudrious Predeceflbrs ; 

* Postscript, p. 148. • Dr. Charleton\ Different Wits of Men, p. 12a 
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and rather than have tax*d them with their Errors in fuch a rude 
manner^ would have endeavoured to fix them in the Temple of 
Fame, as he did Mufceus, and the Ancient Poets, in Elifium, 
amongfl the Magnanimous Heroes, and Teucer^s Off-fpring^ 
filling them,^ . . , . Pii Fates , & Phcelo digna locuti. Had he 
obferv'd Ovid's Elegy ad Invidos? he might have found that 
^ood-humour'd Gentleman , not only commending his Predecef- 
fors, but even his Contemporaries. But it feems he has follow 'd 
Horace, whom he boafb to have [p. 141] fludied,' and whom 
he has imitated in his greatefl Weakuefs, I mean his Ingratitude : 
if at leafl that excellent Wit could be guilty of a Crime, fo 
much below his Breeding 5 for the very fufpicion of which, 
Scaliger (who like Mr. Dry den feldome fpares any man), has 
term*d him Barbarous.* Ingratus Horatius, atque animo bar bar 
atque fervili ; qui ne d Mecenate quidem abjlinere potuit : Jiquidem 
quod aiunt, verum eft, Malthinum ab eo appellatum cujus demiffas 
notaret tunicas,^ Mr. Dryden having imitated the fame Fa6t, 
certainly he deferves the fame punifhment : and if we may not 
with Scaliger call him Barbarous, yet all ingenious Men, that 
know how he has dealt with Shake/pear, will count him ungrate- 
ful ; who by furbifhing up an Old Play, witnefs The Tempcjl, and 
Troilus and Crejfida, has got more on the third Day, than it's 
probable, ever Horace receiv'd from his Patron for any One 
Poem in all his Life. The like Debt he flands engag'd for to 
the French for feveral of the Plays, he has publiflit; which if 
they exceed Mr. Shahefpear in Oeconomy, and Contrivance, 'tis 
that Mr. Dryden % Plays owe their Advantage to his (kill in the 
French Tongue, or to the Age, rather than his own Condu6t, or 
Performances [see Centurie, p. 408]. 

Honefl Shake/pear [see Centurie, p. 408 : the quotation there 
should run on]. 

» ^neid, lib. 6. ' AtMrum, 1. i. El. 15. 

» Pref. Relig. Laicu, last Paragraph. * Poet, L. 3, C. 97 

* MalthiuHs tunicis dcmissis ambulat : Satyrar. L. I, Sat. 2. 
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To conclude, if Mr. Shakefpears Plots are more irregular than 
thofe of Mr. Dryden^ (which by (bme will not be allow'd) 'tis 
becaufe he never read Ariftotle, or Rapin ; and I think Taffos 
Arguments to Apollo in defence of his Gierufalemme Liherata 
may be pleaded in our Author's behalf.^ . . The [p. 143] Sence 
of which is thus; That he had only obferv'd the Talent which 
Nature had given him, and which his Calliope had infpired 
into him : Wherein he thought he had fulfill'd all the duties 
of Poetry, and that his Majefty having prefcrib'd no Laws 
thereunto, he knew not with what Authority Arijhtle had 
publiihed any Rules to be obferved in it : and that he never 
having heard that there was any other Lord in Parnqffhs but 
his Majefty, his fault in not having obferv'd Ari/lotle's Rules, 
was, an Error of Ignorance, and not of any Malice. 

[p. 150] ^ As to his Refledions on this Triumvirate [Shakspere, 
Fletcher, Jonson] in general : I might eaiily prove, that his 
[Dryden's] Improprieties in Grammar are equal to theirs: and 
that He himfelf has been guilty of Solecifms in Speech, and 
Flaws in Sence, as well as Shake/pear, Fletcher, and John/on : but 
this [p. 151] would be to waft Paper and Time. 

p. 152 [Dryden's] All for Love, or The IVbrld well Lojl : 
a Tragedy aded at the Theatre Royal j and written [p. 153] 
in imitation of Shake/pear's ftile, printed in quarto Lond, 1678. 
.... That our Author has nearly imitated Shake/pear is 
evident by the following Inftance. In the Comedy call'd Much 
Ado alout Nothing^ the Baftard accufes Hero of Diiloyalty 
before the Prince, and Claudio her Lover : who (as furprifd at 

* Langbaine's justification of, or excuse for, Ben Johnson's Wit and Sir 
Philip Sidne/s Word-play, 'playing with his Words,' will apply to 
Shakspere too. 

* / Ragguazli di Parnasso di Boccalini, Kagg. 28. Or BoccalinC% Adver- 
tisements from Parnassus, Advertis. 28. 

' Act 3, p. 10 1. 
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the News,) aflts, Who ! Hero 9 Baft. Even (he, Leonatos 
Hero, your Hero, every Mans Hero. In this Play [of Dryden's],^ 
on the like occafion, where yentidius accufes Cleopatra, Antony 
fays, Not Cleopatra ! Fen. Even (he my Lord ! Ant. My 
Cleopatra ? Fen. Your Cleopatra ; Dollahellai Cleopatra : 
Every Mans Cleopatra. Ex homine hunc natum dicas. 

p. 169. In the mean time I mufl acquaint the Reader, that 
however Mr. Dryden alleges that this Play [Gorhoduc] was writ 
by the Lord Buckhurft, I can affure him that the three firfl A6b 
were writ by Mr. Thomas Norton : and that the Play it felf was 
not written in Rime, but blank Verfe, or if he will have it, in 
profe mefuree, fo that Mr. Shake/pear notwithftanding our 
Author's Allegation, was not the firft beginner of that way of 
Writing. 

p. 172 [Dryden's] Tempeft, or The Inchanted l/land, a Comedy 
afted at his Royal Highnefs the Duke of York^s Theatre, and 
printed in quarto, Lond. 1676. This play is originally Shake- 
fpears (being the [p. 173] firfl Play printed in the Folio Edition) 
and was revifd by Sr. [W.] D^Avenant and Mr. Dryden . . . 

p. 173 [Dryden's] Troilus and CreJJida, or Truth found out too 
late ; a Tragedy a6led at the Duke's Theatre, to which is prefix t 
a Preface containing the Grounds of Criticifme in Tragedy, 
printed in quarto, Lond. 1679. . . . This Play was like wife 
firft written by Shake/pear, and revifd by Mr. Dryden, to 
which he added feveral new Scenes, and even cultivated and 
improved what he borrow' d from the Original. The la ft fcene 
in the third A6t is a Mafterpiece, and whether it be copied from 
Shake/pear, Fletcher, or Euripides, or all of them, I think it juftly 
deferves Commendation. The Plot of this Play was taken by 
Mr. Shake/pear from Chaucer s Troilus and Crejfida. . . 

p. 182 [Durfey's] Injur d Princefs, or The fatal Wager, a 

* Act 4, p. 54. 
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Tragi-Comedy a6ted at the Theatre-Royal by his Ma je (lies 
Servants, printed in quarto Lond. 1682. llie Defign and the 
Language of this Play is borrow'd from a Play call'd the Trageay 
of Cymbeline, In this Play he is not content with robbing 
Shake/pear, but tops upon the Audience an old Epilogue to the 
Fool turnd Critick, for a new Prologue to this Play. So that 
what Mr. Clifford faid of Mr. Dryden} is more juftly applicable 
to our Author, ' That he is a ftrauge unconfcionable Thief, that 
is not content to fteal from others, but robbs his poor wretched 
Self too.' 

[p. 203] John Fletcher, and Francis Beaumont, Ksq,; 
I am now arriv'd at a brace of Authors, who like the Diofcuri, 
Cajlor and Pollux^ fucceeded in Conjunftion more happily than 
any Poets of their own, or this Age, to the referve of the Vener- 
able Shake/pear, and the Learned and Judicious John/on. 

p. 214 [Fletcher's] Sea Voyage, a Comedy lately revived by 
Mr. Durfey, under the Title of The Common-wealth of Women, 
This Play is fuppofed by Mr. Dryden (as I have obferv'd) to be 
copied from Shakefpears Tempejl.^ 

The Storm wh'uh vanijht on the neighbringjhore. 
Was taught by Shakefpears Tempeft^r/? to roar, 
That Innocence and Beauty which didfmile 
In Fletcher, grew on this Enchanted fjle. 

p. 215. Two Nolle Kinfmen, a Tragi-Comedy. This Play 
was written by Mr. Fletcher, and Mr. Shakefpear, 

p. 217 [Fletcher's] Woman's Prize, or the Tamer tam'd, a 
Comedy, written on the fame foundation with Shakefpear s 
Taming of the Shrew j or which we may better call a Second 
part or counter-part to tliat admirable Comedy. This was 
writ by Fletchers Pen likewife. 

* Notes on Mr. Dryden\ Poems, p. 7. ' Dram. Essay, p. 35. 
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[p. 342] Chrillopher Marloe. 

An Author that was Cotemporary with the Incomparable 
Shake/pear, and One who trod the Stage with Applaufe both 
from Queen Elizabeth, and King James. [No : he was stabd in 
a Brothel-row on June i, 1593.] 

[p. 396] He [Thomas Otway] was a man of Excellent parb 

and daily improved in his Writing : but yet fometimes fell into 

plagiary as well as his Contemporaries, and made ufe of Shake- 

fpear, to the advantage of his Purfe, at leaft, if not his Reputaliou, 

[p* 397] Caius Marius his Hiftory and Fall, a Tragedy [by 
Otway] a6ted at the Duke's Theatre, printed 4**. Loud. 1680, 
and dedicated to the L**. Vifcount Faulkland, A great part of 
the Play is borrow'd from Shake/pears Romeo and Juliet ; as 
the Charader [p. 398] of Marius Junior, and Lavinia the Nurfe, 
and Sulpitius: which laft is carried on by our Author to the end 
of the Play : though Mr. Dryden fajrs in his Poftfcript to 
Granada, 'That Shake/pear faid himfelf, that he was forc'd to 
' kill Mercurio [so] in the 3d A6t, to prevent being kill'd by 
'him.* [Centurie, p. 3j2.] 

[p. 424] I know nothing elfe of our Author's [Edward 
Ravenfcroft's] Writing without I ihould reckon his Alteration 
of Titus Andronicus ; of which I ftiall fpeak by and by, in the 
Account of Shake/pear, 

[p. 451] [Shadwell's] Timon of Athens, the Man-hater, his 
Hiftory, aded at the Duke's Theatre 5 made into a Play, printed 
4®. Lond. 1678, and dedicated to the late Duke of Buckingham. 
The Play is originally Shake/pears ; but fo imperfe6Uy printed, 
that 'tis not divided into Ads. How much our Author has 
added, or expung'd, I muft leave to the Examination of the 
lefs bufie Reader j I not having time at prefent to inquire into 
particulars. 

[p. 485. James Shirley's] Triumph of Beauty, perfonated by 
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fome Young Gentlemen, for whom it was intended, at a private 
Recreation [1646]. The Subjed of this Mafijue, is that known 
Story of the Judgment of Paris, upon the Golden-Ball ; which 
you may read in Lucians Dialogues. But our Author has 
imitated Shakefpear, in the Comical part of his Mulfumtner 
Nights Dream ; and Shirley's Shepheard Bottle, is but a Copy of 
Shake/pears Bottom, the JVeaver?" 

p. 501 [N. Tate*s] Ingratitude of a Common-wealth, or The 
Fall of Caius Martius Coriolanus ; a6tcd at the Theatre-Royal, 
printed 4®. Lond, 1682. . . . This Play is borrowed from 
Shakefpears Coriolanus, 

Lear King of England his Hijlory ; aded at the Duke's Theatre : 
revived with Alterations; printed 4®. Lond, 1687. • • • This 
Play in the Original was writ by IV, Shaktfpear, 

Richard the Third [i.e. Second], a Hiflory a6ted at the 
Theatre- Royal, under the name of The Sicilian [p. 502] Ufurper, 
with a Prefatory Epiftle, in Vindication of the Author; occa- 
fioned by the prohibition of this Play on the Stage, printed 4*. 
Lond, 168 1. . . This Play owns [so] its Birth likewife to 
Shakefpear, 

[p. 526] Arraignment of Paris, a Paftoral, which I never faw j 
but it is afcribed by Kirkman to Mr. IV, Shakefpear, 

[p* 528] Contention between York and Lancafler, with the 
Death of the Good Duke Humphry. ... 4®. lond. 1600. This 
Play is only the Second part of Shakefpear s Henry the Sixth, 
with little or no Variation. 

[P- 54 Merry Devil of Edmonton, a Comedy aded fundry 
times by his Majefty's Servants at the Globe on the Bank-fide, 
and printed 4". Lond. 1655. This Play is faid by Kirkman, to 
be writ by Shakefpear; tho* finding no Name to it, I have 

^ Yes ; and the casting of the Play to be playd before the Prince, may 
have been suggested by that in AT. N, Dream, 

FRESH ALLUSIONS. I 



31? GERARD LANGBAINE, 169I. 

plac*d it amoDgft thofe that are anonymous. This Play is 
founded on the Hiflory of Oue Peter Fabel, of whom fee Fullers 
Worthies in Middle/ex, p. 186 

[p. 541] Mucedorus, the King's son q/" Valencia, and Amadine 
the King's Daughter o/'Arragonj with [p. 542] the Merry Con- 
ceits of Moufe : a Comedy aded by his highnefs*s Servants at 
the Globe, anck before the King's Majefty at fVhitehall on 
Shrove-Tuefday Night j printed 4"*. 1668. This Play is faid by 
former Catalogues to have been writ by Shakefpear ; and was, I 
prefume, printed before this Edition. It has been frequently 
the Diverfion of Country-people in Chrijlmas Time. 

[p. 556] JVits, or Sport upon Sport, a Colle6tion of Drolls 
and Farces, prefented at Fairs by Strolling Players j and printed 
laft Edition octavo Land. 1675. Thefe are moft of them taken 
out of the Plays of Shakefpear, Fletcher, Shirley, Mar/ion, &c. 
There is a former Edition, that has a Table prefixed, which 
(hews from what Play each Droll is borrowed. 
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^ WilliaM Shakespear. 

One of the moft Eminent Poets of his Time ; he was born at 
Stratford upon Avon in JFar wick/hire; and flouritlied in tl)e 
Reigas of Queen Elizabeth and King James the Firft. His 
Natural Genius to Poetry was fo excellent, that likethofe Dia- 
monds,2 which are found in Cornwall, Nature had little, or no 
occafion for the AUillance of Art, to polilh it. The Truth is, 'tis 
agreed on by raoft, that his Learning was not extraordinary j 
and I am apt to believe, that his Skill in the French and Italian 
Tongues, exceeded his Knowledge in the Roman Language : 
for we find him not only beholding to Cynthio Giraldi and 
Bandello, for his Plots, but likewife a Scene in Henry the 
Fifth, written in French, between the Princefs Catherine and 
her Governante : Befides Italian Proverbs fcatter'd up and down 
in his Writings. Few Perfous that are acquainted with Dra- 
vmtick Poetry, but are convinced of the Excellency of his Com- 
pofiiions, in all Kinds of it : and as it would be fuperfluous in me 
to endea^vour to particularife what moft deferves praife in him, 
after fo many Great Men that have given him their feveral Tel- 
timonials of his Merit j fo I Ihould think 1 were guilty of an 
Injury beyond pardon to his Memory, Ihould I fo far difpanige 
it, as to bring his Wit in competition with any of our Age. 'Tis 
true Mr. Dryden ^ has cenfured him very fevcrely, in his Poll- 

1 Langbaine. Account of the English Dramatic Poets, 1691 (pp. 453 — 
469).— F. 

' Dr. Fuller in his Account ol Shakespear, ' p. 454. 

* See Mr. Dryden\ Account. 
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fcript to Granada ; but in cool Blood, and when the Enthujiajiick 
Fit was pad, he has acknowledged him [in his Dramatick Effai/]. 
Equal at lead, if not Superiour, to Mr. John/on in Poe/ie, I fliall 
not here repeat what has been before urged in his behalf,^ in that 
Common Defence of the Poets of that Time, againft M'. 
Dry den s Account of Ben Jonfon ; ^ but (hall take the Liberty 
to fpeak my Opinion, as my predecelfors have done, of his 
Works J which is this, That I efteem his Plays beyond any that 
have ever been publifhed in our Language: and tho' I extreamly 
admire John/on, and Fletcher; yet I muft ftill aver, that when in 
competition with Shake/pear, I muft apply to them what Juftus 
Lipfius writ in his Letter to Andrcvas Scholtus, concerning 
Terence and Plautus, when compared ; Terentium amo, admiror, 
fed Plant um magis. 

He has writ about Forty fix Plays, all which except three, are 
bound in one Volume in Fol. printed Lond. 1685. '^^^^ whole 
Book is dedicated to the Earls of Pembroke and Montgomery : 
being uftier'd into the World with feveral Copies of Verles ; but 
none more valued [p. 455] than thofe Lines made by Ben Ju/infon ; 
which being too long to be here tranfcribed, I Ihall leave them 
to be peruf 'd by the Reader, with his Works, of which I ihall 
give fome Account as follows. 

Airs well, that ends well ; a Comedy. This Play is founded 
on a Novel written by Jean Boccacio ; ie^ his Nov. Day the 3. 
Nov. the 9. concerning Juliet of Narbona, and Bertrand Count 
of RoJJilion. 

' A probable computation of the thousands of people of both sexes whom 
Shakespeare's Plays have maintained to this day would appear incredible to 
any one who did not maturely consider it. — MS. note by Oldys. But few 
of the Notes in the interleavd copies of Langhaine in Brit. Mus. are given 
here. Utterson*s copy, C. 45. d. is the fuller one. — F. 

' " Ben JonsoD *' is scratched out, and '* our author " written in a marginal 
note. — F. 
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Anthony and Cleopatra, 2l Tragedy. The ground of this play 
is founded on Hiftory : fee Plutarch's Life of Anthony; Appian, 
Dion Cqffius, Diodorus, Floras &c. 

As you like it, a Comedy. 

Comedy of Errors, This Play is founded on Plautus his 
Maenechmi: and if it be not a juft Tranflalion, 'tis at lead a 
Paraphrafe: and I think far beyond the Tranflation, call'd 
Menechmus, which was printed 4* Lond. 1595. 

Coriolanus, a Tragedy. This is founded on Hiflory : fee Litn/, 
Dionyfius HaUicarnaJfteus ; Plutarch's Life of Coriolanus, &c. 
Part of this play appeared upon the Stage feven Years iince^ 
under the Title of Ingratitude of a Common- Wealth, 

Cromwell, (Thomas L**.) the Hiftory of his Life and Death. 
This Play is likewife founded on Hiftory : See Fox^s Martyr^ 
ology ; Fullers Church Hijlory ; Stmv, Speed, Hollingjhead, 
Herbert, Baker, Dr. Burnet &c. The Story of Cromwell, and 
Mr. Frefcohald the Merchant, is related in Dr. FfakeweWs Apol- 
ogy, and iranley's ff[ftory of Man, Book 3. Ch. 20. 

[p. 45(5] Cymheline his Tragedy. This Play, tho the Title bear 
the Name of a King of Brute's Linage ; yet I think ows little 
to the Chronicles of thofe Times, as far as I can colled, from 
Grqflon, Stow, Milton &c. But the Subject is rather built upon 
a Novel in Boccace, viz. Day 2. Nov. 9. This Play was reviv'd 

' Shakespeare was deeply delighted with the singing of Dowland the 
Lutanist, but Spencer's deep conceits he thought surpassed all others. See 
in his Sonnets The frUndly Cotuord. That John Dowland and Tho«. Morley 
are said to have set several of these Sonnets to musick, as well as others 
composed by Sir P. Sydney, S'. Ed\v<». Dyer, S'. Walter Raleigh, and Kit 
Marlow and Spencer. When the King of Denmark had heard that Dow- 
land, he requested [as may be seen by his Letter in Harleian Library, No. ] 
King James to part with him, and he had him over to Denmark where he 
died.— Oldys. 

Shakespeare's Poem called a Lovers Affection seems to be written to his 
beautiful Wife, under some Rumour of Inconstancy.— Oldys. 
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by Durfey about (even Years fiuce, under theTiile of The Injured 
Princefs, or The Fatal Wager, 

Henry the Fourth, the Firft part ; with the Life of Henry 
Percy, (irnamed Hot-fpur. This Play is built upon our EngFi/h 
Hiftory : fee the four former years of his Reign, in Harding 
B'tchanan, Carton, Walfingham, Fahlan, Pofydore Virgil, Hall, 
Grafton, HollingJJiead, Heyward, Truffel, Martin, Stow, Speed, 
Baker, &c. As to the Comical Part, 'tis certainly our Author's 
own Invention ; and the Charadter of Sir John Faljlqfff, is owned 
by Mr. Dryden, to be the befl of Comical Charaders : and the 
Author himfelf had fo good an opinion of it, that he continued 
it in no lefs than four Plays. This part ufed to be play'd by Mr. 
Lacy, and never fail'd of univerfal applaufe. 

Henry the Fourth, the Second part ; containing his Death and 
the Coronation of King Henry the Fifth. For the Hiftorical 
Part, confult the forementioned Authors. The Epilogue to this 
Play is writ in Profe, and (hews that 'twas writ in the Time of 
Q. Elizabeth. 

Henry the Fifth, his Life. This play is likewife writ and 
founded on Hiftory, with a Mixture of Comedy. The Play is 
continued from the beginning of his Reign, to his Marriage [p, 
457] with Katherine of France, For Hiftorians, fee as before, 
Harding, Caxton, IValfingham, &c. This Play was writ during 
the time that E[fex was General in Ireland, as you may fee in the 
beginning of the firft ^ Ad, where our Poet, by a pretty Turn, 
compliments Effex, and feems to foretell Vidory to Her Majefties 
Forces againft the Rebels. 

Henry the Sixth, the Firft part. 

Henry the Sixth, the Second part, with the Death of the good 
Duke Humphrey. 

Henry the Sixth, the Third part, with the death of the Duke 

* First is rightly scratcht out, and ** fifth. O " writn in the margin. — F. 
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of York. Thefe three Plays contain the whole length of this 
King's Reign, viz. Thirty Eight Years, fix Weeks, and four 
Days. Altho' this be contrary to the firi6t Rules of Dramatick 
Poetry ; yet it muft be owned, even by M^ Drj/den^ himfelf. 
That this Pidure in Miniature, has many Features, which excell 
even feveral of his more exad Strokes of Symmetry, and Pro- 
portion. For the Story, confult the Writers of thofe Times, viz. 
Cox ton, Fabian, Pol, Virgil, Hall, HoUingJhead, Grafton, Stow, 
Speed, ^c. 

Henry the Eighth, the Famous Hiflory of his Life. This Play 
frequently appears on the preient Stage j the part of Henry being 
extreamly well adted by M'. Betterton, This Play is founded on 
Hiftory likewife. HolUngJh. Hall, Grafton, Stow, Speed, Her- 
bert, Martin, Baker, ^c, 

Hamlet, Prince of Denmark, his Tragedy. I know not whe- 
ther this ftory be true or falfe j but I cannot find in the Lift 
given by Dr. Heylin, [p. 458] fuch a King of Denmark as Claudius, 
All that I can inform the Reader, is the Names of thofe Authors 
that have written of the Atfairs of Denmark and Norway ; and 
muft leave it to their further fearch : fuch are Saxo-Grammaticus, 
Idacius, Crantzius, Pontanus &c. This Play was not many years 
ago printed in quarto; all being mark'd according to the Cuftom 
of the Stage, which was cut out in the A6tion. 

John King of England, his Life and Death. For the Plot, fee 
Mutth, Paris, R. Higden, Walfingham, Weflminfter, Fabian, Pol. 
Firgil, HolUng^fhead, Grafton, Stow, Speed, tffc.^ 

Julius Ccefar his Tragedy. This Play i> found, d on ETiftory ; 
fee Livy, Plufarch, Suetonius, ^c. This Play was reviv'd at the 
Theatre-Royal about fifteen Years ago ; and printed 4*" London 

* Drammat. Essay, p. 79. 

' The Tragedy of King John was altered by Gibber and performed as a 
party piece in 1745, under the Title of Papal Tyranny, &c., but without 
S'lccess, &c. O. Derrick. — 0[ldys]. 
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1684. There is an Excellent Prologue to it, printed in Covent 
Garden Drollery, p. 9. 

Lear King of England} his Tragedy. This Play is founded 
on Hiftory ; fee fuch Authors as have written concerning Brutes 
Hiftory, as Leland, Glocejler, Huntingdon, Monmouth ^c. But 
the Subjedt of this Story may be read fuccindly in Milton s Hif- 
tory of England, 4^ Book I, p. 17 ^c. This Play about eight 
Years fince was revived with Alterations, by M'. Tate.^ 

Locrine Eldeft fon to King Brutus, his Tragedy. This Tragedy 
contains his Reign, with the lofs of EJhrUdis, and Sahra; which 
according to Ifaacfons Chronology was twenty Years. For the 
Authors, confult thofe aforemention'd [p. 459] particularly Mil- 
ton, Book I. p. 14. Supplement to Thoatre of Gods Judgments, 
Ch. 6. Uhaldino Le vite delle Donne Illujlri, p. 7, 

London Prodigal, a Comedy. • This is One ' of the Seven 
Plays which are added to this Volume j which tho* printed all 
of them in 4®. were never in Folio, till 1685. Two of thefe, viz, 
Cromwell and Locrine, we have already handled | the Remain- 
ing four, viz, Old-caflle, Pericles, Puritan Widow, and Yorl^tire 
Tragedy, fhall be treated in their order. 

Loves Labour loll, a Comedy : the Story of which I can give 
no Account of. 

Meafure for Meafure, a Comedy, founded on a Novel in 
Cynthia Giraldi ; viz, Deca Ottava, Novella 5*. The like Story 
is in Gnnlart*s Hifioires Admirahles de notre temps. Tome i. 
page 216. and in Lipjii Monita L. 2. C. 9. p. 125. This Play, as 
I have obferved, was made ufe of with tlie Comedy Much ado 

' ' England' scracht out and * Britain * written over it. — F. 

• The Play of Lear is said to have been prohibited acting by Lord Dorset 
in King Williams Reign. — 0[ldys]. 

' Of the 7 plays here mentioned some of them are much suspected to 
have been fathered falsely on this author. — 0[ldys]. 
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about nothing by Sir IVUliam D'Avenant, in his Law againjl 
Lovers. 

Merchant o/* Venice, a Tragi-comedy. 

Merry Wives of Windfor, a Comedy ; which M'. Dryden ^ 
allows to be exadily form*d 5 and it was regular before any of 
Ben Johnfon's. This is not wholly without the Afllftance of 
Novels ; witnefs M". Ford's conveying out Sir John Faljlaff in 
the Bafket of Foul Clothes ; and his declaring all the Intrigue to 
her Hufband, under the name of M'. Broom ; which Story is 
related in the firfl Novel of The Fortunate Deceived, and Unfor- 
tunate Lovers: which [p. 460] Book, iho' written fince Shake/pears 
Time, I am able to prove feveral of thofe Novels are tranflated 
out of Cynthio Giraldi, others from Mallefpini; and I believe 
the whole to be a colledion from old Novellifts. 

Mackbethy a. Tragedy, which was reviv'd by the Dukes Com- 
pany, and re-printed with Alterations, and New Songs,^ 4° Lond. 
1674.' The Play is founded on the Hiftory of Scotland. The 
Header may confult thefe Writers for the Story : viz. HeSlor 
Boetius, Buchanan, Du Chefne, HollingJJiead &c. The fame 
Story is fuccin6tly related in Verfe, in Heywood*s Hierarchy of 
Angels, B. I, p. 508, and in Prose in Heylins Cofniography, 
Book I. in the Hift. of Brittain, where he may read the Story at 
large. At the Ading of this Tragedy, on the Stage, I faw a real 
one a6ted in the Pit 3 I mean the Death of Mr. Scroop, who 
received his death's wound from the late Sir Thomas Armjlrong, 

> Dram. Ess. p. 47. 

• "By Sir W. Davenant" MS. note written over New Songs; and 
" The music composed by Matthew Locke " in marginal note. 

' Betterton's AUeration of Macbeth is often acted with many new scenes 
& Dances, and a Scene between Macduff and his Lady, striking out 
some pretty gleams of fancy but *tis much spoiled by being written in 
lOiime, which he endeavours to excuse as being the reigning taste.— 
0[ldys]. 
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and died prefently after he was removM to a Houfe oppofite to 
the Theatre in Dorfet-Gcir lt'n, 

Midfu miner Nights Dream, a Comedy. The Comical pan of 
this Play, is printed feparately in 4**. and ufed to be aded at Bar- 
tholomew Fair, and other Markets in the Country by Sirolers, 
under the Title * of Bottom the IVeaver.^ 

Much Ado about Nothing, a Comedy. I have already fpoke 
of Sir IVdliam D'Avenafit^a making ufe of this Comedy. All 
that I have to remark is. That the contrivance of Borachio, in 
behalf of John the Baflard to make Claudio jealous of Hero by 
the Afliitance of her Waiting- woman Margaret, is borrowed from 
Ariofto's [p. 461] Orlando Furiofo : fee Book the fifth in the Story 
of LarcaniOf and Geneuza : the like Story is in Spencers Fairy 
Queen, Book 2. canto 4. 

Oldcaftle, the good Lord Cobham his Hiflory.' The Protago- 
nifl in this Play, is Sir John Oldcajlte,^ who was executed in the 
Reign of King Henry the Fifth : See his Life at large in Fox his 
Martyrology 5 D'. Fuller, and other Writers of Church Hlftory, 
as well as Chronologers. 

Othello, the Moor of Venice his Tragedy, This is reckoned 
an Admirable Tragedy j and was reprinted 4^ Lond, 1680. and 
is ftill an Entertainment at the Theatre-Royal. Our Author 

* **The Merrie Conceited humours of." Marginal note. 

* From the Midsummer Night's Dream was taken the Fairy Queen a 
Dramatic Opera, 4°. 1692. — O. 

N. B. The allusion to Mary Queen of Scots & Q. Elizabeth.— 0[ldys]. 
' *his History' scracht out, and "The first part of the true & Hon. His- 
tory of Sir John, acted by the Right Hon. the Earl of Nottingham's, Lord 
High Admiral of England, his Servants, 1600, 4^." added in marginal note. 

* When Mons'. Vereiken Embassador to Q. Eliz. for the Archduke & 
the Infanta was entertained at London by the English Nobility, the Lord 
Chamberlain, after feasting at his House on March 6th, 1599, made his 
players act before him in the afternoon S' John Oldcastle to his great con- 
tentment. Sidney's Letters, fol. 1746. Vol. 2. p. 175. — O. [query if it was 
not the character afterwards changed to S' John Falstaff ? — P.]. 



GERARD LANGBAINE, 1 69 1. 326 

borrowed the Story from CywMio'j Novels, Dec. .3. Nov. 7. The 
tnith is, SalujVio Picolomini in his letter to the Author, extreamly 
applauds thefe Novels as being mod of them fit Subje6ts for 
Tragedy ; as you may fee by the following Lines. ' Gli Mecca- 
ihomithi vnjlri, Signor Cynlhio, mi fono maravigliofamente pia- 
ciuti, Ei fra ie altre cofe io ci ho veduti i pii^ belli argomenti di 
Tragedie, che Ji pqffano imaginare, ^ quanta a i nodi, ^ quanto 
allefolutioni, tanto Jelicemente ho vifte Itgate le difficultd, che pare 
ano impoffibili ad cjfere Jlegate, Mr. Dryden fays,^ That moft 
of Shake/pears Plots, he means the Story of them, are to be 
found in this Author. I mull confefs, that having with great 
difficulty obtained the Book from London, I have found but two 
of thofe mentioned by him, tho' I have read the Book carefully 
over.* [p. 461.] 

Pericles Prince of Tyre; wiih the true Relation of the whole 
Hiftory, Adventures, and Fortunes of the faid Prince. This Play 
was publilh'd in the Author's Life-time, under the Title of The 
much Admired Play of Pericles ; by which you may guefs the 
value the Auditors and fpc6talors of that Age had for it. I know 
not whence our Author fetch'd his Story, not meeting in Hiftory 
with any fuch Prince of Tyre; nor remembring any of that 
Name, except the Famous Athenian, whofe Life is celebrated by 
Plutarch. 

Puritan, or The Widow of JFatling Street; a Comedy fufficiently 
diverting. 

Richard the Second his Life and DecUh; a Tragedy, which is 
oxtreamly commended even by M'. Dryden, in his Grounds of 
Criticifme in Tragedy, printed before Troilus and CrtJJlda : and 
Mr. Tate, who altered this Play in 168 1, fays, That there are 
fomj Mafter-tcuc'ies in ihis Play, that will vye with the beft 

* Preface Mock Astro!, 

' Jordan, the first woman who acted in this play of Othello.- O. 
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Roman Poets. For the Plot, confult the Chronicles of Harding, 
Caxton, Walfingham, Fabian, Pol. Virgil, Grafton, HollingJJiead, 
Stow, Speed, ^c, 

Richard the Third his Tragedy, with the landing of the Earl 0/ 
Richmond, and the Battle of Bofworth Field. This Play is also 
founded on Hiftory. See Fabian, Carton, Pol. Virgil, Hollingf- 
head, Grafton, Truffel, Stow, Speed, Baker, tsfc. 

Romeo and Juliet, a Tragedy. This Play is accounted amongft 
the heft of our Author's Works. Mr. Dryden fays. That he has 
read the Story, of it in the Novels of Cynthia ; which [p. 463] as 
yet I cannot find, but fet it down in my former Catalogue, rely- 
ing upon his Knowledge. But I have fince read it in French, 
tranflated by M. Pierre Boijleau, whofe Sir-name was Launay ; 
who fays it was writ by Bandello; but not having as yet met with 
Bandello in the Original, I mull acquiefce in his Word. The 
French Reader may perufe it in the firft Tome of Les Hijloires 
Ti-agicques, extraiSes des oeuvres Italiennes de Bandello, imprime 
8°. d Turin 1570. 

Taming of the Shrew, a very diverting Comedy. The Story 
of the Tinker, is related by Pontus Heuteras, Rerum Bur^gunyti- 
carum, lib. 4. and by Goulart, in his Hift. Admirables. Tom. i. 
p. 360. 

Tempejl, a Comedy. How much this Play is now in Efleem, 
tho* the Foundation were Shake/pear s, all People know. How 
it took at the B lack-fry ars, let M'. Dryden s Preface fpeak. For 
his Opinion of Caliban, the Monfter*s Charader, let his Preface 
to Troilus and Creffida explain. ' No man except Shakefpear, 
ever drew fo many Chara6tars, or generally diflinguiili'd them 
better from one another, except only Johnfon : I will inflance 
but in one, to (hew the copioufnefs of his Invention : 'tis that of 
Caliban, or the Monfter in the Tempejl: He feems here to have 
created a Perfon, which was not in Nature 5 a boldnefs which at 






GERARD LANGBAINE, 1 69 1. 



328 



firft fight would appear intolerable : For he makes him a fpecies 
of himfelf, begotten by an Incubus on a iritch : but this is not 
wholly beyond the bounds of Credibility ; at leaft, the vulgar (I 
fuppofe) ftill believe it. [p. 464] But this is not the only Character 
of this Nature that Mr. Shahefpear has written j for Merlin, as he 
introduces him, is Cozen-german to Caliban by Birth 5 as ihofe 
may obferve, who will read that Play. As to the Foundation of 
this Comedy, I am ignorant whether it be the Author's own 
Contrivance, or a Novel built up into a Piny. 

Titus Andronicus his Lamentable Tragedy : This Play was firft 
printed 4" Lond. i J94. and aded by the Earls of Derby, Pem^ 
broke, and Effex, their Servants. *Twas about the time of the 
Popyh-plot revived and altered by Mr. Raven/croft, In his Pre- 
face to the Reader, he fays ^ That he thinks it a greater theft to 
rob the Dead of their Praife, than the Living of their Money : 
Whether his Pradice agree with his Proteftation, I leave to the 
Comparifon of his Works with thofe of Molliere : and whether 
M'. ShadwelVs Opinion of Plagiaries, reach not Mr. Ravenf croft, 
I leave to the Reader. ' I (fays he,^ ingenioufly) freely confefs 
' my Theft, and am afham'd on't ; tho I have the Example of 
'fome that never yet wrote a Play, without dealing moft of it; 
' and (like Men that Lye fo long, till they believe themfelves) at 
' length by continual Thieving, reckon their ftollen Goods their 
' own too : which is fo Ignoble a thing, that I cannot but believe 
' that he that makes a common pra6tice of ftealing other Men's 
' Wit, would, if he could with the fame Safety, fteal any thing elfe, 
' Mr. Ravenfcroft, in tlie Epiftle » to Titus, fa} s. That the Play was 
' not originally Shahefpear s, but brought by a private Author to 
' be aded, and he only gave fome Maftcr-touches, to one or two 
' of the Principal Parts or Charaders : afterwards he boaft^ his 
' own pains ; and fays, That if the Reader compare the Old Play 

> Synesius his Opinion. • Pref. Sullen Lovers. * p. 465* 
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' with his Copy, he will find that none in all that Author's Works 
' ever receiv'd greater Alterations, or Additions j the Language 
' not only refined, but many Scenes entirely new : Befides mod 
'of the principal Charaders heightened, and the Plot much 
'encreafed.* I fliall not engage in this Controverfy, but leave it 
to his Rivals in the Wrack of that Great Man, Mr. Dryden, 
Shaitvell, Crowriy Tate, and Durfeif. But to make Mr. Ravenf- 
croft (om^ Reparation, I will here furnilh him with part of his 
Prologue, which he has loft ; and if he defire it, fend him the 
whole. 

To day the Poet does not fear your Rage, 
Shakefpear by him revwd now treads the Stage ; 
Under his f acred Laivrels he fits down 
Safe, from the blafi of any Criticks Frown, 
Like other Poets, hell not proudly fcom 
To own, that he but winnow' d Shakefpear'j Corn ; 
So far he was from robbing him of*s Treafure, 
That he did add his own, to make full Meafure, 

Timon of Athens his Life. This Play was thought fit to be 
prefented on the Stage, with fome Alterations by Mr. Shadwell, 
in the Year 1678. I fliall fay more of it in the Account of his 
Works. The Foundation of the Story [p. 466] may be read in 
Plutarch^ s Life of M, Anthony; fee befides Lucians Dialogues, ^c. 

Troilus and Creffila, a Tragedy. Of this Play I have already 
given an Account : fee the Name, in the Remarks on M'. Dry den ^ 
who altered this Play, in the Year 1679. 

Twelfth- Night, or What you will; a Comedy. I know not 
whence this Play was taken -, but the Refemblance of Sebaftian 
to his Sifter Fiola, and her change of Habit, occafioning fo many 
miftakes, was doubtlefs firft borrowed (not only by Shakefpear, 
but all our fucceeding Poets) from Plautus, who has made ufe of 
It in feveral Plays, as in Amphitruo, Mocnechmi, &c. 



GERARD LANGBAINE, 1 69 1. 3J0 

Two Gentlemen of Verona, a Comedy. 

JVinters Tale, a Tragi-comedy. The Plot of this Play may 
be read in a little Stitcht-pamphlet, which is cali'd, as I remember. 
The Delegable Hiftory of Doradus and Fawnia; printed 4" 
Lond. 

Yorkfliire Tragedy, not fo new, as lamentable and true. This 
may rather deferve the Old Title of an Interlude, than a 
Tragedy; it being not divided into A^, and being far too (liort 
for a Play. 

Thefe are all that are in Folio ; there reft yet three Plays to be 
taken notice of, which are in quarto, inz. 

Birth of Merlin, or The Child has loft his Father ; a Tragi- 
comedy feveral times a6ted with great applaufe, and printed 
quarto, Lond, 1662, This Play was writ by our Author and 
Mr. IF, Rowly ; of which we have already fpoken. For the 
Plot, confult the Authors of thofe times : [p. 467] fuch as Ethel- 
werd, Bedey G, Monmouth, Fabian, Pol. Virgil, ^c. Stow, Speed, 
tSfc, Ubaldino, Le Vite delle Donne Illuflri, p. 18. 

John King of England his troublefome Reign ; the Firft and 
Second Part, with the Difcovery of King Richard Cieur de lyons 
Bafe Son, (vulgarly named the Bajlard Fawconb ridge), Alfo 
the Death of King John at Swinjlead Abbey. As they were 
fundry times aded by the Queens Majefties Players, printed 
quarto Lond, 161 1. Thefe Plays are not divided into A6ls, 
neither are the fame with that in Folio. I am apt to conje6ture 
that thefe were firft writ by our Author, and afterwards revifcd 
and reduced into one Play by him : that in the Folio, being far 
the better. For the Plot I refer you to the Authors aforemen- 
tioned, in that Play which bears the fame Title. 

Befides thefe Plays, I know M'. Kirkman afcribes another 
Paftoral to him 3 viz. The Arraignment of Paris : but having never 
feen it, I dare not determine whether it belongs to him or no. 



33^ GERARD LANGBAINE, 169I. 

Certain I am, that our Author has writ two fmall Poems, viz, 
Venus and Adonis, printed 8® Lond, 1602. and The Rape of 
Lucrece, printed 8** Lond, 1655. publifli'd by Mr. Quarles, with 
a little Poem annext of his own produdion which bear the Title 
of Tarquin bani/hed, or The Reward of Luft, Sr. John SuckUn 
had fo great a value for our Author, that (as Mr. Dryden obferves 
in his Dramatick E(fay) he preferred him to Johnfon : and what 
value he had for this fmall Piece of Lucrece^ may appear from 
his Supplement which he writ, and^ which he has publilht in his 
Poems : which becaufe it will give you a tafte of both their 
Mufes, I {hall tranfcribe. [Here follows a copy of the Poem, 
' One of her Hands^ &c., reprinted in the * Centurie of Praife,' 

I have now no more to do, but to clofe up all with an Account 
of his Death j which was on the 23** of April, Anno Dom, 161 6. 
He [/>. 469] lyeth Buried in the Great Church in Stratford upon 
Avon, with his Wife and Daughter Sufanna, the Wife of Mr. 
John Hall, In the North Wall of the Chancel, is a Monument 
fixed which reprefents his true Effigies, leaning upon a Cufliion, 
with the following Infcription — ' Ingenio . . . Apr.* [^Sce it 
printed in Centurie, p. 125.] 

Near the Wall where this Monument is Ere6bed, lyeth a plain 
Free-ftone, underneath which, his Body is Buried, with this 
Epitaph 

Good Friend, , . . Bones [&c. : see Centurie, p. 121].^ 

1 p. 468. 

• Charles Gildon, in " The Lives and Characters of the English Dramatick 
Poets — First b^un by Mr. Lan^bain, improv*d and continued down to this 
Time, by a Careful Hand. London, 1698," says, p. 126 : — 

William Shakespear. 

He was bom and buried in Stratford upon Avon^ in Wanvickshtre, I 
have been told that he writ the Scene of the Ghost in Hamlet^ at his house 
which bordered on the Chamel-House and Church- Yard. He was both 
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Player and Poet ; but the greatest Poet that ever trod the Stage, I am of 
Opinion, in spight of Mr. yohnson and others from him, that though perhaps 
he might not be that Critic in Latin and Greek as Ben ; yet that he under- 
stood the former, so well as perfectly to be Master of- their Histories, for in 
all his Roman Characters he has nicely followed History, and you find his 
Brutus, his Cassius, his Anthony, and his Ctesar, his Coriolanus, &c. just 
as the Historians of those times describe 'em. He died on the 23"^ April, 
1 61 6, and is buried with his wife and daughter in Stratford Church aforesaid. 
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Shaktspear ft 
Fietrher pr«- 
Mantissimi P«>- 
ttat Dramatid 
•pud AiiKloa. 



J. N.,^ 1691. 

Htc lamen, ut pairUe meritos folvamus Honores, 
Dirig'U obfcuros vatHm par nohile greffus. 
Sublimes, quanti^m non noxia iempora tardant, 
IncuUique hebetant mores, perituraque lingua: 



brifJhfrSJ^ F^^ pal mam htc,fenfa ut promam Uberrima, t Miles 

Comicus apud r-r 11 it r i* 

skaku/trum, Helluo, vauus, adulator, comes uj que facet us, 

Tentamen \ di \ Arte Paetica, Authore / Comite de Muigraz'f, 
JRegis nuper Jacobi II, / Hospitii Regit Camerario magna, h 
Secretioribus j Consiiiis, &*c. jcx / Anglico Latini Kedditmn 
^er J, N. A. M. (in the 2nd Edition An Essay on 
Voctryil London, J, Ilindmarsh, 1 96 1,*/. 20, 22.) 

♦ By the / Right Honourable, / the / Earl of Mulgraue./ The Second 
Edition./ London, / Printed for Ja. Hindmarsh, at the Golden-Ball I over 
against the Royal Exchange in / Cornhil, MDCXCL./ folio. 



The English original of these passages, from the 1st edition of 1682, is 
printed in the Centurie, p. 394, but in the 2nd Edition of 1691 the last line 
of the Centurie quotation appears with a fresh side-note, 



But II FalJIqff' Cecms inimitable yet. 



I An admirable 
Character in 
a lay of 
Sh tJtes/far't. 



* Said to be * John Morris,* in the Brit. Mus. Catalogue. I doubt it. 

[F. J. F.J 



1 
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JN. SHEFFIELD, DUKE OF BUCKINGHAM, 1692. 

Hope to mend Shakefpear ! or to match his Style ! 
*Tis fuch a Jeft, would make a Stoick fmile. 
Too fond of Fame, our Poet Ibars too high ; 
Yet freely owns he wants the Wings to fly : 
So fenfible of his prefumptuous Thought, 
That he confefles while he does the Fault : 
This to the Fair will no great wonder prove. 
Who oft in filuQies yield to what they love. 

Jn. Sheffield, Duke of Buckingham (died 24 Feb. 1720-1). 
Prologue to his Alteration of Julius Casar, cd. 1723, 
2 vols. 4°., I. 211. 



His Works, I^ndon, E Curll, 1 721, 8®. contain 

** Four Chorus's to be Sung between the Acts of a Tragedy." 

Written in the year 1692 (viz. Julius Caesar), pp. 132 — 139. 
Nothing is said of the date of his plays in Johnson's Series of the Poets ; 
Biogr. Brit, on Chalmer's Biogr. Diet. 



AA 2 
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SAMUEL JOHNSON, 1692. 

By the Doctrine of an UfurperT^/ up ly God, you have nothing 
left you : for a Kingdom of God's giving is Nebuchadnezzar's 
Kingdom; Dan, 5. 18, 19. Whom he would he flew, aiid 
whom he would he kept alive, and whom he would he fet up, 
and whom he would he put down. So that it is the JVorld's 
End with any or all of you, whenever the Court fends for your 
Lives, Liberties or EJlates. Such an Ufurper is a God upon 
Earth, which it is eafy for fome fort of Men to make. For fo 
Calyban made Stephano his God, and offered to lick his Foot; 
hut it was for what he could get ly him : And therefore it was 
TrinculoV Opinion, and it is alfo mine, that f his God were qfleep, 
he would rob his Bottle* 

An / Argument / proving / That the Abrogation of King yizmfs by / 
the People of England from the R^al Throne, / and the Promo- 
tion of the Prince of Orange, j one of the Royal Family, to the 
Throne of / the Kingdom in his stead, was according to / the 
Constitution of the English Government, / and Prescribed by it. / 
In Opposition to all the false and treacherous / H3rpothesses, of 
Usurpation, Conquest, Desser-/tion, and of taking the Powers that 
Are upon / Content. / By Samuel Johnson. / Nee Deus intersit 
nisi dignus vindice nodus \ Incident, — Horat. / London, / Printed 
for the Author, 1692. / p. 29. 
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BOOKSALE-CATALOGUES, 1678-92. 

13 May 1678. 

Catalogus/ Librorum/ In Qiiavis Lingua & Facultate insignium / Instruc- 
tissimarum Bibliothccarum / Turn clarissimi Doclissimique'Viri/ D. Doctoris 
IJcnjaminis Worsley, / Turn / Duorum Aliorum Doctrina Praestantium : 
Quorum Auctio habebitur Londini j in CEdibus e regione signi Gallinae cum 
Pullis in / Vico vulg6 dicto Patcr i^osicr=lSlotD./ Mali 13. 1678./ Per 
Joan. Dunmore & Ric, Chisiuell^ Bibliopolas./ Catalog! gratis distribuen- 
tur ad Insigne Trium Bibliorum in Vico / dicto XutrgatC«srrctt, & Rosjb 
Coronatx / in Csemeterio Paulino. 1678 '4*°. 2, 26, 51, 58, 13 pages. 
(The prices are marked in MS. in the British Museum copy.) 

ENGLISH in Folio (p. 1—9, 364 nos.) 

303. Shakcfpear (W.) his Comedies, Hiftories and Tragedies.^ 

(cr) 0—16 — o 

304. . Idem iterum 1663. (/) i — 8 — 6 

No explanation is given of the letters a and / which often occur through- 
out the catalogue. These were the first copies of Shakspere sold in England 
by Book Auction, and this was the fourth auction of books in England. 
The previous auctions were those of the libraries of Dr. Lnzanis Seaman, 31 
Oct. 1676 ; of Thomas Kidner, A.M., Rector of Ilitchin, Herts, 6 Feb. 
167J ; and of William Greenhil, Vicar of Stepney, 18 Feb. 167J. 

Coke' upon I.fttl6toh, London, 1670, fol. sold for i6s. ; Ben Johnson's 
Works, 2 vols. fol. 1640 for J[,\ 13s. 6 ; King James Works, fol. 161 6 for 19s. ; 
Raleigh's ///.y/i^/j of theivorld^ 1614, fol. for i8s. ; Spencer's /<7/ry Qudrn, 
&c., 1617, fol. for 15s. ; Stovy's Suj-vey of London^ 1633, fol. 26s.; Speed's 
Afaps of -Crfnt Britain ^ etc., 1 676, fol. 35s. Tlolyoke's Latin Dictionaiy^ 
1677, fol. 24s. 6d. ; Plutarch's Lives and Morals^ 2 vols. 1603, 1612, fol. 
for 27s. M.\ The same 2 Vol, 1657, fol. 34s.; so that the two Shakspear 
folios sold for comparatively high prices. 

* Dibdin, Bibliomania^ p. 307, ed. 1876, says that this was the 2"^ Folio 
of 1632 ; but the Idem of no. 304 implies that it was the 3"* Folio of 1663. 
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Among^ the Engiish in Octavo 

822. Sport upon Sport, in Selected pieces of DroIIerie. 1672 (a) 

823. Scarronides, or Virgil Travestie : a Mock-Poem, 2 parts in 2 Vol. 
[no date] 

824. Scoffer Scoft ; Some of Lucians Dialogues in jE'if^^^-Fustian. 
1675 (a) 

Sold for 3s. PoNSONBY A. Lyons. 



14 Nov. 1678. 

Catalogus / Variorum et Insignium Librorum Iribtructissimanim Biblio- 
thecarum / Doctiss Clarissimorumq; Virorum / D. Johannis Godolphin^ J. 
U. D, / et / D. Ow€ni Phillips, A.M. / & Scholae Wintoniensis Hypo- 
Didascali, / Quorum Auctio habebitur Londini \ in Vico Vulgo dido 
8RrstmorlanXr«Conrt in St. Bartho-jiomrofs-QlosQ Novembris ii, / Per 
Gulidmum C(£W/Vr Bibliopolum./ Catalogi Gratis Distribuentur ad Insigne 
Pelicani in Vico Vulgo / dicto Little- Britain 1678, / 4*°, 52, 59 pages. 
The prices are marked in MS. in the British Museum copy. 

Bundles of Pamphlets, (p. 36 to 59 ; 77 nos.) 

' Elkan. Settles Love and Revenge, a Tragedy . . . • 1675 
W. Shakefpears Tragedy of Hamlet Prince of Denmark 

1676 
The Tragedy of Macbeth with all the Additions . 1674 

The Comical Revenge, or Love in a Tub 1664 

The Wedding, written by Tames Shirley 1660 

The Antipodes, A Comedy, by Rich. Brome 1640 

The Unfortunate Favorite, a Tragedy . • 1664 

A Cure for a Cuckold, by Jo. Webster and Will Rowley . 1661 

The Converted Courtezan, by Th. Dekker 1604 

Loves Victory, by Will Chamberlain • 1658 

Sold for 0—3—10. 

Bundle 37 consisting of 

Pericles Prince of Tyre by Will. Shakefpcar . . . 1635 
and 1 1 other pLiys sold for 0—5—6. 

All the above appear to have been in Quarto. P. A. L. 



26. 



2 M;iy, 1684. 
Catalogus / Librorum / Reverendi Doctiq; Viri / Matth. Smallwood, 
S. T. P. / & Decani de LychfieUi nuper Defuncli./ Quorum Auctio habebi- 
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tiir Londini / In Collegio Greshametisi in Vico Vulgo dicto Bijshops-gatt' 
street, 2 die Alaii 1684,/ * * * Londini, X684./ 4*0 36 pages. The priceii 
are marked in MS. in the British Museum Copy. 

English in Folio (p. 23 — 25, 104 nos.) 
99. Shakespear*s (Will.) Comedies, Histories, and Tragedies, 
3** Edition. 1664. o — ij — 6. 

(" Spenser's Fairy Queene, with other Works of Poetry, 161 1., fol. sold 
for 4s. id. Ben Johnsons Works or Plays. First Vol, 1616, fol. 12s. 
Chaucer the Ancient Poet (GefTray) his Works perfect and fair, fol. 7s.) 

(Ogilby*s Vii^il, 1654 (with Sculptures and gilt-Leafs, sold for 15s. 3d. 
Beaumont & Fletchers comedies and Tragedies, 1647, for 8s. Ben John- 
sons Plays. First Volume, 1616. 12s.) 

Matthew Small wood succeeded as Dean of Lichfield in 1671, and died 
26 April, 1693. PoNSONBY A. Lyons. 



In 1684, * A Catalogue of Plays, Printed for R. Bentley,* contains, out 
of 67 Plays, 4 of Shakspere*s : nos. 

30. Hamlet, Prince of Denmark, a Tragedy . . . 
39. King Leare . . . 
43. Moor of Venice . . . 
9j. Julius Caesar . . . 

(In Nat. Lee*s Constantinc the Great. Printed by II. Hills, jun. R. 
Bently, 1684.)— F. J. F. 



Easter Term, 1685. 
Reprinted, 
4. Mr IFilliam S'lakespears Comedies, Histories and Trage- 
dies. Published according to the true original Copies. The 
fourth Edition. Folio. Printed for If, Herringmafj, and sold by 
/. Knight, and F : Saunders at the blew Anchor in the lower 
walk of the New Exchange, 

A catalogue of Books Continued. {Xnmb, 19.) Printed and 
published at London in £aster'Term, 1685. 

PoNsoNBY A Lyons. 
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BOOKS ALE-CATALOGUESy 1 685. 

8 Sep. 1685. 



Bibliotheca Sturbrigiensis, sive Catalogxis Variorum Librorum, Anti- 
quorum et Recentiorum Plurimis Facultatibus Insignium, Per Auctionem 
Vcndcndorum (In Gratiam Cclebcrrimae Cantabrigiensis Academise) In Nun- 
dino Sturbrigiano, Prope Cambridg) Octavo die Septembris, 1685. Per 
Edwardum Millingtonum^ Bibliopolam, Lond. Catalogues arc gcvin to all 
Gentlemen- Scholars, ^c, at the several Coffee houses in Cambridge 1685. 
4*<», 18 (Latin books), 12 (English). 1154 titles. 

To the Reader. * ♦ » This Auction will begin on Tuesday the 8^* day of 
September^ at the Auction-Booth in Sturbridg-Ysiuj from the Hours of Eight 
in the Morning to Eleven, and from One in the Afternoon to Five in the 
Evening ; and there continue daily until all the Books are sold. 

Miscellanies in Folio; viz. History^ Voyages^ Travels^ Military, Law^ 
Heraldry, &c. (p. 7—10, loi nos.) 

98 Shakespears Works ; vh. Comedies, Histories, Tragedies, 

1685 
Millington did not offer Shakspere for sale in his Catalogue for the fair o! 
1684. PoNsoNBY A. Lyons, 



19 Oct. 1685. 

Catologus Variorum Librorum ex Bibliothecis Selectissimis Doctissim. 
Virorum Nuperime Defunctorum Quorum Auctio habebitur Londini in 
iEdibus yohannis Bridge^ Vulgo dicto Bruiges CofTcc- House in Popes Head 
Alley in Cornhill 19 die Octobris 1685. 4®. 2,88 pages. 

The title page of the British Museum copy is marked in a contemporary 
hand, "Thomas* Parkhursts booksell'." **This Sale consists of the 
Libraries of two Learned Men deceased " (Address to the Reader). 

Among the *^ Volumes of Miscellanies in Quarto bound" is :— 

53. Antonio's revenge, the 2d part. Tragedy of Andronicus. Cupids 
revenge by Fletcher ; with 8 more playes by Shakcspear, &c. loants the end. 

PoNSONBY A. Lyons. 



30 Nov. i685» 

A Catalogue Containing Variety of Ancient, and Modern English Bocks 
in Divinity, History, Philology, Philosophy, Physick, Mathematicks, &c. 
Together with Bibles, Testaments, Common Prayers, Singing Psalms, &c. 
of the best Prints in all Volumes ; Will be exposed to Sale (by way of Auc- 
tion or who bids most) « Petty- Ca«<;«-HaU in Fetty^Canon- Wlty on the 
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North side of St PauVs Church-yard, entring into Pater- Nosier- Row^ the 
30/A day of November 1685. By Edward Millington Bookseller, 4'o. 

English in Folio, (p. i — 7, 326 nos.) 

288. Shakspcars Playcs 1685 

PoNsoNBY A. Lyons. 



A Collection of Choice Books in Divinity, History, Philosophy, Herauldry, 
Horsemanship, Husbandry, with Variety of Books of Voyages, Travels, as 
also of Romances, Plays, Novels, t5r*e. (IDuTtOdlQ IBounlT. Will be exposed 
to sale by way of Auction at BriJ^es Coffee- House in Popes-Head- Alley 
ovcr-against the Royal Exchange in Comhill on Monday the 8'* day of 
February, 168 J. By Edward Millington^ Bookseller. 4*<». 48 pages. 

Poetry^ Plays^ Romances^ Noi'ds^ ^c. Folio. 

24. Shakespear {inil) his Comedies, Histories and Tragedies 

1685 

Bundles 0/ Plays. Quarto. (30 nos.) 

/ Six Comedies and Tragedies {fiz. ) The Amorous Fryars. Tam^- 
5 ) lane the Great. Lucius Junius Brtttus, Wrangling Lovers. 

( Othello the Moor of Venice. And the Modist Lovers . . 

/ Six Comedies and Tragedies (z'/xr.) Wrangling Lovers. Othello 

9 \ the Moor of Venice. Sir FopHng Flutter. Venice preserved. 
\ Gloriana and the Plain Dealer 

t Six Comedies and Tragedies (c/z.) Modist Lovers. Thyesfes. 

10 } The Marchants Wife. The London Chanticleres. Madam AiV^/^. 

( And the History of King Lear 

/ Six Come<lics and Tragedies {viz.) The Spanish Rogue. The 
17 ) French Puritan. Mithrodates king of Pontus. History of 

( Richard th 2d. Dame Dobson. And the heir of Morocco , • 
/ Six Comedies and Tragedies {viz.) The Mock-Tempest. The 
19 I Atheist. The Virtuous Wife. Macbeth. The Wild Gallant. 
( And Piso*s Conspiracy. Punsonky A. Lyons. 



1686. 

Catalogus / Variorum / in quavis / Linguo & Facultate / Insignium / Tarn 
Antiquorum quam Recentium] Librorum/ Richardi Davis Bibliopolae./ 
Quorum Auctio (in graliam & commodum Eru/ditorum) Oxoniae babenda 
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est h rcgione/ Ecclesiac D. Michaelis, Aprilis. 19. 1686./ 4*«. 212 pages. 
The prices arc marked in MS. in the British Museum copy. 

lEnglUb jmUccll. Folios. (p. 147) 

450. S/iakespcar*s (W.) Comedies, Histories and Tragedies 

[4th ed.] . . . Lond. 1685 
Sold for ''o. 18. o." 

English Folio (p. 21 1.) 

68. William Shakespeares Comedies, Histories and Tragedies 

[2nd. ed.]. London. 1632 
Sold for "o. 15. I." 

Among these English Folios, Bysshop Jo. Hackets Century of Sermons, 
1675 sold for 15s. 6d. The works of the author of the Whole Duty of Man 
for i6s. The History of the Jews by Josephus, last edition with Sculpture, 
1683, for 15s. 6(1. Ilolyoake I^tin Dictionary for 15s. lod. Beaumont 
and Fletchers Fifty Comedies and Tragedies, 1672, for 15s. lod. — P. A. L. 



Calalogus Universalis Libronim in Omni Facultate, Linguaque Tnsignium, 
& Karissimorum ; * ♦ * Londini, apud Joannem Hartley Bibliopolam, 
exadvcrsum Ilospitio Grayensi in vico vulgo Holbitrn dicto. MDCXCIX. 
i2mo, 2 vols. Vol. H. p. G *, 33. 

English in Folio, [p. G 5.] 
Shakspears {JV.) Comedies, Histories, and Tragedies, Best 
Edit, Lond. 1685. Ponsonby A. Lyons. 



17 Feb. 1687. 

A Catalogue of English Books : in Divinity, Humanity, Philology, His- 
tory, &c. of Mr. Charles Mearnes^ late Bookseller to His Majesty ; which 
will be exposed to Sale by Auction, at Richards' Coffee-House \xi Fleet street ^ 
Xitvcc \}\^ Middle- Tern pie i^2X^y on Thursday^ the 17th day of this Instant 
February 168}. By Edward Millhtgton Bookseller. 410. 1818 nos. 

English Miscellanies in Folio. (173 nos.) 
rj6. Shakespear's (Will.) Comedies Histories and Tragedies. 

i68j 
Appendix. — English Miscellanies in Folio. (200 nos.) 

1 36. Shakespeare, &c. 1685. Ponsonby A. Lyons. 
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a I Nov. 1687. 

Bibliothcca Illustris sive Catalogiis varionnn Libronim * * * * Quorum 
Auctio habebitur Londini at Insig[ne Ursi in Vico dicto Ave Mary Lane, 
prope Tern plum D. Pauli. Navernb, 21. 1687. Per T. Bcntley, & B. 
Walford, Bibliopolas, Lond. 4*^, 94 pages, 4161 nos. The library of a great 
man deceased, price 6d. 

(This seems to be the first auction catalogue for which a charge was made.) 

Ettgiish Folio omitiftf, (p. 94. 37 nos.) 

27. JV, Shahespears Works, vi%. Comedies Histories and Tra- 

gedyes, Oc. 4. Edit Limi. 1685 

PoNSONBY A. Lyons. 



13 Feb. 1688. 

Catalogus Librorum Roberti Scott Bibliopolae Regii I^ndinensis In quavis 
Linguo & Facultate Insignium Ex variis Europa Partibus Advectorum, 
Quorum Auctio habenda est Londini, ad Insigne Ursi in Vico (vulgo dicto) 
Ave- Mary- Lanty prope Ludgate-street^ Decimo Tertio Die Februarii^ 168}, 
Per Benjamitmm Walford, Bibliopolam Londinensem. 4to, 176 pages. 
8667 nos. A copy in the British Museum has prices marked in MS. 

English Miscellanm in Folio, (p. 166 — 169, 166 nos.) 

57. W. Shakespears Plays Collected into one Volume 168 j 

—15—6 

157. W. Shakesphears works ..... 1685 — 15 — 4 

PoNSONBY A. Lyons. 



1691. 
821. i. 9. 

Catalogus Variorum Libronim in Linguis et Facultalibus Omnigenis 
Insignium Sive Bibliothcca Instructissima Doctissimi cuiusdam Generosi 
Nupcrimme Defuncti * * * Quonim Auctio habebitur apud TOM\ 
Coffee-House junto Ludgaie Die Javis 26 Martii hora tertia post Meridian. 
[1691. p. 30.] 

English Divinity ^ History^ Poetry ^ Travels and Miscellanies in Folio, 
56. Shakespears Works, best Edition. . . London. 1664 

— P. A. Lyons. 
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i8 Ap. 1692. 

Bibliotheca Omatissima : or, A Catalogue of Excellent Books As well 
Greeks Latin, &c. as English, in all Faculties. As also of Divers Extraor- 
dinary, and choice Manuscripts which will be Sold by Auction at WilU 
(lately RolCs) Coffe-house, over-against the North Door of St. Pauls, 
in St. Paur% Church-yard, London, on April 18. 1692. By Nathaniel 
Rolls, 4*0. 72 pages. 

English Miscellanies in Folio (220 nos). 
ij Shakespeare Comedies Histories and Tragedies.^ . i68j 

— PoNsoNBY A. Lyons. 



(In 1726 we learn that only 15 of Shakspere's plays had been acted with 
applause : this from 

** A Complcat Catalogue of all the Plays That were ever yet Printed In 
the English Language. Containing The Dates and Number of Plays 
Written by every particular Author : An Account of what Plays were Acted 
with Applause, and of those which were never Acted ; and also the Authors 
now Living. In Two separate Alphabets. Continued to the present year 
1726. The Second Edition, London Printed for W. Mears, at the Lamb 
Without Temple-Bar. MDCC.XXVI. Price One Shilling stitch'd. 

N. B.— Those Plays that follow with this * Mark were acted with 
Applause. [I take out those only of] 



* A later one, dated 29 June 1698, is this : — 

Bibliotheca Lcvinziana sive Catalogus Diversorum Librorum Plurimis 
Facultatibus, Linguisque variis, prac-creteris Excellentium, Quos Ingenti 
sumptu, & suninia cura sibi procuravit, Doct. G. Levinz M.D. in Academ. 
Oxoniensi S. Joh. Colleg. Prreses dignissimus, nee non Ling. Gracae Pro- 
fessor Regius. Quorum Audio Ilabenda est in Gratiam Doctissim. Vironim 
Academ. Oxon. in Edibus Banisterianis prope Northgate (29) die Junii 
1698. per Edwardum Millingtonum B^bliopol. Londin. 4*® 76 pages. 3409 
nos. "with about 200 more Volumes Bound, Stitcht in Bundles of all sorts 
Ancient and Modern ; * * * Of Plays and Poetr}', History, &c.'* 

Miscellanies in Folio, History^ &c. (98 nos.) 
54. Shakespear's Comedies, Histories and Tragedies , 1664 among 
Misctlti ncoits Tracts, No. 30 contained '* The Tempest'* with six other 
plays; no. 38 ** History of K. Richard 11." with 8 others ; no. 40 "Timon 
of Athens " and 10 others ; no. 42 " Ilcniy VI 2 parts" and 10 others ; 
no. 43 "Mackbeth" and 12 others; no. 44 ''Anthony and Cleopatra," 
" Troilus and Cresscida," and 9 others. 
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Note to KiRKMAN, above^ p. 191. 
William Shakespeaf. 



• 
• 



1. The Tempest, a Comedy. 

3. The Merry Wives of Windsor, a Comedy. 

• 8. Midsummer Nights Dream, a Comedy. 

* II. The taming of the Shrew, a Comedy. 

• 16. The Life and Death of King Richard II., a Comedy. 

♦ 17. Henry the Fourth, an Hist. Play. The first Part. 

♦ 23. The Life and Death of Richard the Third, with the 

landing of the Earl of Richmond and the Battle of 
Bosworth Field. 

* 24. The life of king Henry the Eighth. 

• 29. Timon of Athens, a Tragedy. 

• 30. Julius Caesar, a Tragedy. 

♦ 31. Mackbeth, a Tragedy. 

• 32. Hamlet Prince of Denmark. 

♦ 34. Othello the Moor of Venice, a Tragedy. 

♦ ^^, Antony and Cleopatra, a Tragedy. 

♦ 37. Pericles Prince of Tyre, an Historical Play. 

♦ 39. The History of Sir John Old-Castle, the good Lord 

Cobham. 

IViHiam Alexander^ Earl of Stirling, 

• 4. Julius Caesar, a Tragedy. 

(Crown, neither part of Henry F/has a star.) 

John Dryden, Esq. 

• 8. The Tempest or the Inchantcd Island, a Comedy, 1676. 

(Duffet*s Mock Tempest has no asterisk.) 

• 14. Troilus and Cressida, or Truth found out too late, a Tragedy, 1 679. 

Tho, Shad well, Esq. 

• g, Timon of Athens, or the Man-hater, a Tragedy, 1678. 



344 NOTE TO KIRKMAN, ABOVE, p. 191, 

Sir Charles Sidley. 

* 2. Antony and Cleopatra. 

Nahum Tate, Esq.t 

* 8. King Lear and his three Daughters, an Hist Play. 

t Tate's version of 1681 is given to N. Lee in a Catalogue of " Poems, 
Plays, &c , 1681 : 

The History of King Zaz/*, acted at the Dukes Theatre. Revived with 
alterations, by N, Lee ; quarto price is.** 

A Catalogue of Books continued, printed and published at 
London, in Easter'Term, 1681. 
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THE ATHENIAN MERCURY, 1691. 

But fince we can't go through all the World, let's look home 
a little. Grand/ire Chaucer, in fpite of the Age, was a Man of 
as much wit, fence and honefty as any that have writ after 
him. Father Ben was excellent at Humour, Shake/pear deferves 
the Name of fweetejl, which Milton gave him. — Spencer was a 
noble poet, his Fairy-Queen an excellent piece of Morality, 
Policy, Hiftory. Davenant had a great genius. Too much 
can't be faid of Mr Coley, Milton s Paradife loR, and fome 
other Poems of his will never be equalled, JFaller is the moft 
correSl Poet we have. 

The At/unian Mercury, Vol. 2. numb. 14, Saturday, July 1 1. 1691. 

Answer to 

Question 3. IVhich is the best Poem that ever ivas made and who in your 
Opinion, deserves the Title o/the best Poet that ever was. 

The Athenian Mercury began 17 Mar. 1691. under the title of "The 
Athenian Gazett, Resolving Weekly all the most Alee and curious Ques- 
tions Proposed by the Ingenious." At the end of No. I. is the following 

Advertisement. 

All Persons whatei'er may be resolved gratis in any Question that their oivn 
satisfaction or Curiosity shu II prompt 'em to, if they send their Questions by a 
Penny Post letter to Mr Smith at his Coffee-I/ouse in Stocks Market in the 
Poultry, where orders are given for the Reception of such Letters, and care shall 
be taken for their Resolution by the next Weekly Paper after their sending, 

PoNSONBY A. Lyons. 
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ATHENIAN SOCIETY, 1692. 

9 

We are pretty confident, it wou'd not have been for the 
Difreputation of Sir If^illiam Davenant, if the World had never 
feen any thing of his, but his Gondllert, and the much more 
Excellent Shake/pear wou'd not have been lefs admir'd, if an 
abundance of thefe things which are Printed for his, were omitted^ 
Mr Coivly is of this Opinion we are furc; 

An Essay upon all sorts of Learnings Written by the Athenian Society^ 
(p. xii, xiii) prefixed to *'The / Young = Students = Library, / 
containing, / Extracts and Abridgments / of the / Most Valuable 
Books / Printed / In En^^land^ and in the Forreign Journals, From 
the / year Sixty Five, to This Time, / To which is Added, \ A New 
Essay upon all sorts of Learning ; / Wherein / The Uses of the 
Sciences / Is Distinctly Treated on./ By the Athenean Society./ 
Also, A Large Alphabetical Table, / Comprehending / The Con* 
tents of this Volume.! And of All / The Athenian Mercuries and 
Supplements^ &c./ Printed in the Vear 1691./ London, / Printed 
for John Dunton^ at the Raven in the Poultry, Where is to be had 
the Intire Sett of Athenian Gazetts^ and the Supplements to ^em for 
the Year, 1691. bound up all together, {with the Alphabetical TabU 
to the Whole Year) or else in Separate Volumes, (Or single Mer- 
curies to this Time.) 1692.* fol. pages, 2, xviii, 479, 32 = 531. 

—P. A. Lyons. 
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1692. 

The / F»iiry-Queen : / an / Opera./ Rcprefented at the / 
Queen's-Theatre / By Their / Majellies Servants./ Loudon, / 
Printed for Jacob Ton/on, at the Judges-Head / in Chancery^ 
Lane, 1692./ 



[This is Shakspere's Midsummer Night^s Dream, with additions, Songs 
and Dances, 24 Chinese, and Juno ** in a Machine drawn by Peacocks. . , 
While a Symphony Plays, the Machine moves forward, and the Peacocks 
spread their Tails, and fill the middle of the Theatre," &c., &c. Later, 
** Six Monkeys come from between the Trees, and Dance," **and the Grand 
Dance begins of Twenty four Persons.*' 

Jn. Downes, Sir William Davcnant's Prompter, &c., says of this Opera : 

** The Fairy Queen^ made into an Opera, from a Comedy of Mr. Shake- 
spears: This in Ornaments was superior to the other two [Operas, — Dryden's 
King Arthur and Betterton's Prophetess or Dioclesian, each with Music 
by Henry Purcel, and Dances by Jn. Priest] ; especially in Cloaths, for all 
the Singers and Dancers, Scenes, Machines and Decorations, all most pro- 
fusely set off ; and excellently perform'd, chiefly the Instrumental and Vocal 
pirt Compos'd by the said Mr. Purcel^ and Dances by Mr. Priest, The 
Court and Town were wonderfully satisfy'd with il ; but the Expenccs in 
setting it out being so great, the Company got very little by it." 1708. Jn. 
Downes. Roscius Angiicanus, or an Historical Review of the English 
Stage, 1660— 1706, p. 42-3. 

I give this entry here because so much of Shakspere's Play is kept in the 
Opera, very far more than there is of Coriolanus in N. Tate's Ingratitude 
of a Common- Wealth : or, the Fail of Caius Afartius Conolanus, 1682 (see 
Centurie, p. 392).— F. J. F.] 
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each Play ; and Attending every Morning the ASlors Rehearfals, 
and their Performances in Afternoons ; Emboldens him to affirm, 
he is not very Erronious in his Relation, But as to the Aflors of 
Drury-lane Company, under Mr. Thomas Killigrew, he having the 
account foom Mr, Charles Booth, fometimes Book-keeper there ; If 
he a Utile Deviates, as to the Succeffive Order, and exaSi time of 
their Plays Performances. He tegs Pardon of the Reader, and 
Sulforibes himjelf. 

His very humble Servant, 

John DowneSm 

[He then mentions the 6 Playhouses allowd in London in 
Charles I's. Reign, and says that 

(p. I, 2.) "The scattered Remnant of several of these Houses, upon King 
Charleses Restoration, Fram'd a Company, who acted again at the Bull fin St. 

John's Street \ and Built them a New House in Gibbon^ 5 Tennis Court 

in Clart- Market ; in which Two Places they continued Acting all 1660, 
1 66 1, 1662, and part of 1663. In this time they Built them a New Theatre 
in Drury-latu : Mr. Thomas Killigrew gaining a Patent from the King in 
(p. 2) order to Create them the King's Servants ; and from that time, they 
caird themselves His Majesty's Company of Comedians in Drury4ani^ 
Whose Names were," 

(p. 3) llie Company [Sir Wm Davenant*s] being thus 
Compleat, they open'd the New Theatre in Drury-Lane, on 
Thurfday in Eajler Week, being the 8//*, Day o^ April 1663, With 
the Humorous Lieutenant. . . Note, this Comedy was A^d 
Twelve Days Succeflively. 

[Among their Plays and Cafts were] 

(p. 6) XIL 
The Moor of Fenice, 



Bnil)antio, 

Moor, 

Cassio, 



Mr, Carlwright. 
Mr. Burt, 
Mr, Hart 



(p. 7) lago, 
Roderigo, 
Desdemona, 
Emilia, 



^ajor Mohun, 
Mr, Beeston„ 
Mrs, Hughs, 
Mrs, Butter. 



King, 

Prince, 

Hotspur, 



XIIL 

King Henry the Fourth. 

Mr. WinterstL Fabtaff, 

Mr. Burt. Poyns, 

Mr. Hart. 



Mr. Cartwright, 
Mr. ShottereU 
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(p. 8) XV. 
Julias Caefar. 



Julius Caesar, 

Casstus, 

Brutus, 



Mr. Bell. 
Major Afohttii, 
Mr. Hart, 



Anthony, 

C'ni|)huinia, 

Puilia, 



Mr. Kynaston. 
Mr'*. Marshal , 
Mrs. Corbet. 



iVr>/e, That thefe Iwing thtMr Principal OM Stock Plays ; yet in 
this Interval from the Day they begun, there were divers olhen 
Adecl, 

Catahne's Confpiracy. 



As . The Merry Wives of IVindfor [no. 2]. 

(p. 9) Tilus Andronkus [no. 21 and last]. 

Thefe being Old Plays, were Aded but now and thcnj yet 
being well Perforni'd, were very Satisfactory to the Town. 

(p. 16) I mnft not Omit to mention the Parts in feveral Plays 
of fome of the Adors; wherein tliey Kxcell'd in the IViformance 
of them. Fhfty Mr. Hart, in the Part of ... . Othello Rollo. 
Brutus, in Julius Ccfar . . . if he Aded in any one of thefe but 
once in a Fortnight, the Iloufe was fill'd as at a New Play, 
efpecially Alevauder, he Ading that with fuch grandeur and 
Agreeable Majefty ... In all the Comedies and Tragedies, he 
was concern'd, he Perform'd with that E\actncfsand Perfedion, 
tliat not any of his Snccellurs have K(]uaird him.^ 

(p. 17) Major Mohurif he was Eminent for . . . Caffius in 
Julius Cipjar ... 

[Next follows an Account of the Rife and Progreflion, of the 
Dukes Servants; under the Patent of Sir William Davenant vfho 
upon the faid Jundion in 1682, remov'd to the Theatre Royal in 
Drury Lane, and Created the King's Company . . . .] 

[no. 6. 1.3 named] irith divers others. 

(p. 18) The Plays there Aclcd were .... Pericles Prince of 

* This is imported, without acknowledgment, into Bcttcrlon's History of 
the Stage, 1 741. p 90- 
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Tyre. Mr, Better ton, being then but 22 years Old, was highly* 

Applauded for his Afting in all thefe Plays, but efpccially. For 

.... Pericles . . . his Voice being then as Audibly strong, full 

and Articulate, as in the Prime of his A6ting. 

(p. 19) Mr. Kytiqjlon . . . being then very Young made a 
compleat PVmale Stage Beauty, performing his Parts lb well, . . 
that it has fmce been Difputable among the Judicious, whether 
any Woman that lucceeded him lb Seniibly touch'd the Audience 
as he. . . . 

In this Interim, Sir If^illiam Davenant gain'd a Patent from 
the King, and Created Mr. Betterton and all the reft of Rhodes's 
Company, the King's Servants, who were fworn by my Lord 
Manchcfter then Lord Chamberlain, to fervehis Royal Highneis 
the Duke of Yoik, at the Theatre in Li ncolns- Inn- Fields* 

(p. 20) And in Spring 1662, Opened his Houfe [the Theatre in 
Lincoln's Inn-Fields] with thefaid Plays, having new Scenes and 
I3ecorations, being the firft that e're were Introduc'd ui England^ 
[The * Siege of Rhodes * was plaj'd for 12 days, then * The Wits *• 
for 8, and then] 

(p. 21) The Tragedy of Hamlet ; Hamlet being Perform*d by' 
Afr. Betterton, Sir IFilliam (having feen Mr. Taylor of the 
Black-Fryars Company A6t it, who being Inftru6ied by th^ 
Author Mr. Shahfepeur [so]) taught Mr. Betterton in every Par- 
ticle of it J which by his exa6t Perforrtiance of it, gain'd him^ 
Efteem and Reputation, Superlative to* all other Plays. Horatio 
by Mr. Harris-, The King by Mr. Lillifton; The Ghoft by Mr. 
Richards (after by Mr. Medium), Polonius by Mr. Lovely 
Rofencrans by Mr. Dixon ; Guilderstern by Mr. Price; ijl. Grave. 
maker, by Mr. Underhill : The 2d, by Mr. Dacres ; the Queen, 
by Mrs. Davenport ; Ophelia, by Mrs. Sanderfon : No fuGceed- 
ing Tragedy for feveral Years got more Reputation, or Money to 
the Company than this 

(p. 22) Romeo and Juliet, Wrote by Mr. Shake/pear : Romeoi 
was AGted by Mr. Harris ; Mercutio, by Mr. Betterton ; Count 
Paris, by Mr. Price ; The Fryar, by Mr. Richards ;^ Samp/an^ 



3S» JOHK DOWNES, 1663 — 1693 (in 1708), 

by Mr. Sandford ; Gregory, by Mr. UnderhUl ; Juliet, by Mrs. 
Saunderfon; Count Parb*s [? Montague's] Wife by Mrs. 
Holden, 

Note. There being a Fight and Scuffle in this Play, between 
the Houfe of Capulei, and Houfe of Paris [? Montague] j Mrs. 
Holden ading his Wife, enter'd in a Hurry, Crying, O my dear 
Count/ She Inadvertently left out, O, in the pronuntiation of 
the Word Count I giving it a Vehement Accent, put the Houfe 
into fuch a Laughter, that London Bridge at low Water was 
Ulence to it.^ 

This Tragedy of Romeo and Juliet, was made fome time after 
into a Tragi- Comedy, by Mr. James Howard,^ he prelerving 
Romeo and Juliet alive ; fo that when the Tragedy was Reviv'd 
again, 'twas Play'd Alternately, Tragical one Day, and Tragi- 
comical another ; for feveral Days together 

(p. 23) Twelfth Night, Or what you willj Wrote by Mr. 
Shake/pear,^ had mighty Succefs by its well Performance : Sir 
Toby Belch, by Mr. Belterton; Sir Andrew Ague-Cheek, by Mr. 
Harris ; Fool, by Mr. UnderhUl ; Malvolio the Steward, by Mr. 
Jjovel; Olivia, by Mrs. Jnn Gihbs ; All the Parts being justly 
A^d Crown'd the Play. Note, // was got up on purpofe to he 
ABed on Twelfth Night 

(p. 24, quoted in Centurie, p. 324) King Henry the Sth, This 
play, by Order of Sir ^niliam Dauenant, was all new Cloath'd 

* The old bridge, with a very steep fall between the massive stirlings of 
the narrow arches. So dangerous was the fall, that it gave rise to the old 
saying, ' London Bridge was built for wise men to go over, and fools to go 
under.' See a fine colourd print of the Bridge in my Harrison^ Pt. HI. 

' It's not among the Hon. James Howard's Plays in the British Museunii 
nor under Shakespeare, Romeo and Juliet. 

• It's ** Mr. Chaucer " too, as our little friend Edmund Matthew of one and 
three-quarters says : (p. 30) ** The i)/an's the il/aster, Wrote by Sir William 
Davenant^ being the last Play he ever Wrote, he Dying presently after ; 
and was Bury'd in West minster* Abby^ near Mr, Chaucef^s Monument, our 
whole Company attending his FuneraU" 
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in proper Habits [fee p. 232 above ^] : The King's was new, all ihe 

Lords, the Cardinals, the Biihops,the Dolors, Prodors, Lawyers, 

Tip-ftaves, new Scenes : The part of the King was fo right and 

ruftly done by Mr. Betlerton, he being Inftru6ted in it by Sir 

JVilliam, who had it from Old Mr. Lowen, that had his Inftruc- 

tions from Mr. Shake/pear himfelf, that I dare and will aver, 

none can, or will come near him in this Age, in the i>erformance 

of that part : Mr. Harris's performance of Cardinal Jf^olfey, wa» 

little Inferior to that, he doing it with fuch jnll State, Port and 

Mein, that I dare affirm, none hitherto has Equall'd him : The 

Duke of Buckingham, by Mr. Smith; Norfork [fo], by Mr. Nokes; 

Suffolk, by Mr. LilUfton j Cardinal Campeius and Cranmur [fo], 

by Mr. Medhurn ; Billiop Gardiner, by Mr. Underhill 5 Earl of 

Surry, by Mr. Young; Lord Sands, by Mr. Price; Mrs. 

Better ton. Queen Catherine : Every part by the great Care of 

Sir IFilUam, being exadly perforra'd j it being all new Cloath*d 

and new Scenes; it contiuu'd Ading ij Days together with 

general Applause 

(p. 26) Thefe being all the Principal, which we call'd Stock- 
Plays ; that were J6led from the Time they Open*d the Theatre 
in 1662, to the beginning of May 1665, at which time the 
Plague began to Rage : The Company ceaf'd ASiing; till the 
Chriftmafs after the Fire in 1666. Yet there were feveral other 
Plays ASied, from 1662, to 1665, both Old and Modern : As. . . 
The Tragedy of King Lear, as Mr. Shake/pear Wrote it 5 before 
it was alter' d by Mr. Tate. . .• 

* And CeniurUj p. 346. 

» After Christmas 1666 were acted, ** Richard ih^ Third, or the English 
Princess, Wrote by Mr. Carrol," (p. 27) and " King Henry the Sth, Wrote 
by the Earl of Orrery, . . . This play was Splendidly Cloath*d: The 
King, in the Duke of York's Coronation Suit : Owen Tudor, in King 
ChcUis : Duke of Burgundy, in the Lord of Oxford's, . . . and the rest all 
New. It was Excellently Perfonn'd, and Acted 10 Days Successively." 

Neither play is in the B. Mus. Catalogue. "There is a manuscript copy 
of this play [Hen. V.] in the Bodleian Library. RawL Poet. 2 " (Halliwell 
Did. ofO, Eng. Plays, p. 17). 
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(p. 31) The new Theatre iu Dorfet-Garden being Finiih'd, and* 
our Company alter Sir IVilliams Death, being under the Rule 
and Dominion of his Widow the Lady Davenant, Mr. Beiierion, 
and Mr. Harris, (Mr. Charles Davenanl) her Son, ASiing for 
her) they removed from Lincoln s- Inn -Fields thither. And on 
the Ninth Day of November 1671, they opened their new Theatre 
• . . Among the Plays a6ted, were] 

(p. 33) The Tragedy of Macbeih, alter'd by Sir JVilliam 
Davenanl ; being dreft in all it's Finery, as new Cloath's, new 
Scenes, Machines, as flytngs for the Witches j with all the 
Singing and. Dancing in it : The fir(t compoPd by Mr. Loch, the 
other by Mr. Channell and Mr. Jofeph Preijl ; it being all 
Excellently performed, "being in the nature of an Opera, it 
Recompenc'd double the Expencc) it proves ftill [1708] a 
lading Play. 

Note, That this Tragedy, King Lear and the Tempejl, were 
ASied in Lineal ns- Inn- Fields ; Lear, being ASied exa6lly as Mr. 
Shake/pear Wrote it; as likewife the Tempejl alter'd by Sir 
jyUliam Davenant and Mr. Dry den, before 'twas made into an 
Opera. 

(p. 34, 1672) The Jealous Bridegroom, Wrote by M". Bhen 
[Aphra Behn^], a good Play and laded fix days ; but thb made its 
Exit too, to give Room for a greater, The Tempejl. 

Note, in this Play, Mr. Otway the Poet having an Inclination 
to turn ASlor; Airs. Bhen gave him the King in the Play, for a 
Probation Part, but he being not ufd to the Stage ; the full Houfe 
put him to fuch a Sweat and Tremendous, Agony, being dcjh*t^ 

> The Forc'd Marriage, or the Jealous Bridegroom. T. C. 1671. 4ta 
The first Play she writ Gildon's Langbaint, Acted at his Highness the 
Duke of York's Theatre and printed in quarto, Land, 1671. This, if I mis- 
take not, was the first Play that our Authress brought on the Stage. — Lang'- 
baim, 1691. p. 20. The Forc'd Marriage, / or the / Jealous Bridegroom./ 
A Tragicomedy./ As it is Acted at His Highnesse / The / Duke of 
York's / Theatre./ Written by A. Behn./ Va man enfant ! prend la for- 
tune-/ London, / Printed by H. L. and / R. B, for Jama Magnus in 
Jiussd-%KwtK, I near the Piazza./ 1671./ 4*'*- 
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fpoiU him for an A6ior. Mr, Nat. Lee, had the fame Fate xp 
ASiing Duncan in Macbeth, ruind him for an ABor too, . . 

The Year after in 1673. The Terapeft, or the Inchanted Ifland, 
made into an Opera b/ Mr. Sfiadwell\ having all New in it; as 
Scenes, Machines 5 particularly one Scene Painted with Myriads 
of Ariel Spirits j and another flying away, with a Table Furnifht 
out with Fruits, Sweet meats, and all forts of Viands, juft when 
Duke Trinculo and his Companions, were going to Dinner: all 
was things perform'd in it fo Admirably well, that not any 
fucceeding Opera got. more Money .... 

After the Tempeft, came the Siege of ConJIantinople, Wrote 
by Mr. Nevill Pain. 

(p. 39) All the preceding Plays, being tlie chief that were 
A6ied in Dorfet Garden, from November 167 1, to the Year 1682; 
at which, time the Patentees of each Company United Patents; 
and by fo Incorporating, the Duke's Company were made the 
King's Company, and immediately removed to the Theatre Royal 
in Drury-Lane, 

The mixt Company then Reviv'd the feveral old and Modern 
Plays, that were the Propriety of Mr. Killigrew as, . . . (p. 40) 
The Moor of Venice. 

(p. 41) About this time, there were feveral other new Plays 
Afted, As . . . Troiius and CreJJlda.^ 

(p. 41) The Fairy Queen, made into an Opera, from a Comedy 

^ See p. above. 

• No duubt " Tiviliis ami Cressida^ or, Truth found out too late" a 
Tragedy 4/c?., 1679. Acted at the Duke's Theatre. Oncoi }At, Shakes^r^s 
altered by Mr. Drydeii. Gildon's Langbaim, 1699, p. 47. 

This Play was likewise first written by Shakespeare and revis'd by Mr. 
Drydettj to which he added several new Scenes, and even cultivated and 
improv'd what he borrowed from the Original. — Langbaiftey 1691, p. 173. 
Troiius / and / Cressida, / or. Truth Found too late.j A / Tragedy / as it is 
acted at the / Duke's Theatre./ To which is Prefixed, A Preface Contain- 
ing / the Grounds of Criticism in Tragedy./ Written by John Dryden / 
Servant to his Majesty./ London . . . Jacob Tonson . . . 1679. 4°. 
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NOTES. 

p. 267-270. Tate's Lear and Richard 11, 

A Catalogue of Books continued, Printed and published at London^ 
in £as/tr-'Ttn/t,.i6Si, .... 

PoemSf Piays, &*c. 
The History of King l^mr^ acted at the Duke*s 'Theatre. Revived with 
alterations, by N, LeCy quarto^ price I>. (sign. F2, col. 2) 

[Reprinted in 1689, Catalogue, No. 34, sign. Iiii2, col. 2] 



Numb. 4. 
A Catalogue of Books continued, Primed and Published at London, 
in Trinity- Term y 1681. 

PoffHSf Plays, 

The History of King Richard the Second, acted at the Theatre Royal, 
with a Prefatory Epistle, in Vindication of the Author, occasioned by the 
Prohibition of this Play on the Stage. By N, Tate, quarto, price is, 

[Crown's Henry VI. Parts I and H are in No. 5 of the * Catalogue *, 
sign. L, col. 2. Shad well's Timon is in No. 31, sign. Xxx. col. 2, and in 
No. 32, as 'Reprinted.'] 



p. 335. The entry should be **303 Shakespear (W.) his Comedies, 
Histories and Tragedies, 1632." The 'Idem iterum, 1663,' which follows 
means only "the same book again, but of the 3rd edition, 1663." 

p. 336, lines 6 and 4 from foot. The Bundle is * 34', not '37 ' (p. 48), 
and it contains 12 other plays, not only ' 11 '. 

p. 338. Entry i. In the volume 821. i. 5, containing this Catalog, 

art. 8, is another entry in 1698 : 

** 54 Shakespear's Comedies, Histories and Tragedies. 1664." 

This is on p. 9 of the English part of Bibliotheca Levintiana : sale on 

29 June, 1698. 
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I. GENERAL INDEX 

TO 'THE CENTURIE OF PRAYSE* AND THIS 

'FRESH allusions: 



Tht * Centnr'u * references are in old-style type ; tlu * Fresh Allusions * ones in modem 
,type. 

Tlu items to which a* is prefixed index the notes and general matter ; the rest 
indicate 'i allusions,* 



ACHERLEY, Thomas, Ce. 52 

*Actor, vocation of, Ce. 58, 277, 411 

♦Actors of Shakspere, practices of 
• early, Ce, 132, 451 

Actors of Shakspere, Downes on, 
Fr, AL 348-357 

Adamson, Henry, Fr. ^/. 134 

♦Affectations, Fr, A I, 293 

♦Alexander, W., Earl of Stirling, 
- Ce, 423 

Allot, Robert, Ce. 437 

♦Alterations of Shakspere' s plays 
after the Restoration, Ce, 324, 356, 

365, 369-70, 380, 381, 389, 390, 
391, 392 ; Fr. A I. 208, &c. See 
' Davenant, Dryden, Tate,* &c. 

* Ancient Funerall Monuments ', Fr, 

A/. 105 

'Angliae Speculum Morale \ Ce. 429 
Anthropophagus, Ce. 159 
'Antidote against Melancholy', Ce, 

325 
Anton, Robert, Ce, 115 

Archer, E., Fr. A I. 176-8 
Armin, Robert, Fr. Al. 57, 59 

* Arraignment of Paris ', Fr, Al. 316, 

330 

Arrowsmith, Mr., Fr. A I, 234 
'Athenian Society \ Fr. AL 346 
Mercury ', Fr. A I, 345 



ii 



Aubrey, John, Ce. 383 

♦Auctions of books, early, Fr, AL 
335-342 

Austin, Samuel, Ce, 309 

Aylward, Paul, Ce, 257 

B. (R), * Greene's Funeralls', Ce. 3 

Bacon, Lord, 'Conference of Plea- 
sure ', Ce. xvi note 

* Of Tribute' MS, Fr. Al, 2 

♦Bacon, Lord, at Gray's Inn with 
Shakspere on Dec. 28, 1594,//-. 
AL 1 

Ba'^er, Sir Richard, Ce, 250, 315; 
Fr. AL 154 

♦Ballads, Ce. 56,63, 330, 387, 419 

Bancroft, Thomas, Ce, 227 ; Fr, AL 
110 

Banks, John, Ce. 395 

'Banquet of Jeasts', Ce. 181 

Barkstead, William, Ce, 76 

Barnes, Barnabe, Fr, AL 45 

Bamfeild, Richard, Ce. 26 

Baron, Robert, Ce. 279 

Barrey, Ludovic, Ce. 95 ; Fr. AL 73 

♦Bartas-, Du, Ce. 142 note 

Basse, William, Ce. 136, 151 note,4d2 

Beaumont and Fletcher — 

Booksell'jrs' Preface to Works, Ce. 377 
'Custom of the Country ', Fr, Al. 23 
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« King and no King ', Fr. AL 62 

•Knight of the Burning Pestle', Ce. 
78 note, 89 note, 117 

*Langbaine on, Fr, Al. 314 

• Maid's Tragedy ', Fr, AL 61 
•Philaster', /r.y^/. 61 
•Scornful Ladie', Ce, 117 

• Ten Players' Epistle to First Folio 

of,* Ce, 262 

•The Woman Hater', Fr. AL 52 

Behn, Mrs. Aphra, Fr. AL 287, 289, 
♦354 

Bell, WiUiam, Ce, 288 

* Belvedere ', Fr, AL 13 

Benson, John, Ce. 229 

Bentley, R., Fr, AL 250 

Bergerac, C de, Ce. 416 

Berkenhead, J., Ce. 271 

Betterton, T., Fr. AL 298, ^322, 
324,351-7 

* Birth of Merlin,' Fr. AL 330 

♦Black Book, Ce. 423 

Bodenham, John, Ce, 43S ; Fr, AL 
13 

Bold, Henry, Fr. AL 206, 281 

Bolton, Edmund, Ce. 91 

* Both-wel Bridge ', Ballad, Fr. AL 

261 

'Bottom the Weaver, Merry con- 
ceited Humors of*, Fr. AL 188, 
237, 325 

Brathwaite, Richard — 

• English Gentleman *, Ce. 224 

• English Gentlewoman ', Fr. AL 104 
•Strappado for the Divcll', Ce. 112, 

"3 
Breedy, Daniel, Ce. 257 

Breton, Nicholas, Ce. 457 

Brome, Alexander, Ce, 296, ^429 ; 
Fr.AL 171 

Brome, Richard, Ce. 225, 297 

Brome's Plays, preface to, Ce, 308 

Brooke, Christopher, Ce. 109 

Browne, Thomas, Ce. 406 

Browne^ Sir Thomas, Fr. AL 153 



Buck, George, Ce. 272 
♦Buckingham, Duke of, fr. Al, 101 

„ Fr. Al. 334 

Burbadge, Elegy on, Ce, I3i,xvii 
♦Burbage, Ce, 58,62,67,84, 132 
Burton, Robert, Ce, 161 ; Fr. Al, 85 
♦Bust of Shakspere, Ce, 125, 154 
Butler, Charles, Ce, 243 
Butler, Samuel, Ce. 276 note 

C (I), * St Marie Magdalen's Con- 
version ', Ce, 57 

C. (I), * Epigrames', Ce. 63 

Camden, William, Ce. 59 

' Cardenio, History of, Fr. Al. 169 

Carew, Richard, Ce, 20 

♦Carew, Thomas, Ce. 429 ; Fr. AL 
131 

♦Carrol, Mr., * Rich. Ill/ Fr. AL 353 

Cartwright, William, Ce. 270 

Caryl, John, Fr. AL 302 

Cavendish, Margaret, Ce. 332 

„ Wm., Duke of New- 
castle, Fr. AL 253 

Censure of the Poets, Ce. 168 

„ „ Rota, Fr, AL 235 

Chamberlain, Robert, Ce. 226 

Chapman, George, C^. 69, 186; Fr, 
AL 110 ; Allusion to, Fr. AL 146 

•BuBsy d'Ambois', Fr, AL 23, 49 
•Byron's Tragedie*, Fr. AL 49 

'Eastward Hoe*, Ce. 69; Fr. AL 

41, 42 

♦Chaucer, Fr. AL 181, 231, 313, 
345, 352 

Chester, Robert, Ce. 43. 44 

Chettle, Henry — 

'England's Mourning Garment', Ce. 

55 
• Kind Hart's Dream ', Ce. 4 . 

Chetwood, Knightley, Ce. 399 
♦Chetwood, William R., Ce. 426 
Chillingworth, William, Ce. 223 
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'Choyce Drollery', Ce. 134 

'Choyce Poems*, Fr, AL 185 

Clarke, John, Fr. AL 135 

Clarke, William, Ce, 15 

Cleveland John, Ce, 254; Fr. AL 
154 

Cokaine, Sir Aston — 

*A Preludium to Richard Brome's 

Plays', Ce. 297 
*To Clement Fisher', Ce. 307 
* To John Honyman *, Ce. 306 
*To Philip Massenger*, Ce. 196 
•To William Dugdale', Ce. 305 

'Conceits, Clinches \ &c. , Fr. AL 141 
Condell, Henry, Ce. 143 

* Contention between York and Lan- 

caster \ Fr. AL 316 

Cook, J., Ce. 276 
Cooke, John, Fr, AL 79 
♦Cooke, Joshua, Fr. AL 22, 24 
Cope, Sir Walter, Ce. 62 
Corbet, Richard, Ce. 128 
Comwallis, Sir William, Ce. 41 
Cotton Charles, Ce. 336 

* Covent Garden Drollery ', Ce. 348- 

9 ; Fr. AL 186, 231* 

Cowley, Abraham, Ce. 170, 303 ; 
Fr. AL 169 

Cranley, Thomas, Ce. 204 

* Cromwell, Thomas Lord ', Fr. AL 

320 

Crown, J., Ce. 389 ; Fr. AL 262, 265 
♦Current Elizabethan phrases, Ce. 
19,27,54,61,82-3, 117, 155 

Daniel, George, of Beswick, Ce. 
265, 266 

Daniel, Samuel, Ce. 427 

♦Davenant, Charles, Ce. 398 note 

Davenant, Sir William, Ce. 216 

Elegy on him, Fr. Al. 230 

*his abilities, Ce. 339 note ; Fr. AL 
234, 346 

*his operas and alterations of Shak- 



spere, Ce. 323, 356, 397, 408 ; Fr. 
AL 169, 208, 222, 351, &c. 

his * Rivals,* 1668, from * The 2 Noble 
Kinsmen', Fr. AL 210-216 

* Law against Lovers ', Fr. AL 824 
•News from Plimouth', Fr. AL 288 
•reputed son of Shakspere, Ce. 385 

Davenport, Anthony, Ce. 281 

„ Robert, Fr. AL 169, 196 

Davies, John, of Hereford — 

*Civill Warres of Death and For* 
tune*, Ce. 84 

* Microcosmos *, Ce. 58, *277 

* Paper's Complaint *, Ce. 96, *423 

* Scourge of Folly *, Ce. 28, ^94, *I55 

note 

Day, John, Ce. 82 ; Fr. Al. 56 
Decker, Thomas — 

* A Knight's conjuring*, &c., Ce. 74 

* Eastward Hoe ', Ce. 69 ; Ff: AL 

41, 42 

* Honest Whore*, Fr. AL 11, 12 

* King's Entertainment *, Fr, AL 11 

*Lanthome and Candle Light*, Ce, 

453 
« Northward Hoe*, Fr. AL 12 

*01d Fortunatus', Fr. AL 10 

* Satiro-Mastix ', Ce. 50 ; Fr. AL 22 

* Shoemaker's Holiday', Fr. AL 10 

* Sir Thomas Wyat *, Fr. AL 24, 53 

* The Dead Terme *, Fr. AL 55 
♦'Westward Hoe', Fr. AL 52 
'Wonder of a Kingdome*, Fr. AL 

12 

♦" Delighted ** in * Measure for 
Measure', Ce, 217 

Denham, Sir John — 

Poems, Ce. 343 

Verses on John Fletcher, Ce. 263 

♦Des Maizeaux, P., Ce. 199, 397 note 

Digges, Leonard, Cf. 154, 231 

♦Dogget, Mr., as * the only Comick 
Original ' Shylock, Fr, AL 356 

Dolarney's Primerose, Ce. 451 

Don Quijote, Ce. 428 

Don Zara del Fogo, Ce. 302 
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Dowdall, Mr., Ce. 417 
Uownes, Jn., Ce. 323-4. 356 
Downes, John, Fr. A I. 348-357 
Drayton, Michael — 

Barrens Wars, Ce, 53 
Elegies, Ce. 16^ 
Legend of Mathilda, Ce. 13 
Polyolbion, Ce. 428 

♦Drolls and Drolleries, Ce. 354 

Drummond, Sir William, Ce. 71, 
III, 116, 129 

Drummond, W., Fr. A I. 82 

Dry den, John — 

* Albion and Albanius *, Fr. Al. 226 
An Evening's Love, Ce, 352 note 

* * Antony and Cleopatra ', Fr. Al. 
260 

* Athenian Virtuosi \ Fr. Al. 225 

• Conquest of Granada, Ce. 352 ; Fr. 

Al. 224 

Criticism of, Fr. Al. 232», 235, 291-3, 
295, 310-13, 318, 322, 325, 827 

• Dedic. to * Rival Ladies ', Fr. Al. 221 

Essay of Dramatic Poesie, Ce. 341 ; 
Fr, Al. 216-221 

* Letter to Jn. Dennis *, Fr. Al. 223 

Lines to Congreve, Ce. 349 note 

« Miscellany Poems *, Pt. Ill, Dedic. 
to, Fr. Al. 228 

Preface to * All for Love *, Ce, 368 ; 
Fr, Al. 312 

. Pref. to * Evening's Love ', Fr, Al. 
223 

Pref. to * The Tempest *, Fr. Al. 
222, 311, 313 

Preface to * Troilus and Cressida * : 
Criticism on Tragedy, Ce, 369-377 
Prologue to * Aurungzebe ', Ce. 362 

Prologue to C. Davenant's * Circe ', 
Ce. 398 

Prologue to Harris's * Mistakes ', Ce. 
411 

Prologue to 'Julius Caesar *, Ce. 348 

Prolog to * Love Triumphant *, Fr. 
Al. 229 

Prologue to * Troilus and Cressida *, 
Ce. 376; Fr. Al. 311, 313 



Prologue to University of Oxfonl, Ce, 

357 
Satires of Juvenal and Persius, Ce, 

413 ; Fr, Al, 227, 228 

* State of Innocence ', Fr. Al. 225 
Tempest, Ce. 211, 338, 339 

' The Vindication ', Fr. Al. 226 
To Sir Godfrey Kneller, Ce. 414 

*Du Bartas, Ce. 142 note 

Duffett, Thomas— 

* Empress of Morocco ', Fr, Al. 240 
*The Mock-Tempest', Fr. Al. 242-5 

Dugdale, Sir William, Ce, 298, 305 ; 
Fr, AL 179 

Dunton, John, Ce. 367 note 
Durfey, T., Fr. Al. 261, 263, 273-6 

and 314 (* Cymbeline '), 300, 314, 

321 

* Dutch Gazette ', Fr. Al, 207 

* Edmonton, Merry Divel of ', Ce, 

73 
Education, Of, Ce. 353 

Edwardes, Thomas, Ce, 17 

Egerton MS. 2246, Fr. Al, 100 

* England's Parnassus', Ce. 430-438 

♦Epigram, supposed, by Jonson and 

Shakspere, Ce. 410 note 
Epigrames by I. C, Ce, 63 
Essex Rebellion, examinations — 

Augustine Phillipps, Ce. 36 

Sir Gelly Meyricke, Ce, 35 
Evelyn, John, Ce. 326, 407 
Evremond, St., Ce, 396 

' FairY'Queen, the', Fr. Al. 347, 
355 

Fane, Sir Francis, Fr, A I. 247 

Feltham, Owen, Ce. 180, 213 

♦Ferrers, George, Ce. 22 note 

Field, Nathaniel, Ce. 127 

Fisher, To Clement, Ce. 307 

♦Fitzgeoffry, H., Ce. 233 note, 290 

Flecknoe, Richard, Ce, 314. -14 c: 
Fr, AL 169 ^ 
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Fletcher, John (see * Beaumont')— 
Allusions to, Fr. Al, 146, &c. ; 217, 
218, 219, 220, 222. 223, 224, 225, 
231, 234, 235, 237, 248, 253, 2:7, 
264, 277, 284, 286, 287, 2S9, 295, 
298, 807, 308, 309, 312, 813, 814, 
817, 819 (and see All. to * Jonson, 
Ben') 
« Beggar»s Bush \ Fr. Al. 88» 
♦'Cupid's Revenge', Fr. Al. 338 
Denham's Verses on, Ce. 263 
•Elder Brother', Fr. Al, 125 

• History of Cardenio ', Fr. Al. 169 
•Knight of Malta', Ce. 166 

• Little French Lawyer ', Fr. Al. 62 

• Noble Gentleman ', Ce. 167 
« Sea Voyage', Fr. Al. 314 
•The Captain', Fr. Al. 62 
•The Prophetesse, Fr. Al. 98 
« The Woman Hater ', Ce. 72 

« The Woman's Prize, or The Tamer 

Tam'd', Ce. 135 ; Fr. Al. 314 
« Wild Goose Chace ', Ce. 135 

Fletcher, Joseph, Ce. loi 

Folio, first, verses prefixt to, Ce. 

145-155 

Folio Second, verses prefixt to, Ce. 
189, 190 

Ford, John, Fr. Al. 1 16 

♦Foreign plays got for England, Fr. 
Al. 303 

Forman, Simon, Ce. 97 

Freeman, Thomas, Ce. 106 

♦French writers, first notices of 
Shakspere by, Ce. 39^,415 

Friend, one, to another, Ce. 40 

Fuller, Thomas- 
Church History, Ce. 249 note 
Worthies, Ce. 246, 249 ; Fr. Al. 197, 
202-3 

Fulman, William, Ce. 405 

Gayton, Edmund, Ce. 299 ; Fr. 

AL 170, 199 
Gee, John, Ce. 160 
Cell, Robert, Ce. 169 

FRESH ALLUSIONS. 



♦German writer, first mention of- 
Shakspere by, Ce. 342 note 

♦Germany, English Actors in, Ce. 
342 

* Gesta Grayorum *, Fr, Al. 1 
♦Gildon, Charles, Ce. 198 note 
♦Globe Theatre, burning of, Ct'. 102, 

455 
♦Globe Theatre, * Henry VIII.' at, 

Fr. Al. 101 
Goff, T., Fr. Al. 175 
♦Gosson, Stephen, Ce.\2\ 

* Gratiae Theatrales^ Fr. Al. 198 
Greene, Robert, Ce. 2 
♦Greene's Fimeralls, Ce. 3 

* Guerdon *, * L. L. Lost \ Fr. Al. 4 
♦Guzman de Alfarachc, Ce. 155 



H., Elegy on Burbage, Ce. 131 
Habington, William, Ce. 200 

* Haec Vir, or the Womanish Man *, 

Fr. Al. 85 

Hains, Jo., Fr. Al. 279 

Hales of Eton, John, Ce. 198, 208, 

341 
Harbert, Sir W. (?), Ce. 12 

Harvey, Gabriel — 

♦Four Letters, &c., Ce. 422 

(late) MS note in Speght's Chaucer, 
Ce. 30 

Hay ward, Sir John, Fr. Al 17 
Head, Richard, Fr. AL 252 

* Hectors (the), or the False Chal- 

lenge ',/>. ^/. 301 

Helmes, Henry, Fr. AL I 

* Helpe to Discourse,' Fr. AL 144 
Heminge, John, Ce. 143 
Hemings, William, Ce. 429; Fn 

AL 200 
Heraclitus Ridens, Ce. 388 
Herbert, Sir Gerrard, Fr. AL 83 
Herbert, Sir Henry, Ce. 157, i73 

c c 
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Herringman, Henry, Fr. At. 297 
Hej-lyn, Peter, Fr. Al. 104* 
Hey wood, Thomas — 

' Apology for Actors ', Ci. 99 
'Kayre MayJe of the Exchange', Ct. 



• K. Edward IV.', Fr. Al. 10 
'Philocolhonista', Fr. Al. 122 
■Pleisanl Dialogues', Fr. Al. 123 
'Woman killed with Kiiidnoss', Ce. 

Hind, CapL James, Ce. 291 
•'Hislrio-Mastix', Ce. 300, 248 
*Holden, Mrs., and 'Count', Fr. 

Al. 353 
Holbnd, Hugh, Ce. 153 
Holland, Samuel, Ce. 302 ; Fr. Al. 

174 
Honyman, To, John, Ce. 306 
Hoodie, Nathaniel, Fr. Al 168 
Horse in ' Ven. and Ad.', Fr. Al B 
Howard, James, his ' Romeo and 

Juliet ', Fr. Al 352 
Howell, James, Ce, 264 
Howes, Edmund, Gr. io3 
Howes, John, Ce. 41 1 note 
Hubburd's Tales, Father, Ce. 60 
'Humphrey, Duke of Gloeesler', 

Fr. Al. 19 
I. M. S., see'S' 
' I sham Correspondence', Fr. Al. 

1B4, 1 85, 254 
Isham, Thomas, Ce. 35; 

J. (W.), Whipping of the Satyre, 

Ctf. 47 
"James I., hii letter lo Shakspcre, 

Ce. 217 
James, Richard, Dr., Ce. 164 
Jefferies, Judge, Ce. 296 note 
Jevon, Tho,, Fr. Al 286 



' John, K., The Troublesome Raignc 
of, Fr. Al 330 

Johnson, John, Ce. 238 
Johnson, Samuel, Fr. Al 334* 



L, Ben- 



129 



"Cynthia's Revels', Ce. 54, 151 note 
' Eastward Hoe ', Ce. 69 
'Epicienc', Ct. 90 
•Epigram in his ' Life', Ce. I33, 234 
' Every Man in his Humour', CV. iiS 
'Every Man out of his Humour', 

C..31 
'Fortunate Isles', Fr. Al. B9 
•Nl-w Inn, Ce. 423 
Ode appended lo the New Inn, Ci. 172 
•|'oela-st«r. Ce. 49, 423, 424, 425 ; 

J-r. Al. 21 
"Sejanus', Ce. II9 
•Spurious Epigram by, Ce. 416 
'Staple of News'. Ce. 163 
'Timber', Ce. 174 
Verseson Drocihoul's Portrait of Sh. 

in Folio of 1623, Ce. 141 
Verses on Shaltspere in Folio of 

1623. Ce. 147 
Jonson, Ben, MS. Epitaph on, Ce. 

277 
Jonson, Ben, allusions to, Fr. Al. 
100, 110, 146, 14:i, \i\i, IG5, 160, 
180, 187, 194, 204, 207. 209, 217, 
218, 219, 220, S23, 224, 223, 227, 
228, 231, 232* 234, 237, 248, 253, 
257, 259, 264, S77, 2H4, 286, 289, 
292, 294, 298, :J(X), 30i, 30(i, 307, 
309, 312, 314, 3li), 327 331, 332, 
315 
Jordan, Thomas, Ce., 330 ; Fr. Al. 

Kkfj.ING, Captain, Ce. 79 
Kclynge, J., Fr. A/. 204 
*Kempe's jig, Ce. 27 
Kirkman, Francis, Ce. 354 ; Fr. Al. 

106, 190-5 (p- 343), 205, 237, 3.G, 

330 
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*Lady Mother, The*, Fr, AL 120 

Lambard, William, Ce. 449 

Lane, John, Ce. 32 

Langbaine, Gerard, Ce, 408 ; Fr. 
AL 195, 294-6, 306-332 

L'Estrange, Sir Nicholas, Ce, 282 

Lee, Nathaniel, Fr. AL 264, *355 

Ligon, Richard, Ce. 304 

Lock, Matthew, Fr. AL 249 

*'Locrine^ Fr, AL 323 

♦Lodge, Thomas, Ce. 294 note, 422 

London, W., Fr, AL 183* 

♦London Bridge, Fr. AL 352 

* London Post', Ce. 251 
'London Prodigal', Fr. AL 323 
Long, Lady Dolly, Fr. AL 185 
Lorkins, Thomas, Ce. 102 

* Love k la Mode ', Fr. AL 204 

Loveday, Ro., Fr. AL 167 

Lovelace, Elegy on, Ce. 313 

** Lover's Affection', Fr. AL 320 
note 

' Loves Garland ', Fr. AL 239 

* Love's Hospitall ', Fr. AL 6 

*Lucy, Sir Thomas, song on, Ce. 
426 

Lynn, George, Fr. AL 146 

M. (I.), Lines prefixed to first folio 
of Shakspere, Ce. 155 

M. (I.), Fr, AL 4 

M. (J.), New Metamorphosis, Ce. 98 

M. (T.), Father Hubburd's Tales, 
Ce. 60 

*M abbe's Guzman de Alfarache, 
Ce. 155 

Machin, Lewis, Ce, 81 

♦Macklin the comedian, Ce. 426 

Manningham, John, Ce. 45 

Maresnests re * L. L. Lost ', Fr. A Lb 

Markham, Jarvis, Ce. 81 

♦Marlowe, Christopher, Fr. AL 315 

♦Marlowe alluded to, Fr. AL 285 



Marmion, Shakerley, Ce, 428 ; Fr, 
AL 130 

Marston, John — 

* * Antonio and MeUida ', Fr. AL 23 

* Dutch Courtezan ', Fr. AL 40* 

* Eastward Iloe', Ce. 69 

'Insatiate Countess', Ce. 428; Fr, 
AL 103 

* Malcontent ', Ce. 66 ; Fr. AL 23, 31 

* Parasit aster ', Ce. 29 note 

* Scourge of Villanie*, Ce. *3, 27, 29 

* What you Will ', Ce. 77 

Marvel, Andrew, Ce. 347 
Massingcr, Philip, Ce. 171, 185, 196 

*The Maid of Honour*, Ce. 185; 

Fr. AL 107 
*The Roman Actor', Ce. 171 
'Unnatural Combat', Ce. 428 

Mathews, Sir Tobie, Ce. 40 
♦Matthew, Edmund, Fr, AL 352 
Mayne, Jasper, Ce. 212, 289 

* Meeting of GaUmts at an Ordin- 

arie', Ce. 65 

* Melancholy, Antidote against', Ce, 

* Mercurius Britannicus ', Ce, 252 
Meres, Francis, Ce, 21, 24 

' Merlin, Birth of, Fr, AL 327, 330 

* Merry Devil of Edmonton ', Fr, 

AL 316 

Mervyn, James, Ce. 222 

Meyricke, Sir Gelly,on Essex Rebel- 
lion, Ce. 35 

Middleton, Thomas — 

* A Mad World ', Fr. AL 86, 56 
'Blurt, Master Constable ', Ce. 51 

* Duke of Gloccster ', Fr. AL 19 
' Family of Love ', Fr. AL 35 

* Father Hubburd's Tales ', Ce. 60 

'Honest Whore*, Ce. 51 note; Fr. 
AL 35 

* The old Law ', Fr. AL 87 
« The Witch ', Ce. 428 

Mildmay, Sir H., Fr. AL \2\ 

cc 2 
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Milton, John — 
Allusion to, Fr. Al. 345 

* Ei«ovorXa«rri7c ', Ce. 274 

* Elegy to Charles Diodate *, Ce. 4O0 

* Epitaph on Shakspere *, Ce. 1 76 
Introduction to * Samson Agonistes ', 

Ce. 275 
« L* Allegro ', Ce, 184 
•Prose Works', Fr. AL 151, 164 

Monmouth, Duke of. Ballad on, Ce. 

Morhoff, D. G., Ce. 342 

Motteux, Peter,* Ce. 367 note, 415 

Mountfort, Wm., Fr. Al. 301, 302, 
303 

'Mournful Dittie', Ce. 56 

** Mucedorus', Fr. Al. 317 

Mulgrave, Ce. 394. See Sheffield 

Munday, A, &c., *Sir John Cld- 
castle', Fr. ^/. 15 

Mynshul, Gefifray, Ce. 456 

N. Q.), Fr. Al 333 

Nabbes, Thomas, Fr. Al. 109 

* Naps upon Parnassus *, Fr. Al, 

181 

Nash, Thomas — 

* * Anatomic of Absurditie ', Ce. 421 

♦Epistle prefixed to Greene's * Mena- 

phon *, Ce. 421 
' Pierce Penniless ', Ce. 5 

* " Nest," the term, Ce. 61 

* New Married Couple ', Fr. A I, 251 

* New Metamorphosis ', Ce. 98,*440- 

48 

'Newsletter', 1628, Fr. Al. 104 

Niccholes, Alex., Fr. A I. 80 

Nicholson, Samuel, Ce. 33; Fr. A I. 
20 

♦'* Noise" in music, the term, Ce. 
304 note 

*Oldcastle, Sir John, Ce. 65, 127, 
164, 249, 266-69, 294; Fr. A I. 
16, 29, 75, 76, 325 



Oldham, John, Fr. Al. 257 

*01dys, J., Notes to Langbaine, Fr. 
Al. 319, 320, &c. 

*Crrery, Lord, * Henry V/, Fr. A I. 
353 note 

Otway, Thomas, Ce. 381 ; Fr. AL 
256, 271, 315, *354 

Cverbury, Sir Thomas, Ce. 114 

Palmer, T., Ce. 272 
Paman, Clement, Fr. Al. 185 
Parker, Martine, Ce. 239 

* Parnassus Biceps *, /'r. Al. 180 
Parsons, Father, Fr. A I. 30 
Peele, George, Ce. 75 

Pepys, Samuel, Ce. 316 
Percy, Charles, Ce. 38 

* Perfect Occurrences ', Ce. 273 
♦Performances of Shakspere's plays, 

Ce. 79» 93, 97, 103, I57, 158, 169, 
173, 316-324, 326, 342, 355, 415. 
See * Downes \ Fr. AL 348-357 

♦Person of Honour, Ce. 386 
Phillipps, Augustine, on 'Rich. II.', 

in Essex Rebellion, Ce. 36 
Phillips, Edward — 

* Theatrum Poetarum \ Ce. 359 

'Tractatulus de Carmine*, etc., Ce. 
344 
" Phillis and Flora '\ Ce. 427 ; Fr. 

AL8 

Pimlyco, or Runne Red-cap ', Ce. 89 

Pix, Mrs. Mary, Fr. Al. 248 

** Plaudite ', at end of a play, G?. 31, 
156 

♦Players* vocation, Ce. 58, 277, 411 

♦Playhouses, London, Fr. Al. 349 

' Poetical Reven ^^e, A *, Fr. AL 185 

' Poeta de Tristibus ', Fr. AL 277 

Poole, Josua, Ce. 438 

Porter, Henry, Ce. \7rj ; Fr. Al. 9 

Powell, G., Fr. AL 299 

Prince of Priggs Revels, Ce. 291 

Prujean, Thomas, Ce. 255 
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Prynne, William, Ce, 195, 200 

Pulleyn, Octavian, Fr, A I. 254 

Puritaine, or Widdow of Watling 
Street,* Ce. 3, 78 ; Fr. AL 326 

^UARLES, J., Fr, A I, 173 
♦Quickly, Dame, Fr, AL 185 

Radcliffe, Alexander, Ce. 393 
Ramesey, W., Fr, AL 231 
Ramsay, H., Ce. 215 
Randolph, Thomas — 

* Comelianum Dolium \ Ce. 224 

* Hey for Honesty ', Ce. 293 ; Fr. Al. 

120 

'Jealous Lovers', Ce. 187 

** Rape of Lucrece ', a play, Fr. AL 
101 

* Ratsey's Ghost \ Ce. xix, 67 

Ravenscroft, Edward, Ce. 404 ; Fr. 
AL 315, 328 

Raynolds, John, Ce. 45 1 

Raynsford, Sir George, Ce. 239 

* Remuneration Mn * L. L. Lost ', Fr. 

AL% 

*Returne from Pemassus' II., Ce. 
48, 68 ; I. Fr. AL 12* 

♦Revells, Book of, spurious entries 
in, Ce. 426 

Rich, Bamabe, Fr. AL 79 

♦Richard III, King, traduced, Ce, 
41, 402 

Rivers, G., Ce. 428 ; Fr. AL 139 

Robinson, Thomas, Ce, 140 

Rochester, Earl of, Ce. 364, 378 

„ * Valentian *, Prolog to, 

Ce. 403 

* Roscius Anglicanus \ Fr, AL 343- 

357 

Rowe, Nicholas, Fr. AL 259 
Rowlands, Samuel — 

* The Night Raven ', Ce. 454 

* * Tis Merry When Gossips ', Ce. 

423 
'Whole Crew of Kind Gossips, 

Meet', Ce, 85 



Rowley, William, Ce. 197 note 

Rump : Poems and Songs, Ce. 244 

Ruskin, John, Ce. 247 note 

Rymer, Thomas, Ce. 366, 367*; 
Fr. AL 228 

Saint Marie Magdalen's Con- 
version, Ce, 57 

S. (E.), Anthropophagus, Ce. 159 

S. (I. M.), Lines prefixt to First 
Folio of Shakspere, Ce, 190 

S. (J.), Prince of Priggs Revels, 
Ce. 291 

S. (R), Phillis and Flora, Fr, AL 
8 

S. T. (gent.), Fr. AL 202 
S. (W.), The Puritaine, Ce. 78 
Saltonstall, Wye, Fr, AL 102 
Sampson, Wm., Fr, AL 124 
Scoloker, Anthony, Ce, 64 
• Daiphantus ', Fr. AL 33 
Scrope, Sir Carr, Ce. 363 
*Scudery, Georges dc, Ce. 386 
Sedley, Sir Charles, Ce. 418 

* Serving-Men, Health to the Gen- 
tlemanly Profession of, Fr. AL 5 

Settle, Elkanah, Fr. AL 305 

Shadwell, Thos., Ce. 365 ; Fr. AL 
304, 315, 328, 329, 355 

*Shakspere's monument at Strat- 
ford, Ce. 298 

Shakspere — 

*as Godfather to Jonson's child, Ce, 
282 

•his Epitaph on Jonson, Ce, 277 

his name on a Bacon MS., Fr, AL 1 

*.his name * Will,* Ce, 203 

*his native genius contrasted with art, 
Ce. 129, 314 

*his plays altered after the Restor- 
ation, Ce. 324, 356, 365, 369-70, 
376, 380 note. 381. 389, 390, 391, 
392. See *Davenant, Tate,* &c. 

*his wealth, Ce, 67 
•Inscription on grave-stone, Ce. 121 ; 
Fr. AL 331 
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I. GENERAL INDEX. 



•Inscription on Tablet under Bust, 
Ce. 125 

Lists of his Plays : 

Archer, 1656, Fr. A I. 176 

Goff, 1656, Fr. Al. 175 

Kirkman, 1661-71, Fr. Al. 190, 343 

•Teacher of Lowen, Fr. Al. 353 

•the play upon liis name, C€. 3, 227. 
247, 300, 400 

Verses prefixt to his Folio Works I, 
II, CV. 141-156, 189, 190; Fr. Al. 
840 ; III, Fr. AL 335, 337, 340, 
841 ; IV, 337, 338, 839, 340, 341, 
842 

Sharpe, Lewis, Ce. 230 

Sharpe, Roger, Fr. Al. 69 

Sharpham, Edward — 

• Cupid's Whirligig ', Fr. Al. 60 
•TheFleire', Fr. AL 60, 61 

Sheffield, John, E. of Mulgrave, Ce. 

394 
Sheppard, Samuel — 

'Committee-man curried*, Fr. Al. 
159 

•Epigrams*, Ct. 284, 285, 287 

•Times displayed*, &c., Ce. 120, 261 

Shirley, James, Ce. 186, 201 

Allusion to, Fr. Al. 237 
•Arcadia*, Fr. AL 144 
•Bird in a Cage*, Fr. Al. 108 
•Captain Underwit*, Fr. Al. 144* 
' Love-Tricks ', Prolog to, Ce. 337 

• Schoole of Complement *, Fr. Al. 

106 

•The Sisters*, Ce. 236 ; Fr. AL 150 
•Triumph of Beauty*, Fr. AL 315 

♦Shylock, a comic character, Fr. 
AL 356 

* Sicilian Usurper' (N. Tate's), Fr. 
AL 316 

♦Sidney, Sir Ph lip, Ce. 421 
Smith, Sir Thomas, Ce. 453 
♦Smith, Wentworth, Fr. AL 18 
♦" Sneak's noise,*' Ce. 304 
Song of 17th Century, Ce. 419 
Southampton, Ccuntess of, Ce, 40 



Southeme, Thomas, Fr. AL 280 

Southwell, Robert, Ce. 14 

♦Spedding on liacon*s MS., Fr. AL 
2 

Speed, John, Fr. Al. 75 

Speed, Samuel, Ce. 358 

Spencer, John, Ce. 182 

Spenser, Edmund — 

•* Teares of the Muses *, Ce. 421 
♦Spurious plays, Ce. 426 
Stanhope, Lord Treasurer, Ce. 103 

* State Trials \ Ce. 296 

* Stationers* Register', Fr. A I. 169 

Stephens, John, Ce. 423 

Stirling, Earl of, Ce. 423 

♦Stubbes's *Anatomie of Abuses', 
Ce. 158 note 

Suckling, Sir John — 

• Brennoralt ', Fr. AL 114 

•Fragmenta Aurea*, Ce. 205, 208, 
209, ^218 note, •233 note; 'Ag- 
laura*, Fr. AL 111-113 

•Goblins*, Ce. 210; Fr. AL 111-112 

Letters, Ce. 209 

♦" Swan of Avon," Ce. 150, 262, 265 
Swan, John, Ce. 459 
Swinhoe, Gilbert, Fr. AL 183 

Tate, Nahum— 

'Cuckold's- Haven*, Fr. Al. 283 

•Ingratitude of a Commonwealth', 
Ce. 392 ; Fr. AL 278, 316, 347 

• King Lear *, Ce. 390, 391 ; Epilog 

to it, Fr. AL 270 

• Loyal General ', Ce. 379 

• Richard the Second *, Ce. 380 note ; 

Fr. AL 326 ; EpUog to it, Fr. AL 
270 
'The Sicilian Usurper' (from ' Rich. 
II.*), Fr. AL 267-9, 316 

'To Sir Eras. Fane*, Fr. AL 284 
Tatham, Jo., Ce. 295 
Tailor, Robert, Ce. 107 
Taylor, John, the Water-poet— 

• Sir Gregory Nonsence *, Fr. AL 86 



I. GENERAL INDEX. 
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* The praise of Hemp-seed ', Ce. 133 

* Three Weeks, three dales ', &c., 

Ce, 126 

•To Nobody', Ce, 179 

« Travels to Prague ', Ce. 178 

Temple, Sir William, Ce, 382 

Terrent, T., Ce, 218 

Thorpe, Thomas, Ce, 86 

Tofte, Robert, Ce, 25 

Tourneur, Cyril, Fr, Al, 71 

♦Towers, W., Ce. 152 

Trapp, John, M.A., Ce. 269 note 

Travers, Elias, Fr, Al. 258 

*Troilus and Cressida', Address 
prefixt to, Ce. 87 

♦Truepenny, old, Fr. Al 280 

Tnissell, John, Fr, Al. 125 

Tubbe, Henr)', Fr, Al, 161 

*Two Noble Kinsmen ',1 Fr. Al. 
210, 239, 314 

♦Vaughan, Henry, Ce, 424 
Vaughan, Fr. Al. 224 
Vendenheym, H. J. Wurmsser von, 

CV. 93 

Verstegan, R., Ce. 247 note 

Villiers, George, 2d Duke of Buck- 
ingham, Ce. 346 

'* Vindex Anglicus*, Ce, 256 

Walkley, Thomas, Fr, Al, 87 

Walsh, William, Ce, 412 

* Wandering Jew', Fr. Al. K2 

Ward, John, Ce, 327 

Ward Richard, Ce. 429 

♦Warner, Wm., Fr. Al, 43 

Warren, John, Ce. 235 

_ _ 

1 I now hold that none of this play is Shale 
spcrc's, not even the Miltonic prayer to Mars. 



Watson, Fr. Al. 230 
Webster, John — 

Appius and Virginia, Fr. Al. 29 

* Duchess of Malfi', Fr. Al, 27, 28 
•Induction to 'Malcontent', Ce. 66 
'Northward Hoe', Fr, Al, 12, 28 

* Sir Thomas Wyatt ', Fr, Al. 25, 53 

* White Divel ', Ce, 100 ; Fr, Al, 26 

Weever, John — 

* Epigrammes ', Ce. 16 
'Mirror of MartjTs', Ce. 42, 16$ 

Weever's * Ancient Funerall Monu- 
ments ', Fr. Al. 105 

West, Richard, C^. 214 

Whipping of the Satyre, Ce. 47 

Whitlock, R., Fr, Al. 1G5 

Wild, Robert, Ce. 340; Fr Al. 158 

Willobie, Henry, Ce. 7 ; verses pre- 
fixt to his * Avisa ', Ce. 6 

Wilmot, John, E. of Rochester, O. 

364, 378 

* W^ily Beguilde ', Ce. 19 
Winstanley, William, Ce, 400 
Withers, George, Ce. 258 

* Wits Labyrinth ', Fr. Al, 160 

*Wits Recreations', Ce. 228 

*Wits, or Sport upon Sport', /V. 
Al, 317 

♦W^omen Players, Ce. 195 note 

Woodhouse, Peter, Fr. Al. 39 

♦" W^orks" and Plays, Ce. 233 

Wright, Abraham, Ce, 219 

Wright, James, Ce, 132 

♦* Wrong, king can do no," Ce, 

I74» 175 
Wurmsser, Hans Jacob, Ce. 93 

Wycherlcy, W., Fr, Al, 246 

♦* Yorkshire Tragedy \Fr.Al. 330 
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II. SHAKSPERE'S WORKS REFERD TO 

IN THE EXTRACTS IN ' CENTURIE* AND * FRESff ALLUSIONS."^ 



(The line | between the figures denotes that the references on the U/l of it are between the 
dates 1 59 1— 1642. Those on the rig^ht are between 1642 — 1693.) 



All's Well, Fr. Al. 319 

Antony and Cleopatra, Ce. 115, 188, 
I 333 ; Fr, Al. 104, | 259, 320 

As you like it, Fr. Al. 48, 320 

Comedy of Errors, Ce. 21, 45, 50, 
74, 115, I 300 note; Fr. Al. i, 12, 
19,35, 147, i 154, 165,294,320 

Coriolanus, Ce. 439; Fr. A I. 23, 61, 
150, I 3»6, 320 

Cymbeline, Ce. 97, 118, 157; Fr, 
Al. 27, 28, I 233, 273 (Durfey), 
313-314, 320 

Falstaff, Ce. 2,24, 40, 103, 114, 223, 
233, I 254,272,280, 296, 299,304, 
309, 319, 329, 330, 333, 347, 378, 
387, 383,403, 4'2 ; Fr. Al. 9, 15, 
69,-75,76,79, 104*, 112, 122, 125, 
150, I 158,159,163, 181, 185,201, 
205, 206, 209, 219, 223, 226, 246, 
252, 256, 261, 271, 279, 281, 291- 
2, 303, 321, 333, 357 

fat, Ce. 31,47, 126, I 325,398; 
Fr. Al. 15, 69, 79, 142, &c., &c. 

Oldcastle, Ce. 65, 127, 164, | 
249, 266-269, 294; Fr. Al, 
30, 75, 142.. 325 

Hamlet, Ce. 64, 66, 67, 70, 72, 73, 
79, 117, 131, 135, 159, 160, 171, 
185, 187, I 251,316,317,322,354, 
373,439; f^' Al. II, 12, 26, 27, 



29, 31, 32, 33, 35, 36, 39, ^h 
52, 53, 55, 61, 71, 80, 85, 98* 99, 
102, 105, 112, 113, 116, 120, 130 
135, 151, I 161, 164,201, 280, 297, 
322,332,336,337,351,357 

Henry IV., Part I, Ce. 21, 24, 31, 
117, 157,201,209, I 254, 316,320, 
322, 354, 387 ; /'>. Al. 25. 28, 36, 
46*, 50, 53, 62, 126, I 160, 205, 
281, 321, 349 

Henry IV., Part II, Ce. 31, 38, 50, 
61, 90, 223, I 387 ; Fr. Al. 15, 42, 
74, 114, 144*, ' 156,160,206 

Henry V., Ce. 118, | 300, 319, 333, 
439; ^>. Al. 19, 21, 36, 62, 73, 
74, 118, 281,318, 321 

Henry VI., Ce. 2, 33, 118, 436; 
Fr. AL 168, 262 

2 Henry VI., Fr. Al. 23, 39, | 160, 
266, 306, 321 

3 Henry VI., Fr. AL 36, 40, 53, | 
160, 321 

Henry VIII.,« Ce. 102, 169, | 318, 
322, 346, 396-7 ; Fr. AL loi, | 
202,203,232,287,322,352 

Julius Cc-esar, Ce. 42,41, 53, "03, I57, 
163, 174, 209, 232, I 333, 366, 367, 
370, 374 ; Fr. AL 23, | 201, 264, 

297, 231% 322, 334, 337, 350 



1 For the purpose of this Index, the character of Falstaff and his sayings aie uken as a 
" work." » A play so calld, not Shakspere's, Fr.Al. xox. 
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Ijng John, Ce. 21, 51, | 439 ; Pr, 

AL 27, 62, 78, I 322 
Lcar, 131, I 380, 390, 391 ; />. AL 

111,154,1 1981258,316,323,337, 

338, 353, 354, 357 
love's Labours Lost, CV. 14,21,25, 

62, 71, 432, I 351, 438, 439; Fr, 

AL\, 29, 31,35,47, 135, I 172-3, 

258, 323 
Love labours wonne, Ce, 21, 23 

note 

Macbeth, Ce, 51, 78,97, I 3^8, 319, 
320, 321, 322, 351, 355, 439; Fr, 
AL 43, 59, 79, 134, I 240, 244, 
252, 254, 271, 297, 324, 336, 338, 

354, 357 
Measure for Measure, Ce. \ 351, 
408 ; Fr, AL \ 208, 307, 323 

Merchant of Venice, Ce, 19, 21, 1 01, 
I 439; Fr,AL2e, 47,71,108, I 
197, 236, 272, 324, 356 
Merry Wives of Windsor, Ce, | 316, 

317, 320, 333, 371, 406, 415, 419 ; 

Fr, AL 28, 47, 149, I 217, 291-2, 
324, 350 

Midsummer Night's Dream, C?. 21, 
71, 160, 179, 182, 232, I 317, 354, 
439; Fr, AL 10, 26, 49, 51, 86, 
88* 116, 124, I 168, 188, 199, 237, 
283, 316, 325, 347, 355 

Much Ado about Nothing, Ce, 103, 
161, 233, I 408 ; Fr. AL 48, 59, 
I 20S, 256, 258, 307, 312, 323, 325 

Othello, Ce, 93, 103, 131, 17 3, 219, 
232, I 316, 319, 322, 330, 366, 374, 
412, 415, 418, 439; Fr. AL 28, 
29, 98, III, 1 16-18, 121, I 170, 
224, 285, 288, 325, 337, 338, 349, 
350, 355, 357 

Passionate Pilgrim, O. 71, 99, '97 ; 
Fr, AL 118 

Pericles, Ce. 82, 89, 107, 113, 172, 
173, 180, I 261, 295, 350, 398; 
Fr. AL 83, (? 105), 120, 144, I 169, 

326,336,350,351, 357 
Rape of Lucrece, Ce. 12, 13, 15, 16, 
21, 26, 30, 32, 33, 44, 48, 57, 71, 
106, 205, 430, I 261, 279, 344,401 ; 
Fr, AL 2, 31, 118, 139, I 174, 331 

fresh allusions. 



Richard IL, Ce. 21, 35, 36, 79, 97, 

173, 430, I 374, 380 ; Fr. AL 2, 
II, 12, I 160, 267,326, 338 

Richard 1 1 L, C^. 21, 29, 41, 45, 48, 
57,77, 109, 112, 157, 188,430, I 
274, 380, 411 note, 439 ; Fr. AL 
2, 14, 26, 45, 54, 62, 112, 128, I 
160, 186, 316, 327, 357 

Romeo and Juliet, Ce, 16, 19, 21, 
27, Sh 52, 71, 95, 135, 154, 166, 
167, 188, I 255, 317, 374, 430,439, 
Fr. AL 9, 14, 20, 22, 32, 33, 50, 
59, 71, 106, 112,131, I 172-3, 183, 
1S4, 216,224, 315, 327, 351 

Sonnets, Ce. 21, 86, 116; Fr. AL 
70,82, 114, 115 

Taming of the Shrew, Ce. 85, 1 57, | 
300 note, 307, 320; Fr, AL 159, 
I 327, 356 

Tempest, Ce. 103, 105, 118, | 321, 
322, 346, 366, 372, 439 ; Fr, AL 
37, 119, 120, 132, 135, 151,1 222, 
226, 249, 252, 267, 271, 278, 305, 
*3ii, 313,314,327, 354,355 

Timon of Athens, Ce. \ 365 ; Fr. 
AL 315, 329, 357 

Titus Andronicus, Ce, 21, 60, 105, 
I 404; Fr.ALii, I 160, 315,328, 
338, 350 

Troilus and Cressida, Ce. 57, | 369, 
439 ; Fr. AL 40* | 291, 311, 313, 
329, 355 

Twelfth Night, Ce. 45, 233, | 316, 
317, 322, 438 ; Fr. AL 329, 352 

Two Gentlemen of Verona, Ce. 21, 
112,1 353; Fr.AL72, I 330 

[Two Noble Kinsmen, Fr. AL 210, 

239, 314] 

Venus and Adonis, Ce. 14, 16, 17, 
21, 26, 30, 32, 33,48, 71, 75, 80, 
81,87,96,106,112, 140, 161, 186, 

204, 224, 230, 238, 430, ! 279, 344, 

401 ; Fr. AL 8, 10, 47, 56, 80, 85, 
104, 127, ! 167,251, 263,331 

Winter's Tale, Ce. 07, 103, 118, 129, 
157, 178, 214, I 331, 351, 408; 
Fr. AL (? 102), 112, I 196, 330 

D D 
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A. D. 1592 — 1693. 



As some Members may like to bind their copies of TAe Cen furze 
*>/ Praysc and these Fresh Allusions together, I add a Title-page for 
those who do, and a duplicate of the ' Chronological List of Allusions ' 
in the two volumes. 

Perhaps full extracts from Rymer's two books against Shakspere 
ought to have been given in this volume ; but as they are down for 
printing in the Society's ^Miscellaneous'' Series, I have left them to 
appear in their entirety there, instead of in a moiety here. — F. J. F. 
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CHRONOLOGICAL LIST OF THE 

ALLUSIONS TO SHAKSPERE 1592-1693 

IN THE * CbnTUHIE OF PraYSE^^ ED. 2. (N. SH. SOC. 1879), AND THE 

* Fresh Allusions,* 1886. 

{Those in the ^Centurie* are inset; those in the ^ Fresh Allusions* project.) 
{Doubtful Allusions have a star ( •) hefort them.) 



First Period, 1592— 161 6. 






>i 



f> 



>f 



1591-4. *£dmund Spenser. Cent.i 
1592. Robert Greene. Cent, 2 
Henry Chettle. Cent, 4 
•Thomas Nash. Cent, 5 

1594. Henry Helmes. Fr, Al. i 
In * Willobie his Avisa.' 

Cent, 6 
•Hy. Willobie. Cent. 7 
Sir Wm.Harbert. Cent, 

12 
•Michael Drayton. Ceftt. 

1595. Robert Southwell. Cent. 

'4 
William Clarke. Cent, 15 

John Weever. Cent, 16 

Thomas Ed wardes. C^/i/. 

In 'Wily B^lde.' 
CV;»/. 19 

Richard Carew [prob. 
1605]. Cent, 20 
In a MS. of Bacon's 'Tri- 
bute '. Fr, Al. 2 

Nicholas Breton. Cent. 

457 
I. M. Fr, Al, 4 

•R. S. /r. Al. 8 

Francis Meres. C«;/i/. 

21, 24 
Robert Tofte. Gr«/. 2$ 
Richard BamBeld. C<m/. 

26 
John Marston. Cetit, 

27, 29 
Gabriel Harvey (prob. 

after 1600). Cent, 

30 



1596. 



>» 



1597.1603. 

1597-X616. 

1598. 



>i 



i> 



f » 



»f 



»» 
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f> 






1599. Henry Porter, /r. Al. 9 
„ Benjonson. Cent, "^i 

1 599- 1636. Thos. Dekker. Fr, Al. 10 

1600. John Bodenham. Fr, Al, 13 
A Munday, &c. Fr, Al, 15 

♦Chr. Middleton. Fr, Al. 19 
*Sam. Nicholson. Fr, Al, 20 

Sam. Nicholson. Cent, 33 
•John Lane. Cent. 32 
? Charles Percy. Cw/. 38 

Sir Wm. Comwallis. Cent, 

41 

In ' England s Parnassus*. 

Cent, 430 
N. Breton. C«f/. 457 
* Retume from Pemassus , Part 
I. Fr. Al, 12* 
1600-10. Two letters. Cent, 40 
1600-12. •J. M. Cent. 98 

1601. •Ben Johnson. Fr. A I. 22 
William Lambard. Cent. 44$ 

• Essex Rebellion.' Cent, 35 
John Weever. Cent. 42 
Robert Chester. Cm/. 43, 44 
John Manningham. Cent. 45 
W. J. Cf/i/. 47 
160X-2. 'Retume from Pemassus*, 
Part IL Cent. 48 

1602. *John Marston. Fr. Al, 23 
•Thomas Dekker. Fr, Al. 22 

Thomas Decker. Cent. 50 
•Thomas Middleton. Cetit, 

SI 

Thomas Acherley. Cent. $2 

1602-23. John Webster. Fr. Al. 24 

1603. Father Parsons. Fr. A I. 29 
„ •Michael Drayton. Cent, 53 
„ •Henry Chettle. Cent. 55 
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1603. * Elizabeth's Losse.' On/. 

56 
•J. C. Cm/. 57 
John Davies. Cfm/1 58 
William Camden. Cm/, 59 
N. Breton. Cmt. 457 

1604. John Marston. Fr. Al. 50 
John Marston. Cent. 66 

Anthony Scoloker. /r. Al. 33 
Anthony Scoloker. CWtf. 64 
♦T. M. Cm/. 60 

* Meeting of Gallants.* Cmt. 

N. Breton. Cm/. 457 
1604-19. Thomas Middleton. Fr. Al. 

35 

1605. Peter Woodhouse. Fr. Al. 

39 
•Thomas Heywood. Fr. Al. 40 

*John Marston. Fr. Al. 40* 

Geo. Chapman, &c Fr. AL 

41,42 

Geo. Chapman. Cm/. 69 

Sir Thomas Smith. Cat/. 

453 

• Ratsei's Ghost '. Cm/. 67 

Bamabe Barnes. Fr. Al. 45 
•Wm. Warner. Fr. Al. 43 
Thos. Heywood. Fr. Al. 46* 
William Drummond. Cmt. 

John Ra3molds. Oif/. 451 
Thomas Heywood. Fr. Al. 47 
George Chapman. Fr. Al. 49 
Edward Sharpham. Fr. Al. 

50,51 
T. Dekker and J. Webster. 

Fr. Al. 52, 53 

Thos. Decker. Cmt. 74 

John Fletcher. Cm/. 72 

•Merry Diver. Cm/. 73 

George Peele. Cent. 75 

William Barkstead. Cent. 

76 
John Marston. Cen/. 77 
W. S. CPuritaine*). Cent. 

78 
Captain Keelinge. Cent. 79 
Thomas Heywood. C<w/. 
80 
T. Dekker. Fr. Al. 55 
Thos. Middleton. Fr. A I. 56 
*Robt. Armin. Fr. Al. 57, 59 
J. Markham. L. Machin. 

Cen/. 81 
•John Day. Cent. 82 
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160S-25. Beaumont (d. 1616) and Flet- 
cher. Fr. Al. 61 
1609. Robt. Armin. Fr. Al. 59 
John Davies. Cent. 84 
Samuel Rowbnds. Cen/, 85 
Thomas Decker. Cmt. 453 
Thomas Thorpe. Cent. 86 
*Troilus Forewords.' Cen/.Sj 
•Pimlyco'. Cent. Sg 
Ben Jonson. Cent. 90 
Roger Sharpe. Fr. Al. 69 
*Copy of Sh.'s 8th Sonnet' 

Fr. Al. 70 
Beaumont and Fletcher. Fr. 
Al. 61 

Edmund Bolton. Cmt. 91 
J. Wurmsser. Cent. 93 
John Davies. Cmt. 94 
•Lodovic Barry. Cent. 95 
W. Drunmiond. Cent. 71 
C3rril Toumeur. Fr. Al. 71 
John Speed. Fr. Al. 75 
•Lod. Barrey. Fr. Al. 73 
Beaumont and Fletcher. Fr. 
Al. 61, 62 
Beaumont and Fletcher. 

Cmt. 117 
John Davies. Cent. 96 
Simon Forman. Cent. 97 
* Sir John Hay ward. Fr. Al. 77 
*Thos. He)rwood. Fr. Al. 78 
Thomas Heywood. Cent. 99 
•J. M. Cmt. 98 
John Webster. Cen/. 100 
Beaumont and Fletcher. Fr, 

Al. 62 
John Marston. Fr. Al. 78* 
Beaumont and Fletcher. 

Cent. 117 
Joseph Fletcher. Cmt. loi 
Thomas Lorkins. Cen/. f02 
• Globe Sonnet '. Cen/. 455 
Lord Treasurer Stanhope. 
Cen/. X03 
♦John Cooke. Fr. Al. 79 
•Bamabe Rich. Fr. Al. 79 
Ben Jonson. Cen/. 105 
Thomas Freeman. Cen/. 106 
Robert Tailor. Cmt. 107 
Edmund Howes. Cent. loS 
Chr. Brooke. Cmt. 109 
Sir Wm. Drummond. Cmt. 
Ill 
Alex. Niccholes. Fr. Al. 80 
Richard Brathwaite. Cmt. 
112, 113 
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1615. 'Characters'. Cent, 114 

1616. •W. Drammond. /r. Al. 82 
W. Dnimmond. Cent, 116 
Robert Anton. 
Beaumont and 

Cent. 117 
Benjonson. Cent, xi8 



i« 



»i 



>» 



Cmt, 115 
Fletcher. 



1616. *Sh/s Grave-Tablet*. Cent, 
121 
„ N. Breton. Cent. 457-8 

16x6-18. Beaumont and Fletcher. Fr, 
M.63 
[Shakspere died on April 23, 16 16.] 
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Second Period, 161 7 — 1641. 



1617-22. •Sh.'s Tablet-Inscription*. 

Cent, 125 
161 7. John Taylor, the Water- 
Poet. Cent. 126 
161 S. Beaumont and Fletcher. Fr, 
Al.ez 
„ Geffray M3mshul. Cent. 456 

Nathaniel Field. Cent, 127 
Richard Corbet. Cent. 128 
' £1^7 on Richard Burbage ' . 
Cent. 131 
Sir Gerrard Herbert. Fr, Al. 

83 

Ben Jonson. Cent, 129 
' Haec Vir '. Fr, Al. 85 

Sam. Rowlands. Cent, 454 
John Taylor, the Water- 
Poet. Cent. 133 
* Choyce Drollery *. Cent. 

134 
Robert Burton. Fr. A I. 85 
John Fletcher. Cent. 135 
John Taylor. Fr. Al. 86 
Thomas Walkley. Fr. Al, 87 
John Fletcher. Fr. Al. 88*, 98 
rh. Massinger. Fr. Al. 89-94 
William Basse. Cent. 136 
Thomas Robinson. Cent. 
140 
1623. Ben Jonson. Cent, 141, 
147-150 
Heminge and Condell. 

Cent, 143, 145 
H«gh Holland. Cent, 153 
Leonard Digges. Cent, 154 
J. M. Cent, 155 
Sir Hy. Herbert. Cent. 157 
Ph. Massinger. Fr, Al, 90, 

94,95 
Robert Burton. Fr, Al, 98* 

E. S.(B. ofD). Cent, 159 

John Gee. Cent. 160 

Robert Burton. Cent, 161 

1625. Fletcher, &c Fr, Al, 64-8 

,, Fletcher, &c. Cent, 166, 167 



1618-21. 
1618-19. 

1619. 

II 
1620. 

1620-56. 

162 1. 

ff 
1622. 
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1623-36. 
1624. 



If 
11 
II 
II 



** 



II 



II 
If 



1629-30. 

1630-7. 

1630. 



1625. Benjonson. Cent. 163 
,, Richard James. Cent. 164 

1626. Ben Jonson. Fr, A I, 99 
„ Ph. Massinger. Fr, Al. 95 

1627. Ph. Massinger. Fr, A I. 91, 95 
„ *John Milton. Cent. 460 
„ Michael Drayton. Cent. 168 

1628. ' Prince Hal's Speech '. Fr, 
Al, 100 

„ * A Newsletter '. Fr. A I. loi 
(?) * The Wandering Jew '. Fr. 
Al, 142 

Robert Gell. Cent. 169 
1628-31. Abraham Cowley. Cent. 170 

1629. Ph. Massinger. Fr, Al. 92 
•Philip Massinger. Cent. 17 1 

Sir Hy. Herbert. Cent. 173 
Benjonson. Cent, 172 

II II II 174 

John Milton. Cent. 176 

John Taylor, the Water- 
Poet. Cent. 178, 179 
Owen Feltham. Cent. 180 

* Banquet of Jeasts '. Cent, 
181 

1 63 1. Ph. Massinger. Fr. Al. 93, 

95-6 
Wye Saltonstall. Fr, Al. 102 
Richard Brathwait. Fr. Al, 

104 
Peter Heylyn. fr, Al. 104* 
* Funeral Monument *. Fr, Al, 

105 
*James Shirley. Fr. A I. 106 
•John Spencer. Cent. 182 
Sir Hy. Herbert. Cent. 173 
1632. Philip Massinger. Fr. Al. 97, 
107 
Philip Massinger. Cent. 185 
G. Chapman and J. Shirley 

Cent. 186 
•Thomas Randolph. Cent 

187 

* Second Folio of Sh.'s 
Works'. Cent. 189 
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b. 1633. 
1633. 



1633-4. 
1634. 
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1635. 
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1636. 



11 



»> 



»» 
l636>4i. 

1637. 
It 



T. M. S. Cffif, 190 
Wm. Prynne. CenL 195 
Sir Aston Cokaine. Cnti. 

John Hales. Cm/. 198 
Ph. Massinger. Fr. AL 97 
Tas. Shirley. Fr. AL 108 
Thomas Nabbes. Fr, AL 109 
Th. Bancroft. Fr, AL 1 10 
John Ford. Fr, AL \\(i-\\% 

•Wm. Rowley. Cent, 197 
Sir Jn. Sackling. Fr, AL 

III-II5 
Ph. Massinger. Fr, AL 93 
Tho. Randolph. Fr, AL 120 
Wm. Habington. Cent. 200 
James Shirley. Cent. 201 
'The Lady Mother \ Fr. A/, 

120 
Sir. H. Mildmay. Fr, AL 121 
James Shirley. Fr. AL 150 
rhomas Heywood. Fr. AL 
122 
Thomas Heywood. Cenf, 

202 
Thomas Cranley. Cent. 

204 
John Swan. Cent. 459 
Ph. Massinger. Fr. At. 93, 97 
William Sampson. Fr. At. 

124 
John Trussell. Fr. AL 125 
• Book of Bulls \ Fr, AL 127 
Sir Jolm Suckling. Cent. 
205-211 
Tho. Heywood. Fr. At. 128 
*Shakerley Marmion. Fr, At. 

130 
Jasper Mayne. Cent. 212 
Owen Feltham. Cent. 213 
Richard West. Cent. 214 
H.Ramsay. Cent. 21$ 
Sir W. Davenant. CenL 216 
T. Terrent. Cent. 218 
Abraham Wright. Cent. 
219 



1637. 'Elegy on Shakspere*. 

Cent 220 
b. 1638. Thomas Carew. Fr, AL 

131 

1638. ' Songs from TAe Tempest \ 
Fr. Al. 132 

John Ford. Fr.AL\\% 
Henry Adamson. Fr, Al, 134 
Tames Mervyn. Cent, 222 
Wm. Chillingworth. Cent, 

223 
Thomas Randolph (?). 

Cent, 224 
Richard Brome. Cent, 225 

1639. John Qarke. Fr, Al, 135 
6. Rivers. F^, AL 139 

'Conceits, Clinches &c.* Fr, 
Al. 141 
Robert Chamberlain. Cent, 

226 
Thomas Bancroft. Cent, 

227 
* Witts Recreations '. CenL 
228 
164a* The Wandering Jew*. Fr, 
AL 142 
*Jas. Shirley. Fr. AL 144, 144* 

{Cent 236) 
*A Helpe to Discourse*. Fr, 

AL 144 
Rich. Goodridge. Fr, Al. 145 
Geo. Lynn. Fr, Al. 146 
John Benson. Cent. 229 
Lewis Sharpe. Cent. 230 
Leonard Digges, C^/i/. 

231 

{ohn Warren. Cent. 235 

ames Shirley. Cent. 236 

1 64 1. Rich. Brathwaite Fr, Al, 

147 
•Shakerly Marmion. Fr. AL 

148 
Abraham Cowley. Fr. Al 

149 
,, John Johnson. O/t/. 238 

,, Martine Parker. Cent. 239 
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Third Period, i6|2-— 1659. 



1642. James Shirley. Fr. AL 150 
John Milton. Fr. AL 1$! 
Sir Thomas Browne. Fr. AL 

153 
Charles Butler. CenL 243 

' Rump Songs *. Cent. 244 



f f 



If 



ft 



1643. Sir Richard Baker. Cent, 

250 
1643-62. Thomas Fuller. CenL 246, 

249 

1644. John Cleveland. Fr. AL 154 
John Cleveland. Cent. 254 
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1644. 



99 



9» 



• London Post '. Ow/. 25 1 
' Mercurius Britanicus *. 

Thomas Pnijean. Cent. 255 
'Vindex Anglicus*. Cen/, 
256 

1645. Sir Richard Baker, /r. ^/. 

* A Comedy *. Fr, AL is6 
Paul Aylwaid. Cenf. 257 
Daniell Breedy. C^t. 257 
George Withers. Cent. 258 

1646. R. Wilde 0. Fr.M.iS^* 
„ Samuel Sheppard. CVyf/. 261 

1647. *Sam. Sheppard. Fr, Al. 159 
'Epistle of ten Players'. 

C/yi/. 262 
Sir John Denham. Cent. 

James Howell. Cent. 204 
George Daniel. Cent. 265, 

266 
William Cartwright. Cent. 

270 
J. Berkenhead. Cent. 271 
George Buck. Cent, 272 
T. Palmer. Cent. 212 
J. S. />. ^/. 159, 160 

* Perfect Occurrences *. Cent. 

273 
1648-54. Henry Tubbe. Fr, Al. 161 

1649. * Trinarchodia *. Fr. Al. 163 

iohn Milton. Cent. 274 
. Cook. Cent. 276 
*AshmoleMS.* Cent. 2TJ 
Robert Baron. Cent. 279 
Anthony Davenport. Cent. 

281 
Sir N. L'Estrange. Cent, 
282 
165 1. John Milton. Fr, Al, 164 

Richard Whitlock. Fr, Al. 165 
Samuel Sheppard. Cent. 

283-7 
William Bell. Cent. 288 

Jasper Mayne. Cent, 289 
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1648. 



II 



II 
II 



165a 



I* 
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II 
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1 65 1. *Hermeticall Banquet'. 

Cent, 290 



II 
II 



J. S. Cent. 291 
Thos 
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II 



II 



II 



^hos. Randolph. Cent, 293 

1652. Francis Kirkman. Fr. Al. 166 
,, R. Loveday. Fr. Al. 167 
,, Jo. Tatham. O/i/. 295 

1653. Nathaniel Hooke. Fr. Al. 168 
Richard Flecknoc. Fr. Al. 169 

Alexander Brome. Cent, 

296 
Sir Aston Cokaine. Cent. 

297 
Sir Wm. Dugdale. Cent. 

298 

1654. Edmund Gayton. Fr.Al.ilo 
,, Edmund Gayton. Cent, 299 
„ Richard Flecknoe. Fr, Al, 169 
„ Alex. Brome. Fr, Al, 172 

1655. J. Quarles. Fr. Al, 174 

„ * The Hectors*. Cent, loi 

1656. Richard Flecknoe. Fr. Al. 

169 
„ Samuel Holland. Fr. Al. 171 
T. Goff. Fr. A I. 175 
Edward Archer. Fr. Al, 176 
(?) Fr,Al, 179 

„ * Parnassus Biceps *. Fr. Al, 
180 
Samuel Holland. Cent, 302 
Abraham Cowley. Cent, 

303 

1657. Richard Ligon. Cent, 304 

1658. * Naps upon Parnassus *. Fr. 

Al. 181 
„ Gilbert Swinhoe. Fr. Al. 183 
„ 'IshamMS.' Fr. Al. 184 
„ 'London Chanticleres *. Fr, 
Al. 1S4 
W. London. Fr. Al. 183* 
Sir Aston Cokain. Cent. 

305-7 
Id. * Brome's Plays *. Cent. 

308 
Samuel Austin. Cent. 309 
[ 1 659. No Allusion yet found, ] 
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Fourth Period, 

1660. * Stationers Register*. Fr, Al. 
169 
„ * Friend*. Fr, Al. 185 
,, * A Poetical Revenge*, /r. ^/. 

,, Lady Dolly Long. Fr. Al. 
i8s 



1660—1693. 

1660. 'Elegy on Rich. Lovelace*. 
Cent. 313 
„ Richard Flecknoe. Cent, 

314 
„ Sir Richard Baker. Cent, 

315 
„ Samuel Pepys. Cent. 316 
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1679. * Ballad of Bothwel-Bridge *. 
Fr, AL 261 
John Dryden. Cent, ^6^ 

37S» 376 
John Mart3m, &c. Cent, 377 
Earl of Rochester. Cent. 378 
168a John Crowne. Fr, AL 262 
Thomas Durfey. Fr, Al, 263 
Nahum Tate. Cent, yi^ 
Thomas Otway. Cent, 381 
1680-5. Nathaniel Lee. Fr, Al, 264 
1680-90. Sir Wm. Temple. Cent, 382 
ab.i68o. John Aubrey. Cw/. 383 

1681. John Crowne. Fr, Al, 265 
Nahum Tate. Fr, Al, 267-9, 

270 

Nahum Tate. Cent. 380 
Thomas Otway. Fr, Al. 271 
' E^ssay on Dramatick Poetry'. 

Cent, 386 
' Ballad on the Duke of Mon- 
mouth \ Cent. 387 
' Heraclitus RIdens *. Cent. 

388 
J. Crown. Cent. 389 
Nahum Tate. Cent. 390-1 

»» >> »» 392 

1682. Tho. Durfey. Fr. Al. 273 

'PoetadeTristibus*. Fr. Al. 277 
Nahum Tate. Fr. Al. 278 
Sir George Raynsford. Cent, 

392 
Alexander Radcliffe. Cent. 

393 
Earl of Mulgrave. Cent, 

394 
John Banks. Cent. 395 

Saint Evremond. Cent, 396 

D. G. Morhoff. Cent. 342 

1683. Jo. Harris. Fr. Al. 279 
„ John Dryden. Fr. Al. 225 

1684. *Thomas Southeme. Fr. Al, 
280* 

* Booksale Catalog *, Fr, Al, 

336-7 
John Dryden. Cent, 398 

Knightly Chetwood. Cent, 

399 
Lord Chief-Justice Jefferies. 

Cent, 296 
William Winstanley. Cent, 
400 
b. 1685. Henry Bold. Fr, Al. 281 

1685. Nahum Tate. Fr, Al, 283 
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1685. John Dryden. Fr. Al. 226 
Book-Catalog. Fr. Al, 337-8 
Thomas Otway. Fr, Al. 272 

* Prolog to Valentinian *. 
Cent, 403 

1686. Nahum Tate. Fr,Al,2S^ 
Tho. Jevon. Fr, Al, 286 
Aphra Behn. Fr, Al, 287 ' 

'Booksale Catalog*. Fr.Al, 339 
Edward Ravenscroft. Ceptt. 
404 

1687. Aphra Behn. Fr, Al, 289 
„ Martin Clifford. Fr, A I. 291 
„ 'Booksale Catalog'. Fr, A I. 

340-1 

1688. Gerard Langbaine. Fr. Al. 294 
' List of Plays *. Fr. Al, 297 

Booksale Catalog'. Fr.Al.^^i 
W. Fulman and R. Davies. 

Cent. 405 
Thomas Browne. Cent, 406 

1689. John Evelyn. Cent, 407 

1690. T. Betterton. Fr. Al, 298 
„ T. D'Urfey. Fr, Al, 300 
,, Wm. Mountfort. Fr, Al, 301 

1691. ff ff f, 302-3 
Tho. ShadwelL Fr, Al, 304 
Elkanah Settle. Fr, Al, 305 
Gerard Langbaine. Fr. Al. 

306-332 
Gerard Langbaine. Cent. 
408. (Correct the head- 
ings 409, 410.) 
J. N. Fr. Al. 3:j3 
Booksale Catalog . Fr.Al. 341 
The Athenian Mercury '. Fr. 

^^' 345 
John Dryden. Cent. 411 
„ William Walsh. Cent. 412 

1692. Athenian Society. Fr. Al, 346 
„ 'The Fairy-Queen'. F^. Al. 

347 
1692-3. Peter Ant. Motteux. Cent. 

415 

1693. John Dryden. Fr, Al, 227-8 

„ John Dryden. Cent, 413,414 

„ W. Dowdall. Cent, 417 

„ Sir Charles Sedley. Cent. 

(?) ' Ye merry Wives of Wind- 
sor*. Cent. 419 
1663-93. John Downes. Fr. Al. 348-57 
(1694. John Dryden. Fr, At, 229, 
and Cent, 349.) 
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ERRATA TO THE CENTURIE OF PRA YSE. 

2nd Edition, Series IV, No. 2. 

Forespeech, p. xL L ax : dele ' Lodge (1596) '; ? add ' others'. 

pp. of text — 

pp. 5 and 113: iMrefix * to the names of Nash and BnUhwaite, the allusions being 
douDtful, as shown in the notes. 

p. AX, U. Z2, 16, 18, *A : for 'gaene ' read ' grue '; for ' Burbedge* read ' Burbidge * ; and 
for ' Snakespere ' read * Shakespeare '. 

p. 68, 1. 3 : for ' Studiofo ' reaid ' Studioso '. 

p. Z71, 1. 8 : dele full-stop. 

fp. 186 : title at head should be in Roman capitals (not Italics). 
p. 3x3 : the Uke ; and title should only be ' Anonymous '. 

p. a6o, L A from foot : for ' Oxoniensis ' read ' Oxooienses '. 

Lp. 27a : dele ' Sir '. This ' Geoige Buck ', says Mr. A. H. Bitllen, was quite a different 
person from Sir George Buck, the Master of the Revels, who was in his grave many 
yean before lines were written. — F.] 

p. 376, L 5 from foot : for ' you ' read ' to '. 

p. 403, note. L 9 : for ' Quartemion ' read * Quaternion '. 

p. 409 : add headline ' Gerard Langbaine, 169 1 '. 

p. 4x0 : dele headline, and substitute ' Gerard Langbaine, X691 ', and add T to end of 
note, L 3 from foot 

p. 434, 1. 2a : for ' labours ' read ' savours '. 

p. 451 : add ' Primerose, Dolarnys, 451*. 

p. 462 : add ' Valentinian, 403 ' to ' Anonjrmous *. 

p. a66 : add ' Newcastle, Duchess of, 333 '. See ' Southampton ' as an instance in 
justification of this addition. — C M. I. 

' Makes a vertue of necessity' [CeMturie of SJk.*s Prays*, N. S. S. ed. p. X12) is not 
a ouoution from Sh. ; the proverb being much elder. It is used bv St Jerome. In 
making this correction, blame me for the mistake, if you like. — W. G. Stonb. 



Many of the extracts in the CenturU had been given before by other writers : thus, 
that on pu 65 is in the Variorum Shakspere (1821), xvi. 412 (tho I did not know this when 
I sent it in from the Percy Soc. reprint) : the quotation on p. 459 was printed by Joseph 
Hunter in his New lUustrations 0/ Shakspere, ii. 123 ; the Scoloker' on p. 64 was 
quoted by Douce ; the Marston and Webster bits on p. 65 were used by Steevens, and 
soon. 



[The AlIuMons or extracts below, on p. i44»j James Shiriey, 1640, and on p. 156, * A 
Comedy 1645,' are the same, though the latter is fuller. It was sent from the MS.; and 
when the former came from the printed book, its identity with the other was overlookt] 
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YoH arc iHviled to join 



NEW SHAKSPERE SOCIETY. 

Societlo (auith the teit) U the happinease of Ure."~Zu«M Lahiur't lust, iv. 2. 



Hoeting ftt UNivBRafTY Colleob, Ooweb St, Loudon, W.C, on the Snd Fihpay of every MoxTit 

(ntoept in Julj, August, nnii September), at 8 p.m. SuliEtcrlption, irhirh pamtiliifei Memberihip, One 
Quinen a yenr, duo on Ist Janunry, ami payable to tlie Hon. See., Kenneth Geahamu. E»q., care of 
Trubner ii. Co., 57, LudgaM Hill, Loudon, K.O., or l» Ibe Society's account wUli the AUiaucc Dank, 
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Profesaor J. K, INORAU, LL.D-, Trinity College, DubUn. 
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Lord Leconfield. 
Sir Frederick LeiohtoS, P.B.A, 
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Tub Hon. J, Rubsbll Lowell, D.C.L., Harvard 

College, Cambridge, U.S.A. 
iis Joiut Ldbbock, Bart., JLP., K.ILS. 



Geobob MacDosald, Esq., LL.D. 

The Duke of Manchkster. 

Profesaor F. A. March, LL.D., Lnfnyctta Coll., U.S.A. 

Jab. a. H. Murray, Esq., B.A., LL.D. 

Profemor Paul Ueveb, College de France, Paris. 

Tlie Rev. Richard Morrib. M.A., LL.D. 

The Kt. Hon. Lord Moust-Temi'le. 

Ladt Mount-Templk. 

Professor Max MUller, Ph.D., Oxford, 

Professor C. W. Opzoomkb, Pli.D., Utreeht 
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The Eabl of P&MnitaKB. 

BlR HEHKY EAWUNSOtf, C.B. 

Henbv Reeve, Esq., D.C.L. 

William J. Rolfe, Esq., M.A., Cambridgeport, U.S.A. 

John Rdskin, Esq., M.A., LL.D, 

Siguor Salvim. 

Professor SchippeR, Ph.D., Vienna. 

Alekandeb Schmidt, Ph.D., Kiiiiigslierg, 

Professor J. R. Beelev, M.A., Cambridge. 

Lady Southampton. 

Profiswr O. Stephens, Copenhagen. 

Professor Storu, Chriatianin. 

Professor Storojbsko, rii.D., Jloaeow. 

Heney Sweet, Enq., M.A., Mi.D. 

Prures.<ior Bernhard Tek Bhink, Ph.D., Sliasaliurg. 

StbingbIur Thorstkthsoh. Roylijavik, Iceland, 

Professor U. Tbautuann, PIi.D., Iloun, 

Profesaor C. R. Uhogb, Cbriilinnia. 
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Professor J. Zitpitza, Ph.D., Derlio. 
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THE NEW SHAKSPEKE SOCIETY^ 



OBJECTS. 

1. To do honour to Shakspero. 

2. To mako out tlio succession of his plays^ and thereby the gro^vth of his mind and art 

3. To promote the intelligent study of him. 

4. To print Texts illustrating his work and his times. 

SUBSCRIPTION, One Guinea a Tecir (payable to the Hon, See.), which entitles the member to 

1. Admission to tlio Meetings of the Society, including tlie Annual ^lusical Entertainment (sec p. 5). 

2. Copy of the " Monthly Abstract of Proceedings " (issued for the bcnclit of country membezs), and 

copies of all other papers, &c., issued by the Society. 

3. The Society's Ihiblications for the year (usually three volumes). N.B. — All hack PuUieaiions 

are in sfockj and can he had in their yearly aefs, at a guinea a year ; so thai members winking a 
complete act from the beginning can make it up at once or by degrees, as is most convenient to 
them (sec p. C). For separate prices of volumes, see p. 8. 



THE rOUXDERS PROSPECTUS OF NOV. 1873 (REVISD). 

To do honour to Siiakspere*, to make out the succession of his plays, and thereby the growth 
of his mind and art ; to promote the intelligent study of him, and to print Texts illustrating his 
works and his times, this Ifeia Shakspere Society was founded in the autumn of 1873. 

It was then a disgrace to England, that while Germany could boast of a Shakspere Society 
which had gathcrd into itself all its country's choicest scholars, England was then, and had for 
20 years been, without such a Society. It was a disgrace, again, to England that even then, 257 
years after Siiakspere's death, the study of him had been so narrow, and the criticism, however 
good, so devoted to the mere text and its illustration, and to studies of single plays, that do book 
by an Englishman existed which dealt in any worthy manner with Shakspere as a whole, which 
trackt the rise and growth of his genius from the boyish romanticism or the sharp youngmanish- 
ncss of his early plays, to the magnificence, the splendour, the divine intuition, which mark his 
ablest works. The profound and generous " Commentaries ** of Gervinus • — an honour to a 
German to have written, a pleasure to an Englishman to read — was then the only book known to 
me that came near the true treatment and the dignity of its subject, or could be put into the 
hands of the student who wanted to know the mind of Suakspebe. (But this is so no longer. 
Thanks to the work of our new Society and some of its Members, we have at last, by English men, 
works dealing worthily with the development of our great English poet's art and mind.) I was from 
the first convinced that the unsatisfactory result of the long and painful study of Shakspere by 
so many prior English scholars — several, men of great power and acuteness — arose mainly 
from a neglect of the only sound method of beginning that study, the chronological one.' 
And this was why I founded the new Societv on the basis of Shakspere's chronology. Unless a 
man's works are studied in the order in which he wrote them, you cannot get at a right under- 
standing of his mind, you cannot follow the growth of it. This had been specially brought 
home to me by my work at Chaucer. Until I saw that his Fity was his first original work, the 
key of his life was undiscoverd; but that found, it at once opend his treasure-chest, the rest 
of the jewels he has left us were at once disclosd in their right array, the early pathetic time 
of his life made clear, its contrast with the later humorous one shown, and, for the first time these 
470 years, the dear old man stood out as he was known in Wycliffe's time. Something of this 

* This spelling of our great Poet*s name is taken 
from the only unquestionably genuine signatures of his 
that we possess, the three on his will, and the two on 
his Blackfriars conveyance and mortgage. None of these 
signatures have an e after the k ; four have no a after 
the first e; the fifth has the overline open-topt a (or w) 
wliich is the usual contraction for ra, but must hero 
have been meant for re. The a and e had their French 



sounds, which explain the forms * Shaxpcr ', &c. Though 
it has hitherto been too much to ask people to suppose 
that SiiAKSPEBE knew how to spell his own name, I 
hope the demand may not prove too great for the 
imaginatiou of the Members of the New Society. 

* Miss Bunnett's translation, with an Introduction 

by myself, is publisht by Smith and Elder, 12«. 

Mr H. N. Hudson's ' Shakespeare : his Life, Art, and 

* (Sampson Low and Co.), with comments on 



twenty-five of his best Plays, is one of the best original 
commentaries of its kind in English that I know. Mrs 
Jamieson's Cliaraeterittics of Women (5«.) has some 
most subtle and beautiful studies of Shakspere^s chief 
woman-creations. See too Prof. Dowden*8 able and 
interesting Mind and Art of SkaJtspere (12«.) ; his 
even more valuable Shakspere Primer (1#.); Mr H. P. 
Stokes's Prize-Essay on the Chronology of Shakspere's 
Plays (6#.). My own views of Shakspere's four Periods, 
and the Grou])s of, and Links between, his Plays, are 
given in my Introduction to the Leopold Shaluperef 
Casscll and Co., 10*. 6d, 

' The ordinary* editions put the Plays higgledy- 
piggledy ; often, like the Folio, beginning with Shak- 
spere's almost-last play, the Tempett^ and then putting 
his third or fourth, the Trro Oentlemen of Verona, 
next it No wonder readers are all in a maze. 
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kind mu3t talie place id tlie mind of every one who will carefully and reverently follow Siiaksi'eue's 
steps OQ his way up to the throne of Literature, where he, our English poet, eita, the glory not 
of our laud alone, but of the world. 

Dramatic poet though Suakspebe is, bound to lose himaelf in his wondroua and manifold 
creations; taciturn "as the secrets of Nature" thoueb he be; yet in this Victorian time, wlieu 
our geniuses of Science are bo wresting her secrets Irom Nature as to make our days memorable 
for ever, the faithful student ofSnAKBPsaE need not tear that lie will he unable to pierce througli 
the crowds of forms that exhibit SuAKSPERE'a mind, to the inind itself, the man himself, and see 
bim as he was ; while in the effort, in the enjoyment of bis new gain, the worker will find bis own 
great reward. 

Fortunately for us, Siiakbperb has himself left us the most satisfactory — because undesignd 
— evidence of the growth in the iiiochnnism of his art, in the gradual changes in his veraificntiou 
during his life, chauges that must strike every intelligent reader, and which I cannot at all under- 
stand the past neglect of. To cite only one such change, that from the sparing use of the unstojit 
line to the frequent use of it ' :— a test which, when applied to three of Suakspehe'b unripest, 
and three of his ripest (though not beat) plays, gives the following result, — 

PrupiwJlon of imilii 



LiUril Plnjl. 

The Tempest 

Cymbeline King of Britaine 

The Winter's Tale 



Louea Labour's Lost 1 in 18"14 

The Comedy of Errours 1 in 107 

The two Gent, of Verona 1 in 10' The Winter's Tale 1 in 2-12 

eiircly shows its exceeding value at a glance, though of courae it alone is not conclusive. 
Working with thia and other mechanical tests — such as Mr Spedding's, of the pause, of double 
endings (or redundant linal syllables), of the weak ending in im, in, &c. (including light endings), 
the use of ryraes. Alexandrines, Ac.^we can (I said in 1873), without much trouble, get our great 
.Poet's Plays into an order to which we can then apply the higher tests of conception, characteriz- 
ation, knowledge of life, music of line, dramatic development, and imagination, and see in how 
.far the results of these testa coincide with, or differ from, those of the former ones ; whether the 
'conscious growth of power agrees or not with the unconscious change of verse. 

Having SL'ttled thia, we can then mark out the great Periods of Suakspeuu'b work— whether with 
Gervinua and Deliua we make Three, or, guided by the verse-test, with Bathurat, we make Four, or 
■with other critics Five, and define the Characteristics of each Period.' "We can then put forth a 
Student's H.indbook to SnAKspEitE, and help learners to know bim. But before this, we can 
lay hand on Siiakspere's teit, though here, probably, there will not be much to do, thanks to the 
^labours of the many diatinguisht scholars who have so long and so faithfully workt at it. Still, as 
'atudeuts, we should follow their method. First, discuss the documents : print in parallel columns 
the Quarto and Folio copies of such plays aa have both, and determine whether any Quarto of 
* Hero are two extreme Instaaoea. Tho early one liaa a stop at tbe enri of eruij one of its flrBt Ifi lines. The 
I ]&te one baa only i Knil-etopt lines. (Sec tlie late C UalliuniC's ' DifferoncM of ShakapOFe's VersiBcaU'uD at diiTereut 
- Periods of his Life,' 1B67.) 



(Early) J^uet Z.iioBi-'i hit, iv. 3 (p. 135, oil. 1, 
Bootli'B reprint) 
Bcr. tis more then neede. 

HflUD at j-oa then, nlTectiona mon at annos ; 
ConBider what you first did aweare vnlo: 
To fast, to stud)', and lo Bee no woman ; 
Plat trenmn againat the kinglj Kttto of youth. 
Bay, Can you fast 7 your itomaoks are loo young ; 
And abetinoace infcenders maladiee. 
And where tbat you haue vow'd to studie (Lords), 
In Uiat each of jou bane forewomo bia Booke. 
Can joii still drcame and pore, and thereon looke! 
For when would you, niy I.ord. or you, or yoii, 
Haue found the ground of studios esoellence, 
Witbout tlie beauty of a womans face? 
From womoDs eyes this doctrine I dsrine : 
They are the Qround, the Buokua, the Aabadoms, 
From irhence doth spring the true Promethean firo. 
' The doubtful Plays Ilka Hen. VI, TiLua Andronicua, 
- Periolcs (of which Mr Teniiysoa has ooavincd me that 
Shakspere wrote at loaat the parts in which Pericles loses 
,-Biul fladfl his wife and daughter: see a print of them 
in the JV^ar Shaktpere SiKitts't Trantattieni, Part I), 
Is Einemea (see Wftt. Iter:., April, IB4T, 



(Lato) 77<c Ti-agrilie of CymheUne, iv. 2 (p. 388, col. 2, 
Booth's reprint) 
BcL No single soule 

Can wo sat eye on ; but in all safe reason 
He must haue some Attendnala Though his B[um]or 
Was nothing but mutation, T. and that 
From one had thing to worse : Not Freniic, Not 
absolute m ad n esse oould so far liaue rau'd 
To bring him heere aloue : although perhaps 
It may be heard at Court, that such as wee 
Cnue hccre, bunt heere, are Owt-lawes, and in lime 
May make some stronger head, the which he bearing, 
(As it is like him) might brealEa out, and swcare 
HeeVd fetch tb in ; yet ia't not probable 
To come alone, either ho so vndertaking. 
Or they to suOering ; then od good grouad we feare, 
If we do feare this Body hath a tails 
More perilloDs then the head, 
and the second Paper in the Appendix to the Nm 
Skaktpcre Sacietfi Trantactiont, ISTi, Part I), las.. 
could be diacuest here. The Flays just mt'utiond will 
be edited for the Society. The Sonnets and Minor 
Poems will bu discusBt ui their chronological order with 
thoflfi 



r4 xins pocsDES*8 pnosPEcrtrs of tob sbw snARsrERK society. ^ 

e^h PWf, or U10 Polio, should be the btuia of its tctt,' with special reference to Richard llm 
Aacasdl;, diic^ias nil the best conjectural readioga, Bcekiufr for contemporary confinnations w 
Ibw; aiki perhaps drawing up a Black List of the thousands of stupid or ingeniously fallacious 
■ttwrditisM Hist so-eJiIled emenders have devised. Thirdly, led by Mr Alexander J. Eilis, disruss 
tte pronunciation of Suaksfebe and his period, and the spelling that ought to be adopted in a 
■efaoun'-edition of his Plavs, whether that of the Quartos or Folio,' or any of Shaksperk'b 
contemporaries. It is surely time that the patent absurdity should coue, of printing 16tb- and 
ITtli'Century pinys, for English scholars, in 19th-century spelltng. Assurediv the Folio spelling 
roust be nearer l^iiAicapEaK's than that ; and nothing perpetuates the absurdity (I imagine) but 
publtsliers* thinking the old spelling would make the book sell less. Lastly, we could (unless we 
thtfR found it needless) nominate a Committee of three, two, or one, to edit Shaksfehe'b Work*, 
with or without a second to write bis Life. 

The above, tba main work of the Society, will be done as in ordinary Literary and ScientiGc 
Sucieties, by Meetings, Papers, and Discussioni ; the Papers being shorter, and the Discussions 
much fuller, than in other bodies. The Society's first Meeting was held on Friday, March 13, 1871, 
at 8 P.M., at University College, Gower Street, London, W.C, oa the Committee of the Council 
of the College have been good enough to grant the use of the College rooms to the Netr Shaktpere 
Society at a nominal charge, to cover the cost of gas and firing. Offers of Papers to be read at 
the Society's Meetings are wisht for, and should be made to the Director, The Papers read will 
be issued as the Society's Tramacliont, and will form Seriet 1 of the Society's Publications. 

The second part of the New S/iahipere Soeie/y't work will be the publication of — 2. A Series of 
8ii\KSPKRE*8 Flays, beginning with the best or most instructive Quartos, both singly, and in parallel 
Teits with other sketch -Quartos or the Folio, when the Play exists in both forms; and when not, 
from the Folio only. This Series will include a. Reprints of the Quartos and first Folio ; b. trial- 
etlitioDS of the whole of Skaktpere'* Plai/a in the spelling of the Quarto or Folio that ia taken as 
the basis of the Test. 3, A Series of the OripnaU and Analogues of Shaktpere' » Flay», including 
extracts from North's Plutarch, Holinshed, and other works used by him ; 4, A short Series of 
Shakipere-AUueion Book$, contcmpornry tracts, ballads, and documents alluding-to or mentioning 
SUAKSPKBB or his works ; fi, A Selection from the ConlemporoTy Drama, from Garrick'a Collection, 
&c. ; 6. Works on Shakspfre't England, such as Harrison's celebrated Degcriplion of England, 
"W. Stafford's Complaint, &c. ; 7. A chronological Series of Eugliah Mytterict, Miracle-Plat/t, 
Intei'ludei, Maikt, Comedies, &a., up to Shakspere's time; 8. Miseellaniet, including (at Mr 
Tennyson's suggestion) some facsimiles of Elir.abethan and Jacobite handwritings, to show what 
letters would bo moat easily mistaken by printers; and (at the late " George Eliot's " suggestion) 
reprints of last-century criticisms on SnAKSPERE, to show the curious variations in the history ol 
opinion concerning him ; besides other occasional works. 

The Society's Transact ions will be in 8vo ; its Texts will be issued im a handsome quarto, the 
quarto for Members only ; but as the Society's work is csseutially one of populariiation, of 
stirring-up the intelligent study of SuAKaPERE among all classes in England and abroad, all such 
publications of the Sociiity as the Committee think fit, will be printed in a cheop form, for 
general circulation. 

The Presidency of the Society will he left vacant till one of our greatest living poets sees that 
his duty ia to take it.° A long list of Vice-Presidents is desired, men eminent in Literature, Art, 
Science, Stateamanship or rank, as well to do honour to Ritakspere, as to further the work of the 
Society on him. I hope for a thousand members^many from our Colonies, the United States, 
and Germany ; ao that the Society may be a fresh bond of union between the three great Teutonic 
nations of the world. I hope our New Shakapera Society will last as long as Shaesperb ia 
studied. I hope also that every Member of the Society will do his best to form Shakspcre 
Iteading-partiea, to read the Plays chronologically, and diacuss each after its reading, in every set 
of people, Club or Institute, that he belongs to : there are few better waya of apcnding three hours 
of a winter evening indoors, or a summer afternoon on the grass. Branch Societies, or inde- 
pendent ones in union with us, should also be formd to promote these Headings, and the general 
study of SiiAKSFEBB, in their respective localities. To such Societies as wish it, proofs of the 
Papers to be read in London will be sent in advance, so that each such Society can, if it pleases, 
read at each of its Meetings the same Paper that ia read nt the Parent Society on the same night. 

Tho Society will be nian.igd by a Committee of Workers, with power to add to their number. 
Tlio first Director will be myself, the Founder of the Society. Ita Treasurer ia S. L. Lee, 
Esq., 2(1, BromlMbury Villas, N.W. ; ita Honorary Secretary, Kenneth Grahamc, E^«],, caro of 

' " ' ^wt Trial-cilitionsof the PInyBinQimrtornr I ' On Mnroli 12, lh7!t, MR Robert HaoWKi 
■polling of tlitt taxt odopU'il ns tho 1<BHi« I oooepted tlie post of Fresldont, 
~^iUier Qunrlo or Folio, will Im followd. I 



SOCTBTIBB IN UMTOIf. LT8T OF PAPERS TO BE READ BEFORE THH KEW BHAKSFERE BOCIETT. ' B ^ 

Ti'ubiiei: & Co., 57, Liiilgate Hill, Lou.l.ui, E.G. ; iU Bwik, tlio Alliaiicn Baiilc, Itartliolojut-w 
Lano, Loiiilini, E.C.; ita priuters, MoK^rs li. UUiy ntiJ Sous, iiuiigny, tJulTdk; aud its imLIiflhttM, 
Mfssrs Ti-tibnor aud Oii., 57 and 59, LuOgnte Hill, K.C- 

Tho Bubscription (which cuustitutisa Menibersliip, without oloctiou or payment of ontnuice-fucj 
is It Guinea a year, payablo on every first of January to the Ilonorury Sctrotimj, Keiiuolh 
Gmliarao, Esi]., care ot Triibiier & Co., 57, Ludgate Hill, Loudou, E.C., by cheque, or Money 
Order payable at the Chief Office, E.C. The fitst year's subscription is now due. No publication a 
C.1U bo supplied to Members before payment of tlioir Subscript ions. Inquiries or complaints shoulil 
bo mode to the Uou. Secretary, who invites eugj^ustiona aud communications of interest. 

United States Members pay $5-20 a year (to Mr Grahams, or) to Prof. F. J. Child, Harvard 
College, Cambridge, Massachusetts, the Society's llonvruiy sixirlanj for the United States of 
'^""'"'^ FREDERICK J. FUKNIVALL, 

liooemhtr, 1873. 3, St GiorQu's Sqmi-e, Primro^^ IIUI, Loiulon, N. W. 



SOCIETIES IN UNION: 

CA!fAD,l : The Slnikae[icaro Club, Montreal, Cttnnda. Hua. Sec, R, W. lioooLB, Esq. 
A USTItALIA : Tlic MelbouruB Shakspei'o Socielj. Prendeiit, Prof. E. E. Moama. 

ilANcnESTER (meetinn at the Literary Club Eooms) : Itott. See., J. H. NouiX, Esq., Tlio Crango, Uuaton 

Mwr, near Sloeliport. Treatvrcr, O&OBGE Milnek, Esq., 69A, Mosley Slroel, Manclicstcr. 

THE OWEflTS COLLEGE, MAA'cnESTEIt.- linn. Sec, C. 11. Ueefoko, Eeq. 

BIBKSXUEAB : Uim. See., Tho Rev. W. Bikhs, Oiton. 

WINCHESTER : Tlie College Pi-etideut, Bev. C. Halpokb Hawsibb. 

LONDON: The Sunday Shakapere Sooipty. Bretident, F. J. Fl-rnivall, Esq., M.A. 

Uan. See., Mr W. J. Rawley, 2, Hart Street, Mark Lane, E.C. 

DUBLIN: Hon. See., Prof. B. Dowden, LL.D., Wlnstead, Temple Road, IlnOmiiQea, Dubliu. 

EDINBUBGII: Pretident, SAMUEL NEIL, Esq. 

nen. See., Akubbw Wilsoh, Esq., 2, Lauriston Park, Edioliurgh. 

LEEDS: Yorkshire College, Leeds. 

BRISTOL : Clifton Sliakflpcro Society. t^etide»t, John Tavlob, Eai. 

Han. Sec., h. M. Griffithb, Eeq., ^i Gordon Koad, Clirtoii. 

LIVERPOOL: Notoe aud Quorlea Society, Royal Inetitution, Livenxml. Pretident, T, U. HALL Caisb, Euq. 

Bon. Sec, R. R, Dooohb. Esq., 1!7. King Street. 



LIST OF PAPERS 

TO BE READ AT THK NEW BHAK8PERE SOCIETY'S MEETINGS, AT DNIVERSPTY COLLEGE, GOWER 
ST., W.C., ON THE SECOND FRIDAY OF EVERY MONTH, FROM OCT, 18BC, TO JUNE 1887, AT 8 P.M. 

Ili^ili Meeting; October 22, 1886, ' Da tlie Ellxabethaa Stage and con(eiti|iorary Criuic,' by Sidoey L. Lee, B,A. 

ll'JlIiMeeliDK,' November 12. 'On(l)TUe Effacement of Queen Catherine, mother of Henry VL ; (2) Tho Eerl 
of Warwick in I lleary VI. ; (3) Tho date of Tka Merchant of Venice,' by Frank MftTBhall, Esi. 

ISOlh Ueclingi December 10. 'On SImkapore'a Knowledge and Use of Holy Scripture," by Stanley Cooper, Eaq. 

121st Meeting ; Januar; 14, 1SS7. 'On The TeiH_peit: more partioulorly aa a study of Poetic Justice,' l>y I!. (J. 
MoultoD, M.A. 

123nd Meeting; February 11. 'On Volumuia,' by Miss Grace Lalhani. 

I23rd MeeUng ; Mnroh 11. ' Siiakspere'a Caliban compared with SwiU'a Ynhooa,' by Thomoa Tyler. M.A. 

124 th Meeting; April 22. 'On Sh.iksperc'a MclapborB,' by Uerr Otto Schlapp. 
k ]2alU Meeting; May 13. Mniical EnfertaUvitnt. A Fifth Selection of Sbakspcre Madrigals, G1oc», and S.>nps 
1 in ohronolegical order, under the direction of Mr James Greeahill. (_ThU Jleeting teUl be held in. tht 

1 B(tlaa3 Theatre.) 

I ]2Ctli Meating; June 10. ' On Sliahspere as a Playwrigbt,' by W, Pool, Esq. 

I 



Offerfl of other PajHiM, and of Si/rapB, era desii'ed, and showld bo made to the DiiiMtor, Dr FuiiMtVALL, 
3, St George's Square, Primrose Hill, London, N.W. 




PUBLICATIONS OF THE NEW SHAKSPERE SOCIETY. 

*s* Tho following publimtions of the New SnAKaPEiiF. Society bto kept in stock, and am Uc hail for s 
^inca the yearly set, cm api>llcittioa U> tha Hon. Secretary. ETSry book is aleo Bold aep&nitely. 
For separate prices, eee p. 8. 

fin- 1874 (.One Siinea-): 
Series L Tyanmcliom. 1. Part I, coD(ainin); 4 Fapers, editions of the genuine purts of f^ntoN and J'krieUt, 

and details of that of Hcnrt/ VII J, &c 
Series IL Plaj/i. The 1G97 and 15!>Q Qunrtos of Jlomco and JnHet, in a. gimplo Beprints) b. Pacallel Texts, by 

P. A. Daniel [ft. preienfed by HM.U. PrXnce Ij^opnld, Diiie of Albany'}. 
aeTiealV. Shaluperf Altviirm-BBo'it. 1. l**rt I. 1692-8 A.D. (areenes Gronteswortli of Wit, 1532; Chetllp'i 

■Kind-HatUDreatDe,' 1593; five eections from Ueros'i Patladit Thmia.UOS, ftc); ed. C. M, logluliy, LI^D. 
For 1870 {One G'linca.-) : 
Series I. Tra*taetie«t, 3, 2. 1871, Part II ; 1876-fi, Part I, CTontninlnR Papers by the late Messre Simpwm, and 

Speddiog, and by Profs. Ingram and Delius, Itc., with Keports of Discussions. 
Series H. Plaifi. 1. A revisd Edition of the second, or 1509, Quarto of Rnturo and Jvlirt, onllBto! with tho 

other Quartos and the Folia«; edited by P. A. Daniel, Esg., with Notes, &c 5, (J. Henry V, a. Keprinti of 

the QuBTto and Folio, edited by Dr lirinsley NJvhoIson. 
Series III. OrigiaaU and Analogtiet. 1. Part I. a. The Tragicall Hlstotye of Bomeus and Juliet, written flret 

io Ilalinn by Banddl, and nowo in EnRliahe by Arfthur] Br[ooke], 16(52; edited by P. A. Daniel, Bsq. 

h. The goodly hystory of the true nod coni'tant loue between Rhomeo and Julietta ; from Painter's Palace qf 

PUaturc, 15«7 ; edited by P. A. Daniel, Esq. 

For 1876 {One Gniaea): 
Series H. PUyt. 7, 8. The Tiro A'ubU Siunnicn, by Sliakspere and Fletcher ; a. A Reprint of the Quaria of 

16:i4 ; h. a revised Edition, with Notes, by Harold Littledalc, Esq., B.A., Triciitj College, Dublin. Part L 

(Taa latter pretented by RUhard Jehnten, Ktq.) 
Series VI. 2. a. Tell-Tretlm* Ketti-yi-arei Gift, 1693, with TJu; paaienate Mim^re. 6. John Ijine'B Jbm Trl- 

Ti-alAi meuaje, a%d hit Peiu Complaint, 1600, b. Thomas Powell's Tom afall Tradct, or the I'laine Pittli- 

trayto Prf/erment, 1631. d. The Glaue of Godly Lave, [1669]. {Pretented by 3 Memberi of the Baeiety.) 

Edited by F. J. Furnivall, JLA, 

3. William Stafford's Exatniaation of certeyne Omtplai/Us in tiae our Bayt, IG81 ; ed. F, D. Matlhoir 
and F. J. Furoivall. {PretciUed by the Rt. Hon. the Earl of Derby.') 

4. Phi llip Stubbcs's AnatomU of Abvici, 1 May, 1683 ; Part I, § 1 ; ed. F. J. Fumirall. 

Series VIII. JUuwllaniei. 1. Prof. Spalding on The TVn Jfoble Kinimen, end tho CharBCteriBtlcs of SuAE- 

BPEBE'a style (1833). With Memoir by Dr Hill Burton, and Forewords by F. J. Fnmivall. 
fbr 1877 C One Guinea) : 
Series I. TVaniortiom. 4. Part n. for 187S-6, containing Papers by Prof. DeliuFi. Miss J. Lee, kc, Time-Analy!<c« 

of the JVfi'eAont of Veniee, Othello, Ilc., Brutus'a and Antony's speeches over Ctesar's corpse, from the Bnglislit 

Appian'i ChroniBl*. tm. 
Series H. Plays. 9. Henry V, Parallel-TexU of the Flret Quarto (1600) and First Folio (1623) editions, edited 

by Brinsley Nicholson, M.D., with an fotroduction by P. A. Daniel, Esq. 
Series VI. Shalaptre't England. 1. William Harrison's Deicription of England, 1677, 1587, edited from its 

two versions by Fredk. J. Fumivalt, M.A, Part I, with an enlarged copy of Uordea's Map of Ijondon by van 

den Keere, 1593, and Notes oo it by H. B. Wheatley, Esq. 

For 1878 {One Guinea) : 
Series I. TrantaHiont. 6. Part I. for 1877-9, containing Papers by Mr Spedditig, Mr Rosa, 4c. 
Series Vt ShaHtpere't England. 6. William Harrison's Dcteriptinn of England, 1577, 1E87, Part II, witli 

Maps and Engravings, ed. by F. J. Fnroivatl, M.A. 
Series Vm. MitcelUiniet. 2. Robert Chester's Zore'i JtfiiWyr, 1601, in which Sbakspere's lines on llie 'Phnnix 

and Turtle ' were first publisht, edited by tho Hev. A, B. Qrosart, LL.D. 
Jhr 1879 {One G«inea): 
Series I. Traniaetiont. d. Part II. for 1877-9, Mr Daniel's Time- Analyses of Shaksperu's Plots. 
Series IV. AUviion-Beolu. 2. Shukepere'i Centurie of Praite, the 2nd edition, by 0. M. Ingleby, LL.D., aiwl 

Miss L. Toulrain Smith. (.Preiented mainly by Dr Jnglrby.) 
Series VI. 6. Utahbea i Anatomie of Abvut (la Dress and Manners), Part I, Section 2, with extracts from his 

Life of his Wife, 1591, and other Works, with many woodcuts : ed. F, J, Furnivall, M.A. 
For 1880 {One Guinea): 
Series I. Traniactiont. 7. Part III. for 1S77-9, Papers by Miss Phipaoo, Mr Ruskin, &o. 
Series H. Flayi. 10. Henry V: c. a revisd edition of the Play, by Waiter Q. Slouc, Btq. 
Series VL Shalapere'l England. 7. Tlio Rogues and Vagabonda of Shahspere's Youth, cd. I>y E. Vitcs and 

F. J. Furnivall. (Preiented by JUr Furtrirall.) 

mir 1881 (One Guinea) : 
Series I, Tnmtaetioni. 8. Part I. for 1880-2, Papers by Dr B. Nicholson, Dr Tanger, to. 
Series VI. Shaktpere'i England. 8. HarrlHon's Dcteriptiea if England, 1677, 1587. Part IIT, with Engrav- 

ing<^ and a Paper on Elizabethan Houses by W. Niven ; ed, F. J. Furnivall. 
Series VL Shaktperc'i England. 9. A Cromo-foto-lithograf of Old London Bridge, nb. IfiOOA.R. as SiiAKsrBttB 

saw it, from the unique original (the earliest full Western view extant) tn Pepys's Libmry, Hngdalca College, 

Osmhridge. 
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PUBLICATinKS OF THE NBW SHAKSFBBB SOCTETT. 



For 1883 {One Guinea): 
Series VI. Sliakipfre'i Kaglnnd, 10. A I'laLinotypB of thd StratfonJ Bust of SKAKSPEBE. 
SerieaVI. 13. Btubbcg's Anatawle o/ AbKtri, Port 11: T&a Ditplay of Cari-ujrtintu requiring Ei-/DrmatiitK, 

A.n. 16S3, eil. F. J. Furnivoll, H.A. 
Series VH. 1. Myiteriet, .fc. Ihar ISlh-cenfury Myitifltt, Kith a ilaralitj/, ra-edited from tlio unique Digby 

MS. 133, Sec, by F. J. FuraiTall, M.A. 

K>r 1883 {OitB Girinea}: 
Series TT. Skaitpere'i Englaml, 11, 13. A Cromo-foto-llLhognif of 8ti&it!irEaE'B Uonameut In Strtiirord 

Church, prinled by W, Ori^r^^ & Son." A copf, by Dawson's FotogravlnE proceaa, of the Droashout [Drotw- 

hovii] Fortmit of Kiiakbpeiie. 
Series II. PCar/i. 1 1. Ci/tabeline : a Reprint of the Folio, 1G23, witli collntiona by W. J. Craig, H.A. 
Series H. 12. The Old-Sjrelling Shalujmrc. Division I. The Comcdiei, vol. I, oil. by F, J. Funiivan nnd 

W, G, Stone. [d( Prcn. 

For 1&S4 (.One Gxmea): 
Series L Traniactwm, 9. Psrt II foT 1680-6. Papers by Dr Landmann, the Rev. W. A. narrison, Miss Gcaca 

l.atliam. &c. 
Series Vm. MUefllaniei, 3, A List of all the Son^ and Pnssngcs in Shakspebe which havo been set to 

MuKio. Compiled by J. Greenhlll, the Rev. W. A. liarrison, ami F. J. Fumivull : the Words in Old 6|>eUing, 

fmin tlio Quartos and First Folio, edited by V. J. Fumivall and W. O. Stone.' 
Series Vlll. iliiccltaniet, 4. Critical and Historical Program of the Music given at the Society's 2od Annoal 

Musical Entertainment on Friday, May 0, I8S4. By James Leoliy, Esq.' 
Series II. Playi. 13, 14. The Old-^lUng ShaJapcre. Division L The Comediri, voti. S and 3, each Play 

in the Spelling of the Quarto or Folio taken aa the Basis of its Text, with all cliangcs markt in hlaolc typa 

(ClaiTeadoit for Roman, Sant-terif for Italic), and with short Coilationa, Forewords, Engravings, and a few 

Nol£^ edited by F. J. Fnmlvalt and W. U. Stone (with help from the late Tecua Rochfort- Smith and others). 

\^At Pi-al. 
Fnr 1885 (One Guinea}: 
Series H. Playi. 15. TAf TVn A'nble Kimmen, pubiisht 1634 ; e. Introduction and Glosarial Index ; Part II 

of the reviaed Kdltion, by Harold LitlledalE, B.A. 
Series n. Plai/i. ie,n. The Old-SjieUinif S!ialuji/:re,vols,4,B. T^nZntfariiTf.cd. by F.J, Fumivall &W.0, Stone. 

[_At Prru. 
Fit 1886 (One avinea.) : 
Series I. Ti-anniBtien$, 10. Part III for 1860-5, I^iiera by Robert Boyle, J. Greenslrcet, &c. \^Iinied, 

Series 17. AUmiim-JlPoit. S. Three hundred fresh Allutieiu to Shahtiwre, in 15'J4-ltia3, gatberd by Members 

of the New Shnhsporo Sooiely. nnd edited by F. J. Foruivall. [luueil. 

A lAit of PuMicatioHs cf the New Shakspbbr Sooirtt wie itt Prest: 
Series I. Traniaetioai. II. Part I for 1887-DO, Papers by 8. L. Lee, Otio Sohlapp. R. G. Moulton, J;o. 
Series II, Ptayi, A Fnnr-Text Hamlet: Quarto i. Quarto 3, Folio [, and a Itevized Text : edited by the late 

Miss Teena Rochfort- Sm I tli and F. J, Fumivall. (Preienfcd bg Mr Patrirk SmUh.) 
Series VI. Shaktpere'i Englani. 10. Harriw^n's Pctei-iption nf England, I5T7, IE87. Part TV, and lost, with 

Norden's Map of Westminster, an Old Man's Notes on London oluingos, 1648, jio., ed. F. J. Fumivall. 

The feUeiKing Werla are iit prrparatio* for tie Saeiety : 

Series IZ. Playi. An Oid-Speilin? ShaltEpere, ed. F. J. Fumiralt, M.A., Ph.D„ and W. 0. Stone, Esq. Vols. G, 7, 

and 8. The Ti-agcdici and Pueint. 
Series H. PUit/i. Parallel -Texts of the First Quarto and Folio of Richard III: of the Cenfciitiaii and Trtie 

Teage4y, and 2 and 3 Henry VI, ed. by Miss Jane Lee ; of the two earlieet Qunrloe of MidiiimiHa- Mgkt^i 

Bream, by the Rev. J. W. Bb^wo^t^ M.A. 
Series TTT, Originah and Aitaby«ei. A Shakspero HoUmhed : the Chronicle and the Historical Plays com- 

par'd : by Walter O. Stone, Esq. 
Series VI. AUuinim Book*. Ballad-allutionf to Shaltepere, cdiled by the Hov. J. W. Ebsworth, M.A. 
Series V. Coatemparary Drama. Edward III: a. a Reprint, Q[, 1SD6, collated with Q2, 1E09 ; b. a rcvlzcd 

edition ; c. its Sources, from Froiesait and I'ainler ; ed. W. G. Stone and F. J. Furoiiall, 
PublieaiiJini Suggated, 
Series H. Playt. Parallel Texts of the following Quarto Playi and their versions in the First Folio, with coi- 
lationa : a ffeary IV, Qi ; Troiliu and Crettida, Q[ ; Lear, Qi. Of Othello, 4 Texts, Qi, Qs, Fi, nnd a 

rqvisd Text. Of the Merchant pf Venire, the two earliest Quartos. 
Series V. The CinUemporary Dra-nia (suggested by the late Mr Richard Simpson). 

a. The Martinist and Anti-Martinist Plays of 1589-91; and the Plays relating to the quarrel between 
Dekher and Jonsoa in 1600. 

b. Lisla of all the Coajpanies of Actors in Shakspebe'b time, their Directors, Plnyers, Plays, and Poela, ko. 
e. Dr Wm Gager's Jltekager, a tragedy, print«d Out 1592. Bieluird II, and the other Plays in Egerlon 

' MJ^. 1594. 

Series VI. Dekkcr's GidU Horn-Book, with its original, Tlte Sekoole qf SlnremTie, ed. by Rev. J. W. Ebsworth, 





Edward Hake's Touehitoiir; 1574 ; ed. by F. J. Fumivall, M.A., Ph.D. 
Series VII. Myatrrict. ^c. The TowiieUy Mytteriei, re-edilod from the unique MS. by the Rev. Richard 
Morris, LL.D, The Macro Moralitiet, udilod by F. J. Fumivall, M.A., Ph.D. 

■ All tht Bocietv'i nock of the Cmmo d( the Stratford Biut wu bunit at tho flro at Mr GrlRgifB in June, ISIO. Copies nuinot 
enrnn be supplli-il Ui new membvrB. 

■ The nrst isauDiDf (hcH lK>olu..wlilch were sent out Inahuny lobe in time tor the Booiety't ButratMoauHit, a 
.„: — 11-— jBtiuoaeircuUtod. -.^^w^-^^^™ 
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THE PITBUCATIOXS OK THE NRW RIIAKSPERE SOCUVrY AREWGED IX SERU 
Thmc votamni can Im bail acpantely. itl tiio pric^ giruii Ivlnw, from tUc Sociel^'d PuUislin 

Trtlliiiiir & Uii., B7 uitJ 69, Udsi'l" "iH. !'-■'-'■. or tlie H.>ii. Si-crftary. 
](«nb«>n can Iiarn titera (or tno-tliiiHis o( tlio pru'(>, on upplicntiaii to the llun. Secretary. 

m I. — TKe TrmuaeUoiu of the Societj/, i Sctioa V. — A SeUaism/ram the COntrmporary F- 

U.~I-Uty. lirjiniiUi^tlit but (iaarto*. ParalUL- „ VI.— jrontfii^iftnUiiy &Ubv«n'< Rn^LimL. 
TeMe.<lf. „ Vll.~-&igluh ili/Ha-ict, Mimeit ■ J'Uyt, Im 

\\l.—<Mj(nai» ami Anah^ut of Shakepere't Flays. luda, At. 

\y.—HhaJtotKrtAU«tum}Ji>ok». I „ Till.— Jfi»Mli«nifii. 



SERIES I.-TRAN8ACrriONa. 

1. ?trt L'vnlAiiiinicrapcni, Kditionaorthatnnainiparta 

of 7-,™.™ ,nA P:.,!.., .lil.ll. -t llilil .,r /7.,.ry y/n, Sc. U. 

2, 8. Pnrt !t fir ie74; Pnrt ! 1878.1 .i-iI^mi.;; ['njifira 

i. ?iir\ 11 ("^ p-.v. "1. Deliaa. 



C. Port I for leTT-B. tontniiuntc i'apcn by Mr Knedding 
lot. the UL>l<ti>u ul At'U lu £«r, JTw'i A'la, BUd TiMVlik ^ifiAi), 
llr K. lloKi (<»> t)<D UltMon Into AcU of J/o°<UI), 4h:. b/. 

e. P»rt n for 1877-8. Mr Daiiiera Time- Anal jbU a{ the 
rioU ol fflaluparc'i llayi, St. 

7. Put UI for 1877-0, MnUininx ruen bv Hisi E. 
nUiaux, Mr Ituakia (uu "tnl" loy>.l<» tHur), Dr Ilmluby, 



. Part 1 for 1880-3. codlaining Papers by J 
Dr B, KlclinUnn. Dr Tuiitn (an tht (]uUt« 



Na-iM). Vr P«l< 






Mr E. Rnn; 
nil FoUa ol 

B. Part li fir lUO-EI, conlaiBinK Pniiera by Dr Luidnmnn 
(nil ShuluimrK luid Eupl.ulAin), ItlH On™ Ullani (on Ojihu- 
lU). Hr W: U. HKins, Mr Robot Doyle ^n HiMJngar), Ac. ii. 

ID. Fart III for 1B80-6, containing Tapera by the Hev. 
tjlDiirurd Urooko, Ileiiry Hhirpt, to. tt. 

SEEIE3 II.— PLAYa 

1. Bomea and Jnllst; a lloprint of the lfi97 Qnnrto. St. 

2. Borneo and Jalist ; a lieprint of tha 1&U9 i^nrlii. U. 

3. Borneo and Juliet; the 15S7 and 1509 Quarto* 

4. Borneo and jollet; a. n<rvis<.'d Edilion of the second 
»imrt.., uiltlv.lbyl'.A. Iliinle!, Kw!., will "" 

6. Xenr; V; Keprlnt of tlie (jdarto, 

nriiiriloj MehoLHnj K^.. H.D. gi, 

0, Henry T; Reprint of tUs Ut Folin, 1933, edited by 

Brlmlcj Nlcbulson, Em., U.D. U. 

5. Hiniy V ; Purallel Texts of tho First Qunrto (IflOO), 
■nd lie Fimt FiUn (IBMX ("ItUd by Hrtiisloy NIcLotaon, E«|.. 
U.D., utThwiIiiti'Hlmtlonby p. A, DuiM. 1^. liii. 

10. Henry T; a EuvisLd EdiUou by W. G. Stone, Esq. 

7. Tlie Two Koble Einimen; a Koprint of Ibe Quarto of 

10:14, eJlltd by lUniM LltUoiae. E*)., U,A. 6t, 

8. The Two Noble Einamen; a Uovisod Kitition. Pnrt I, 
Toit. EiUtod by llarglJ LICtluLila. Bug., D.A. S>. 

15. TheTvoITableKiiumen; aR'^viiwilEditiaii. Portll, 
lettudiioUon and IVotH, unJ List of Wonla Edited br 
ItuvM Llttledolo, E*)., B.A. lOi. 

11. Ovnibellne ; a Reprint of the Folio (1(123), with col- 
Utlouo, adltad by W. J. CnUti, Esq., B.A. IDi. 

SERIES HX— OEIQINALS AND ANALOGUES. 

1^ Part 1. containing a. The IWicnll Hiaton-o of RomriiB 
■■•■(. writlon Hmt In U!iJl.in by BmidBlt, and nowo Ui 
■— ■-—--■ "----kul, ISM; oiiltid by P. ' "-- '-■ 



KiiKltaho te Atllhiir] Drlookul. ISM: 
Baq, b. tlK goodly liyitory ol the ti 



1&ST ; BdtUd by P. A. 

SERIES IV.-SIIAKSPEEE ALLUSION-BOOKS. 

1, Part I, containiiiK a. Orcenes Groatesworth of Wit 
(writMo io IM2), liW ; 6. Henry Chettlo^" Kind- 
[wrlttfiB In 1503): f- ^^lond't Hourulng Gaci 
A Hoiiniiful Dlltis (ISO}): irltb utnuta fnii. 
AviH, HvntiHi. Cuw, a*brl<l Huvsy, Uersi, Im. Ski. C. 



i: 



SERIES VL— SILVKSPERE'S ENOLAND. 
1. William Harriion'i DoHriptioii of EnsUod, I $3 
liK7, wlltfld tnoD lU two Teidnna br F. J, li^mivitll, H. 
pti.[). Fart I. wLih oD vulw^ oi^iy o( NunJan's Haa 
Loudon Ly viu daa K<»n. UV3, ud Set« oik it by iC 

{A lev TMck-paior coplH al ■ 
J. William HarrlM&'i ONeription ol BagUiid, 151 
- - ~ -■ - . i.. i ' T. J. funiin 



rl IL wilb 



pud LngnkTin;!!!, od. F 



d by F. 13. »ittUM 
Diei, I Muy. ISUJ 



(AlewTMck. . 
3. William EaTTiion'a Deioription of Sugland. 

1^7. PHrt 111, wiEli I^iierftviiiL£9, and n Pap4r oa EliA 
HouHH. by W, Xlvon ; ed. F. J. runilviin. 

(A few Thltle-paper coplas al 

2. ft TeU-TrotbM Vnr Teare* QUt, tW, witii tha 

■lunnle Murrloe, b. Jobn Ijuio'a T^im Tel-Trotb's mai 
niid liiH Penn Complaint, laoo. c. Thuniu PdwoII-* To 
■It TndM, or tfaa Phiat Patbiriy to I-nfennent, IfiHI. ^ 
OIuH uf Godly Lma, 1M», Bd. P. J. l''unilnlL 

3. William BtaA>rd'« Examination of osrteyoe Ca 

pliliita In til*™ our diiyH, ■-• --"■-■•—■■ •■ •■- — 
bw|.. luid P. J. Fiinilnll. 
i. Philip Stnbbee'i Anatomio of Abniei, 



6. Philip Btnbbei'i Anaionio of Abiuwt (in Dtvas a; 

H«UMn>, Pnrt 1,11, with *itnicU ftoln hU LUe'ot lib W 
- • otbor Korku, wllb uuiny wuoduiitai ad. S.i. ~ 

(A [ewTlikk |Ai>ei 
12, Philip BtnbbH'i Anatomis oIAbniaa, Part II. 

JhifiUii nf CoiTuulioju iTMitinnH Jtr/or-uitlitn, IMS. I ' 
FumlmlC 

(A Ic" ThlDk.jiBiyir*npleB«t 

7. Tbe Bogn«« and yagabandi of Shakespci:a'a 
ediUd by K. Vllesoud P. J. fiiraiiilL 

S. A Chi-onio -Photo- Li tliogra [1)1 of Old London I 

»b, 1000, u SbakipBTB WW It: frum ll '-■ 

•artlnl lull Wntorn view eitut; In Pc] 
Colleffp, CambriO^. 

10. A Plnlinotype of the Btratford Bust and 1! 



{11. A Chri 




LIST OF MEMBERS. 



NOVEMBER, T88G. 



AaUiid, A. n. D., Fyflold Konil, Oxronl. 

Acieo, Alvey A., Depnrtmeiil of Slate, WnsliinRton, D.C., 
U.S.A. (by Ur B. F. SWvenB, 4, TrafaJKUC Squnrc, 
W.C). 

Alexandra College, Dulilin. ShaltBpore Society (care of 
MlHB Florence Purcell (Bon. Treat.'), Alexandra Col- 
lug's RnrlKfort Ti?rnice, Dublin). 

Allsopp, Tlie Hon. A. Percy, Slreethty LoHge, Lichfield. 

Amherst College Library-, Amherst, Mns^, U.S.A, (bv Mr 
E. G. Alien. 38, Henrietta St, Cuvent Qanlon, W.C). 

Andrew, J., Donne, Stirling, N.B. 

AraiBtrong. Prof. G. F., Quecn'a CoIl<^e, Cork. 

Aiwtln, Stephen, Hertford. 

Balliol College, Oxionl. 

Bnttmrd, Misa L. F. B., 5, Dreed Bt|UBre, Lvnn, Mass. 
D.S.A. 

Bnmett, John, Cotteawold, LeoUharoplon Hill, Chelten- 

BametU J. Davie*, Port Hope, Ontario, Canada, 

BartholOTDew, F. M., Clifton College, Brlalol. 

Bayne, Peter. SLA,, LL.D., Wliitcombe, Worcester 

Park, Borrey. 
Bayne. Rov. Ronald, 2G, Woodlands Park Road, Maze 

Hill, Greenwich. 
Bayne, Thos., Larchfield, Helensburgh, N B. 
Bedford, Tlie Literary and Scioulifie Inatitute. 
Bell, George, Yorit Street, Covent Garden, W.C, 
Bennett, Misa F. £., Ogontz, Montgomery Co., Penn., 

O.S.A. 
Bent, BdwanI, 143, Upper Parliament St, Liverpool. 
Berlin, The Royal Library (care of Metwrs Aaher & Co., 

13, Bedford Street, Covent Garden, W.C). 
Berry,Rer.T.)il..Ulunham Rectory. Sandy, Bedfordshire. 
Bessboroagh, Earl of, B^>oks'^ St Jameg's, SL, S.W. 
Bidder, Hnt G. P, Ravennburi; Park, Mitoham. Surrey. 
Blddle, A. Sidney, 208, South Fifth St, Philadelphia, 

D. S. A. 
Bikelas, D.. 4 Riio Ae Babylono, Paris. 
Binningham Free Libraries, Birmingham. 
Birmingham SliakEpere R^dini; Club (Hon. See., Wm. 

Hiilnian, Esq., 62, Faradixc Street. Birmingham). 
Black, Wm., Reform aub, Waterloo Plane, 8.W. 
Boase, Jno. J. A., 13, Clarcmont Terraoe, Exmouth. 
Bolton, The Public Library and Muraum. 
Bond, J. KinloD, B.A.. 13, The Crescent, Plymouth. 
Boston Alhenasum Library, V. S. A. (by Triibner *: Co.). 
Boston Public Library, U.S.A. (care of Messrs Low ic 

Co., by Meisrs Triibuer & Co.). 
Bo won, H. Courthope, 3, York Street, Portman 

Square, W. 
Bowie, H. P., Mercantile Library Association, Sao Fran- 
cisco (by Messrs Triibner tc Co.). 
Bradford Public Free Libraries, Onrley Street, Bradfonl. 
Brcslau, Royal University of (English Suminary of), 

(cafe of Meesra Triibner k Co.). 



Brockhaus, F. A., SO, Queerstrasae, Leipsig (core of 

HeesTs Triibner k Co.). 
Brooke, Rev. Stopford A.. 1, Manchester Square, W. 
Brooke, Thoinox, Ai'milage Bridge, Huddersflcld. 
Brooklyn Libnity, The, Brooklyn, New Tork, U.S.A., 

(by Mr B. G. Allen, 28, Henrietta Street, Coveiit 

GardBti, W.C.) 
Brown, Prof., Canterbury College, Chrietchurch, New 

Zealand (by Messrs Triibner & Co.), 
Browne, John M„ Medical Direotor. U.S.N, (by Mr B. 

r. Stevens. 4, Trafalgar Sijuare, W.C.). 
Browning, Robert, 19, Warwick Crescent, W., Fretirlmt. 
Buekloy, Rev. W. B., Middleton Cheney, Banbury. 
Burdaoh, Honnanu, 18, Sohloss-Slrasse, Dresden (care 

of Triibner it Co.). 
Burn, George Adam, 1, Doughty Street, Mecklenburgb 

Square, W.C, 
Bumside. W., Pembroke College, Cambridge. 
Butler, The Rev. Dr H. M., Harrow. 
Canning, The Hon. Alberl, The Lodge, IlosBtrevor, Co. 

Dovm, Ireland. 
Corlton, Col.. C. H., 207, South Front SIreet, Harris- 

burg, Penn., U.S.A, 
Carr. Frank, The Willows, Walker-on-Tync. 
Carrick, Rev. J. L., Spring Hill, Southampton. 
Chetham's Library, Hunt's Bank, Manchester. 
Child, Prof. F. J., Harvard College, Cambridge, Mosm- 

chueelta, U. S. A. JTan. See. for AKtriea. 
Chorlton, Thomas, 32, BrBnennoae Street, Manchester. 
Cbrialiania Uuiversily Library, Norway (by Mr T. 

Bennett, IT, Store SIrandgade, Cliristianio, Norway). 
Clay and Sous, Bread Street Hill, B.C. 
Clement, C. G., St Jamee's Lodge, Delabay Street, 

Storey's Gate, S.W. 
aiftoa ShakHpere Society, mn. See., L. H. Griffiths, 

Esq., 9, Gordon Road, Clifton, Bristol. 
Cochin, Henry, 3, Rue de Vieone, Paris. 
Cohn, A., G3 Mohrenstrasse, Berlin (care of Hr H. 

GreTel, 33. King Street, Covent Garden, W.C). 
Coles, C. B. Cowper, 95, Wigmoro Street. W. 
Columbia College (oare of Messrs J. Wiley and Son, 

15, Aetor Place, New Tork, by Messrs Triltiier 

& Co.). 
Congress, Library of, Washington, U. S. A. (hy Mr B. G. 

Allen, 2S, Henrietta Street, Covent Garden, W.C). 
Coolidge, Rev. W. A. B., Mnj.itnlen College, Osforil. 
Cooper, Stanley, Edensor Villa, New Thornton Heath, 

Croydon. 
Copenhagen, Royal Library of. 
Cornell University. Ithaca, New Tork, U. S. A. 
Corpus Christ! College, Oxforil, The Library of. 
Court«nay, Ulsg L, B., 34, Bromploa Squuii, a.W. 



r OV MEMRKRS OF TllX KEW SHAKSTKRE SOnirTT. 



Cmig, Prof, Wm. 

HjlUftre, W.G, 
Craik, Goorge L., 1 
Crosby. Jowph, ~' 



, Grenvillo Street, Bi-uiuwick 



t, Bedford St, CoTent Garden. W.C, 
Ilaio Street, Zane«vi1]e, Ohio, U.S.A. 
Cullingford.'W. H., 7, PUilliniore Qanlena. W. 
Curtis, Geo. Wm., West New Bri^fhtOD, Stnlen lelnnd, 

New York. U.S.A. 
Cutter, Abmiii, E., 41, Uonament Square, Charlestown, 

Mum., U. S. A. 
Da CoKto, Dr J, H., 1700, Walnut St, PhiladulpUin, 

D.S.A. 
Dally, Frederiok, Gl, Waterloo Itoad (Soutli), Wolver- 
hampton. 
Dolziel, W. A., GT, Victoria Itood, Stroud GrocD, Fins- 
bury Park, N. 
Daniel, P. A., li, Gray's Inn S<|uare, W.C. 
Darmeatoter, Dr JooieB, 7, Plaoe do Vaugimrd, Paris. 
Dayton, Hon. Ibbsc, 34+, Waat 23nl atreot. New York. 
Doaliain, Bilw., 384, Auuslinet Avenue, Now Bedford, 

Hkae., U. S.A. 
QiekBon, Samuel, 90t, Clinton St, Pliiladeliibia. U. S. A, 

(Mrs of Mr A. K. Bmith, 3fi, Boho Square). 
Dirou, Oeo. M., 163, Water St, Eltniro, New York, 

U.RA. 
Dosf^tt, HuRh G. (eare of E. O, Doggett, Esq., St Felcr's 

TloepiUl, Bristol). 
Doud, Mrs KathnrinB B, Kocine, WiEsconsiti, V. 8. A. 
Dowdan, Profeseor E., WinEtcad, Templo Itoad, Italh- 

mines, Dublin. 
Downing, William, gpringfleld, Aoock's Green, Birm- 

ingliain. 
Dulilin, The Library of tke University of (by Messrs 

Uodgea, Figgis, and Co., 104, Grafton Street, Dublin). 
Duff. William J., 6, Bellcvue Terraw, Croashill, 

Glaegow. 
Diilau k. Co., McBsra, 87, Boho flquaro, W. 
Dunn, Jno., Caalle Dounlas, Kirkcudlirighlehire. 
Dvkes, Fredk., WakeHold and Sarosley Doion Book, 

'WakefielfJ. 
Ebaworth, Rev. J. Woodfail, Molasli Vicarage, by Aslifotd, 

Kent 
Edinburgh Bliaksjiore Society (care of Andrew Wilson, 

Esq. (i/n». .Sec.), 2, Lauriaton Park, Edinburgh). 
Elirenboni, H. (care of ftle^rs Tnlliocr k Co.). 
Eulaile. J. Kennedy, Snint Hill Place, East Grinslead. 
Evans, Herbert A., United Sorvioea' College, Bidefurd, 

North Devon. 
Eiteter Colt^e, Oiford. 
Faversham Inetitale (core of Charles Smith, Esq., 

Faversham). 
FitsOemid, Mrs, 23, Porllaod Plsee, W. 
FitxGibbon, H. MaoAulay, 49, Morrion Square, East, 

Dublin. 
Flilgel, Dr. Felix, Sidonleu Strssse 49, Leipvig (by 

Uessrs. Triibner & Co.), 
Fothergill, J. M., 1, Horham Plaeo, West Jennond, 

Nawco*tle-on-Tyne. 
FoK, Fras. F,, Yale House, Chipping Bodbury. 
Fraderickson, C. W., core of MuBBrs E, and J. H. Young 

& Co., Cooper Dnion, Fourth Avenue, Ne«f York (by 

Messrs Triibner k Co.). 
Freiburg University Library, Freiburg-lu- Baden, Ger- 

Fumees, Horace Howard, 222, West Washington Square, 

Philadelphia, U. S. A. 
Fumivall, Frederick J., Dr., 3, St George's Square, 

Primrose Hill, N.W. IZHrfctar.) 

Wficld. Mra Luoretia, Cleveland, Ohio, U. S. A. 



German Shnkspere Society (Dr R, Kiililer, Lilimriau), 

Weimar (//on. J/nN»,}. 
Ceroid and Co., Vienna (by Messrs Aslier and Co., 13, 

Bedford Street, Covcnt Garden, W.C). 
Oibbi, H. Hucks, Bt Dunaton'*, Regent's Park, N.W, 
Oibbi, Vioary, dittn. 
Gissing, Algernon F,, S, Stoocleigh Terrac«^ Agbrit^, 

near Waketidd. 
Glasgow University, Library of (by Mr J, tlaclehose, fil, 

St Vincent Street. GIruigow), 
Gosford, The Earl of, 105, Harley Street, W. 
Grahame, Kenneth, 65, Chittsea Gardims, Clielaea Bridge 

Eoad, S.W, Ileni/rarg Secretary. 
Gmhame, W. V. (care of Uee«rs Grlndlny & Co., C5, 

Parliament Street, Westminster, 8.W.). 
Gray, W. H., a, Holton Bow. Mayfair. W. 
Grovel, H., 33, King Street, Co»6nt Q«nlan, W.C, 
Qunyon, Arthur, 12, Sanford Place, Slokn Newington 

Coniiuon, N, 
Guy, Ilobert. The Wem, Poilockshaws, near Giiugnw. 
Haulon, P. J., 62, Harley Street. W. 
Uardwick, Charles, n, TBll>ot Street, Moss Side, Uan- 

cUester. 
Hargrove, Bev. Charles. 8, Mon^tlier Terraoc, I,e«ds. 
Harris, M., 10, Angell Park Garden;^ Brixton, S.W. 
Harrison, Miss Lucy, 80, Qower Street, W.C. 
Harrison, Rev. W. A., St Ann's Vicarage, South Laiubcth, 

S.W. 
Harvard College, Camhrldt,-e, UaBeiLcbusctt«, D, 8. A. 

(care of I'rubner k, Co.). 
Haven, Franklin, Jua., 97, Mount Vernon St, BoaloDi 

U.S. A. 
Hawkins, Itev. C. Halford. Soiithgale House, Wincheater. 
Hay, ,TBm^ '£i, Hampsliiro Terrace, Southsc*. 
Huberden, C. B., 14,Glou(;oalt'r Place. Portmnn Square. W. 
Uerington, Sydney, Tlie Clergy House, Boyne Hill, 

Maidenhead. 
Hinds, J. Pilcalm, 3, Burliniiton Place. Carlisle. 
Homer, H. B., The College, Marlborough. 
Ingram, Professor J. K., 2, Wellingl«n Road, DublTn. 
Ireland, National Library of, Dublin (care of Ham 

Hodges, Figgis, k Co., 104. QrafUin Street, Dabtiu). 
James, Colonel E. C. Ogdensliurg. New York, U. 8. A. 
JarTiE,-J. W., Avon Houao, Manor Road, Holloway, N, 
Jenffreson, Mrs Horace, the Red House, Waudsworlh, 

S.W. 
Jobns-Hopkiaa University, Baltimore, P. S. A. (by Mr 

E. G. Allen, 2S, Henrietta St. Coveot Garden, W.C). 
Jones, Henry A., the Hill House, Chalfont St Feler's, 

Slough. 
Jones, Herbert, 1, Church Court, Clement's Lane, S.O. 
Jones, Key, James, 2(1, Upper Leeson Street, Dublin. 
Juaserand, Dr J. J., Minisl^ro des Affaires Etiangiros, 

Paris. 
King's loa Library, Dublin (caro of Mesara Hodges, 

Figgis, * Co., 104, Grafton Street, Dublin). 
Klincksieck, Messrs, Paris (by Mcsjrs Tiiibnar k Co.). 
Knight, Joseph, H7, Camden Square, N.W. 
Lafayette College, Easton, Pa.. U. a A. 
iAttiom, Uii» Orac^ 3, Tretower Road, West Keating- 
ton StaUon, W. 
Law, S. D., 140, Nawau Street, New York, U, S. A. 
Leathee, F. de M., 17, Tavistock Place, W.O, 
Leconfleld, Lord, Pctworth House, Sussex. 
Leo, Miss J., North Hall, Kuwn ham College, Cambridge. 
I*e, S. L., 26, Brondesbury Villas, N.W. Him. Trvat. 
Legft Dr Wiokharo, 47, Green Street. Park Lano, W. 
Leighton, W., Jr, 2212, CUapUin 6t^ Wheeling, WobI 

Virginia, U. a,A. , , 
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Lenox I-ibrBrj, New York. 
Leo, Prof, (cam of Me^ra Triibiier St Co,). 
Lev]', Jonaf^ 4, Verulam Bjildinga, Gny't Inn. W.C. 
Library Company, Pliiladelphin, U. S. A. (care of Mr 
^ E. G. Allen, 28, HenriBlW Bt, Corent Gnrdaii, W.C). 
Littledale, Hurolil (cnro oE W, F. Littledale, Esq., II, 

Upper Ormuiirl Quay, Dublin. 
Liverpool, Free Public Library of, Will iam Brown Street, 

Liverpool. 
iMckviood, TliDs. U.. 80, Foregnlu Street. Chester. 
Iiondon Institation, Finsbury Cirous, E.G. 
Ijiiiilon. Library of the Corporntion of, GuiliUiall, E.G. 
Lothian, Marquis of, XewUittle Abbey, Dalkeith, N.B. 
Loiinebury, Prof. T. R., Yale College, Newhaveo, Conn., 

U.S. A. 
Lowell, The Hon. Sr J. Itiissell, Horrard College, 

Cnrobridgc, Massnchuaetts. U. S. A. 
Maoaulay, Uev. Qeorge, 'H, Ittackot Place, Edinburgh. 
MaoCBllum, Prof. U„ Uaivarsity College, Aberjstwith. 
MacGill College, Montreal, CBoada. 
MaoHardy, John A., Publio School, Old Aberdeen, N.B. 
Mnoniillan, A., 29, Bedford Street, W.C. 
Mnf>dalen Colleso, Oxford (care of Rev. A. A. Wilson, 

Tlie Librarj-, Maifdiilcn College, Oxford). 
Mttllesoo, William T., 145, New Bond Street, W. 
Manoliester, Duke of, 1, Great Stanhope Street, W. 
Mancheatcr Free Library, 
Manchester Union Club. 
Marburg, Romanisch-Englisohea Seminar, Marburg, a. d. 

Lahn, Oermany (Dr W. Vietor). 
Slarahail, P. A., 8, Blooinsbury Square, W.C. 
Matbews, T. G., T, Uaniilton Bond, Highbury Park, N. 
Matthew, Fred. D., Quarryton, Uayiie Boad, Bcckeuham, 

S.E. 
Matthew, James &., 129, King Henry's Koad, N.W. 
Matthew, J. W., 93, Finohley Road, N.W. 
Mauuell, Edmund R. h., TO. Ixiwer Looson St, Dublin. 
Medford Shakspero Society, Hon. Sec. Mra Edward Hal- 

lowell, Weet Uedtord, HawachusaLta U. S. A. 
Melbourne AthenEeiitn, Australia (by Messrs W. Dawson 

k Sons, 121, CannoQ Street, B.C.). 
MelbDuma Sbakapere Society, oara of Prof. E. E. Uorrin, 

The University, Melbourne, Auetralin. 
Meroanttla Library, Philadelphia, U. S A . (by Mr B. 0. 

Allen, 28, Henrietta Street, Covent Garden, W.C). 
Mercantile Library Asaoclation, San Francisco, CiU., 

U. S, A. 0>y Triibner and Co.), 
Meyer, Prof. Paul, 26, Buo de Boulainvillieni, Pasay, 

Michigan, UuiveiBity of, Ann Arbor, Michigan, U. S. A. 
Milnor, George, Moaton House, Moston. Maooheator. 
Minneapolis Atbenicum, Minneapolis, Minnesota, 

U.S. A. 
Monlofiore, Claude J., 18, Portman Square, W. 
Montgomery Female College Shakgpere Society, Chris- 

tiansburgh, Va, U. 8.A. 
Montreal Shakespeare Club, Montreal, Canada. 
Morgan, John, Monte Busa Cottage, Victoria Park, 

Aberdeen. 
Morgan, Rev. Dr John, Huniboratonc, Great Grimsby. 
Morison, John, II, Burnbank Oardenii, Glatigow. 
Morris, Prof. E. E., IG, Murphy Street, South Yarrn, 

Viokiria, Australia. 
Herri*, 3., «, Old Jewry, K.C. 
MoultMi, a. O., 18, New Square, Cambridge. 
Hoiint- Temple. Lwly. IC. Ot Stanhope St. W. 
Moll, M„ 88, Linden Oardp.is, llaviwalei^ W. 
>I&lter, ProfcMor Max. T, Korbam ftrirdmiit, Oxrord. 
-■h^W.l^.l fa Hb. i B l hmlrtfc.'iBlhA.M 



Municli, Royal Library (cars of Messrs Tiiibner and Co., 

57, Ludgntn Hill, E.G.). 
Neil, Samuel, To, Warrender Park Road, Edinburgh. 
Nawcaitle-on-Tyne Literary and Philosophical Society. 
New Jersey (College ot), Princeton, New Jersey, U. 8.A. 
New University Club, St James Street, S.W. 
Nicol, Miss, i, Springwell House, Clapham Common, 

8.W. 
Norris, J. Parker, 204, South Tlh Street. Philadelphia, 

U. S. A. (oar« of Mr A. R. Smith, 8(5, Soho Square, W.). 
Narris, Mra J. Parker, ditto. 
Odgera, Dr W. Blake, 4, Elm Court, Temple, E.G. 
Oeclielhaeuser, W., Dessau (care of Messrs Asber and 

Co., 13, Bedford Street, Covent Garden. W.C). 
Oliphant, T. C. Kington, Cliarlifleld, Gaak, Auchtcrar- 

der, N.B. 
Owen's College, Manchester, 
Oxford Union Society, Oxford. 
Pagliardini, Signer, TG, Upper Berkeley Street, W. 
Parid, La Facullc dea Lottrcs de, care of M. A. Beljnme, 

Bibiioibfeque des Confereucta d'Anglais i la Sorbonno, 

Paris. 
Peoboiiy Institute, Baltimore, U. S. A. (by Mr E. G. 

Allen. 28, Henrietta Street, Covent Garden. W.C). 
Peacock, Keginald, 77, Roher Terrace, Sunderland. 
Peel, George. Soho Iron Works, Aneoats, Manchester. 
Peirce, Professor J. M., Harvard College, Cambridge, 

Massachusetts, U. S.A. 
Perrlng, Sir Philip, Bart., Exmoutb. 
Petheriok, J., Ordsail, Torquay. 
Peio, Mrs M. 8., Ravenswood, Allcya Park, Lower 

Norwood, 8.K. 
Petzler, J., 28, Hill Street, Sooth Kensington. 
Phipson, Miss E., 6, Park Place, Upper Balier Street, W. 
Pierson, Bev. J., Ionia. Michigan, U. S. A. 
PIcignier, Vietor, Castletown, Iste of Han. 
Poel, Wm., 9, Stanhope Place, Connaught Stiuare, W. 
Poole, J. W., The Cliffe, Carnarvon. 
Post Olllce Libmry and Literary Associalion, Ouncrul 

Post Office, E.G. 
Prague University Library, Prngne. 
Priaulx. O. de B., 8, Cavendish Square, W. 
Proeschaldt, Dr (by Messrs Trilhner b Co.). 
Queen's Collie, Cork. 
Queen's College, Oxford. 
Raeve. Henry, C. B„ 62, Hutland Gate, S.W. 
Reid, Wm. Wacdiaw, Corrn Linn, Selhur.tt Park, South 

Norwood. 
Reynolds, W. John, 48, Highliory Grove, N. 
Riohaisin, Herbert. Wadham College. Oxford. 
Ricbanlson, Hiss Outavia, 10, Roland Qardeos, South 

Kensington. 
Kipley, Henry, Bradford, Yorkshire. 
Rockwell, Col., A. F., Saint Paul, Minnesota. U. S. A. 
Bolfo, Wm. J., 405, Broadway, CBrabridgejiort, Mass., 

U. 8. A. 
Roofe, Wm, Craven Cottage, Merlon Pioad, Wanda- 
worth. S.W. 
Rotherham Literary and Scientific Society (care of Bev. 

Prof. P. C. Barker, Rotherham). 
Rotton, J. F., 3, Boltons, West Brompton, S. W. 
Round, P. Zillwood, 30, South Street, Greenwich. 
Koyal Institution, Albemarle Street, W. 
Rugby School Library (care of Mr A, J. Laurence, 

Market Plaoe, Rugby). 
Ruaden, George W. (care of B. B. Ottlcy, Esq., 30, 

Ladbroke Square, W.), 
Saint John's Coll.. Annapolis, U. S. A, (by Mr B. F. 

SKiT«n% i, TnUUgu Sfuare, W.O.]. 
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St Louis Public School Library, U. S. A. (by Mr B. F. 
SteveuR, 4, Trafalgar Square, W.C.). 

Saint Petersburg Shakspere Circle (care of Rev. W. 
Nicholson, British & Foreign Bible Society Dep6t, 
Saint Petersburg). 

Sandford, Mrs A. C., Racine, Wisconsin, U. S. A. 

Savage, Mrs J. W., Omaha, Nebraska, U. S. A. 

Scull, Miss Sarah A., Mount Vcmon Seminar}', 1100, 
M. Street, Washington, D.C., U.S.A. 

Sears, John D., Upper Sandusky, Wyandot Co., Ohio, 
U. S. A. 

Seton, Cliarles C, Acacia, Apperley, Leeds. 

Shakespeare Memorial Library, Birmingham (by Messrs 
Triibner & Co.). 

Shakspere Reading Club, Lock Haven, Penn., U. S. A. 

. (care of Mrs L. R. Perkins). 

Sheffield Public Libraries, Surrey Street, Sheffield. 

Shimmin, C. F., 93, Mount Vernon St, Boston, U. S. A. 

Sibbald, Hugh, Eildon Hall, Georgina, Ontario, Canada. 

Slater, Walter B., 249, Camden Road, N. 

Smith, Charles, Faversham. * 

Snclgrove, Arthur G., Leighton Villa, Cheverton Road, 
Upper Holloway, N. 

Sowter, W., 8, Oxford Street, Margate. 

Spalding, Thos. Alfred, Asgard, Bedford Park, Turnliam 
Green, W. 

Stokes, Rev. H. P., St James's Vicarage, Wolver- 
hampton. 

Stone, Rev. Edward G., Stonehouse, St Peter's, Thanet 

Stone, W. G., Walditch, Bridport 

Storojenko, Prof., the University, Moscow. 

Storrow, J. J., 40, State Street, Boston, U. S. A. 

Strachan, J. G., B^arm Hill Park, Stroud. 

Strassburg University Library (care of Messrs Triibner 
and Co., 57, Ludgate Hill, E.C.). 

Sullivan, Sir Edward, Bart., 32, Fitzwilliam Place, 
Dublin. 

Swindells, George H., Oak Villa, Heaton Moor, Stock- 
port 

Sydney Free Public Library (care of Triibner & Co.). 

Symons, A., 114, Abbey Road, Nuneaton. 

Taylor, John, 197, High Street, Oxford Road, Man- 
chester. 

Temple, Rev. R., Llwyn-y-groes, Llanym3mcch, R.S.O., 
Shropshire. 

Ten Brink, Professor Bemhard, Strassburg (by Messrs 
Trubner and Co., 67, Ludgate Hill, E.C.). 

Tennyson, Lord, Faringford, Freshwater, Isle of Wight. 

Thorn, Professor William Taylor,: Fredericksburg, Vir- 
ginia, U.S.A. 

Thompson, F. E., Cotton House, Marlborough. 

Thongcr, Captam R. Freer, Ashby House, Harbome, 
Staffordshire. 



Thring, Rev. Edward, Uppingham. 

Ticknor, B. H. (care of Messrs James R. Osgood k Co., 

Publishers, Boston, U. S. A., by Messrs Triibner and 

Co., 57, Ludgate Hill, E.C.). 
Tosh, Edmund G., Flan How, Ulverston. 
Twietmeyer, A., Leipzig. 
Unger, Prof. C. R., Christiania, Norway. 
Van Stockum & Son, Messrs W. P., The Hague, Hol- 
land (by Messrs. Trubner & Co.). 
Victoria Public Librarj', MellK)ume (by Triibner &. Co.). 
Viles, Edward, Pendrji House, Codsall Wood, Wolver- 

hampton. 
Wade, Benjamin G., Sittingboume. 
Wadham College Library, Oxford. 
Walker, Lieut-Col. A., Chase Cottage, Enfield, N. 
Walker, Rev. Henry Aston, East Bergholt, Colchester, 

Essex. 
Walters, Hy, Baltimore, Maryland, U. 8. A. 
Walton, Thomas, 53, Water Street, Cleveland, Ohio, 

U.S.A. 
Ward, Professor A. W., 7, Ladybarn Road, Fallowfield, 

Manchester. 
Watkinson Library, Hartford. Conn., U.S.A. (by Mr 

E. G. Allen, 28, Henrietta St, Covent Garden, W.C.). 
Watson, Robert Spence, Mosscroft, Gateshead-on-Tyne. 
Watts, A. W., 41, Duke Street, St James's, S.W. 
Wedmore, Mrs Frederick,6, Thurlow Road, Hampstead, 

N.W. 
Wellesley College, Wellesley, Mass., U. S. A. (care of 

Messrs H. Sotheran & Co., 36, Piccadilly, W.). 
Wesleyan University, Middleton, Connecticut, U. S. A. 
Wilcocks, Horace Stone, 82, Wyndham 8q., Plymouth. 
Wildnian-Lushington, F. J., 10, Cumberland Terrace, 

Regent's Park, N.W. 
Wilkins, Wm, High School, Harcourt Street, Dublin. 
Williams, J., 16, Alma Road, Clifton. 
Williams, Sydney, 14, Henrietta St, Covent Garden, 

W.C. 
Wilson, Floyd B., 140, Nassau Street, New York, U.aA. 
Wilson, W., Hyde Hill, Berwick -on -Tweed. 
Wilson, W. II., 16, College Giecn, Dublin. 
Wiman, Erastus, New Brighton, Staten Island, New 

York, U. S. A. 
Winchester College Shakspere Society (by Rev. C. H, 

Hawkins). 
Wyllie & Son, Messrs D., 167, Union Street, Aberdeen 

(by Messrs Triibner and Co.). 
Y^'ale Collide, Newhaven, Connecticut, U. S. A. (by Mr 

E. G. Allen, 28, Henrietta St, Covent Garden, W.C). 
Ziolecki, Dr. B., Griinberg (Schliesien), Germany. 
Zupitza, Dr Julius, 7, Kleinbeerenstrasse, Berlin. 

(care of Messrs Asher and Co., 13, Bedford Street, 

Covent Garden, W.C). 
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